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THE WHITE HOUSE 
WASHINGTON 


July 18, 1940 


Dear Gane: 


{ have learned with much interest that the American 
Society of Composers, Authors and Publishers is about to 
celebrate its twenty-fifta anniversary. May I be among those 
to congratulate you on this very happy and significant event. 


The importance and value of music to the culture, 
morale and entertainmnent of the nation were fittingly recognized 
by the government in the issuance of five speciul postage stamps 
honoring outstanding composers -- Victor Herbert, Jonn Philip 
Sousa, Ethelbert Nevin, Stepnen Collins Foster and Edward 
MacDowell -- in the famous Americans stamp series. 


Your Society, in its highly worthwhile work of giving 
protection and encouragement to our creators of music, can, I 
sincerely believe, play an important part in advancing Awerican 
leadership in the field of music. Im extending hearty greetings 


may I express the hope that your Society «will have continued 
success in sucn a laudable objective. 


Wita all good wishes, 


Very sincerely yours, 


Oar Mb. , a= 


Mr. Gene Buck, 
President, 


American Society of Composers, Authors and Publishers, 
30 Rockefeller Plaza, 


New York, N. f. 





























See. cee 
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ELLIOTT ROOSEVELT DENOUNCES 
ATTEMPT TO MUZZLE MUSIC 


Texas State Network 
Signs New ASCAP Contract— 
Raps ‘Dictatorial’? Chains 


President of 


By A. P. WAXMAN 


NLLIOTT ROOSEVELT, president of Texas State Network, 
E at 2 press conference Friday :26) denounced the attempts 
of the national chains to “muzzle” American songwriters, In 
signing a five-vear contract with the American Society of 
Composers. Authors and Publishers, Roosevelt said: “The 
nir waves belong to the American people, and I challenge 
the right ef any self-appointed, self-anointed rulers of the 
zir to Gictzte to the people of Texas wha! they may or may 
not listen 10 on their radios.” 

Rooseveli asserted that the National Association of Broad- 
casters. which represents the majority of broadcasting sta- 
tions throughout the United States, was really controlled 
by the chains in New York. According to him they are pres- 
ently encaged in a campaign to prevent independent broad- 
casters from signing contracts with the American songwrit- 
ers whose works are represented by the American Society 
of Composers, Authors and Publishers. He said that N.A.B. 
hese threatened individual broadcasters with “discipline” 
should they attempt to co business direct with the song- 
writers. 

He sxid: “Down in Texas we don't recognize the right of 
eny group to be judge, jury and executioner of a man who 
iries to run his business in accordance with the wishes of 
the public. If 1 am to be disclipined by the chains, I will file 
# protest with the Federal Communications Commsision, and 
if necessary will take them into every court in the land and 
heve so instructed my attorney, Milton Diamond. 

“As 1] understand the American way, it’s only the courts, 
levislatures, and the properly constituted government bodies 
which have the right to discipline a man if he violates en- 
acted laws. I challenge the discriminatory authority of any 
self-constituied group to discipline business men for disre- 
garding star-chamber rules and regulations.” 

Under the term: of the contract, which was signed by 
Roosevelt, Milton Diamond, his attorney for the network, 
and Louis Bernstein and John G. Paine, respectively first 
Vice President and General Manager, of ASCAP, the Roose- 
veli stations were given a license which assures them of all 
the music past, present and future, written by the Society's 
composers and authors, and the catalogs controlled by its 
music publisher members. Contracts call for the ASCAP 
repertoire for the Texas State Network as a whole, as well as 
the individual] stations. These include KFJZ, Forth Worth; 
KABC, San Antonio; KCMC, Texarkana: KPLT, Paris: KBST, 
Big Spring: KRBC, Abilene; KGKL, San Angelo; WACO, 
Waco: KNOW, Austin. 


Justice Holmes’ Decision Cited 

In Giscussing his reasons for “defying the chains” Roose- 
velt said: “Inspired propaganda has charged ASCAP with 
almost every crime on the calendar. The mildest of these 
charges allege they are a monopoly in restraint of trade. 
These allegations are laughable, knowing as I do that the 
members of the Socieiy include Mrs. John Philip Sousa, 
widow of the late March King; Mrs. Edward MacDowell. Mrs 
Ethelbert Nevin, Mrs. Victor Herbert, Mrs. Frank L. Stan- 
ton, widow of the celebrated poet of the Atlanta Constitution; 
the mother cf George Gershwin, Deems Taylor, Edna St. Vin- 
cent Millay, Walier Damrosch, Irving Berlin, George M. 
Cohan, Sergei Rachmaninoff, Fritz Kreisler, Jascha Heifetz 
and the widows and orphans of all the composers and authors 
who have died in the last 25 years, 

“If this cross-section of American songwriters is a monop- 
oly, then the word monopoly has iaken on a new meaning. 
] see nothing wrong in these songwriters controlling their 
own works; at least it’s much better for them to retain the 
management of their own affairs than to have their works 
under the control of outsiders whose only interest would 
be to exploit the talents of the living and dead writers whose 
works are represented in the ASCAP repertoire. 

“Justice Holmes of the United States Supreme Court 
handed down a decision some years ago upholding these peo- 
ple in their rights to their literary property, and his decision 
Is good enough for me 

Roosevelt stated that his decision to resist the pressure of 
N.A.B. was influenced by the fact that it was aid ig the 
chains in their monopoly of the radio industry, by trying to 
absorb the music publishing business. 

Roosevelt said that the chains ignored the Federal Com 
munication Commission’s regulations, and now controlled 


(Continued on page 70) 





ASCAP Is 
By RUDY VALLEE 


As may very aptly be described as an insurance 
policy that provides multiple coverage. 

To the writers and publishers of songs, it gives pro- 
tection of property in accordance with the copyright Jaw. 

To musicians, by reason of the fact that it encourages 
sengwriters to exert their best efforts, it assures a regu- 
Jar flow of compositions—the essential working material 
rc ¥lired by musicians. 

To the operators of amusement enterprises depending 
upon or employing music in any form, it guarantees e 
steady supply of the commodity that xeeps them in busi- 
ness—and anyone who, like myself, has a radio variety 
show to put on every week in addition to other engage- 
ments, can appreciate the value of this portion of the 
“policy.” 

Finally, to the general] public, which has an insatiable 
appetite for musical entertainment, it brings the maxi- 
mum possible output by supplying to the creators cf 
music the incentive that elicits the most prolific activity 
and the highest quality, 

I consider ji a thrill and an honor te belong to ASCAP. 


Insurance 














Know Your Song Writers 
By DON CARLE GILLETTE 


O KNOW composers better is te enjoy their music 

more. 

Great music springs from great joy or great sorrow. 
The song that lives is the one that has its inspiration in 
suffering, the one written in heart's blood. 

A songwriter’s life and the circumstances surrounding 
the creation of his works very often hold as much thrill 
as the songs themselves. But as a rule the public never 
becomes really acquainted with a composer until he is 
gone. That's why it takes 50 years for a Stephen Collins 
Foster to be fully appreciated. ’ 

Te the many potential Stephen Fosters who are writing 
music today, this issue is dedicated. 














WGN-Chicago Tribune 


Strong on Music 


By LARRY WOLTERS 


Radio Editor, Chicago Tribune 





Chicago, July 30. 
LTHOUGH WGN and The Chicago Tribune, which owns 
the station, already have blazed a big trail to more and 
better music for radio listeners, what has been done is only 
a beginning. Bigger and better musical programs are 
planned, in response to public demand. 

As part of this move, a Concert Bureau has been created 
by the station. Noted singers and instrumentalists appear 
regularly on the station in the augmented music policy estab- 
lished this year, and last April the station brought Bill 
Bacher here from Hollywood to handle a series of full-hour 
operettas. Then the Chicago Tribune Symphonic hour, con- 
ducted by Henry Weber, was set as a regular Sunday night 
feature. Dance music is provided by Harold Stokes. 

Simultaneously with WGN’s musical advances, the Chicago 
Tribune .has been active in giving the public something en- 
tirely new in music, It developed the now famous Chicago- 
land Music Festival, which it has sponsored each year since 
1930 with the aid of associated newspapers and other organ- 
izations in other communities. 

Around 5,000 singers, instrumentalists and other perform- 
ers participate in these great musical presentations each 
vear. And nearly 100,000 persons join in the community sing- 
ing. On the roster of its headliners have been such notables 
as John Philip Sousa, John Charles Thomas, Dave Rubinoff, 
Al Jolson, Alec Templeton, Marion Claire, Arthur Pryor, 
Carrie Jacobs Bond and many others. Among the winners of 
the vocal contests have been several young men and women 
who have gone on to fame and fortune. A substantial portion 
of each year’s festiva] has been broadcast nationally in recent 
years over Mutual. 


A Cultural Necessity 


By FRITZ KREISLER 


USIC is a cultural necessity, as necessary to refresh the 

soul and spirit as food, drink and sleep are necessary 

to refresh the body. Music through the centuries has been 

the medium for arousing religious feeling, love of one’s native 

land, love for mankind in general. Man by nature needs 
music; good music makes better men 

Yet, the finest of music is not made by man, but by nature. 
What sweeter sound than the wind rustling through the trees 
or the music of waves on the shore? The greatest composers 
are those who can translate these and similar voices of nature 
into the musical idiom. Yet the field of art is so vast and its 
sphere so wonderful and unlimited that every day the artist 
discovers new outlets and vistas. 

This is the essence of true art. the infinite variety of its 
beauty. Yet what does it avail the composer to pour forth 
his heart in melody to the practical exclusion of all other 
interests without adequate regard for his efforts and protec- 
tion of his rights? 

Creators are notoriously poor business men and women, 
but through organization they have managed in the literary 
and musical] worlds, at least, to effectively defend their intel- 
lectual properties. I regard membership in the American 
Society of Composers, Authors and Publishers not merely as 
an accolade of merit, but as a substantial commercial pro- 
tective system. American composers and authors create bet- 
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The Broadeaster Is 
A Showman 


By ROBERT PAINE and RICHARD FROHLICH 
N our first-hand contacts with the owners of radio stations 
on a trip around the country, we found these men to be 
showmen. We covered the entire country. We came in con- 
tact with station operators personally. We were sent out by 
ASCAP to see how the Society could be of even greater serv- 
ice to the stations; to see what these men, who are the back- 
bone of radio—for it is the small station owner and not the 
chain that nurtures and develops this powerfu! entertainment 
medium—wanted from the men who write music. We know 
these showmen do everything possible to serve the public. 
We know that they continually plan new programs and that 
they encourage talent by offering that talent an opportunity. 
We found that 65% of the time of an average station is 
devoted to music. We also found that these men who operate 
the stations credit ASCAP with being the foundation of their 
industry, 





Estates Of Composers 
Protected By ASCAP 


NHAT music is property, in tangible sense, is admitted 
1 by the Federal Copyright laws, Recognition of this prop- 
ertv right was evidenced 157 years ago when the Massachu- 
setts State Legislature passed protective legislation in the in- 
terest of writers and composers with the phrase “...there 
being no property more peculiarly a man’s own than that 
which is produced by the labour of his mind.” 

That principle is recognized by the American Society of 
Composers, Authors and Publishers, a Living organization, 
through maintenance of membership for the estaies of 
deceased composers and authors. The widows, orphans and 
other heirs of 143 famous American creatoOis derive an in- 
come from ASCAP commensurate with the works of the 
deceased, rated not merely on the basis of their current use, 
but also on their value to American music. 

Included in this solemn -roster are the names of Victor 
Herbert, founder of ASCAP, Reginald De Koven, Nahan 
Franko, Ethelbert Nevin, George Gershwin, Leopold Godow- 
sky, Henry Hadley, Louis A. Hirsch, James Weldon Johnson, 
Charles K. Harris, Kart Hoschna, Gustave Kerker, Ring 
Lardner, Frederick Knight Logan, Edward MacDowell, Glen 
MacDonough, Chauncey Olcott, John Philip Sousa, Harry 
B. Smith, Frank L. Stanton, Richard A. Whiting, Leopold 
Auer. 

One of the youngest song writers to pass on was Brooks 
Bowman. fresh out of college where he had written “East 
of the Sun, West of the Moon,” “Love on a Dime” and other 
songs indicative of a great future. One of the oldest mem- 
bers was Theodore A. Metz, composer of “There'll Be a Hot 
Time in the Old Town Tonight.” 

Other great song writers whose works continue in the 
repertoire of ASCAP, protected in the interests of thove 
they left behind, include Alfred E. Aarons, Maurice Ab/a- 
hams. Mark Andrews, Felix Arndt, Emit Ascher, Harold 
Aiterridge, Frederic Ayres, Karolyn Wells Bassett, James 
W. Blake, Henry Blossom, Lew Breau, Addy Britt, Al. W, 
Brown, Barnetta Brown, J. Lewis Browne, Raymond A, 
Browne, Earl Burnett, James A Byrnes, Grant Clarke, Will 
D. Cobb, Con Conrad, C. Whitney Coombs, Henry Creamer, 
Dorothy Donnelly, Paul Dresser, James P. Dunn, Sam Ehr- 
lich, Justin Elie, Roland Farley, Billy Fazioli, Robert S. 
Flagler, Anatole Friedland, Leo Friedman, Joseph Gahrin, 
Tod B. Galloway, William H. Gardner, Adam Geibel, Jesse 
G. M. Glick, Sam Goold, Charles N. Grant, Jascha Gurewich, 
Carl Hahn, C. B. Hawley, John E. Hazzard, Silvio Hein, Du 
Bose Heyward, Alexander Hill, George V. Hobart, Abraham 
Holzmann, Lucius Hosmer, William Jerome, Philander John- 
son, Gordon Johnstone, Mel B. Kaufman, Robert A. King. 

Manuel Klein, J. Bodewalt Lampe, Chas. B. Lawlor. Bal- 
lard MacDonald, Alexander MacFayden, Frederick H. Mare 
tens, Chas. McCarron, Junie McCree, J. Arka Mendelsohn, 
Theodore Morse, Otto Motzan, Kenneth M. Murchson, Stanley 
Murphy, George B. Nevin, A. Caldwell O'Dea, H. O. Osgood, 
Horatio Parker, FE. T. Paull, Sam A. Perry, Wm. Frederick 
Peters. Henry W. Petrie, Eugenio Di Pirani, W. C. Polla, 
Ruih Rappaport, Hugo Riesenfeld, Alfred G. Robvn. Jimmie 
Rodgers, Caro Roma, Ed. Rose, George Rosev, Bob Rothberg, 
M. E. Rourke, Louis Victor Saar, Gustav Saenger, Mary Jur- 
ner Salter, Henry W. Santley, John Prindle Scott. Ren. Shields, 
Edward G. Simon, A. Baldwin Sloane, Clav Smith, Edgar 
Smith, Alfred Solman, Fleta Jan Brown Spencer, Jack Sian- 
ley, Jimmy Steiger, Billy Stone, R. M. Stults. James Thorn- 
ton. Roy Turk, William H. Tyers, Harold Vicars. John Barnes 
Wells, Louis Weslyn, Rudy Wiedoeft, Harrv Williams. Irving 
M. Wilson, Mortimer Wilson, Leo Wood, William H. Woodin, 
Joseph Young, Rida Johnson Young. 

Under the copyright laws of European nations who are 
parties to the Berne Convention, composers’ works are proe 
tected for 50 years after death. U.S. ecopywright laws pro- 
tect the creator for an initial period of 28 years and a ree 
newal period of another 28 years after which his works go 
into the public domain. 

ASCAP, however, does not concern itself with the life of 
the copyright and in its roster of estates are included the 
names of cOmposers whose copyrights have long since 
expired. Paul Dresser (“On the Banks of the Wabash”), bro- 
ther of Theodore Dreiser, James Whitcomb Riley and other 
notable contributors to the musical wealth of the nation are 
represented in membership in ASCAP through their estates 

Many living song writers once famous but now obscure and 
practically forgotten have been maintained for vears out of 
ASCAP funds Every dollar of dues paid by the membersh I 
goes into the Socieiy’s welfare fund and is expended i: 
cordance with the credo of ASCAP: “So long a 


ac- 
the Society 
exists no American composer or author or any member of 


his or her family shall be in want.” 


' __ 


Veteran Musie Publishers 





By JERRY VOGEL 


4vOR some rezson or other, popular Opinion of musik 
publishing has classified the business as a fly-bv- 
night-affair. How wrong the public can be! 
For despite the occasional “immediate-success” of a new 
firm, the story of the song publishing business is the same 


se th ctary ¢ ane +h 

af tne story of any other busine a It requires vears for 
a concern to build up a catalogue. It requires patience 
and money. And it requires 





an unexplainable genius fo) 


ihe discovery and development of talent 


Let the figure: speak for themselves. Here is a small 


- 
list of some of the older music firms established before 
1906 and all now members of ASCAP. 


Oliver Ditson Co......1783 
Chappell & Co........ 
William A. Pond & Co.1820 
Edward B. Marks Corp. 1846 


Schroeder & Gunther 

1810 eR ie ce eee 
Clayton F. Sunny Co. .1888 
Volkwein Bros. Inc... 1888 


Will Rossiter.......... 1890 

John Church Co....... 1854 Chas. K. Harris...... .1890 
White - Smith Music Lorenz Publishing Ce. . 1896 
i Serer 1867 Hope Publishing Co. ..1892 
G. Schirmer, Inc....... 1867 Walter Jacobs Inc.....1894 
J. Fischer & Bro 1869 P. Tesie & Sens...... 1895 
ie sceee-PSOD == Hall-Mack Co.........1895 


Carl Fischer, Inc......1872 Paull-Pioneer Music 


Fillmore Music House. .1874 co. ee ae . 1896 
Sy | | a 1877 Leo Feist, Inc. ........1897 
Emil Ascher Inc.......1879 B. F. Wood Music Co. .1897 
Evans Music Co....... 1882 Chas. W. Homeyer & 

Theodore Presser. .....1883 Sa ee ..- 1898 
Boston Music Co..... --1885 Willis Music Co....... 1899 


M. Witmark & Sens....1885 





Century Music Pub... . 1960 
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FAME PAYS NO BILLS 


—_——__ — 


By DEEMS TAYLOR 





HAVE often wondered what meéntal kink it is that makes 
1 a great many otherwise intelligent people assume that the 
antiquity of an injustice is a good reason for not righting it. 
They would be shocked and indignant if vou accused them 

a ot of that sort of muddled thinking; but just 
the same, that’s the way\they reason. If, 
for example, I happen to mention the 
: fact that a contemporary composer, popu- 
= lar or serious, has a hard time making 
~ a living, and ought to get a decent return 
~ for his work, half of my hearers are 
‘ obviously shocked to hear me take such 
*: a sordid, commercial attitude. They gen- 
: erally contrive to point out, gently, that 
; ; Mozart and Schubert died of overwork 
and malnutrition, that Wagner lived most of his life on bor- 
rowed money, that Cesar Franck had to scrape a living out 
of being a church organist and music teacher, that Bach did 
the same, that Haydn, while he was fairly comfortable, had 
the social status of a domestic servant. The implication is 
that if these geniuses spent their lives in poverty. modern 
composers ought to be ashamed to aspire to any better lot. 

{ am not impressed. I think the great musicians of the 
past got the rawest of raw deals, that they were mercilessly 
axploited by people who picked their brains and gave them 
nothing in return, that what they accomplished, in spite of 
their poverty, is as nothing compared with what they might 
have given us if they had been allowed a decent modicum 
of comfort. In other words, I don’t believe that poverty 
is any more the God-given destiny of a composer than it is 
of a radio executive. 

Funny, isn’t it? We have enormous respect for the man 
who takes out a patent, but none for the man who takes out 
a conyright. That difference in attitude comes, I suppose 
from the fact that a patent usually involves something tang- 
ible, something that has an obvious, easily grasped, utility— 
a hairpin, for instance—whereas the man who writes a sym- 
phony or a ballad has produced something that is, funda- 
mentally, nothing but a lot of sounds, Those sounds may 
have a profound effect upon the moods and emotions of mil- 
lions of people. They may make them happier, may make 
them better men and women. But there is no definite 
measure of that effect, and so we tend to ignore it. 


If an invention makes a man a millionaire, the publie will 
probably agree that his reward was a fitting one. But try 
suggesting to the average man that the men who “invented” 
“Hark, Hark, the Lark,” or the D minor Symphony, or “Way 
Down Upon the Swanee River” deserved, say, one one-hun- 
iredth of the financial reward for their labor that an inventor 
receives—and observe the shocked silence with which your 
stiggestion will be received. 

That's where ASCAP comes in. For half a century and 
more, Europe has admitted that any composer has the right 
to collect a fee for a performance of his work for profit. just 
as a dramatist has. Performing rights societies are accepted 
as a matter of course over there, Incidentally, in collecting 
their fees they have the backing of their respective national 
governments. In big-hearted America our rate of progress 
has been more moderate. ASCAP is only 26 years old; and 
seven of these 26 years were spent in establishing its bare 
right to existence. It has had to fight for its life every inch 
of the way. In fact, if you have been an observer of cur- 
rent events during the past half a dozen years, you could 
have enjoyed the grotesque spectacle of a national govern- 
ment, which grants copyrights, trying to destroy, via a 
monopoly suit, the only effective mechanism that copyright 
ywners have devised for protecting those copyrights. You 
-ould have seen half the state legislatures in this country 
passing bills (usually identical in their wording) designed 
to put ASCAP out of existence. 

Who is—or are—behind all this? I wouldn't know. How- 
aver, if you're interested, you might try thinking of all the 
people who would make more money if ASCAP were not in 
sxistence. Somewhere among them are the instigators of this 
hostile legislation, 

And still ASCAP survives. It survives because it stands 
for a principle, shocking to some, but still, I believe, admit- 
ted by most Americans: that the laborer is worthy of his 
hive; that the creator of a great symphony, or a universally 
beloved ballad, or a wildly popular dance tune, has as much 
right to some financial return from his work as has the 
‘reator of a can-opener ora hairpin. That is all that ASC AP 
claims. I cannot believe that the average American will 
deny that the claim is a just one. 








Burleigh and the Negro Spiritual 


. eo spirituals, like the songs of the ancient Hebrew 
a owe their origin to a religious impulse. Both have the 
same dignity and sublimity and are for the most part an 
expression of tragedy and sadness. 

Leading standard-bearer for the present day revs al of 
{interest in the Negro spiritual is Harry Thacker Burleigh 
whose career exemplifies the kinship of art that knows no 
listinetions of creed or race. Born in Erie, Pa.. Burleigh 
sang in the churches there until he won scholarship to the 
National Conservatory of New York. He became baritone 
soluist at St. George’s Church and Temple Emanu-fl, and 
learned to sing in Latin, Italian, French, German and He- 
brew, besides English, He has composed 200 bail- 
lads. choruses, sacred anthems, etc., and wrote ihe music for 
over 50 spirituals. His arrangement of ‘Deep River’ has been 
incorporated in the programs of leading singers thr ysughout 
the world. 

Though the music of spirituals contain idioms transplanted 
from Africa, it is the influence of the Bible and Christianity 
on the life of the Negro in America that gives them then 
words or subject. “The experiences, heartbreaks and grop- 
ings of an alien people seeking readjustinents to the customs 
of white men,’ says Mr. Burleigh, ‘accovat for the quaint, 
uaive, whimsical or garbled language which is so much a 
pact of their charm,’ 


tare emt ne 


——— 


The Who, What, Why, When and 
Where of the American 
Songwriler 


By A. P. WAXMAN 





HE man who wrote “Home, Sweet Home.” 

His name was John Howard Payne. His death gave birth 
te an idea. And that idea has developed into one of the most 
extraordinary experiments in democracy since democracy 
was first conceived. 

Here’s the story. The “Who. What. Why. When, and 
Where.” The five facts that are involved in every story. 

John Howard Payne was a man who was born out of his 
time. He should have been a treubadour in Touraine. Or 
a lyricist in Lorraine, in that esthetic era when knights went 
jousting and crusading for a thrill or an idyll. 

Payne was a minstrel in his heart. He was blessed with a 
gift. And cursed with wanderlust. He was the perfect 
prototype for Gilbert & Sullivan's “Nanki Poo.’ If you re- 
member their “Mikado,” you'll remember thei: lyrical de- 
scription of their -here, 

“A wandering minstrel, I, a thing of shreds and patches, 

Of ballads, songs and snatches of dreamy lullaby.” 

This answers the description of Payne and his kind. It’s 
their combined story, and their combined epitaph. 

“The wandering minstrel,” “the thing of shreds and 
patches,” cames to the end of his journey and confessed his 
credo in a song. His swan song. And there was no neces- 
sity for a Freud to psychcanalyze him. He did it himself. 
And he set it to music. A nocturne to nostalgia. A hymn 
for the homesick. In all lands, and in all languages. The 
vagabond through life met death with a song. John Howard 
Payne wrote “Home Sweet Home,” and died, homeless. 

Victor Herbert and a group of cronies were holding was- 
sail in the famous Lambs Club in New York. All were 
Bcehemian spirits. The great composer was at the height of 
his career. He loved life. He loved his fellow men. And 
he loved music. The world was his voysier, and it had a 
pearl in it. But only for him. 

The fates had been kind to him. But very unkind to 
others equally gifted. It troubled him. Because he loved 
music and his fellow men. Particularly his fellow composer. 
And all too many were out of tune with the time. Their 
misfortunes were a discord to the sensitive spirit of Victor 
Herbert. 


died homeless. 


ASCAP Is Born 
There at the Lambs Club the gifted composer conceived 
his greatest inspiration. Then and there ASCAP was born 
The American Society of Composers, Authors and Pub- 
lishers. It was formed because Stephen Coliins Foster, the 
man who wrote “My Old Kentucky Home,” died without the 
fare to get there. Because Dan Emmett, who wrate “Dixie” 
lived from hand to mouth, and died up North though his 
(Continued on page 88) 





ASCAP’s Tribute to 
Nathan Burkan 


“A man with a little gratitude in him is a man with a lot 
of good in him.”—The Talmud. 

When the American Society of womans, Authors and 
Publishers initiated its Nathan Burkan Memorial Award it 
established a new precedent in the history of lawyer-client 
relaticnships. Lawyers have been credited with making 
clients. Lawyers have been charged with unmaking clients. 
But as far as I know never has a grateful client created a 
perpetual endowment in honor of his attorney. 

Though he never wrote a song, or published a sheet of 
musie, Nathan Burkan devoted almost his entire life to the 
cause of the sengwriter. And ASCAP has not forgotten his 
service. He served law and justice with rare ability. He 
worked unsparingly, so that those who created musie for 
the people might be protected from those who sought to 
exploit them. 

Songwriters are akin to all other creative geniuses. And 

nius has been credited with every virtue except gratitude. 
But songwriters have proven the exception to this rule, 

Nathan Burkan went before the Great Judge in 1936. In 
1957 ASCAP effected its plans to perpetuate its gratitude to 
him. It was agreed that no more fitting tribue could be paid 
to any man than to perpetuate his name in his own profes- 
sien. So it was decided to establish an endowment in the 
name of Nathan Burkan, Lawyer, for the benefit of law 
students. 

Thus the Nathan Burkan Memorial Award, consisting of 
a cash prize to the outstanding student in the graduating 
class of every law school in the country, has helped many 
a young attorney te hang out his shingle 

The grateful client, however, did not stop with this most 
beautiful tribute to perpetuate the memory of a well beloved 
friend and counsellor. Knowing that he would have liked 
te have his associates continue the crusade in which he had 
played so important a part, ASCAP immediately retained 
Schwartz & Frohlich, Mr. Burkan’s protegees. The Society 
was mindful even of the unexpressed desires of tre man who 
served them so well. 

As long as there are courts of justice, as long as there are 
attorneys, as long as there are law siudents, just so long will 
ASCAP continue to pay homage to Nathan Burkan. In his 
name it extends a helping hand to those on the threshold of 
iheir careers, hoping that his example might serve to guide 
them. 

As long as songs are written, as long as a melody is sung, 
as long as a piece of music is played, just so Jong will ASCAP 
pay homage to Nathan Burkar. as an outstanding example 
of his profession. He was a man of honor, whem men of 
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AMERICAN MUSIC 


- 


By MARIAN anal EDW dense MacDOW ELL 


MERICAN music is necessarily young, since Amcrica is 

the baby sister of the great old music-making countries. 
At first, the Colonies were mainly interested in sacred music. 
As time went on, European musicians potest: to the New 
World and music became a part of American life. 

The Handel and Haydn Socieiy in the Colonies brought 
music to the people of mostly European origin. American 
music then was influenced by the Protestant Choir, the 
Spiritual in New Orleans, and later by more Negro and even 
Indian motivation. Between 1720 and 1800, American com- 
posers began their altack on the musical citadel. After 1800, 
the American art of music began to develop. 

Among our first Americans who won fame and respect 
as composers were Lowell Mison, European bred under the 
mighty Liszt. The Mason family is very much like a dynasty 
of musical monarchs. ‘T'oday’s reigning representative is 
Daniel Gregory Mason. The: there was the Damrosch 
family. Walter Damrosch is the present well loved scion. 

With John Knowles Paine, the first professor of music at 
Harvard, we come to a period in music when Americans 
thought they knew enough music to teach to college men. 

Soon, American composers began to be famous. Among 
these are: Arthur Foote. George Chadwick and Horatio 
Parker, who had his opera “Hora Novissima” performed by 
the Metropolitan Opera Company. 

Edward MacDowell, who had the cause of composition and 
education at heart, was trained in Europe. He returned to 
America and, according to all critical comment, became an 
inspiration to America and Amcricans. His home and estate 
in Peterborough, N. H., is now a Mecca for American com- 
posers, as well as wriiers, in accordance with his dearest wish, 

Because of the possible training right here at home, 
Americans no longer have to go to European schools to learn 
composition. Aaron Copland, for example, is teaching com- 
position at the Berkshire Summer Festival schooi. Charles 
Haubiel, David Stanley Smith, Marion Bauer, Douglas Moore, 
all of them compose s, are professors or teachers of composi- 
tion and other branches of music 

So today, American composers are famous in every branch 
of music from grand opera to jazz. We have Louis Gruen- 
berg, Deems Taylor, Walier Damrosch, Howard Hanson and 
George Gershwin in opera. We have Victor Herbert, Irving 
Berlin, George Gershwin, Sigmund Romberg, Jerome Kern, 
Arthur Schwartz, Oscar Hammerstein II and innumerable 
others in operetta and musical comedy. In song hits, there 
are Irving Caesar, Gerald Marks, Harry von Tilzer, B. G. 
de Sylva, Jimmy McHugh. Ray Henderson, Dana Suesse, 
Peter de Rose, Edgar Leslie and others. In jazz and swing, 
there are too many to list 

The book of American serious composers numbers 
the hundreds: Mrs. H. H. A. Beach, John Powell, Mabel 
Daniels, Harold Morris, Decms Taylor, Werner Jansen, Roy 
Harris, Nathaniel Dett, Harry Burleigh, et al, 


them in 








Let Me Be A ‘Troubador 


By IRVING BERLIN 
Let me sing a simple song 

That helps to jog the world along, 
Along its weary way 

And I'll be glad today. 


Let me mould a homely phrase 

For those who sit through wint’ry days 
Before a fireside. 

And I'll be satisfied. 














honor were delighted to honor Yea A 
nV S . Let me be a troubador. 
Regular News Section And I will ask jor nothing more 
Of ‘Variety’ Begins Than one shori hour or so 
On Page g? To sing my song and go. 
- eeeay ea sees “ nmin 
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237 STATIONS ALREADY OKAY ASCAP, SAYS PAINE 


Society's General Manager Ciles 
Elliott Roosevelt's Views 


Upholding Songwriters 


XACTLY 237 individual owners of radio stations have 

indicated their approval of the new ASCAP radio license 
since it was first announced June 18 by John G. Paine, gen- 
eral manager of the Society. 

The attitude of individual station operators, says Paine, is 
summed up in a New York Times story on Elliott Roosevelt, 

4 president of the Texas State Network, who was granted the 
first new ASCAP contract because of his pioneering aetivi- 
‘ties in promoting the cultural values of music throughout the 
Southwest. Said Mr. Roosevelt in the Times story: 

“The new plan is based on an unprejudiced attempt to 
equalize the license fees among comparative stations and 
equitably distribute them on a sounder commercial basis all 
the way through the radio industry. Since broadcasters 
choose to call ASCAP a monopoly, it seems to me they are 
trying to combat a monopoly with another which is even 
bigger.” 

“Under the new plan,” according to Mr. Paine, “with very 
few exceptions, no single station in the whole country will be 
asked to pay a larger percentage than in the past. It will 
result in approximately 350 stations getting a 50° reduction 
and 200 additional stations benefitting by a cut of at least 
334%4%. Mr. Roosevelt said in the Times that ‘the networks 
are making money and should pay for the right to use 
ASCAP music, which is the backbone of our business, The 
price we are asked to pay is ridiculously low.’ 

“Stations are asked to pay es little as $12 a year for the 
use of all our resources, past, present and future, for their 
sustaining. programs. For only $1 a month, they are given 
the right to use the greatest music written. 

“Under our present plan it is obvious that we can prosper 
onty when the station prospers. The new principle of Clear- 
ance at the Source, which goes into effect with the new 
licenses, conforms with the desires of the radio stations as 
expressed by them time and time again at their conventions 
and in their individual talks with ASCAP representatives.” 

Again quoting the N. Y. Times and Elliott Roosevelt, Mr. 

aine stated: “Under the present method, according to Mr. 
Roosevelt, the networks take the lion’s share of advertising 
revenue and pay nothing for the use of the music, while the 
affiliated stations must pay all the fees. ASCAP’s new system 
of clearance at the source places the larger cost where it be- 
longs, on the chains, not the srnall station owner. This is be- 
cause the chains write most of the business; because the 
chains use most of the music: because the chains get more 
paid value out of the music.” 


Musie Is Lifeblood 
Of Radio Industry 


By ORRIN FE. DUNLAP, JR. 


USIC is the backbone of broadcasting: it’s the broad- 
easters’ safety-first. It is served up “alive” and 
“canned,” and in both forms it hzs become the raw product 
of a vast industry. As a main ingredient of broadcasting, 
melody dominates because it appeals widely to the mood of 
the multitudes; to the lover of the classics and to the jitter- 
bug. It stirs the emotion also the feet, and yet for others 
“the concord of sweet sounds” may be plucked from the air 
as a sedative. 

It is radio that has opened up new opportunities for mu- 
sicians young and old; it has prolonged their period of use- 
fulness far beyond the normal span of the pre-radio era. 
Dr. Walter Damrosch as a veteran missionary of music is 
the outstanding example of one whose life-work has been 
lengthened by radio as an inspiration to the 
America. 

Dr. Damrosch, Benny Goodman and the othe: 
of the air have lured no end of young people to take up music 
as a study and to appreciate it to the utmost. Radio has 
made America more music conscicus than ever; it is gradu- 
ally ripping away the idea that the music of the masters and 
opera are highbrow. No longer is the lad a “sissy 
up the violin or piano; he knows by listening-in that music 
is an art, an opportunity and a worthwhile accomplishment. 

X Where the tongue stripped of melody often stirs contre- 


youth of 


‘pied pipers” 


’ who takes 


y versy and ill-will, the song appeases and pleases. For more 
than a year, because of so much belligerence rampant in the 
air, radio finds safety behind the foriification of music. It 
is a relief and protection from the tragic news flashed from 
Europe; from the commentaries bombs and bloodshed, desti- 
tution and destruction. The spoken word projected from 
Europe, no matter how honeyed the tongue or how sweetly 
sugarcoated the words, causes thoughiful listeners to weigh 
the contents. Is it straight news or propaganda; fiction o1 
fact? But waft a song into the air from any aerial tower on 
the face of the earth and it is received 2s a melody with the 
same ring of sincerity with which it was composed. In mu- 
sic, “The Blue Danube” is still the same river of melody as 
before the war. In radio's cavalcade, Beethoven, Bach, Pur- 
cell, Sibelius, Verdi, Tschaikowsky and Debussy are not lined 
up as enemies; they bring peace to mankind in a troubled 
world. In music the listener is not on guard, intent upon 
selecticn of nationalities, but when the spoken voice comes 
down the wavelengths without a song, then ears may perk 
up in search of a motive, propaganda or some “method in 
the madness.” 

Broadcasters, through music, have over a period of 20 years 
established harmonious relations with a farflung audience, 
with millions of different minds. Music makes broadcasting 
75% of what it is today; melody is the big business of broad- 
easting. It is the life-blood of an industry ever being 
freshened by new songs, but kept flowing freely by the old 
favorites of which the public never tire. Few speeches. bear 
repetition, but music can be played over and over again, 
gaining in flavor, always winning new friends. Such is the 
magic of music powered by radio; it adds to the joy of living. 
Through music, even today, no maiter from what soil the 
song takes wing, it still holds high the motto, “Nations shell 
speak peace unto nations.” Music is peace in the air. 
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ELLIOTT ROOSEVELT SIGNS FIRST NEW 
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LICENSE WITH ASCAP 


Because ef bis pioneering activities in promoting the culivral value of music throughout the Southwest, ASCAP granted 


Elliott Roosevelt, president of the Texas Siate Netwerk, the first new license. 


These attending the signing ceremenies are 


(Il. to r.), Milton Biamond, attorney; Robert Wombeldt, executive assistant to Mr. Reosevelt; Mr. Roesevelt, John G. Paine, 
general manager ef ASCAP; Louis Bernstein, first vice-president of the organization, and A. P. Waxman, advertising counsel. 


Young Songwriters’ 
Opportunity 


By GEORGE W. MEYER 


EVER before has the embryonic songwriter been faced 
with the great opportunity he has today. In the days 
before radio only a comparatively few songs were published 
every year, necessitating fewer songwriters. This was due 
- }to the fact that the life of a song was 
#from six to twelve months—because the 
s welcome and popularity of a song were 
not destroyed by constant repetition and 
| over-exploitation, 
Nowudays, with the ever-increasing de- 
i mands of radio bands and singers, it is 
fhumanly impossible for just a limited 
fshumber to supply the necessary quota. 
#As a result, the young songwriter has 
pss, a 3 been having a field day. His works are 
received with open arms, and ASCAP is only too willing to 
recognize his merit and assist him. Thus ASCAP has ad- 
mitted to membership some 300 writers in the past five years. 
No song is now unimportant, whereas in the past if a song 
did not sell copies it was a wasted effort. Today every song 
serves a purpose It is fodder for the cannons of radie: it 
bombards the airwaves for a few weeks and then die: 
quickly supplanted by 2a score of new works. : 
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Ly rics Can Be Literature 


By MABEL 


M USIC, literature and all the other arts have generally 
becn referred to as sister-arts. But the lyric writer 
vas for many years regarded as only a step-sister, 
Gradually, the ccennection between text and music has 
taken on increesed importance, through the coming of such 
gifted wordsmiths as Howard Dietz, tra Gershwin, Harold 
Adamson, Lerenz Hart and others. The biggest song hits 
today are those where the verses are indissolubly bound up 
with the melody. This great improvement, so noticeable in 
popular music, is not always equally true of art songs. Yet 
this is the field that offers the greatest opportunity for lyrics 

to become literature. 

Whereas production or musical comedy numbers can be 
written te cider to fit the plot or libretto, concert or stand- 
ard songs should clerive iheir inspiration from the words. 
The great ecmposer, Rubenstein, ence said: “People send me 
poems to set to music. This seems to me like sending one a 
girl to fali in leve with. One happens to read a poem, it 
touches one, and then ene sets it te music.” 


LIVINGSTONE 
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The ASCAP Founders 


By RAYMOND HUBBELL 





\ J HEN 1 behold the picture of a 1940 ASCAP—strong, 

determined and well on its way to a harmonious fiture, 
my mind reverts to a night in October, 1913, when some 35 
or so composers, authors and publishers had promised to sate 
tend 2 meeting at Luchows’ 14th street restaurant. 1 see 
George Maxwell standing beside everybody's lawyer and 
friend, Nathan Burkan, expectantly waiting to greet the rank 
and file of the popular music world. Glen MacDonough ené | 
had to be there early as we had arranged the dinner and hed 
done the preliminary scouting. 

Burkan and Maxwell had spent much time and effort fr 
laying the ground work for an American performing rights 
society and had succeeded in instilling a great enthusiasm for 
the idea inio those of us who knew of their plans: so we feu 
waited with high hopes for the rest of the 30 odd who were 
to 10in Us, 

Just five came! Victor Herbert, Gustave Kerker 
Hein, Louis A. Hirsch and Jay Witmark. 

A lot of water has flowed under the ASCAP bridge since 
that night when we nine started the campaign which resulie 
In a formal organization the following February. 

To me the greatest result of all these years of building up 
this wonderful organization is that we have provided a haven 
for the American author, composer and publisher who, due 
lo the terrible uncertainties of his precarious profession, 
never knows where today’s hit will be tomorrow. 

The vears heve taken seven of us from the picture: God 
has graciously spared Jay Witmark and me to behold ASCAP 
triumphant but wherever the seven are. they see their idezls 
being adhered to by the men who today sit in the seats 
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Picking Song Hits 


Ky BING CROSBY 


H ollywood, July 38. 

ICKING the song hits is strictly guesswork. 

who seis himself up as an oracle with enecial mystic 
powers to foresee which tune will become a hit isn't fooling 
anybody but himself. 

Public opinion is never consistent with regard to popular 
music, Jt veries trom week to week, depending on changing 
world and local conditions. Generally speaking, in resy 
times the publie likes love songs and bailads: in gloomy 
times the choice switches to crisp, bright, gay melodies ane 
novelty tunes that provide a mental vacation. 

Of ene thing you can be certain. A song whose -melocy 
and lyrics exore your own thoughts while you're dancing 
with the girl vou adore, stands a good chance to be a hit 

Radio is » wonderful thing, but it cuts the life of a son€ 
hit to three months at top. You have no ceriainty «# seng 
wil] preve te be a hit, and when it does prove tu be « hii, 


Anvboooyv 


li’s good for just 86 days at top. 
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They Shall Have Music! 


By Gene Buck, President 





American Society of Composers, 
Authors and Publishers 


Tre Society was formed to protect the Composer-Author in his lifetime and his loved 
ones thereafter. To encourage the creation of music by the writers and the appreciation of 
music by the public. 


ASCAP believes that the man with a song in his heart has the same right to write, as has 
any other writer. But many powerful people challenge that right. 


Dramatists write plays, novelists write novels, lawyers write briefs, jurists write decisions, 
lawmakers write laws, men of the cloth write sermons, ad men write ads, and newspapermen 
write pieces for the newspapers. 


All are writers. Their rights are respected. And their literary property is protected. All 
but the songwriter. Discriminatory legislation has been enacted against him by various States 
in violation of the Federal laws. Believe it or not, he's actually exiled from four of the sov- 
ereign States. I'm speaking of today, this very day. 


Congress votes George M. Cohan a medal, a great honor greatly appreciated by all 
songwriters; the President of the United States sends us greetings on our 25th Anniversary; the 
Postmaster General issues special stamps in honor of Victor Herbert, John Philip Sousa, 
Stephen Collins Foster, Ethelbert Nevin, Edward MacDowell; and the Attorney-General serves 
us with subpoenas. 


Thorns come with roses, "but ain't the roses sweet." It was a songwriter who said that. 
And it takes a man with a song in his heart to remember the roses and to forget the thorns. 


The radio chain executives who control the air, have publicly announced that beginning 
New Year's Day, ASCAP music will be barred from the air. What a beautiful way to ring out 
the old year and ring in the new! 


The music of the thousands of composers of England, France, our sister republics in Latin 
America; "The Stars and Stripes Forever," ''God Bless America,"' "Over There," to be "given 
the air" by the gentlemen who claim squatter's rights on the air. Fantastic? But true! We 
have their published word for it. 


What will we do? We have a duty and a responsibility to thousands of enterprises which 
depend upon a steady flow of new music to entertain their patrons. And an equal responsibility 
to the thousands of musicians and artists who interpret that music. And above all to the public, 
which needs the inspiration and stimulation and relaxation of music to maintain its morale in 
these days of uncertainty. 


The American Society of Composers, Authors and Publishers is conscious of its duty and 
will perform it. Whether we're on the air or "given the air,"’ when the public says, ‘Let's start 
the show, let's have some music,” we'll see to it that they shall have music. 


We're show people. 
We have a tradition that the show must go on. 


The show will go on! 
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“its A Grand Old Flag” 


By GEORGE M. COHAN 


HOUGH I've always felt that “It’s a Grand Old Flag.” 

Vl] admit that when I wrote those words a few ce- 
cades avo 1 did not realize their significance as fully as 
I do now. And a lot of other Americans today doubiless 
ere feeling the same. 

The highlights of a nation’s history are reflected in its 
songs. Fram the “Yankee Doodle’ of Revolutionary Days 
on through ‘The Siar Spangled Banner’'and up te the cur- 
rent ‘God Bless America,’ songs honoring our flag and our 
couniry have marked periods of great national stress. 
The people are highly respcnsive to musical interpreta- 
tion of their patriotismm—they actually yearn for it- and 
soncwriters put these emotions into mass appeal form. 

Take my own “Over There.” The feel of it was in the 
sir. Otherwise the public would not have responded. 

This grand old flag of ours has been growing more 
popular every year. Never was our emblem of liberty 
mere populzr, and never did more people crave its pro- 
tection and privileges, than right now. 

In helping the people to understand and appreciate 
what the American flag stands for, no factor has been 
more important than the song writer in setting the peo- 
ple’s emotions to words and music. 
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RECOLLECTIONS OF 
THE MARCH KING 


By MRS. JOHN PHILIP SOUSA 


HOUGH cecorated by royalty, by academies, schools and 

associations all over the world, John Philip Sousa was 
more proud of his title of March King, affectionately be- 
stowed upon him by the people, than of any other tribute 
ie his achievemenis. 

Mr. Sousa was fortunate in winning recognition early in 
life. Eorn in Washington, D. C., he siudied violin and com- 
position from early childhood. At 13, he had already eniered 
the U. S. Marine Band. At 26, he became its director, a posi- 
tion he held for 12 years. Incidentally, he was instrumental 
in having Congress pass a bill giving the leaders following 
him the status of a commissioned officer. 

In 1882. Mr. Sousa formed his own organization and con- 
tinued his policy of giving his public the very best in Ameri- 
ean and European band music. In his own compositions, he 
invented orchestrations and instrumentations that were most 
efiective in adding to band music some of the nuance of the 
symphonic orchesira. 

Already known wherever music was played, my husband's 
popularty became even more widespread after the advent 
ef the phonograph record, which he was the first to christen 
“canned music.” 

Mr. Sousa and his band made countless tours in his own 
country, Canada and Europe. A trip around the world in 
1910-1911 proved an artistic and financial triumph. These 
various tours were unique in that they never contemplated 
nor required any subsidy. 

He wos a witty and fascinating raconteur and our travels 
supplied him with endless material for story-telling. 

Besides his many marches, he wrote 10 comic operas. In 
most cases, he also wrote the libretti. 

In the early days, there was constant pirating of his 
music. Consequently, the formation of ASCAP, in which he 
was a director until his death in 1932, became in his opinion 
one ef the most important milestones in the history of 
American music. 


How Some Songs are Born 


By FRED E. AHLERT 

~— of paper with cryptic pencil notations may con- 

tain the germ of a great song. Most composers and 

authors have pockets full of such scribblings on the back of 

envelopes, business cards, corners torn from a néwspaper or 
ns parts of menus. 








Inspiration comes at odd moments and 
withcgut warning, so you will find song 
embryos in pencil on a restaurant cloth, 
scratched on a cuff or written in a kind 
of musical shorthand on an old bill. 

Comes the moment when a snatch of 
melody is heard by the lyric writer and 
promptly the line or title te fit it comes 
from his pocket. Or it may be a line of 
poetry, a fragment of conversation over- 
heard, a slogan or a phrase, and instantly the music notation 
in the pocket Gf the composer has found its mate. 

Most of us have come upon many of our songs in this 
manner, among notable instances being Harry Von Tilzer 
with “Wait ’Till the Sun Shines, Nellie”; Milton Ager with 
“Happy Days Are Here Again”; Shelton Brooks with “Some 
of These Days’: and George Gershwin and Irving Caesar 
writing “Swanee” on top of a bus. 

After the song is written, the struggle is only begun, for 
now comes the difficult process of finding the publisher, and 
after that, performance. When the public finally hears the 
song it has passed through the sieve of considerable criticism 
and revision. Payment from sheet music sales and records 
is problematical. The writer must by force of current cir- 
cumstances lean for a major portion of his earnings upon the 
value of his perfoming rights, as licensed by ASCAP. 





SCRAP WILL INVOLVE SCRAPPING 
MUSIC LIBRARIES OF BANDS 
AND STATIONS 


By A. P. WAXMAN 


“Should the radio chains fail to renew their contract with 
ASCAP before January 1, the radio industry will lose more 
then $25,000,000 that is tied up in music libraries and elec- 
trical transcriptions,” declared John G. Paine, general man- 
ager of the American Society of Composers, Authors and 
Publishers, in an interview. He emphasized the fact that 
his ficure was a conservative one. 

“They claim to be business men,” he continued, “men who 
can look a figure in the face without flinching. They may 
forgct the artistic loss. They may forget the public. They 
may forget the F.C.C. They may forget that it will take 
years before any sort of library can be built up, years and 
millions of dollars for the development of as yet undiscov- 
ered songwriters. 

“But they can’t forget what they have actually invested. 
The chains and stations have spent many millions in build- 
ing up electrical transcription and record libraries. They 
need these recorded works to fill time on the air. When 
they repudiate their ASCAP contracts on January 1, those 
transcriptions cannot be played. What will they substitute 
for these collections of every type of music? What will they 
offer the public? 

“Then look at their libraries. Special arrangements for 
orchestras ranging from five to 100 pieces. Not worth the 
paper they're printed on after January 1. Vandalism is no 
name for it. When dictators destroy libraries the world 
stands aghast in herror. What shall we say of men who 
deliberately destroy their own libraries? And what of the 
destruction they wreak upon the innocent bystander? 

“The libraries of the orchestra leaders. Hundreds of men 
like Paul Whiteman, Eddie Duchin, etc., have spent their 
own money In generous amounis to build up diversified 
libraries. They are part of their stock in trade. They are 
to be made worthless over night by the arbitrary rulings of 
just a few powerful executives who've never given a mo- 
ments consideration to these hapless victims. 

“And this is only half the story. The American Federation 
of Musicians lists Jiterally thousands of smaller bands. Each 
one has an investment in his own library. Every one of 
these bands will be faced not only with the loss of their in- 
vestment but the loss of work. The radio people responsible 
for this situation might just as well take away their instru- 
ments as take away their music. 

“We've done what we could. We've tried to deal as busi- 
ness men. Ths facts and the figures speak for themselves. 
Vur GOOor is aiWays Open—and will always be kept open. All 
our music, past, present and future, is available to all at 
terms within the means of all.” 


Had There Been an ASCAP— 


By EDWARD B. MARKS 





T IS almost bromidic to remark today that, had there been 
an ASCAP in Stephen Foster's days, things might have 
been very different with that gifted composer. Yet behind 
this observation there is a world of truth and a sound basis 
; ae “i for applauding the underlying principle 
that gave birth to the American Society 
of Composers, Authors and Publishers. 

The first song writers I knew—those of 
the 80’s and 90’s—were a carefree, happy- 
go-lucky crew, generally speaking, who 
earned appreciable sums of money during 
the heyday of their success, but who 
almost invariably ended up penniless. 

Stephen Foster was not, as has often 

: : erroneously been said, a pauper all his 
life. For at least 11 consecutive years he received from Pond, 
his publisher, royalties that were very sizable for those davs. 
But when bad fortune descended upon him there was no per- 
forming rights society to which he could turn. 

To my mind, one of the very best things which ASCAP has 
done has been to lend assistance to the old-time writer, who 
himself was not a member, or to the heirs of those who have 
passed on. Gene Buck and John G. Paine have personally 
interested themselves in many such cases, realizing full well 
that a man who wrote great successes in the 90's or at the 
turn of the century has contributed hugely to the vast field 
of American popular music. 

In my library at home there is a most beautiful and inter- 
esting art book containing self portraits of 400 of the vreatest 
painters of all time. They appear to be well fed. well clothed 
and well provided generally with worldly goods. The falla- 
cious idea that an artist must starve in a garret to achieve 
greatness is completely dispelled when one realizes that 
many of the most glorious of these artists were subsidized 
by kings, rich patrons or so recognized in their time that 
they were able to live most comfortably. In literature, de- 
spite an occasiona] Edgar Allan Poe, the same thing is true: 
and in the field of classic music, most of the great masters 
were well rewarded for their work. The writer of popular 
and semi-concert songs, however, has never had any genuine 
security until the various performing rights societies in dif- 
ferent countries came into being. 

To the publisher, too, who often encouraged and fostered 
these musical creators, there was no assurance of any sort 
of a steady income. But today the publisher, as well as the 
writer, knows that if he has made available to the users of 
music a catalog of worth-while compositions, he will receive 
through the agency of such organizations as ASCAP some 
sort of remuneration during the lean years as weti as the 
good ones. 

Had Foster lived to be 74, rather than 37, think how the 
musical worid might have been additionally enriched. It is, 
of course, merely conjecture; but there might have been 
financial security and comfort for dozens of otner fine writers 
as well as Foster, had there been an ASCAP., 











————— 


Songwriters’ Tryout House 


By RUBY ZWERLING 


ot) 


ACK in the days when radio was still wet behind 
the ears, Loew’s State on Broadway was the tryout 
house for the boys who wrote songs. Not that every man 
who wrote a song could sing it; for, as Irving Berlin once 
explained to me: “Some songwriters can't carry a tune, 
but they can ‘lift’ a lot of them.” 


During my 13 years as musical director at the State, 
we've had everyvody who was anybody in the song 
writing field at Loew's State. Gus Edwards, Anatole 
Friedland, L. Wolfe Gilbert, Lew Brown, Benny Davis 


and his “Margie,” Theodore Metz who wrote “Hot Time 
In The Old Town Tonight”—even Jimmy Walker, whom 
most people remember as one-time Mayor and not as 
composer of “Will You Love Me In December As You Do 
In May.” I remember one act, billed as Songwriters On 
Parade, that featured Charles Tobias, Al Sherman, Al 
Lewis and Gerald Marks. 

Back in the days before radio popularized the tunes of 
the day, Irving Caesar gave his numbers a workout at 
the theatre. Irving has been back severa! times since 
then with his excellent new collection of Safety Songs, 
Then there’s my good friend, George Jessel. Don't think 
Jessel's only claims to fame are as acior, radio favoriie, 
after dinner speaker and husband; he has a number of 
songs—good ones, too—to his credit. 








WHY DO TLOVE YOU? 
(Meaning Music) 


By OSCAR HAMMERSTEIN II 


WROTE the song for a couple of young lovers, in “Show 

Boat” and Jerome Kern composed great music for it, and 
it's there in ASCAP’s files for all lovers to sing. But it has 
a special meaning for me, because it expresses my secret 
feelings for my profession. 

I love song writing, I might have been, well, many things; 
and enjoy the normal life of the average successful Amerie 
can, dividing my days between work and play, and sleep. 
But I had to be a songwriter. My every wakeful moment is 
tense and tortured. Song ideas crowd my mind, clamoring 
for attention. 

Now a phrase, now a title, now a snatch of melody to tor- 
ment me to instant labor, Pockets full of scratch notes and 
memcs of songs to be written, rewritten. And I might have 
been a lawyer, an architect, a business man. But 1 couldn't 
--not with my love for music. Common sense tells me there 
are s@ many more stable professions, so many careers with 
more reward. 

But how could they compensate for the thrill of waking 
in the mid-hours with a great idea. Prodded by the mistress 
of song to leap out of bed and dash down the inspired words 
before losing them forever. Then, in the morning, reading 
wry-faced the words that had seemed so brilliant in the 
night. But better that, than plan an unsold bridge. an un- 
consummated deal, a losing case. 

A hundred songs written to the bitter end, to produce one 
acceptable tune. Lyrics rounded out, days to turn a phrase, 
weeks to find precisely the right word—and then the thril! of 
success, a hit! Gone the envy of the barrister, the builder and 
the broker, I'm a songwriter—and I love it! 


Radio and Musie 


By IRVING KOLODIN, N. Y. SUN 


--—— —- 


Wy BATEVER the incidental disclosures of the recent 
controversy between the AFM and the radio networks 
which took the nation’s name bands off the air for a week of 
late evening broadcasts, one fact was clear. Radio needs music 
more than music needs radio. Those who spun their dials 
in futile search of plausible after-eleven entertainment came 
up almost exclusively with house orchestras from Buffalo, 
Philadelphia and way points, or less than hilarious sketches 


+ 


that had not previously made the networks. The invariable 
recourse was to a powerful little five-watter, or slightly more, 
giving out with a recording respectably played, worth the 
listener’s attention. 

All of which was plain proof of the extent te which big- 
time bands have entered into the listening habits of the na- 
tion and the gap which is left when their activities are cur- 
tailed. They go on night after night, month after week with 
uncensidered regularity and with an amazingly high average 
of performance. And in the general satisfaction with their 
effurts, the part that is owing to ASCAP and its supervisory 
subsidiaries is a vastly important one. 

The complaint of the hit-writers that radio has been 2 
locust plague to their crop is a reasonable one, but one 
shudders to think of the condition that would confront the 
industry were the market wide open, with no interesied 
agency to look out for their welfare. Especially in the cur- 
rent era, when the trend to the good old ones is more p!v- 
nounced than ever before, the establishment of a right to 
control performance is indispensably important. Even if a 
tune is skipped the first time around, the writer stands to 
profit when public taste has made a full cycle and comes 
back to the piece it passed by. It is, at least, something to 
look forward to, even if it is among the longest of long shots. 
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Say It With Music 





By John G. Paine, General Manager 





American Society of Composers, 
Authors and Publishers 





ASCAP is proud of its part in providing service to thousands of enterprises 
in the entertainment industry. 


Music is a language that everybody understands, .nd a form of entertain- 
ment that everybody enjoys. 


"Music, Maestro, Please.’ Three little words. What miracles they perform 
in brightening up life. 


We have the great responsibility of providing an unending flow of music to 
theatres, restaurants, roof gardens, hotels, ballrooms, dance halls, amusement 
parks, and endless numbers of other places of assemblage. 


Ours is the task of contributing music to the theatres on Broadway and the 
movies throughout the country, the picture studios in Hollywood, and the broad- 
casting studios all over America. 


Our vast treasury of music is available to all, at terms within the means of all. 


The service we render includes the works of the great majority of outstanding 
composers and authors of this country, and many foreign countries, and the cata- 
logues of their outstanding publishers. . 


Our repertoire is increased every month. Our membership of creative writers 
likewise is increased every month. One fee covers complete availability on all 
our music, past, present and future. 


There is no increase in fee, regardless of the increase in quality and quantity, 
by old and new members of our Society, and the Foreign Societies affiliated 
with us. 


Our licensees can assure their patrons of a steady flow of music from the 
great music masters of the past and present. 


In these times of stress, the public turns more than ever to music, for the en- 
tertainment that only music brings. 


ASCAP will permit no obstacles to stand in the way of serving its clients and 
the public. 


ASCAP, as always, will Say It With Music. 
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RADIO PAYS ONLY 6c PER 


- 


‘Your Hit Parade,’ Depending: 


Wholly on Music, Gets It 
For a Song 


--_—-——— 


The inexpensiveness and utter indispensability of ASCAP 
“raw Biaterial’ is perhaps best demonstrated by the “Lucky 
Strike Hit Parade” radio program. Without ASCAP music, 
there would be no “Hit Parade,” and yet this major ingredient 
sine gua non costs the radio industry only $218.50 a week 
while George Washington Hill is shelling out no less than 
$15,500 in time and talent costs for the show. 

Viewed from another angle, the situation may be described 
thus: each of the 100 stations carrying the program gets an 
average of $43.70 from CBS for carrying the show per aver- 
age week. Yet to get this $43.70, the station only has to pay 
ASCAP $2.19 in license fees. And since the ASCAP license 
grants unlimited availability of as much music as the licensee 


wishes to use, the $2.19 is paying for a lot more than the “Hit 
Parade”. In fact, when all performances—commercial, and 
non-commercial are bulked together—ASCAP gets just about 
6c per cemposition per user each time that composition is 
layed. 
: The sources for the material in this program analysis 
“are as follows: the time costs are based on Lucky Strike’s 
expenditure of $796,678 with CBS in 1939; this amount was 
then divided by 52 to get the weekly cost. From the weekly 
cost 25% was subtracted for discounts, making $11,500. From 
FCC figures it was found that in 1939 the networks payed 
the stations 38% of their intake. Thus the station figure is 
38% of $11,500, or $4,370; and ASCAP’s share of this amount 
is 5%, or $218.50 [The talent cost is from a story in VaRierr 
(June 19, 1940, page 20).] 


SONGWRITERS IN 
MILITANT MOOD 


——_—_—— 


By BILLY ROSE 








OR. ioo many years songwriters have acted like the fa- 
F mous Ferdinand the Bull, smelling sweet flowers and 
refusing to fight. But these traits have now vanished under 
the attacks of their exploiters and a militant songwriter now 
faces his adversaries. Rights which have 
peen fought for and won in every court 
of the land for over 25 years are not to 
be lightly relinquished upon any organ- 
ized threat. 

The names of Victor Herbert, Nathan 
Burkan, John Philip Sousa, Leuts Hirsch, 
Karl Hoschna, Gustave Kerker, Glen 
MacDonough and the other pioneers in 
the struggle against organized users of 
music stands as an inspiration to the 
These men whose membership in ASCAP 





present defenders. 
is today held by their heirs, set an example cf courage 
against overwhelming odds during the early years of the life 
of the Society. 

They received small compensation for their efforts at the 


time because every cent was needed for the battle. During 
the first seven years of the life of ASCAP not one penny in 
royalties was paid to any member of the Society nor to its 
counsel, Nathan Burkan. 

Take my own case. Though in recent seasons I’ve been 
rather successful as a showman, there is nothing I prize more 
highly than my membership in the Society. I consider the 
income which this membership yields me as my most valu- 
able asset. It’s a nest-egg for my future. 

Today, many songwriters whose name was a household 
word during those years, but whose active productive period 
is now passed, is adequately compensated by the Society on 
the basis of his previous contributions, The younger mem- 
bers of the Society know that that is something to fight for. 


--— 





Perfect Union Essential 
In Lyrics and Music 


—_—_— 


By RICHARD RODGERS and LORENZ HART 


IKE the hackneyed riddle of the chicken and the egg, the 
question of which comes first and is more important, the 
music or the lyrics, plagues the musical world. 

Who is io decide whether “Road to Mandalay,” by Rudyard 
Kipling, is better separated from the music by Oley Speaks, 
or whether the Speaks composition could not be just as stir- 
Fing, no matter what the words? It is a fact, however, that 
outside of Irving Berlin very few songwriters write their own 
lyrics as well as the music. 

Each contributes in practically equal proporiion to the 
finished work. This is especially true in popular music and 
receives practical recognition from the classification commit- 
tees of ASCAP which rate composer and author as of equal 
merit. Many a tune that would have died unsung became 
a hit through the timely and apt lyrics of the late Joe Young. 
Many a good lyric would have died aborning had not the 
composer created immortal music. Take the famous poem 
“Trees.” The public remembers the author, Joyce Kilmer, 
but the melody of Oscar Rasbach definitely saved the poem 
from becoming a recitation piece. 

We think, conclusively, that both composer and author, not 
to mention the public, should rejoice when the union of 
Jyric and tune results in a harmonious song. 


That’s How We Need Musie 


~-—_—— 


By HARRY MAIZLISH 
t;en. Manager, Station KF WB, Los Angeles 





TS NOT a question of whether we need music to run * 
a radio station, but how much we need it. And the 
answer to that is: we need music more than we need any 
cther item on the radio entertainment bill of fare. 

Music is the only dish that is wanted by every one. 
Some folks don’t like drama or quiz shows, just like some 
don't like olives or caviar. But everybody goes for 
music. 

In short, you simply can’t run a radio station without 
music. And you can’t have music without songwriters, 











2 A Constant Search 
For Geniuses 


ALTER S. FISCHER, head of Carl Fischer, Inc., one of 
the oldest and most important of the Standard Music 
Publishers in America, says: 

“The radio interests of this country are too wise to believe 
and comprehensive catalog on liberal 
terms. He knows from deep experience 
that a catalog of standard music cannot 
be built in a decade or two, even though 
an unlimited bankroll is placed at the 
disposal of the publisher. 
that it is good business to invest millions 
of dollars in an attempt to build and 
operate a music catalog as a side line to 
radio when ASCAP is prepared to offer 
them the unlimited use of its diversified 

“Under existing business conditicns, the overhead and 
operating costs of publishing and exploiting music are so 
great that no new publishing firm can hope to be financially 
successful. It is only because the established catalogs were 
ereated before radio changed the use of music that these 
catalogs do now exist and can hope to survive. 

“A standard catalog is created much like a grove of oaks. 
Through the years, thousands of acorns have been scattered 
over the ground, not haphazardly, but by careful selection, 
infinite care and hope. While many have sprung up to thrive 
for a while, only the more virile have pushed their roots 
deep into the soil to flourish and to mark the creative growth 
of musie in America. 

“Our catalog, founded by my father, Car! Fischer, in 1872, 
has throughout the years nurtured many seedclings, and while 
our catalog comprises thousands cf compositions that loom 
high with creative genius, these successful compositions rep- 








resent but a small percentage of the total number of composi- 
tions which were published. 
“Music publishing is one of the few industries where the 


human element plays so important a part. You have to put 
business dealings on a personal basis and thus eliminate one 
of the most important factors in the success of present-day 
business machines, impersonalization. 

“Because the publishing of music is not bricks and mortar, 
sheives and buildings, it’s an exasperating, excrting and thrill- 
ing chase for those Will-c’-the-Wisps known as geniuses. 
Publishing is largely the staking of creative dreamers. How 
Can you know a Stephen Foster when you meet one? Each 
vear Almighty God in His Infinite Wisdom, touches the heads 
of a few children and blesses them with the gift of composing 
music. A search for those gifted few with all its heartaches 
and headaches, makes the music publisher.” 


THE ARRANGER 


By LEO REISMAN 





AVERY orchestra has its tune arrangers. In some bands 
4 these arrangers carry through the basic thought 
of the leader, doing a gcod tailoring job of a good 
designer. In other bands the arr s on his own. I per- 
sonally believe in the first method. Otherwise I can’t see 
where the conviction and the artistic thoughts of the con- 
ductor are ever expressed, 

The arranger’s knowledge of the neuroses and habits of 
the instruments and his ingenuity in their use is titanic. 
Furthermore, some arrangers have expanded the uses of 
instruments, even as Berlioz did when he was the first to 
siuff the bell of a horn probably made by Saxe. Many seri- 
riters have learned a lot from arraigers of popular 
end jazz music, 

Among interesting arrangers for bands are: Jacques Gruen- 
berg, who orchestrated some of Gershwin’s works, Larry 
Clinton, Morton Gould, Will Hudson, Spud Murphy, Joe 
Mooney ‘(Paul Whiteman’s band). For films and other media 
there’s Frank Skinner, Virgil Thompson, Charles Henderson. 
George Lessner, and one of the kings of orchestrators, Rob- 
ert Russell Bennett. Besides these, there are men like Adolph 
Schmid, Jesse Smith, Dean Kincaide, Paul Wetstein, Red 
Bone, Charlie Hathaway, Vic Schoen, and the many unknown 
arrangers of serious music in the broadcasting studios and 
song shops. These men interest the really musical listener. 

shag! Whiteman was one of the fi 


and 
character 
anger 


ous W 


"st to realize that dance 
tunes could be orchestrated and re-orchesirated for varietv. 
Ferde ‘Grofe was one of his first arrangers. Two of his in- 


teresting jobs are his version of Ponchielli's ‘Da 
Hours’ for fox-irotting; and ‘Cho-Cho-San.’ 
of a tune from ‘Madame Butterfly.’ 
the great melodist George Gershwi 
and others of his works. 
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Grofe also orchestrated 
n’s ‘Rhapsody in Blue’ 











Records’ Debt to Songwriters 





By JACK KAPP, President, Decea Records 

It is practically impossible to estimate the debt owed 
Vv the recording field to the songwriters. Orchestras 
id singers provide about 99% of entertainment on rec- 
oLas, 

And orchestras and singers might just es well be 
wooden Indians if they didn’t have that indispensable 
essential provided by the ASCAP membership—music. 


SONG PER USE 





The American Home 


And ASCAP 


__-_--— 


By DR. JAMES FRANCIS COOKE 


Philadelphia. June 30. 


OR OVER three decades the writer, as President of the 
Presser Foundation and Editor of the Etude Music Maga- 
zine, has been in intimate daily contact with the musical 
interests of the American home. He has seen the fabulous 
transition from the time when that home 
was largely dependent for musical educa- 
tional and entertainment leadership upon 
itinerant teachers, occasional concerts 
and operatic performances, musical books 
and the musical journals, to this amazing 
moment when the best music of the world 
is piped into homes like water, gas and 
electricity. 

Music has become one of the great 
necessities for finer, happier living. More- 
over, for the first time in history, every student of music 
could hear the world’s greatest performers and at the low 
cost of buying a radio. At first teachers of music were in 
something of a panic. The radio was going to take away 
their means of livelihood. But radio developed a new respect 
for music and its creators. Music became everywhere a topie 
for.popular conversation. 

It was not until this condition was reached that it was 
possible for the public to realize what the composer meant 
to the joy of living in the modern American home. 

No one can make composers, Any artist can paint a but- 
terfly, but none can make butterflies that will really fly. 
The musical creative worker is a natural phenomenon. No 
one can explain Mozart, Stephen Foster or Ethelbert Nevin. 
The conservatories of the world have put out armies of 
men and women who have studied to be composers, but 
the actual composers produced are about one in a thousand. 

Publishers have always taken enormous chances and con- 
tinually meet unavoidable losses in trying to find out what 
the public wants in music. They gamble on genius and are 
entitled to some of the winnings when there are winnings. 
The genius that makes a real composer, whether it produces 
a “Londonderry Air,” an “Old Man River” or a “Fifth Sym- 
phony,” is one of the rarest and most precious things in the 
world. 

Often genius is so concentrated upon what it creates that 
its possessor suffers from neglect of practical affairs, so 
that the result is literal starvation, as in the case of Schu- 
bert, the youthful Wagner and scores of oiher masters. It 
is my strong belief based upon the widest possible correspon- 
dence for 30 years and upon personal contacts made through 
100,000 miles of travel to musical centres in America, that 
the members of the American home would bitterly resent 
any attempt to deprive the American musician of his right 
to profit upon his creations. 

The able business executives at the head of broadcasting 
interests cannot fail to recognize the fact that very obviously 
the composer is just as important to the publisher, to the 
manufacturer of every kind of musical insirument, including 
the radio and the phonograph, as the pilot is io an aeroplane. 
Separated none can succeed; together all can soar to great 
heights. But remember, the whole movement starts with 
the composer, and without the composer not one red cent of 
income could in most instances ever be realized by radio. 











Portrait of an Old-Fashioned Guy 


By SYLVIA ROSENBERG, Secretary 


ie these days of so-called sophistication, it is wnsual to 
find someone like Gene Buck, who prefers, above any- 
thing else, to be called ‘just an old-fashioned guy.’ 

Nevertheless, through his talents as an artist, songwriter, 
playwright, producer and president of ASCAP, Mr. Buck 
keeps thoroughly abreast of the times. He comes in contact 
wth persons in every walk of life. And all of them love it 
when he ‘dusts the attic of his memory’ and tells stories of 
the most glamorous characters of the theatrical and musical 
worlds, 

A pioneer at heart, Mr. Buck, together with Victor Her- 
bert, Nathan Burkan and others, in 1914, set forth to make 
one of his fondest dreams come true—genuine protection for 
those who write the songs of our nation. His extraordinary 
sense of vision and unfailing ability to grapple with a prob- 
lem in all its various angles mark him as one born to leader- 
ship. 

Mr. Buck’s slow manner of speaking always fascinates 
people when they realize how quickly his mind works and 
how readily it reacts to any given situation. His sincerity 
is so marked in every word he utters that he naturally in- 
spires confidence and faith in his listeners. And he is blessed 
with an infinite amount of patience. Though an impressive, 
witty and spontaneous speaker, who never has to reach into 
his vest pocket for notes, he never loses sight of the mood 
of the moment, the audience involved and the reason for the 
gathering, 

Especially refreshing to me, is Mr. Buck’s keen zest fol 
life. He has encountered every type of person in the melt- 
ing pot of humanity which makes up America, without ever 
succumbing to disillusion or disinterest. His desire to be 
helpful to all less fortunate than himself, in the fulfillment 
of their ambitions, is amongst his most outstanding charac- 
teristics, Forever finding excuses for others, he thinks this 
era of tremendous changes in our lives brought about by the 
mechanical age, makes people prone to assume an air of 
sophistication which is superficial. For himself, he prefers 
to cling to the finer ideals and fundamental meaning of life 
which were instilled in him by his mother in boyhood days 
and he endeavors to pass on the same credo to his two sons. 

The world of the theatre harbors within its portals libret- 
tists, singers, composers, artists, dancers, songwriters, Ccos- 
tumers, musicians, financiers and business executives. Yet, 
throughout the years, not one of these varied personalities 


and temperaments who has ever been closely associated with 


Gene Buck can fail to mingle admiration and affection for 
the ‘old-fashioned guy’ whether they met him as the asso- 
ciate of the late Flo Ziegfeld, in the production of bis ww 
shows, or as chief executive of ASCAP. 
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President Roosevelt presenting medal to George M. Cohan 
voted to him by Congress for writing “Over There.” 
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1. Let the farm-er plough the fields, Grow thethingsthat na - ture yields; *rath-er write a 
2. Let the mia- ec lig (oc gold, Strike a vein of wealth un -told; rath-er write a 
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rD RATHER WRITI SONG 
al a A I 
By GEORGE M. COHAN 
Published by Jerry Vogel Music Coa., Tac, 


Ev’ry man should do the work he 
wants toa do, 

That's if he'd be a happy man at all; 

In this scheme of things, there is a 
spot for you, 

And in your heart of hearts you hear 
the call 

Life is what you make it, and you've got 
your life to live, 


? 


Anyway you take tt, you will get just 
what you give. 

The joy of life is work, that is a saying 
old and true; 

Especially, when the work's the sort of 
work you want to do 

There's not a man will ever shirk the 
thing for which he’s strong 

And that is why I like the work of 
working on @ song 


1 


A song, tiien work is play; 


A song, that’s why I say: 


CHORUS 


Let the farmer plough the fields, 

Grow the things that nature yields 

As for me, I'd rativer write a song 

Let the architect reveal 

Giant cities built of steel, 

Honestly, I'd rather write a song 

Listen, artisis, scientists, historians 
astrologists, 

All men to witom the master minds 
belong; 

Webs of myst’ry you've unspun, 

Brought the truth to ev'ry one; 

Still, I say with all you've done, 

I'd rather write a song. 
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Copyright 1934 by George M. Cohan 
teprinted by Special Permission 
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I'd rather write a ballad like the 
“Spinning Wheel”, 

Or else a song like “Smoke Gets [n Your 
Eyes’; 

Than to write the greatest book with 
widest worid appeai, 

That would bring me in to win the 
Nobel prize. 

I’d rather write a song like stormy 
Weather”, for the gang, 

Than to paint a famous piciuvre for 
Art Museum to hang 

I'd rather write most any song the nighé 
club singers shout, 

Than to be the English King they sing 
“God Save the King” about 

The only three cheer bringer is the song 
that gets the throng, 

I don’t care who the singer is, [ want to 
write the song. 

The song the bands all play, 

The song hit of the day. 


CHORUS 
Let the miner dig for gold 
Strike a vein of wealth untold 
I don’t care! I’d rather write 
Let the great dictator stand 
At the head, and rule the land; 
On the square, I'd rather write a song 
Listen, all you millionaires, and all you 
Wali Street bulls and bears 
All men who send the stocks and shares 
along ; 
I tell you now, and tell you straigh! 
With all the millions you may raz, 
With all you may accumulate, 
I'd rather write a song. 





it 

Eet the sailors plough the sea, 
Soldiers battle fearlessly; 
Not for me! I'd rather write a song. 
Let all heroes, brave and true, 
Find heroic deeds to do; 
Truthfully, I'd rather write a song. 
Listen, aviating soarers, mountain 

climbers, wild explorers, 
Men to whom romantic lives belong; 
With all the romance of your game, 
With all your high and mighty fame; 
With ali your glory, just the same, 


id rather write a song. 


CHORUS 


y 


Let the great professors reek, 

With their Latin and their Greek; 

Keep them both! I'd rather write a song. 

Let O'Neill write all the plays, 

Let him get the critics’ praise; 

On my oath, I'd rather write a song. 

Listen, famous Statisticians, doctors, 
lawyers, politicians, 

4ll men with ambitions, fine and stron: 

With all the wonders you conceive, 

With all the triumphs you achieve, 

I swear, so help me, please believe! 

I'd rather write a song. 
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LILY STRICKLAND 
ANDERSON 








Now in Hollywood writing songs for Universal Pictures. Left brilliant college career at 
Harvard to write popular music. Born in Jersey City, N. J. Educated at Hackley Prep, Uni- 


versity of Kansas and Harvard. 
At college, wrote book and lyrics for several musical comedies, which attracted Vincent 


Youmans, under whose guidance he progressed rapidly. Among his works are: 

PICTURES: The Rocd fo Reno, Youth Takes a Fling, That Certain Age. Mad About Music, You're a Sweet- 
heart, Hitting a New High, Merry-Go-Round of 1938, When Love Is Young, Breezing Home, Top of the Town, Banjo 
on My Knee, The Great Ziegfeld, Folies Bergere de Paris, Dancing Lady SONGS The Woodpecker Song, It's 
a Wonderful World, The Little Man Who Wasn't There. The Thrill of a New Romance, What Are the Wild 
Waves Saying, Tony’s Wife, Moon Rise, Dream Shadows, Thank Your Stars, Time on My Hands, Love Came 
Into My Heart, Ferry Boat Serenade, It's Been So Long, Where the Lazy River Goes By, Where Are You, I 
Love to Whistle, That Foolish Feeling, Ok Me Oh My Oh You, I Think You're Wonderjul, Sitting in the Dark, 


Say the Word, Have a Heart. 


Has written close to 500 songs and is still active as a writer and a publisher. Born in Chi- 
cago and educated in the public schools there. A self-taught musician. His firet job was 
with music publisher as pianist. Came to New York in 1913. Worked as a pianist, arranger 
and writer. In 1922 formed his own publishing firm, Ager, Yellen and Bornstein. Writer of 


many stage and screen musicals. Included among his works are: 
SHOWS: Rain or Shine, John Murray Anderson’s Almanac. PICTURES. King of Jazz, They Learned About 


Women, Chasing Rainbows, Honky Tonk. SONGS: If I Didn’t Care, You Can't Pull the Wool Over My Eyes, 
You’re Letting the Grass Grow Under Your Feet, Little You Know, Dream Man Make Me Dream Some More, 
Roll Out of Bed With a Smile, There's a New Day Comin’, Sweet Muchacha, Sing a New Song, Blame It on 
the Moonlight, She Don’t Wanna, Ain't She Sweet, Crazu Words, Crazy Tune, Lay Me Down to Sleep in Carolina, 
Could I I Certainly Could; | Wonder What's Become of Sally, Louisville Lou, I'm in Heaven When I’m in My 
Mother’s Arms, I'm Nobody's Baby, Everything Is Peaches Down in Georgia, You Hit the Nail on the Head, 


_Lovin’ Sam, Happy Days Are Here Again. 


Attended City College of New York and Fordham Law School. Native Manhattanite. He 
gave up the practice of law to write popular songs. 


Is a collector of first editions and stamps. Expert bridge player. Loves golf and deen- 
sea fishing. Has three sons attending college. The list of his works includes: 


SHOWS: Riviera Follies of 1937, March of Time, Marianne. SONGS: Many Dreams Ago, I've Got a New Lease 
on Love, Sing an Old Fashioned Song, I'm Gonna Sit Right Down and Write Myself a Letter, Life Is a Song, 
rll Follow You, Why Can't This Go On Forever, Love You Funny Thing, Keep Your Last Goodnight for Me, 
Where the Blue of the Night Meets the Gold of the Day, Walkin’ My Baby Back Home, The One That I Love 
Loves Me, Mean to Me, I'll Never Ask for More, I'll Get By, There's a Cradle in Caroline, I'd Love to Fall Asleep 
and Wake Up in My Mammy’s Arms, Oh What a Pal Was Mary, The Moon Was Yellow, Just a Little Home for 
the Old Folks, Here's to Love, With You Beside Me. 


Native of South Carolina, Bachelor of Literature, Converse College, Spartanburg. S. C. While 
at college met Dr. Walter Damrosch, who helped her secure scholarship at Institute of Musical 


Art (now Juilliard School). 

Has travelled widely and has used the far corners of the earth and its scenes as themes 

for her songs. One of her best known melodies, My Lover's a Fisherman, was inspired while 
sightseeing in Calcutta, India. Listed among her works are: 
» OPERETTAS: The Maid of Killarney, Mutiny on the Mary Anne. MUSICAL PLAYLET: Fairy Moon. 
COMPOSITIONS: Dance Moods, Four Aztec Love Songs, Saharan Silhouettes, Soudanesques, Oubangi, Indienne, 
Mo’ Bayou Songs, Indian Mosaics, From a Caravan, Songs of India, From a Sufi’s Tent, Bayou Songs, Songs from 
the South, A Beggar at Love's Gate. SONGS: Lindy Lou, Miss You So, Just Lovin’ You, Laddie Mine, At Dawn, 
Viking Song, My Jeanie, Jes’ My Song, Dreamin’ Time, Lonesome Moonlight, Honey Chile, My Arcady, Moon of 
Iraq, At Eve I Hear a Flute, Here in the High Hills, Home Coming, Jes’ Lonesome, Egyptian Scenes, Himalayan 
Sketches, Through an Indian Gateway, Fairy Moon. 
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Born Amy Marcy Cheney in Henniker, N. H. Made her debut as a pianist in Boston when 16 
years old. Appeared frequently with the Boston Symphony Orchestra. Kneisel Quartet 
Thomas Orchestra, Pittsburgh Orchestra, St. Louis Orchestra and Berlin Philharmonic. Gave 
piano recitals, at which she played her own works, in the United States and abroad. After ae 
marriage to Dr. H. H. A. Beach, she retired from the concert platform, devoting herself to 


composition. Her Mass in E Flat, presented by the Boston Handel and Haydn Society in 1892, 


gained her recognition as a representative American composer. Among her works are: 

» COMPOSITIONS: Gaelic Symphony, Concerto in C Sharp Minor, Variations on Balkan Themes Improvisa- 
tions, Choral Responses, Two Songs for Children, Three Songs. SONGS: I Sought The Lord Evening Hymn 
Hearken Unto Me, The Year's at the Snring, I Shall Be Brave, Dark Garden, June, On a Hill Around the andor 
In Springtime, By the Still Waters, Spirit Divine, In the Twilight, Dusk in June, Meadow Larks. In Blossom Time, 
Wind o’ the Westland, A Thanksgiving Fable, The Candy Lion, Prayer of a Tired Chile May Eve Mine Be the 
Lips, Very Early, Song of Welcome, A Humming Bird, Panama Hymn, Drowsy, Dream Town. ; 
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Holds the distinction of being the first musician to attain the rank of Lieutenant Commander 
in the music branch of the United States Navy. He is the founder and officer in charge of the 
Navy School of Music in Washington, D. C. Is a member of the American Bandmasters: As 
sociation, National Press Club, Army & Navy Country Club. Holds various service medals. 

Born in New York and educated in public schools. In 1929 received an honorary degree 
of Doctor of Musie from Columbia University. In 1905 he enlisted as an apprentice boy mu- 
sician in the United States Navy. At 19 he was made bandmaster and organized the Navy 


Band. Since 1919 has been its leader. Included in his works are: 

Irresistible March, Lure of Alaska March, Our Navy, All Hands, Light Cruisers, The Submarine Force, A Great 
American, Comairons, Longwood Gardens, Mi Querida, The White House Correspondents, Navy Blue, Strike Up 
the Band, Shenandoah National Park, Amarilla, Here Comes a Sailor, Washington Times, A Day Aboard an 


a Man of War, Chief of Naval Operations, Major Denby. Bits of Hits of Other Days, Commander Battle 
orce. 
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Hie latest song, God Bless America, is the patriotic melody of the hour, adopted by both the 
Democratic and Republican campaign committees. His current musical comedy, Louisiana 
Purchase, is Broadway's biggest stage success. 

Songwriter, author, music publisher. For 30 years the outstanding figure in popular 
music. An unschooled genius of melody and lyrics. Of him it has been said: “Irving Berlin 


has no place in American music; he IS American music.” A few of his works: 

SHOWS: As Thousands Cheer, Face the Music, Ziegfeld Follies of 1927, The Cocoanuts, Music Bor Revues 1921 
to 1925, Ziegfeld Follies 1918 to 1920, Cohan Revue of 1918, The Canary, Rambler Rose, Century Girl, Jack 0’ 
Lantern, Dance and Grow Thin, Yip Yip Yaphank, Stop Look and Listen, Step This Way, Watch Your Sten, A 
Real Girl, PICTURES: Alexander's Ragtime Band, On the Avenue, Follow the Fleet, Top Hat. SONGS: 
Alerander’s Ragtime Band, A Pretty Girl Is Like a Melody, Everybody's Doing It, What’ll I Do, Say It Isn't So, 
How Deep Is the Ocean, Soft Lights and Sweet Music, Marie, Russian Lullaby, Blue Skies, Always, Lindy, I} 
I Hed You, International Rag, When That Midnight Choo Choo Leaves jor Alabam’, When I Lost You. 
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A native of Geneva. Switzerland, he studied music there and in Brussels. Served as a sym- 
phonic coneert conductor in Lausanne and Neuchatel, Switzerland. Was teacher and lecturer 
: at the Conservatory of Geneva. Came to the United States in 1916. Became a citizen in 1924. 
' . 4 He founded the Cleveland Institute of Music and was its director for five years. Later was di- 
. ; ; , rector of the San Francisco Conservatory. 

In 1927 his orchestra composition, America, won the Musical America prize and has been 
played by most major symphony orchestras. Few indications of outside influence are found 
in his creative works. Gencrally credited with finding modern musical medium for exalta- 
tion of Jewish poetry, as revealed in writings of priests and rabbis of ancient times. Now de- 


voting his time to composition. Among his best known works are: 
Concerto Grosso, Four Episodes, America, Abodah, Prelude (Recueillment) Helvetia, Sonata for Piano, Voice in 
the Wilderness, Evocations for Orchestra, Avodath Kakodesh (Sacred Service). 
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America’s beloved queen of music. Still at her piano every day evoking the elusive muse. Im- 
mortal composer of The End of a Perfect Day, | Love You Truly, Just a-Wearyin’ for You. 
Born in Janesville, Wisconsin. As widow of country doctor, she turned to songwriting through 
necessity. Determination and perseverance conquered years of hardship. Soared to fame 
when Jessie Bartlett Davis. star of Robin Hood, sang her songs. 

Grateful music lovers throughout the country paid tribute to her with a bronze tablet on 
the house where she was born. Among her works are: 

At Morning, Noon and Night, Because I Am Your Friend, The Birds, California, Compensation, Consolation, 
Cottage in God's Garden, The Crimson Breasted Bird, The Dark Lament, Dear California, Democracy, Doan’ Yo 
Lis’'n, Do You Remember, The Elopement, God Remembers When the World Forgets, Going to Church with 
Mother, Got to Practice, Trouble, Have You Seen My Kitty, Homeland, His Buttons Are Marked U. S., A 


od ; : aoe Hundred Years From Now, Lazy River, Just by Laughing, We Are All Americans, The Little House, Roses Are 
‘ ~ ee in Bloom, To My Valentine, Lonely Hour, My Garden of Memory, In My Garden 
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) ; Composer of the immortal ballad. A Little Bit of Heaven. Born in San Francisco. His col- 
laboration with Ernest Ball in a series of ballads lasted until that great Irish composer passed 
on about fifteen years ago. Self-educated, with. the natural learning of a ranch-raised boy. At 
14, was night manager of a telegraph office. At 19, caitle buyer for one of the largest ranches 
in California. Drifted to the Yukon during the gold rush. Then became an entertainer in 
| Chicago. There he met Ball. Included in his works are: 

SHOWS: Luana, The Lottery Bride, Music in May, Boom-Boom, Oh Johnny, A Night in Venice. SONGS: One 
Night of Love, I Close My Eyes and Dream, Watching the World Go By, Dear Old Daddy Longlegs, When Love 
Comes Knocking at Your Heart, Why Must We Say Goodbye, | Dream of a Castle in Spain, On the Shores of 
Napoli, Shadows on the Sand, Tell Me How I Can Forget, I'll Let the Whole World Know I Love You, Old 
Fashioned Locket of Gold, The Sweetness of Your Song. Love Has Given Me to You, 1 Know a Lazy Lane, 1 
Know a Road, You Hold My Heart. 
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Pioneer Negro composer of the “ragtime” school of music. One of his early compositions, 
Some of These Days, has held a high degree of popularity for more than a quarter of century. 
Learned to play the organ instinctively before he learned his alphabet. In his early youth, 
proficiency at playing the piano helped him to secure professional engagements, 

Became a headliner in vaudeville, appearing in the best theatres in this country and 
abroad. With the passing of vaudeville he devoted himself to composition. ; 

Born in Amesburg, Ontario, his inheritance was the traditional love of the Negro for music. 
Largely through self-instruction, he penetrated the mystery of written music, He has been 
credited with having set a distinctive style of musical composition in America, Sophie Tucker 


has been closely identified with his biggest hits both here and abroad. Among his songs: 
Walking the Dog, Darktown Strutters’ Ball, Ruf Johnson Harmony, Jean, Swing That Thing, AU Night 
Long, You Ain’t No Place but Down South. 


Lyric writer and musical comedy producer. “Yokel Boy” was his moet recent contribution to 
the gayety of Broadway. Now preparing book and lyrics of a musical comedy for next season, 
Born in Odessa, Russia, Started writing at early age, Has more than 800 songs to his 
credit. Joined ASCAP at its inception. The combination of De Sylva, Brown & Henderson 
flourished for many years as songwriters and as music publishers. Now producer of musical 
comedies for which he writes books and lyrics. His works include: 
SHOWS: Hold Everything, Three Cheers, George White Scandals, Follow Thru, Calling All Stars, Flying 
High, Hot-Cha, Forward March, Strike Me Pink, Yokel Boy. PICTURES: Tarnished Angel, Carolina, Sunny 
Side Up, Stand Up and Cheer, The Music Goes ‘Round,Vogues of 1938. SONGS: Don’t Tell Her Whet’s Hap- 


pened to Me, Broken Hearted, It All Depends on You, I Used to Love You but It's All Over, Dapper Dan, Mama 
Loves Papa, Does Papa Love Mama, Annabelle, Shine, Then I'll Be Happy, Give Me the Moonlight, Give Me the 


LEW BROWN Girls, My Sin. 


President of American Society of Composers, Authors and Publishers. Helped to organize the 
Society, in 1914, together with the late Victor Herbert, the late Nathan Burkan, and others. 
Born in Detroit. Educated at Detroit College. Originally set out to be an artist, but de- 
veloped into a songwriter, playwright and producer. Was closely associated with the late 
Florenz Ziegfeld, Jr., for 17 years. Wrote 20 editions of the Ziegfeld Follies and 16 editions 
of the Ziegfeld Midnight Frolics. Discovered such talented performers as Will Rogers, Ed 
Wynn, Eddie Cantor, Joe Frisco and many others for Ziegfeld. Since 1931 he has confined 


his activities to the affairs of ASCAP. Some of his works include: 

SHOWS: Ziegfeld Follies, 1914, 1915, 1916, 1917, 1918, 1919, 1920, 1921, i922, 1923, 1924 and 1925; Nothing but 
Girls, Ziegfeld’s Midnight Frolic, Girls of 1920, Ziegfeld Frolic, Annie Dear, Palm Beach Nights, Taki the Air. 
SONGS: Daddy Has a Sweetheart and Mother Is Her Name, Hello Springtime, One Little Hour With You. Car- 
men Has Nothing on Me, No Fooling, Who Do You Love, 
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A Negro artist whose career as a baritone singer and composer exemplifies the kinship of art 
that knows no race. His ballads, concert songs and arrangements of Negro spirituals have 
been favorites of our greatest singers for many years. Has sung before distinguished audi- 
ences both here and abroad, Baritone soloist at St. George’s Protestant Episcopal Church, 
New York City, for 44 years. 

Famous for his arrangement of the Negro spiritual, Deep River. A charter member of 
ASCAP. Has honorary degrees of Master of Arts from Atlanta University and Doctor of Music 
from Howard University. Among his works are: 

Mother O’ Mine, Southern Lullaby, Little David Play on Your Harp, Didn’t My Lord Deliver Daniel, Scan- 
dalize My Name, Steal Away, Couldn’t Hear Nobody Pray, Go Down Moses, Swing Low Sweet Chariot, Heav’n 
Heav'n, Go Down in the Lonesome Valley, Stan’ Still Jordan, Deep River, Ezekiel Saw De Wheel, Promised Land, 
Nobody Knows De Trouble, Don’t Be Weary Traveler, Just You, Hear De Lambs a Crying, Give Me Jesus, 'Tis Me 
O’ Lord, Oh! Rock Me Julie, De Creation, Didn't It Rain, Little Mother of Mine. 





Wrote one of the greatest popular song successes of all time, My Melancholy Baby. Written 
in 1910, the song has become an American classic. Born in Cincinnati, Ohio, Of French- 
Italian-Austrian ancestry. Spent youth in various European countries, where he studied music. 
Toured in vaudeville with an act called “‘The Pianophiends.” 

Later was employed as a piano player in San Francisco and Denver. Was gassed in the 
World War. Ordered into an army hospital, where he remained for ten years, Cured in 1931, 
he renewed his enthusiasm for popular song writing. His songs include: 

Steamboat Rag, My Kathleen, Longing for You, Love Me or Leave Me, My Dirie Rose, An Ocean of Love 
With a Kiss on Each Wave, Melancholy Me, The Band Played On and On, Cabin in the Carolines, It’s a Long 
Lane That Doesn't Have a Turning, Tomorrow, Angel's Ragtime Ball, All for a Girl, Let Me Live in Your Heart 
Sing Me a Song, Alone in a Crowd, We'll Meet Again, I’m Burning g Fire, The County Tryone, Sunset in Ber- 


muda, Don't Ask Me Why I'm This Way, Please Take a Letter Miss Brown, Georgia Serenade, You'll Want Me 
to Want You Some Day. 
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Composer of semi-classical songs such as the immortal At Dawning and Land of the Sky Blue 
Waters. In addition, he is a creator of music in practically every form. Has written everything 
from elementary teaching pieces for kiddiee to grand operas. His contribution to American 
musi¢ consists of more than 300 songs as well as compositions for piano, organ, violin and 
chorus. 

Has been a member of the American Society of Composers, Authors and Publishers since 
its inception, Holds membership in the National Institute of Arts and Letters and honorary 
degrees of Doctor of Music from the University of Southern California and Wolcott Conserva- 
tory of Music in Denver. Is regarded as an authority on American Indian music and folk- 


song. He was born in Johnstown, Pa., in 1881. His list of works include: 
Cheerful Indian, Stars Over the Hills, Red Rock Gnomes, The First Snow, Evening in the Ozarks, Sonata in 
G, Sonata in A, Trio in D Major, Canoe Song, Spring Song of the Robin Woman. 
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Has saved the lives of hundreds of children 
through his Songs of Safety. Native Gothamite. Was student at City College of New York 
when invited to become stenographer aboard Henry Ford’s ‘Peace Ship’ during World War. 

Is keen student of current world affairs. His lyrics have been translated into almost 
every civilized tongue. No, No Nanette, of which he was co-author was one of the most suc- 
cessful musical comedies of our times. His Tea for Two and I Want to Be Happy for this 


show turned into perennial favorites. Among his works are: 

SHOWS Good Morning Judge, Greenwich Village Follies, Hitchy-Koo, Poppy, No No Nanette, Sweetheart Time, 
Yes Yes Yvette, Ziegfeld’s Palm Beach Girls, Show Girl, Nina Rosa, George White's Scandals, Wonder Bar, 
Curleytop, White Horse Inn SONGS. Swanee, Supposing, Head Over Heels in Love, Can I Forget, Love Is Such 
a Cheat, Is It True What They Say About Divie, If | Forget You, That’s What 1 Want for Christmas, Sing-a- 
Song-of-Sajety Series. 


A benevolent and ultra-modern Pied Piper. 


The haunting melody of his Stardust made it one of the greatest song successes of a genera- 
A college graduate, he gave up practice of law in Florida to turn his talents to song- 
Born in Bloomington, Indiana, he early learned to play the piano. Defrayed the 
His compositions while at college drew 


tion. 
writing. 
cost of college education by playing with orchestra. 
attention of publishers and orchestra leaders. 

On completion of his college course, was invited to enter music publishing house. Took 
job in bank instead. Tried law. Joined Jean Goldkette’s orchestra and turned attention to 
musical composition. His hobby is tennis. His works include: 

SHOWS. The Show Is On. PICTURES. ! Met Him in Paris, Sing You Sinners, Thanks for the Memory, Say 
It in French, A Song Is Born. SONGS. Stardust, Rockin’ Chair, Georgia on My Mind, In the Still of the Night, 
Lazy Bones, Sing Me a Swing Song, Jubilee, Sing a Song of Nonsense, Ballad in Blue, One Morning in May, 
Daybreak, South Breeze, Manhattan Rag, Papa Treetop Tall, Snowball, Our Jim, Jolly Two-Step, Come Easy 
Go Easy Love. 


Born in Park Ridge. Illinois. Bears a name that comes to him by direct descent on his father's 
side from the original John Alden of Plymouth, Mass., who was among the first settlers of 
New England. Studied music with John Knowles Paine at Harvard. His songs are great 
favorites with concert singers. Holds honorary Master of Arts degree from his alma mater, 
Harvard. In 192] received the Legion of Honor decoration from the French Covernment. 
Has made interesting use of modern rhythms in his works, mainly ballets and orchestral 
compositions. His high idealism is perhaps most apparent in the choral ode he composed for 
the George Washington bi-centennial celebration in 1932. For this Song of Faith, as he 
called it, he provided a text of his own, some of it taken from Washington’s actual words. 


Among his works are: 
Adventures in a Perambulator, Concertino for Piano and Orchestra, Skyscrapers, Song of Faith, Birthday of 
Infanta, Krazy Kat, a violin concerto, songs for voice and chamber orchestra, a string quartet and two ballets. 
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Composer of the hit songs in Walt Disney's Snow White, one of the greatest motion pic- 
tures ever produced, Has been in Hollywood under contract to Dismey Studio since 1930. An- 
cestors came to America in 1609. One of his forbears was John Churchill, a son of Duke of 
Marlborough. Started studying for medical career at University of California. 

His musie for The Three Little Pigs has practically become history. This music. in- 
cidentally, was his first creative effort. Unlike most composers, he can write his music with- 
out first having the lyrics. He can work from an idea, a given sequence, a scene or a character. 
Included in his works are: 

PICTURES: Snow White, Three Little Pigs’ SONGS. Who's Afraid of the Big Bad Wolf, Spring Is in the Air. 
Ain't Nature Grand, Who'll Buy a Bor Lunch, The Golden Touch, Slow But Sure, The Big Bad Wol/ Is Back 
Again, Someday My Prince Will Come, With a Smile and a Song, I'm Wishing, Heigh-ho, Happy as a Lark, Put 
Your Heart tn a Song, The Sunny Side of Things, One Song, Whistle While You Work, Snow White. 
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The original Yankee Doodle boy. Born on the Fourth of July. Rhode Island's favorite son. 
Successful songwriter before 21. Writes both words and music. Is most versatile man in show 
business. For years wrote his own plays, directed them, starred in them, and produced them 
himself. Wrote and sang his own songs. Also danced. 

Has starred in vaudeville, musical comedy, drama, on the screen and radio. Has written 
hundreds of songs of every description. Congress voted medal, and President Roosevelt pre- 
sented it to him. for writing Over There. Some of his works: 

SHOWS Little Jolinny Jones, Forty-Five Minutes From Broadway, Talk of New York, The Honeymooners, The 
Yankee Prince, The American Idea, Little Nellie Kelly, Rise of Rosie O'Reilly, Molly Malone, The Cohan Revue 
of 1916, The Cohan Revue of 1918, Hello Broadway, Little Millionaire, Billie. SONGS: Give My Regards to 
Broadway, I’m a Yankee Doodle Dandy, It’s a Grand Old Flag, So Long Mary, Mary Is a Grand Old Name, 
Life’s a Funny Proposition Ajter All, Good Old California, Goodbye Flo, They're All My Friends, Always Leave 
Them Laughing When You Say Goodbye, What a Man, I’m a One Girl Man, 


Author, composer, executive. publisher, editor, educator. Born in Bay City, Michigan. Studied 
music in the United States and Europe. Since 1907, editor of Etude, magazine of music. Holds 
honorary degrees of doctor of music from many universities. Member Sons of the Revolution, 
Philadelphia Art Club, Art Alliance, Rotary International, Franco-American Institute of Science, 
Alliance Francaise. Decorated by France as Chevalier of Legion of Honor. 

Books on music include Great Pianists on the Art of Piano Playing, The Standard His- 
tory of Music, Mastering the Seales and Arpeggios, Musical Piaylets, Music Masters Old and 


New, Great Singers on the Art of Singing, etc. Compositions include: 

In a Garden Filled With Roses, Valse Encore, Lawn Fete at Versailles, Twilight at Carcassone, Negro Lament, 
Summer Skies, Jasmine and Nightingales, Hungarian Echoes, Fire Dance, Beautiful Isle, An Old Portrait, The 
Angelus, Only to Live mm Your Heart, The Breath of Allah, Rose of Killarney, The Moon Flower, March of the 
Daffodils, Columbine, Rose of Andalusia, Love’s Good Night, Forest Voices, Ol Carolina, Valley Forge March, 
Time’s End, Pansy Polka. 


Born in Brooklyn. Mother a concert pianist, and father a church singer. Sold first song at 16. 
A prolific writer since. Has nearly 500 songs registered with ASCAP. In 1922 four musical 
comedies on Broadway featured his numbers. Has done songs for over 20 shows. 

Is member of The Lambs, New York Athletic Club, Catholic Actors’ Guild. A skillful 
bridge player, also enjoys gulf. While active in popular music, has deep interest in classic 
music, Ambition is to prepare musical work in modern popular idiom which will lend itself 
to production by Metropolitan Opera. Among his works are: 

SHOWS: Green Fruit, Ritzie, Sons o’ Guns, Ripples, Casino Varieties, Hollywood Holiday, Cotton Club Parade, 
Spice of 1922. PICTURES. Illusion, Broadway Bill. SONGS. You Go to My Head, There's Honey on the Moon 
Tonight, Who's Honey Are You, This Time It’s Love, Two Tickets to Georgia, There's Oceans of Love by the 
Beautiful Sea, Love Letters in the Send, I] Miss a Little Miss, I Still Get a Thrill, You Can't Stop Me From 


Falling in Love With You, Pal of My Sweetheart Days, Just Another Kiss, A Precious Little Thing Called Love, 
My Little Dream Boat, Fascinating Lady 
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Dean of American Musicians. Still an active figure in classical music circles. Born in Breslau. 
Silesia, in 1862. Is an authority on compositions of Wagner and/Liszt. Was conductor of 
Metropolitan Opera Company. Also composer and producer of operas. Has been honored 
with Doctorate degrees by New York University, Princeton, Columbia, Brown, University of 
New York State, Washington and Jefferson College. In recent years has added to his achieve- 
ments with radio broadcasts on music appreciation. 
His proudest boast is “I am an American musician.” In his original compositions and 

concert programs reveals ardent devotion to his adopted country. His works include: 

OPERAS: The Man Without a Country, The Dove of Peace, The Scarlet Letter, Cyrano de Bergerac. SONGS. 
Star Spangled Banner (his own special arrangement), The Friar’s Song, Nuptial Procession, The World Well Lost 
Danny Deever, First Love Remembered, The Looking Glass, My Heart Is a Lute, Sudden Light, Mandalay, Mary 
Magdalena, My Wife, The Virgin Mary to Child Jesus, Manila Te Deum, The Deserted Plantation, Was Ever a 
Maid of Spain, Death and General Putnam, Sonata for Piano and Violin, Ein Feste Burg 
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Producer of Broadway's latest musical successes, Du Barry Was a Lady and Louisiana Pur- 
chase. Born in New York of theatrical parents, Co-author and lyricist of some the most suc- 
cessful musical shows produced on Broadway. Producer of many of Hollywood’s best musical 
pictures. With Lew Brown and Ray Henderson, he formed his own publishing company. 
Generally credited with being greatly responsible for Shirley Temple's success in pictures. 

After eight years as writer-producer in Hollywood, returned this year to Broadway and 
produced two big musicals. His works include: 

SHOWS Sally, Ziegfeld Follies 1921, Greenwich Follies, Bombo, I'lt Say She Does, Broadway Whirl Big Boy 
Queen High, George Wiiite Scandals, Manhattan Maru. Good News, Three Cheers, Follow Thru, Flying High. 
Take a Chance PICTURES. Sunny Side Up, Say It With Songs, Just Imagine, Indiscreet, My Weakness Under 
a Pampas Moon, Tie Littlest Rebel. SONGS: Sonny Boy, When Day Is Done, Broken Hearted, It All Depends 


on You Cottage Small by a Water Fall, California Here 1 Come, I'll Build a Stairway to Paradise, I'l Say 
She Does, N’Everything. , 1 
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Composer, lyricist and thorough musician. Comes by his musical heritage naturally. Born 
of Italian parents in New York, educated in schools there. Musical education began when 
he was 12. Soon was writing melodies, On finishing school, worked in music house. 
osteteleletetel In 1923, teamed with May Singhi Breen. He played the piano, she the ukulele, and both 
: sang in a new and inimitable style. Soon duo of May Singhi Breen and Peter De Rose was 
among foremost stars of National Broadcasting Company. Nor has their radio popularity 
dimmed through the years. His output includes: 
SHOWS: Broadway to Paris, Buriesque, Yes Yes Yvette, Feelin’ Blue, Ziegfeld Follies, Earl Carroll Vanities; 
PICTURES: Lone Wolf's Daughter, Eternal Love. SONGS: The Lamn !s Low, Ona Little Street in Singapore, 
To Know You Is to Want You, I Wonder Where My O!7 Gir! Is Tonight, Deep Purple, When Your Hair Has 
Turned to Silver, Somebody Loves You, Memphis Blues, Linda, A Gorden of Roses and You, Down Among the 


Sugar Cane, Sunshine in Your Big Blue Eyes, Mary You're the Sweetest Girl I Know, Russian Rose, Inspiration, 
Have You Ever Been Lonely, One More Kiss Then Goodnight. 
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Negro composer, born in Drummondsville, Ontario. Is an authority on Negro folk songs 
and spirituals. Has Bachelor of Music degree from Oberlin College and Master’s degree from 
Eastman School of Music. Director since 1913 School of Music, Hampton Institute. Author 
of Dett Collection of Negro Spirituals in four volumes. 

In 1920 won Harvard Bondwin prize for essay, Th Emancipation of Negro Music. In 
1927 received first award for creative music from Harmon Foundation, also Palm and Ribbon 
from Royal Belgian Band by order of the Queen. Received Doctorate degrees from Oberlin 
College and Howard University. In 1929, as conductor of Hampton Choral group, toured 
U. S. under sponsorship of Elizabeth Sprague Coolidge. For some years has been working 


on an oratorio. Has also written a symphony and choral works. Among his works are: Setetetatecete 
Album of a Heart, The Magnolia Suite, In the Bottorns, Listen to the Lambs, The Chariot Jubilee, America the 
Beautiful, Enchantment Suite, Cinnamon Grove Suite, Tropic Winter Suite, Don't Be Weary Traveler, Juba Dance. 
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An outstanding motion picture executive. Is advertising and publicity director for Metro- 

Goldwyn-Mayer. Born in New York City. Attended public schools and Columbia University. 

" Seteretetatate ta! =f F A noted writer of light verse, his contributions have appeared in many magazines and news- 
: papers. Is top rank bridge expert. 

During the World War was editor of Navy Life, publication of the Hampton Roads 
Naval base. Wrote lyrics, sketches and planned scenes for many successful Broadway musical 
productions and motion pictures. His works include: 

SHOWS: Three's a Crowd, Second Little Show; The Band Wagon, Flying Colors, Revenge With Music, At 
Home Abroad, Between the Devil. PICTURES: Battle of the Seres, Operator 13, Hollywood Party, Under Your 
Spell. RADIO REVUE: The Gibson Family. SONGS: I Guess I'll Have to Change My Plan, Is It All a Dream, 
Got a Man on My Mind, I've Made a Habit of You, If You Think It’s Love, Weeping Willow Tree, The Melody of 


Love, In a Little Hideaway, Moanin’ Low, How Can We Be Wrong, I Can’t Forget, Caught in the Rain, All Lanes 
Must Reach a Turning. 
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Currently in Hollywood composing music for Second Chorus, a Boris Morros production for 
Paramount release. Is a self-taught musician. Noted stvle setter in the creation of popular 
American music. 





Born in Brooklyn and educated there. His mother was an accomplished pianist and 
teacher of music. While at high school started composing school songs. His first three songs 
sold more than eight million copies. Has written song hits for many of Hollywood’s best 
musical films. His Blue Heaven, written over a decade ago, still a favorite. Among his works: 

SHOWS: Whoonee, Simple Simon Follies. PICTURES: Hot for Paris, Cameo Kirby, Glorifying the American 
Girl, Onerator 13, Hollywood Party, Kid Millions, Here Comes the Band, The Great Ziegfeld, Suzy, That’s Right 
You're Wrong. SONGS: Blue Heaven, You've Got Ev'rything, You're Telling Me, That’s What I Like About You, 
at: ; Nobody Loves No Baby Like My Baby Loves Me, You're Driving Me Crazy, She's Wonderful, In a Bamboo Garden, 

Because My Baby Don’t Mean Maybe Now, If I Can't Have You, There Must Be a Silver Lining, After I Say I'm 
Sorry, I've Got the Girl, Sam the Accordion Man 
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Member of a leading Hollywood tunesmith team. 


Born in Zurich, Switzerland. 


Father was 


prominent Philadelphia physician. 


cated at Perkiomen School. Wrote material 


Mother 


an analytical chemist for U.S. government. Edu- 
for vaudeville artists. 


One of the first songwriters to arrive in filmland during the musical cycle in the early 


talking picture davs, the Gold Rush of °30. 
dozens of musical pictures for Warner Bros. 


With his collaborator, Harry Warren, wrote 


Works inctude: 


SHOWS: Macusiila, Ritzie. PICTURES: First Kiss, Go'd Diggers of Broadway, Evidence, Show of Shows, She 
Couldn't Say No, Sally, Dancing Sweeties, Oh Sailor Behave, Hold Everything, Top Speed, Blessed Event, 
Crooner, Forty-Secomd Street, Footlight Parade, Roman Scandals, Gold Diggers of 1933, Moulin Rouge, Wonder 
Bar. Dames. 20 Million Sweethearts, Sweet Music, Gold Diggers of i935, Go Into Your Dance, Broadway Gondolier, 
Stars Over Broadway, Shipmates Forever, Living on Velvet, In Caliente, Page Miss Glory, Hearts Divided, Colleen, 
Cain and Mabel, Gold Diggers of 1937, Sing Me’a Love Song, San Quentin, Melody for Two, Mr. Dodd Taxes the 
Air, Gold Diggers in Paris, Garden of the Moon. 
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DUKE ELLINGTON 
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Now director of music for Pittsburgh public school system. Author and writer on musical 
education. A frequent contributer of articles to various musical magazines. Recognized 
authority on music teaching methods, 

Native of Franklin, Ohio. Educated in public and private schools. Teacher and super: 
visor of music in various Obie cities. Received Doctor of Music degree from University of 
Pittsburgh in 1912. His progressive ideas in musical instruction are widely followed. Has 
done much to develop musical study in relation to child education. Stresses need of youth 
of America for instrumental as well as vocal training. Among his works are: 

Calm At Sea, Below in the Valley, Farewell, Oh ’Tis the Melody. Cradle Song, The Song of the Drummer, 
Golden Sun Streaming, Sleep Little Angel, By the Light of the Moon, If Thou Be Near, Blessed Redeemer, As 
From the Sun a Ray, Soul of My Heart, To Part Ah Grief Unending, The Jailer’s Slumber Song, Return to tie 
Mountain Home, Night and Dreams, Here Amid the Shady Woods, The Song of the Nightingale, The Cradles, Ser- 
enade, Leave Me in Sorrow, Request, Ring Ring De Banjo, Come With They Sweet Voice Again. 


At present in Hollywood. A picture based on his life, called The Star Maker, was a recent 
Paramount release. Has been called the Columbus of the amusement world. Discovered 
such personalities as Eddie Cantor, Georgie Jessel, Walter Winchell, Eleanor Powell, Georgie 
Price, Elsie Janis, Groucho Marx. 

All of these talented performers, as yopingsters, appeared in his musical productions 
when vaudeville was the popular form of entertainment. Among his works are: 

SHOWS: Sho-Window; PICTURES: The Gamblers; SONGS: By the Light of the Silvery Moon, Goodbye 
Little Girl Goodbye, Tammeny, School Days, Morning Noon and Night, Wonderful You, Every Day Is Mother's 
Day For Me, When You're in the Arms of the One You Love, When the Roses Bloom Again, 1 Can't Tell Why J 
Love You, Every Mother's Lullaby, Old Fashioned Rose, Someone's in Love With You, Minstrel Days, Orange 
Blossom Time, Back in My Old Home Town, Wrap Me in a Spanish Shawl, That International Melody, Side By 
Side By the Zeyder Zee, Hello Melody Goodbye Jazz, Howeymoon Parade, His Master's Voice, ‘Member When, 
Out of a Clear Sky, 1m Gonna Meet Minnie Tonight. 
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Between barnstorming and composing popular tunes, he’s still working on his symphonic 
history of the Negro race. Been at it five years now. Born in Washington, D. C., where 
his father was a government employee. After finishing high school he won a scholarship at 
Pratt Institute, but never claimed it, because piano playing paid him better. 

Formed his own ban: in 1924 and hit New York. After being turned down everywhere. 
returned to Washington. He came back to Broadway two years later and this time one 
engagement led to another. Won an American Society of Composers, Authors and Publish- 
ers first prize award of $2.500 for Solitude, His works include: 

Rockin’ in Rhythm, Mood Indigo, It Don’t Mean a Thing, Drop Me Off in Harlem, Sophisticated Lady, Soli- 
tude, Blue Feeling, In a Sentimental Mood, Yearning for Love, I Let a Song Go Out of My Heart, Creole Love 
Call, Mississippi Moan, Haunted Nights, Syncopated Shuffle, Moon Over Dixie, Sweet Chariot, Sump'n ’Bout 


Rhythm, Caravan, Alebamy Home, Steppin’ Into Swing Society, Skrontch, The Blues I Love to Sing, Black and 
Tan Fantasy, Blue Bubbles, New Orleans Low Down. 
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Genius of the violin. One of the greatest attractions of the concert halls. Made first public 
appearance before concert audience when five years old. Born in Stalnoje, Russia. Studied 
with Fidelman at Royal Music School, Odessa, for five years. In 1902 accepted invitation of 
Professor Leopold Auer of Petrograd Conservatory to study with him. Has honorary degree 
Doctor of Music from Chicago Musical College. Greeted as great artist in St. Petersburg at age 
of 13. Has made several tours of the capitals of Europe. Made debut in New York, 1908. 
Has since appeared with all major American and European orchestras, in addition to 
touring the Orient. His annual concert tour of the United States is a major musical event 
everywhere. Among his works are: 
Contra Danses, Orientale, Serenade, Song Without Words, Das Herzensschlussellein, Der Toten Mutter. In a 
Gondola, The Departure, Die Herrliche (The Enchantress), In Stillen Garten, Deep River, Grandmother's Min- 
uet, Mischa Elman Favorite Encores, After a Dream (Apres un Reve), Dew Is Sparkling, Passepied, Polka Bo- 


heme, Scarf Dance, Mischa Elman Concert Folio, A Woman's Love, Eili Eili, Notturno, Romance, Tango. 


Noted founder and conductor of the Paulist Choristers, famous boys’ choir of St. Paul’s Ro- 
man Caiholic Church, New York City, since 1918. Born in Boston, Mass. Educated at Boston 
Latin School, St. Charles College, Maryland, Catholic University Magister Cantorum, and the 
Vatican in Rome. Has a Doctor of Literature degree from Notre Dame. 
in 1906. Organized Paulist choristers at St. Mary’s Church in Chicago. 
His choral group made a teur of Europe in 1912. Transferred with choir to New York 

in 1918. The broadcasts of his organization since early days of radio have set a hich standard 
in American choral music development. Has composed more than 60 Christmas Carols. Is 
the author of Epitome of Choral Technique and Art of the Choral Conductor. de« 
among his works are: 

Tell Him a Welconie, Sleep of Divine Infant, A Wassail Gentles, The Hills, The Virgin Lullaby, Noel Alle- 
luia, Te Lucis ante Terminum, The Easter Sermon of the Birds, A Rhythmic Trilogy jor Easter, The Worid 
liself Keeps Easter Day, Cease Tiy Weeping Magdalena, Come See the Place Where Jesus Lay. 


Ordained a priest 


Included 
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WILLIAM ARMS FISHER 


RUDOLF FRIML 


EDWIN FRANKO 
GOLDMAN 


As editor and writer, has a tremendous influence in the music world. Born in California, 
he had a thorough musical education in this country and England. After writing songs, he- 
came editor and publication manager for Oliver Ditson Co. On retirement in 1937 was vice- 
president of firm. 

Edited The Musicians Library, Music Students Library, Music Students Piano Course 
and A Course of Study in Music Understanding. Is a past president of the Music Teachers Na- 
tional Association. Author of Notes on Music in Old Boston, Ye Olde New England Psalm- 


Tunes, Music That Washington Knew, 150 Years of Music Publishing. Among his works: 

Swing Low Sweet Chariot, Steal Away, Sometimes I Feel Like a Motherless Child, Wearying For You, Lassie 
With the Lips So Rosy, Goin’ Home, Eili Eili, Deep River, Be Comforted Ye That Mourn, What a Tryin’ Tirz, 
I’m Troubled in Mind, How Sleep the Brave, Hymn of Peace and Good Will, Awake Thou That Sleepest, Nelly 
My Love and Me, So Near to God, Sleep Darling Sleep, Eastern Morn, I Know Not Why. The Rose of Ispahan, 
The Angel at the Door, Don’t Be Weary Traveler, I Heard a Cry, Tell Me So, When Allah Spoke. 


One of the most prolific composers of recent times. - Currently on a world cruise.. He gave 
up a promising career as concert pianist and composer of classical music to write American 
light operettas. Born in Prague, Bohemia, Studied at Prague Conservatory. Dvorak was 
his composition instructor. Jiranek his-piano teacher. Kubelik a fellow student. 

Came to America in 1906 for concert engagement at Carnegie Hall. Has composed 
music for many of the most successful musical plays seen on Broadway since the turn of the 
century. - Has collaborated with Oscar Hammerstein II, Gene Buck and many other topnotch 


lyricists. His list of works includes: 

SHOWS: Luana, The Lottery Bride, The Vagabond King, The Musketeers, The White Eagle, Ziegfeld Follies 
of 1921, Smoke Rings, June Love, High Jinks, Firefly, Rose Marie; SONGS: I Found a Bud Among the Roses, 
When I Waltz With You, Madeleine, Bring Back My Blushing Rose, Two Lovely Eyes, Roses in the Garden, 
Chansonette, Florida, The Moon and You, When I Hear an Old Fashioned Waltz, No Foolin’, A Gypsy of Song, 
I Want the World to Know, My Sweet Bambina, On the Blue Lagoon. 


Brother of the late George Gershwin. Wrote lyrics for most of his famous brother’s musical 
compositions. Record as lyricist places him in ranks of foremost present day writers of 
popular music. . Native New Yorker. Educated in public schools and City College of New 
York. *« Fond of books from early childhood. Often reads 10 or 12 novels a week. 

Before turning to music was photographer’s assistant, shipping clerk, reviewer for the- 
atrical trade journal. First wrote lyrics under name of Arthur Francis in order to gain recog- 


nition in own right. His works include: 

SHOWS: Ladies First, La La Lucille, Dere Mable, Vogues and Vanities, Two Little Girls in Blue, Dangerous 
Maid, The Sweetheart Shop, For Goodness Sake, Scandals of 1922, Be Yourself, Lady Be Good, Funny Face, 
Rosalie, Girl Crazy, Strike Up the Band, Crazy Quilt, Social Register, Let ’Em Eat Cake, Life Begins at 8:40, 
Porgy and Bess; PICTURES: Shall We Dance; SONGS: Cheerjul Little Earful, Soon, Do What You Do, Liza, 
I’ve Got a Rainbow, Feeling I’m Falling, Maybe, Sweet and Low Down, That Certain Feeling, When the Castles 


Come Tumbling Down. 


He liked Hollywood climate and movie money 30 much he opened his own publishing house 
on the coast. Born in Russia, his family settled in Philadelphia when he was about three. 
Attended school there until 14, when he came to New York. Tried to get on the stage, but 
wound up as copy boy on the Post. Finally clicked with a rep show, then followed vaude- 
ville, burlesque, night clubs. While touring with John L. Sullivan he wrote his first song. 

| Ups and downs were followed by succession of smash hits. Then came executive jobs 
in publishing industry. Among his works: 
#@ PICTURES: Love Among the Millionaires, Paramount on Parade, Romance of Rio Grande; SONGS: My Son 
My Son, Take Me to the Swanee Shore, Mammy Jinney’s Jubilee, My Mother’s Eyes, My Sweet Adair, Don’t 
Wake Me Up Let Me Dream, My Little Dream Girl, Shades of Night, I Miss My Swiss, Oh Katharina, Mama 


Inez, Marta, The Peanut Vendor, Jeannine I Dream of Lilac Time, Lily of the Valley, Ramona, Hitchy Koo, Wait- 
ing for the Robert E. Lee, Hello Aloha How Are You, Chiquita. 


Generally regarded as America’s greatest living bandmaster. Creator of famous band bearing 
his name... His mother was famous concert pianist. Native of Louisville. Ky. Came to New 
York to study music. Won scholarship in National Conservatory. Studied composition under 
Dvorak, cornet under Jules Levy. Youngest cornet soloist with Metropolitan Opera orchestra. 

Organized his symphony orchestra in 1918. In 1924, through gift of Guggenheims 
to New York City, his outdoor concert became civic enterprise. Has written many books on 
band conducting and organizing. Has honorary Doctor of Music degrees from Phillips 
University and Boston University. Honorary life president of American Bandmasters’ Asso- 


ciation.” Honorary music counsellor of the Boy Scouts of America. His works include: 

wee Cherokee March, On the Green, Springtime Fancies, Columbia March, The Spirit of Youth, On the Campus, 
Central Park March, Italian Fantasy, Theme and Variations, Tribute to Sousa, Valley Forge, In the Clouds, 
Southern Echos, On the Heights, Happy Go Lucky, Jubilee (The Goldman March Album), On the Mall, Sunapee, 
Sagamore, Eagle Eyes, Indian March, Radio City, Mother Goose, Pride of America, Chimes of Liberty. 
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On ASCAP 




















(From syndicated column, “The Brighter Side.” by 
Demon Runyen, copyright 1937 by King Features 
Syndicate, Inc.; reprinted by special permission) 


ROUT twenty-five vears ago the songwriters ane song 
A publishers of the United States took up serious con- 
sideration of thé fact that while they made the nations 
songs. the nation was not paying for them. This remiss- 
ness. we might edd, was somewhat characteristic of the 
nation up to that time. 

For a great mony years the naton had made @ practice 
of leaving its songwriters to die broke, with appropriaie 
peuses a few generations later for a few tears In their 
memory, perhaps on the occasion of the unveiling of a 
bust. A covele of orders of ham and eggs while the 
songwriters were alive would have done them more good. 


So many of our old-time songwriters died broke inat it 
tecame the populer impression that 2 songwriter was 
supposed to die broke, like Stephen Foster. The impres- 
sion was generally enhanced by a little tradition that the 
senowriter loved a beautiful girl, but failed to get her. 
so he wrote a song about his love for her snortiy before 
he curled up and died broke. 

We do not find any special impression of the song pub- 
Jishe: Perhaps he was supposed to be sume nice old 
men with whiskers who published the songs as a hobby. 
Anyway, if a couple of lads got together in a back room 
pnd sweated out a lyric and melody that some optimistic 
publisher produced in printed form, and the nation sang, 
the nation seemed to feei that the glory of authorship wes 
sufiicient reward. 

Finally Organized 

We fear the nation never got to know iis songwriters. 
Songwriters cannot eat glory. They thrive better on 
salami. 

Years ago a song born of inspiration and hard work 
could be pirated by any theatre or other place of public 
entertainment and played and sung, with no thought of 
puying the authors or publishers. It was the same thing 
»s appropriating the copyrighted work of a novelist, or 
playwright, or even of an inventor, without permission 
or pay, though it took a long time to convince some per- 
sons that a song was not public property. ‘ 

Of course, the authors and publishers of songs got their 
meney out of the original sheet music, and the sale of 
sheet music was a nice item in the days when popular 
songs sold up into the millions and individual song- 
writers made as high as $100,009 a year. 

But nowadays, when the radio has knocked the sheet 
ynusie business cockeyed, and the playing of musical in- 
struments is not the popular pastime it used to be, the 
writers and publishers have reason to thank their lucky 
stars that they got together those twenty-five years back 
end formed ASCAP. 

Receipts Pooled 

ASCAP means the American Society of Composers and 
Fublishers. It represents the most shining example in 
ihis country of an industry solving its own problems. It 
is said that no member of ASCAP ever has been on relief. 

The organization was not a new idea. It had exisied 
for years before the Jate Victor Herbert and others got 
ic agitating it here, in France, Germany, Italy and other 
countries. In France it is Known as the Petite Doits, o1 
sipall arts. 

The fees collected on foreign compositions go to the 
countries in which the authors live, and the foreign coun- 
ivies in turn send to ASCAP the royalties collected on 
ihe use of American works abroad. The memoers of 
ASCAP are classified according to their past works and 
current activity, and all the money collected ts pooled 
end then prorated yearly among the members in line 
with this classification. 

The highest rating in the society is AA, and the toy 
mioney is $15,000. This, of course, has no reference t& 
ihe publication royalty fees of the writer or the publisher 
A member is rated according to the number and impor- 
isnee of his works, whether they have stood the test of 
time, how frequently they are played and the naiure of 
ihe performance. 

Wins Recognition 

In short, in good times and bad a songwriter or pub- 

Jisher allied with ASCAP is 
I not have to worry about starving to 


practically assured of some 
Income He does 
death, anyway. 

In some parts of the country it is said ASCAP still 
meets with opposition from small networks and others 

ho cannot see why they are not allowed to use copy- 
right productions at their own sweet will, but in general 
ihe purpose and the value of the society is pretty well 
secognized. 

Mr. Irving Caesar, a songwriter and publisher, volatile 


wid sometimes voluble, summed up ASCAP right nicely 
one night at a dinner to M Gene Buck, he sed 
wuthor for Flo Ziegfeld, and who has been president of 
he society so long the younger members think he us 
0 nin the JOD. Mr. Caesat Said: 


“It is the outstanding and most successful of all co 
operative movements,” 
“Hear, hear!” 





And everybody said 
RATTC'T — ree — 

MUSIC REMAINS 

LV: ‘ LV aL 

By GLADYS SWARTHOUT 
Pgh whacornyy may be conquered, boundaries may be 
changed and peoples may be merged, but fortunately 

music remains, 

The culture of a people is passed on through its art, musie, 
Jiterature, painting, sculpture. But while paintings, books 
gnd buildings can be destroyed, music survives. And from 
the songs of a people we learn their folkways, their beliefs, 
their manner of living. 

Today composers and instrumentalists can make a tre- 
mendous contribution not only to music but to civilization 
by preserving the folk songs of the many nations on @ con- 
stantly changing world map. 





—Internaticuelt News Photo. 
Gene Euck, ASCAP president, receiving fram Postmaster 
Albert Geldman the 67st block ef stamps in the Victer Her- 
bert series. Aé teft is Edwin Franke Geidman, and behind 
Buck is Jehn Golden, 


Government Honors 


Composers 
By GENE BUCK 


N RECOGNITION of the cultural value and infivence of 

music, a signal honor was conferred on American com- 
posers this year when Postmaster General James A. Farley 
directed the issuance of special postage stamps in memory 
of five noted creators of native music. The names thus com- 
memorated in the Famous Americans series of stamps were 
Victor Herbert, John Philip Sousa, Edward MacDowell, 
Stephen Collins Foster and Ethelbert Nevin. 

As evidence of the keen interest in these stamps among 
both collectors and the general public, first-day sales of the 
Herbert 3-cent stamp in New York on May 13th emounted 
to 1,234,128 copies, while 168,200 covers were cancelled. The 
first stamp in this series was beught by ASCAP’s president 
from Postmaster Albert Goldman. 

The MacDowell stamp, a 5-cent denomination. launched 
its sale in Peterborough, New Hampshire, on May 13th, when 
210.208 stamps were sold and 135,155 covers handled. Sales 
on the other three issues were in slightly smaller amounts. 
The Foster 1-cent stamp had its first-day sale in Bardstown, 
Kentucky, on May 3rd; the Sousa 2-cent stamp in Washing- 
ton, D. C., May 3rd and the Nevin 10-cent stamp in Pilis- 
burgh, Pa., June 10th. ([Incidentally, issuing of memoria! 
stamps in honor of noted American composers was suggesied 
in the November, 1937, issue of ASCAP Journal.} 

Medal te Cohan 

Another government honor, in appreciation of the impor- 
tant role played by the songwriter in the life and history of 
the nation, was the presentation of a gold medal to George 
M. Cohan for his authorship of the famous World Wai song 
“Over There.” The medal actually was awarded to Cohan 
by Congress four years ago, but the presentation did noi take 
place until this year. President Franklin D. Roosevelt per- 
sonally handed the token to Cohan at the White House. 


Songwriters Best Friends 


Of Orchestra Leaders 


By ABE LYMAN 


—— 


AMONG the many troubies an orchestra leader has—anc 
having led my own erchestras for 25 years. 1 know 
them all—one of the worst is the monotony which creeps inte 
dance music routines when once popular tunes shed thei: 
glamor and begin to bore listeners. In order te meet the 
everlasting demand for novelty and change, orchestra leaders 
re forced to resort to frequent and difficult arrancement 
but the real “trouble shooter” is the songwriter whe arrives 
at the critical moment with a new number intriguin: 
worded and catchily tuned. 
For some years I was associated with that magnificent tean 
of songsmiths, Gordon and Revel. With those boys around 
there was never a dull moment, a complaining listener or 
ale repertoire. Band leaders often find their own crew: 
ing haywire. Despite use of every trick in the bag. the list] 
gang plays like a bunch of zombies in a musical mechanism 
The band leader who studies the psychology of his men 
watching them as they play the same tunes over and over on 
the podium, or in the band shell, knows what other cannot 
detect. It's time to slip a new song into the routine: and when 

cone, the effect is electric. 


Waldorf-Astoria’s Musical Fare 


H: rELS should offer the public a change in music as ofter 
as pos . +) 


ible and it’s better still for the hotels if 


have different types of orchestras in their warious dini: 
rooms inat is one of the Waldorf-Astoria’s secieis of sue 
cess, according to Ted Saucier, of the famous hotel's stof] 
Saucier believes that every type of music from «wii 1 
Stravinsky, from the waltz and tango to the almost exti ci 


Lambeth Walk, has a definite place in a hotel's music pro- 
gram. As proof he cites the Waldorf schedule, which i; 
cludes concert music for luncheon, sweet music for Ginner 
and swing for supper. Although the hotel has other musie 
at all times in its various rooms. this serves 
repertoire. 

“No matter what the reputation of a hotel may be as far as 
atmosphere, food and service go, it can still aitract more 
people to its dining rooms by offering them the 1) pe of musie 
they want than by trying to force a particular kind down 
the public’s throat,” says Saucier. “You can't really build up 
a place as permanent as a hotel's dining room on just swing 
or sweet music, for like any other business # chunge of 
pace usually proves profitable.” 

The change of pace at the Waldorf has included the use 
of such different bands as Benny Goodman, Guy Lombardo, 
Leo Reisman, Hal Kemp, Orrin Tucker, Xavier Cugat end 
« host of others. ‘ 
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5D MAN HOMER, “smitin’ his bleomin lyre” for a hand. 

out at an ancient Greek banquet, got a direct return for 

his Ivrics in the form of a feed. Centuries later the idea sti)}} 

persisis that when a poet is fed, he’s paid. The same goes 

for songwriters and non-union musicians. The gag is that 
songwriters are born. ‘not paid. 

David of old played his harp to contented sheep and got 
paid off in bleats. Solomon's songs had a better audience: 
better-looking anyway. A writer today doesn't even sce 
his nudience--and probably never will, unless television js 
made to work two ways. 

Since music was born, the performer or user alwave fe)t 
he wus doing the writer a favor by “advertising” his works, 
Book publishers in America re-printed the novels of Sir 
Walter Scott, to their profit, without paving a cent of royalty 
aud advanced the specious excuse that they weve making his 
works “popular.” They were charter members of the lily- 
painters guild. 


Charles Reade, when he wasn’t writing novels. found time 
io pen essays and tracts on problems current in his day. He 
wrote a whole book, now out of print, on the piracy of 
Jiterary works. The book was called “The Fighth Command- 
ment,’ which Reade thought should be amended to read: 


“Thou Shalt Not Steal-—Except from Authors.” Book pub- 
lishers of his day were in favor of the amendment. 

Copyright laws caught up with the piraticel practices of 
those days, and writing as a profession began to pay a little. 
But these laws were not passed, as one would imagine, at 
the pleadings of authors. The laws were passed because a 
buceaneering publisher squawked when a rival hi-jacked 
the book he had pirated! Anyway the author begun to get 
a slice of royalty money. 

Music, somehow, was never seriously protected by its 
creators until 1913. The copyright act of 1909 had granted 
certain rights expressly provided for under the Constitution, 
but the boys were too busy plugging the sales of sheet music 
and had no organization to protect their performing rights. 


Then one evening the late Victor Herbert heard a singer 


in Shanley’s restaurant entertain a packed house with selec- 
tions from his operetta “Sweethearts,” from which he de- 
rived a percentage of the gross. The restaurant, using the 
same music in competition with his show, paid him nothing. 
It took a Supreme Court decision to establish the rights of 
authors to collect a fee whenever their works were per- 
formed publicly for profit. 


In order to collect this fee, against the organized opposi- 
tion of all users of music, the American Society of Com- 
posers, Authors and Publishers was formed, in 1914. One of 
the first jobs of the Society was to prosecute willful in- 
fringers; practically the only means at hand with which te 
fight these pirates was the clause in the copvrighi bill which 
provided for a minimum statutory damage award of $250 
for each infringement. 


While ASCAP has won nearly every court engagement on 


behalf of the writers, it has rarely collected this statutory 
award, because the Society is in the business of hice 


ng 
the use of the music in tts repertoire, and not the collection 
of penalties, 

It has been.a Jong, hard battle to protect the writers prop- 
erty, and the end is not yet in sight. The impoitant com- 
mercial users of music, while sign'ng license contracts, have 
not relented in their effort to put the Society out of business, 
li is as if all the Chambers of Commerce and Better Busi- 
ness Bureaus were to combine to render 


prosecution of commercial frauds, 


mefiective ne 


The Supreme Court decision as wel) as the copyright act 


. ; 4 . =" 
and the copyright provisions in the constitution are now be- 


ing undermined at the instigation of commercial users of 
music Anti-ASCAP legislation has been introduced 
venty-two states, and has actually passed in five, Washing- 
ton, Nebraska, Montana, Tennessee and Florida: A povern- 
ment suit to dissolve the American Society is still pendins 
in the United States eourt. Several new bills amending the 
Copyright Act have been introduced in Coneress. and heur- 


ings on these are scheduled to begin shortly. 


Since each individual violation of the ce mposer's rights 1s 
bound to be ephemeral, intangible and fleeting, it is hard te 
CONCEIVE andard will guide the jurists. Faced with 
multiplicity of law suits, all over the country, with local in- 
fluences guiding the damage awards, ASCAP may find it toc 
expensive to sue, and in time the country will be overri 
with musical and literary piracy. Facing a weakened orpani- 
zauuon of writers (which seems to be the aim of the large! 


ot 
leit 


music users) the radio, motion picture and hotel organizi- 
tions will be in a position to dictate practically their owr 
terms for the use of music—the life blood of their bi 


isine 
Nowad y «< PF } 
‘ aqaay ong writer hi io proaguce about tet! pyyie 
ine number of songs he wrote in the davs before aii ‘ 
salisfy the insatiable demand for new music His earn 


) t} Se « ‘ ] { 
from these songs do not come to even half his earnings fron 


the sale of sheet music and phonograph records in the ¢ 
before radi With his performing ri 
Inished, it takes very littl 
writers will h: 


genis ro aliies thus di 
imagination to see 
ve to find some other means of earning live 
ing. They can't live on airs anymore. 


Edward B. Marks’ Collection 


oo 


\ OST extensive collection of photographs, illustrated 

sheet music covers, first editions and other memora- 
bilia pertaining to musie and related fields is owned by Ed- 
ward B. Marks. Many of the illustrations in this issue ere 
through his courtesy. 

The veteran music publisher also did some first-rate song- 
writing in his early days. His “December in May.” intro- 
duced by Lydia Yeaman Titus, scored a big hit and was sung 
by her throughout the world. “My Mother Was a Lady.” 
“The Passing Policeman” and “Little Lost Child” were among 
other numbers written by Marks for outstanding artists in- 
cluding many Tony Paster performers. 
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(The following excerpts are from an article by Ring 
Lardner in New Yorker Magazine a few years ago when 
the music industry and radio faced an impasse similar 
to the present one. The remarks remain so true today 
that they are reprinted by special permission.) 

7 OU probably know that radio and the writers are very 

close to a split. Unless one side or the other weakens the 

yoners, mooners and trombooners will be limited to num- 

bers that belong in “the public domain.” Ruth Etting’s theme 

will be “Larboard Watch, Ahoy!” Bing Crosby can try his 

slissando on “My Mother Bids Me Bind My Hair.” And 

when you want to fox trot, you can tune in on George Olsen's 
rendition of “Work, For The Night is Coming.” 

” * 





” 


2adio, which for a while was using everybody's words 
and musie as if they were Golly’s free gifts to his favorite 
industry, finally was requested by the authors and compose's 
to kick in and pay part of the losses suffered by the laiter 
through the prodigal dissemination of their formerly pro- 
fitable wares. 
€ of © 
Decisions by a few hard-boiled courts convinced the new 
owners of God’s Great Outdoors that Harry Ruby and Ed- 
ward Eliscu felt better for an occasional sandwich, so they 
agreed to donate a million dollars a year to be divided among 
their members according to their classification 
e e e 
Well, even a Class D cut in $1,000,000 would have been 
nice a few years back, before radio reduced a promising 
song’s span of life from twelve months to two weeks. But 
now. with sheet music selling like yachts and the manufac- 
turers of rolls and records paying royalties in loose stamps, 
the young Irving Berlins must remain singing waiters on 
the side unless radio, finding the music men firm gets big- 
hearted again and agrees to pay what is asked in the way 
of royalties. 
7 « * 


The present arrangement ends soon. Then help yourself 


to Mozart and H. P. Danks. 
e¢e 

The radio moguls’ contention is quaint and their scheme 
to wia the argument quainter. They are expected to charge 
that the Society of Composers, etc., is a monopoly sceking 
to deprive the common people of music that is justly theirs 
and ought to be given them as freely as paper drinking cup 
on a Monon local. 

€ © . 

Propaganda setting forth this thesis will be prepared and 
will doubtless rouse the rabble to such demonstrations of 
mob fury as have not been witnessed in America since the 
Theatre Guild decided to close “The Apple Cart.” Strong 
women, fat kids and midget-minded men, cut off from their 
nightly diet of “My Mom,” “Hello Gorgeous,” “Paradise” and 
“South in My Soul” and inflamed by the unfairness of it 
all, will riot through the main streets of every thorp and 
dovp. throwing balls of worsted at the windows of former 
music stores and shouting: “Ooop an alley with Alli! Bad 
luck to Buck! Toil and trouble to Raymond Hubbell! To 
heck with Anderson! Down with Brown! We'll kill ya de 
Sylva! Burn Kern! May Ruby blue be! Skin Berlin! Let 
Doualdson and Kahn eat cake! Is This the Youmans thing 
to do!” 

+ € + 

And they'll wind up by marching and hitch-hiking to 
New York and camping in Longacre Square till the song- 
smiths, paralyzed with fear, acknowledge the freedom of 
the C’s and E flats and surrender, 

* e . 

Radio’s next step forward will probably be to force all 
members of the Authors League to hand their stuff over to 
Tony Wons for broadcasting instead of submitting it to news- 
papers, magazines and book publishers and making people 
pay to read it. Millions of red American he-blooded men 
and she-blooded women are being unjustly deprived of 
Ernast Hemingway, Scott Fitzgerald, Edna Ferber and Sockei 


Coe 





Tragie Fate of Genius 
By ALBERT SPALDING 


a* is sometimes the world’s bad luck to lose its geniuses at 
an untimely age. America and ASCAP have suffered 
one of these losses in George Gershwin, who died at the age 
yf 39 

Like Mozart and Schubert, Gershwin had a rare gift fo 
melody. Like Mozart and Schubert, he seemed to have been 
born under a happy star of lyricism; his melodies flow, like 
with an irresistible spontaneity as from a natural 
. Unlike these two Europeans, however, Gershwin 
was not destined to fulfill the whole circle of his talents 
He died unsatisfied. Not content with the glamor and 1 
nown he had won with his light works, he longed to strike 
deeper and more elevated note. 


theirs 


source 


Among his attempts at symphonic music were, first, hi 
“Rhapsody in Blue,” orchestrated by Ferde Grofe. Afte 
this successful achievement, he studied composition with 
Rubin Goldmark to extend his command of technique. H 
next symphonic works were his “Piano Concerto in F” con 
missioned by Walter Damrosch for the N. Y. Symphony 
Society in 1925, Then came “An American in Paris” in 1928. 
“Second Rhaspody” in 1931; and his last serious work, “Porgy 
and Bess,” in 1935. For this, he used the play Porgy by 
Dubose Heyward, also a revered member of ASCAP, whose 
death was, likewise, a great loss. 

Whether George Gershwin was satisfied with himself o1 
not. he gave us such joy, such entertainment, and such satis- 
faction in the theatre, that he must know by now that he did 
One of the most indispensable things that can be done: He 
entertained, amused and diverted. 

That the good die young certainly applies to many com- 
bosers. Pergolesi (composer of “La Serva Padrona’’) at 26; 
Muzart at 36; Schubert at 31; and our own Charles T. Griffes 
at 36. What these men would have done for music had they 
lived longer is difficult to say, of course. There is one thing. 
however, we can say: They would not have “stood still.” 






































Stephen Foster Anniversary 
By ETHEL PEYSER 


N July 4, marking the 114th anniversary of the birth of 
Stephen Collins Foster, a portrait of the composer by 
Howard Chandler Christy was unveiled at Bardstown, in the 
Old Kentucky Home, made famous in song. The painting 
was presented by the Honorable Order of Kentucky Colonels, 
and Governor Keen Johnson delivered the acceptance ad- 
dress. After speeches by well known persons in the music, 
radio and movie realms, the exercises weiec concluded with 
the reading of a letter from President Roosevelt commemo- 
rating the occasion, 

The President recalled that on the same day of Foster's 
birth in 1826, the fiftieth anniversary of the adoption of the 
Declaration of Independence occurred. Under that immorial 
document, he said, was established a democracy which skep- 
tics and reactionaries had prophesied would never endure. 
But it did, and it has, and it will. 

Almost those same words might appropriarely be applied 
to the works of Foster. Present day skeptics are forever 
saying his songs cannot live. Arguments are advanced to 
prove they are dated, that they are too sentimental to appeal 
to our modern hard-boiled era which scoffs at tear-jerking 
self-martyrdom, that they are relegated exclusively to a past 
period in our history. 

But the fact remains that ‘Old Black Joe,’ ‘Mv Old Kentucky 
Home,’ ‘Massa’s in de Cold, Cold Ground’ and a host of other 
lovely songs written by the great Troubador of the South 
(who was born in a suburb of Pittsburgh, but learned Negro 
music from his parents who were Southerners and from the 
Negro servitors) have lived. New sheet music editions of 
Foster songs as well as album collections are constantly be- 
ing reissued by our leading publishers 


America’s Chance to 
Serve the Art of Musie 


By DR. DANIEL GREGORY MASON 





TYVHE sinister and widespread suppression of free sci- 
entific and artistic activity in Europe by political ty- 
rannies and wars lays upon us in America a new responsi- 


; re 1 ie o v 1a« 
bility to sustain and develop all the higher value 


ih Wife 
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and opens up to us new possibilities to make our own contri- 
bution to human culture, 

In musie especially, our existing organizations and the 
widespread musical talent and love of music of our people 
make possible to us a future of signal service to art, provided 
we can maintain and gradually extend the degree of political 
and economic freedcm we already enjoy. Now is the moment 
in the long, slow, arduous development of world music 
we can to some extent repay our debt to our suffering 
brothers in Europe, and carry forward the torch they 
handed us of artistic light in a world darkened by greed and 
the just for power. 

Our musical creators, whether of jazz and other popular 
music or of opera, chamber music, and symphony, are fovr- 
tunaie in having an organization like ASCAP to protect their 
rights, administer their affairs, and assure them of fair treat- 
ment. ASCAP is thus helping our native sons to play thei 
part in the impressive artistic development that now scems 
within our reach, as well as the refugee musicians who bring 
to us their talents and their traditions, and receive in return 
the freedom to work that we rejoice to share with them. 

We hail the future of American music, and aspire in all 
humility to contribute to it in the full measure 
vidual talents. 
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Massed Singing For The Masses 
By FANCHON KLAR 


N ASSED music has always brought people closer together 
in a feeling of unity and single aspiration than any 
other one thing. 

At dawn on Easter Sunday, the Hollywood Bow! gets 
sleepers up at 4 a.m. and brings them together in a sunrise 
service with a chorus of a thousand voices. The amphithea- 
tre is packed with singers as well as listeners 

The knowledge of the unifying power of massed music is 
used adroitly in conventions and heterogeneous gatherings 
The ancient Egyptians had the most colossal and gigantic 
choruses the world has ever seen. Martin Luther would 
never have introduced hymn singing to the congregaticn in- 
stead of leaving all the work to the choir had he not realized 
massed music's efficacy. 

Now the municipality with the community choruses has 
caught on to the ways of the Church and ancient folk was 
We have professional, local, town, festival and club choruses 

a total of more than 1,500 choruses in the U.S. A. They 
attest to the inestimable value and utility of massed music 
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Walter Winehell 
On ASCAP 


“Things I Never Knew Till Now About ASCAP” 
(American Society of Composers, Authors and Publishers)... 

ASCAP was organized in 1914 to protect composers and 
authors against the widespread piracy of their music. In 
25 years ASCAP has fought thousands of legal battles in be- 
half of its members and has won every case. 





ASCAP was founded by Victor Herbert, Gustave Kerker, 
Glen MacDenough, Silvio Hein, George Maxwell, Louis A. 
Hirsch, Raymond Hubbell, Jay Witmark, and Nathan Burkan 
as attorney. 

Today over a thousand American composers, authors and 
publishers are members of ASCAP, and abcut 45,000 Euro- 
pean composers and authors are affiliated with ASCAP 
through their own performing rights societies, making avail- 
able a world reservoir of music, from one source. 

From 1914 to 1921 none of ASCAP’s staff took a penny for 
his services, not even the laie Nathan Burkan. 

Stephen Foster's purse and the 33 cents in coins and “shin- 
plasters” that it contained, his entire fortune when he died, 
are preserved in a memorial that cost nalf a million dollars. 

No American songwriter has been on relief. None will be. 
ASCAP disburses about $600 a day in relief and royalty ad- 
vances. The money with which to do this comes from the 
membership dues and a portion of what is collected from 
radio stations, theatres, dance-halls, and other users of music 
in public perfermances for profit. 

When you buy a sheet of music you have the right to play 
or sing the composition to your heart’s content in private or 
in public so leng as the performance is not for purposes of 
profit. When for that purpose, the proprietor of the estab- 
lishment where the public performance is given is required 
by law to have a license from the copyright owner, and if 
the compcser or publisher of the music is a member of the 
Society or any of its affiliates, ASCAP issues such license in 
his behalf. If not, license must be secured from the owner 
of the copyright or the performance is illegal. It took two 
years of litigaticn and a final decision in 1917 by Supreme 
Court Justice Oliver Wendell Holmes to establish this prin- 
ciple. 

Broadcasters used te maintain that their performances were 
not public because the public was not admitted to their 
studios; that they were not broadcasting sound, but elec- 
trically energized waves; that the purpose was not profit. 
This at the time when radio was doing $412,000,000 worth of 
business annually, and appreximately 75% of radio time was 
devoted to the performance of music. 

Today if every radio listener paid only 10c a year for all 
the music performed on the air the composers and authors of 
America could live in comparative comfort. Listeners, how- 
ever, pay no direct fee. Radio, which profits from listeners, 
pays ASCAP only about 4c a year for every listener in 
America. 


Motion picture theatres pay ASCAP about cne cent out of 
about every $6.83 they collect from their patrons. 

Since radio a songwriter has to write four times as many 
hits to earn half as much as he used to before radio. 


Sengwriters are born, not paid 
An army marches 10 miles a day 
music 18 miles. 


without music—with 


The first public performance for profit probably was when 
Homer sang for crumbs from the table of some Greek ban- 


quet. Lots of songwriters are still living off the crumbs of 
music fees grudgingly paid by pecple who clean up from 
its use. 


Charles Read, the novelist. who waged a bitter fight against 
plagiarism and piracy of literary works in the United States, 
once wrote a book advocating that the Eighth Commandment 
should be changed to read “Thou Shalt Not Steal—Except 
from Authers.” This heartily endorsed by 
pirates and plagiarists. 


sentiment is 


Napoleon said: “Music, of al} the liberal arts, has the great- 
est influence over the passions, and is that to which the legis- 
lator ought to give the greatest encouragement.” 


A frequently misquoted phrase actually reads: “Let me 
write the ballads of a nation, and I care not whe make its 
laws.”—Fletcher of Saltoun. 


ASCAP a non-profit voluntary membershi» Society. 
After expenses are paid all remaining revenue is distributed 
to its members, including an apportionment to its European 

{filiates 


In 25 years of fighting piracy ASCAP has 


been awarded 


thousands of judgment In ne case has ASCAP collected 
these judgments, but has instead accepted a license contract 


and mere payment of legal court costs as satisfaction. 


ASCAP adds about 40 new members to the Society each 
year, making available their creations as well as the new 
works of its older members. 

Songwriters in ASCAP were born in nearly every State in 
the Unien; they were born on nearly every day of the year. 
(That for astrology.) 

Nearly 150 estates of deceased composer or author mem- 
bers of ASCAP are protecied from need by their shares of 
the Society’s income. 


ASCAP IS THE SOLE REFUGE AND PROTECTION FOR 
THE SONGWRITER AGAINST MERCILESS COMMERCIAL 
EXPLOITATION AND PIRACY OF HIS RIGHTS. 


7 ee 
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MUSIC LOWEST PAID RAW MATERIAL 


The Chief Ingredient of Radio Programs 
Is Obtained by Broadcasters At 


the fact thet music is redio’s greetes: ow mater- 
~~ the content of 52% of ail 





e <-. 
radio peys less for this indispensible ingredien: then virtually 
any other U. S. industry. Whereas the makers of soft drink: 
an industry in which profits are said to be notadDiy high. pey 
just about 40° of their iahe for tew materizls. redio pers 
— 3.4%. And whereas one of reds bistest acverissers 
notor vehicle ms suatecbesere—2 eve to shell z na 77% 


a raw materials, rads, at the wery ovuisice can geil DY wilt 
one-tenth of that perceniage figure 
In the accompenyins chert. the year 1877 i used =z 
because figures are plentiful m el! fields. By “rew materiz! 
is here meant the cost of good r 
facture. These cosis were pete to the selling value of 
the product as it left the factory. end 2 
was obtained. Im the case of radao. the indusir ok 
$115,872,489, of which ASCAP got $2.8748.752. or only 2.4% 
Even zssuming that every mite of 1927 hed been filled 
with music, insteed of 52%% of the tote! time. the cozt 1 
the radio industry would ‘on this bGesis) still be less ther 
7% so fer es ASCAP is comcerned. Eut inesmuch a ASCAP 


does i$37 





se besis. the broadcesiers in 1937 





could ectu filled every singse minute of the ve 

with ASCAP rew materiel amd sili only pami that seme 3.4% 
If ASCAP doubled rates elong with a doubling in the use 
of music, the perceniase would still be riicuk y low 


when compared te raw materia! co<is in other industri¢s 





Eureka! The American Composer 


—— 


By LEONARD LIEBLING 


Editer of Musical Courier 


~~ 1802 there were only 3 dozen or so American composers 
who wrote in the larger forms, end Edward A. MacDowell 

wes generally regarded as the best. At the same time, critica! 
opinicn held that his music showed preponderant Europezn 
romanzic styles and idioms, with more than a suggestion of 
Liczt, Raff, Schum2nn and Grieg. Performances of American 
symphonic works at the beginning of this century were few 
and fer between, and not only beeause of the scarcity of 
s. Our public did not believe in its native com- 

posers, and they were heard chiefly at specialized concerts 
devoted enti It was MacDowell who pro- 
exclusiveness, and when an “American pro- 

gram schedul ed his “Indiar Suite” he wrote an 07 
to the management saying .“If my music is not good enoug?r 


e European works, then I do not wisf 


orchestra: 


rely to their music. 





to be heerd Desc 
A at al ’ 
A Gt Gis. 


yr a number of years after that American composers st 


a | 
*@ * 





studied in Europe for “musical atmosphere” and the eceuis!- 
tion of technique, and came home to write in the manner of 
the models they had eonscried with abroed 

Then suddenly somethinz began to happen. and it is diffi- 
cult to say { when and why, for the World War did not 
gtart th > ¢ ut only developed it. O composers be- 
came articul tup a ficht. They wrote articles, le 
tured, natant inte contr versies with indifferent or sneering 
critics, chided and prodded and snamed the pwobiic, ar DES 
‘ : 


f all, sought inspiration—and found it—in American sub- 
a4 


jects, American character, American folksongs, a! 6 
American way of living.” Lo end behold, the public re- 

ded. and the critics gave enforced attention! With some- 
thing of pride, listening Americans uncers d thet é - 
posers could really write good chamber-music, sonatas. sym- 
phonies, oratorios and operes; and that after th: World r 


the founts of European inspiration had drie 











America were functioning with material fully the equal of 
the twentieth century example from across the sez 
Ameri isical sv ling clothes ere ¢ ‘ 
and for good and all! 

~ r€ € t « tne cre é 
cc of p } < Ps [ é ( 
nosers saw in the songs and dances of their Broadway « 
lez ves the fulfillment that MacDowell himself prophesiec 
ir e of his professional lectures at Colu r 

Many competent American compose are F 
MacDowe ana nN recogi e née Oo 
¢ f al ri meloc ‘ 
chest n ning from the per 

till, some Eurorecns ha of recent ve P 
music the greatest possible compliment by copying some 
ts unicue ingredients into their own scores! 

Enterprising publishers and conductors ed the ° 
portant in helping public accept e of Aue c 
Credit also goes to the various societies which sponsore 
performed the new music, end to the generous ces whict 

if I Ze < test ana ff ad Commiss ns Then there 
c er r v he } 

t aut r r ¥ ex é 

r ieved € | ficai of « ri € 

Under present cond ns ane é é 
ana nm t of the criil r ite é 
the ture for the Ame ‘ er t 





“A Friend in Need” 


By JOHN ALDEN CARPENTER 


HEN any American composer tells his friends ‘anc 
they all do) that ASCAP is a “friend in need,” he 
is making a mild understatement. For he knows that 
the Society has advanced his cause and furthered his 
aspirations more efiectively than any other factor in 
American life 
And he takes a special pride in the broad democracy 
of the Society, dedicated as it is to the fostering and 
protection of American Music, 
phonies. 


from swing songs to sym- 
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1USIC AND RADIO’S HIT SHOW 


Shine ownership and program popularity aren't the only 
thet can be measured in radio. The yardstick 
be applied to the matter of music’s importance 


e business of broadcasting, and it isn’t necessary to go far 
fiei é ving at a sound equation. 

While sustaining service is vital to maintaining interest in 
e me im, there’s the incontrovertible fact that what 


actually makes the works go ’round is what drops into the 
fre the sale of time. With that premise set down, at- 
tic is then turned to one of radio’s prime laborat« 
relative and potential values, the Co-opera- 
e Anezlysis of Broadcasting. It is through this instrument 
the adveriiser seeks to find out what dent his invest- 
ent in time and talent is making on the country’s radio ear. 
According to this same Co-operative Analysis of Broadcast- 
g the 25 leading evening programs from October, 1929, t 
Ar , 1840, were as follows: 


ries 


1. Chase & Sanbern Heur. 14. Good News. 
2. Jack Benny. 15. First Nighter. 


Lux Radie Theatre. 16. Gang Busters. 
4. Fibber McGee & Melly. 17. Burns and Allen. 
5. Kraft Music Hall. 18. Your Hit Parade. 
6. Maior Bowes. 19. Lowell Thomas. 
7. Pepsedent—Bob Hepe. 20. Big Town. 
& Kav Kyser. 21. Grand Central Station. 
§. One Man's Family 2. Al Pearce. 


wi 


1¢. Kate Smith Heur. 


1. Pct e’ Gold. 


Rudy Vallee-Sealtest. 
Texaco Star Theatre. 
Waker Winchell. 


~w Tm PO 
wm 2 


12/ Fiteh Bandwagen. 


13. Fred Allen. 


Of the 25 programs in this list only four, Gang Busters 
Lowe}! Tnomas, Grand Central Station and Walter Winche!!) 
made no use of music whatever. Grand Central, like Gang 
Busters, which has left radio for good, chose sound effects 
instead of incidental music. As for the other dramatic 
skeiches in the above roster, Lux Theatre, One Man's Family 
First Nighter and Big Town, the preference has been for 
origina] scoring 

Deducting the eight dramatic shows and newscasters. thers 
remzins 17 programs. Every one of these 17 shows denends 
, published copyrighted music but on current poy 

ines of more or less hit classification. 

In terms of percentages the shows in the cena group- 
ing thet must have current music represents 80°, ile the 
propo tion ef those in the list of 25 leading programs that 

ve likewise dependent on this type of music figures 68% 


Herbert Hoover’sTribute 


‘Lo Gene Buck 


4 LLOWING is the tribute paid by former President 
Herbert Hoover to Gene Buck at the testimonial din- 
ner g.ven by the Catholic Actors’ Guild to the ASCAP 


presiaent: 

“J am glad to appear here with so many other self- 
confessed ex-presidents Some of them may be yet 
hepetul, but all will join the ranks inexorably, That 


is ihe process of American life. They should not get 


loo confident. And I can claim one superiority: I, at 
east, 19 my role as an ‘ex’ have learned t keep within 
the Lwe minute 

Moissy Orte n America that we take time out t 


bhicly expre our affection: We have come here t« 


txpress our appreciation, but mainly our affection. to at 


merican whose outstanding characteristic has bee 
kindliness lf 1 were in fact trying to find the Ame 
can who best expresses the great American quality of 
Kirecdine 1 would have chesen Gene Buck 
Phere is a phase of American democracy that 


has always inspired me with confidence and hope for 
and that is the unequalled development of as- 
sociational activities such as The Amercan Society of 
Authors and Publishers, that organization 
which Mr. Buck has presided over these many years. 
and the Catholic Actors Guild, the association thai has 
organized this eceasion this evening. 

That is a method of £overnament, a method of demec- 
racy preater than political government. When men com- 
Dine to seitle the problems that arise in a people them- 
€eives outside of Lovernment, they are engaged in guv- 
ernment, and Mr. Gene Buck has been a great governor. 
But we are not here so much to express our admiration 
for what Gene has accomplished, as to express in a Wi) 
selGom expressed for men, our affection.” 


America 


Compos¢ 
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“ASCAP’S Versatile 


Composers and Authors 


SINGING SONGWRITERS 
Gene Austin 
Gene Autry 
Bing Crosby 
Frank Crumit 
Vaughn DeLeath 
Geraldine Farrar 
Al Jolson 


Eddie leonard 
— Leonard 
Jack Little 
Carmen Lombardo 
John Mercer 
Harry Richman 
Rudy Vallee 


VERSATILE VIRTUOSI 


Charles W. Cadman Muriel Pollack 
Abram Chasins Vee lawnhurst 
Mischa Elman Sergei Rachmaninoff 
Morton Gould Albert Spalding 
Perey A, Grainger Kirem Zimbalist 
Jascha HHeifetz Mischa Jevitzki 
Fritz \Kreisler Rudolph Ganz 
Oscar Levant Alee Templeton 
Mana-Zuecea 

COMPOSER-CONDUCTORS 
Ben Bernie 
Frank J. Black 
Larry Clinton 
Xavier Cugat 
Walter Damrosch 
Duke Ellington 
Ted FioRito 
Kdwin F. Goldman 
Johnny Green 
Ferde Grofe 
Werner Janssen 
Isham Jones 


Wayne King 
Jerry Livingston 
Abe Lyman 

Matt Malneck 
David Mendoza 
Russ Morgan 
Erno Rapee 
Nathaniel Shilkret 
Noble Sissle 
Jimmy Van Heusen 
Joe Venuti 

Fats Waller 


COMEDIANS 


Sid Silvers 
Kd Wynn 


Phil Baker 

George Jessel 

Georgie Price 
PRODUCERS 

M. Cohan Earl Carroll 

Keddie Dowling Billy Rose 


George 





+. 





Even Great Composers Had 
Their Light Moments 


———_ 


By ARTHUR SCHWARTZ 


WE» are so accustomed to thinking of the great composers 
as stodgy, humorless, alien individuals that it will take 
@ great deal of enlightenment to present them to the Ameri- 
ean public as they actually weré, as their contemporaries 
saw them. True, they had every reason 
to be dour, pessimistic, even morbid, con- 
sidering how poorly rewarded they were 
for the golden music they poured forth. 
Yet I am sure that contemporary evi- 
dence would reveal that many of these 
chaps had high moments of good humor, 
ecstasy and genuine interest in their sur- 
roundings, 
Many of them who were not under the 
3 mee direct patronage of rich and titled per- 
sonalities of their days lived hand to mouth without adequate 
compensation for their works or protection against piracy. 





Fortunate indeed is the modern composer of serious music 
who has become a member of ASCAP and is thereby defi- 
nitely assured against need. 

As an individual, however, the American composer is quite 
apt to have a keen interest in sports, to participate in 
sical activity and to spend a fair share of his time in the 
theaire and night clubs as well as in the so-called temples 
of music. 


phy- 


Rachmaninoff, Stokowski and many others that I could 
name are often seen on Swing street. This hes not detracted 
in any way from their serious contribution to our musical 
culture any more than it hurt any of the oldtimers to waltz 
in the ballrooms of old Europe or play in the gardens of 
their benefactors. 


Long List of Tunesmiths 
Came from Chicago 


Chicago, July 30. 

Chicago used to have a Tin Pan Alley. There are a few 
native Chicago songwriters such as Dick Jurgens, Eddie 
Howard, Ros Metzger, Holland Engle and Carl Hohengarten, 
who are still pounding out songs. But in the main the glory 
of Chicago’s pop song days is in the distant past. But in 
the early days of the century Chicago’s songs were the songs 
of the nation. And a remarkable number of these songs have 
become a solid part of the American song catalog. 

From Chicago comes Carrie Jacobs-Bond, Leo Friedman 
(“Meet Me Tonight in Dreamland’), Henri Petrie «Asleep 
in the Deep”), Abe Olman (“Oh, Johnny”), Tell Tavlor 
(“Down by the Old Mill Stream”), Walier Blaufuss «Isle 
of Golden Dreams”), Will J. Harris (“Sweet Sue”), Johnny 
Black (“Dardanella”), Thurlow Lieurance (“By the Waters 
of the Minnetonka”), Wendell Hall (‘It Ain't Gonna Rain 
No More”), Zez Confrey (“Kitten on the Keys”), Abe Lyman 
(“Mary Lou”), Isham Jones, Gus Kahn, Egbert Van Alstyne, 
Shclion Brooks, Milton Ager, Joe Howard, Charles K. Harris, 
the Von Tilzer brothers, J. Kiern Brennan and scores of 
others. 
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WORLD’S LARGEST 
MUSIC HOUSE 


ed 


By HERMAN STARR 





N USIC PUBLISHERS HOLDING CORP. houses under one 

roof the largest musie publishing enterprise in the 
United States. This is rather a sweeping statement; but con- 
sider alone the vast catalogs of Witmark and Harms, both 
firms operating successfully for over half 
a century; then add to them the catalogs 
of Remick, New World, Shubert and Ad- 
vanced Music Corp., and you will easily 
visualize the extent of these combined 
catalogs, numbering well cver 70,000 
titles. 


Let us imagine we have here a huge 
scroll] listing the titles and composers 
which constitutes the foundation of our 
own publishing enterprise. Every turn 
reveais a page in history—a history of song hits, of shows, 
musical comedies and operettas, of entertainers, much of 
which I remember, and much in the memories of others far 
aentedating my own. 

Well, here is ‘Memories,’ the song itself. Another turn re- 
veals ‘Ah, Sweet Mystery of Life,’ ‘Avalon,’ ‘The Blue Room,’ 
‘Body and Soul,’ ‘California Here I Come,’ ‘Chinatown,’ 
‘Crazy Rhythm,’ ‘Dancing in the Dark,’ ‘The Desert Song,’ 
‘Gypsy Love Song,’ ‘Hallelujah,’ ‘I'll See You Again,’ ‘I'm 
Falling in Love with Someone,’ ‘Indian Love Call,’ ‘A Kiss in 
the Dark,’ ‘Kiss Me Again,’ ‘L’Amour Toujours L’Amour,’ 
‘Limehouse Blues,’ ‘Love Nest,’ ‘Liza,’ "The Man I Love,’ 
‘Mother Machree,’ ‘My Wild Irish Rose,’ ‘Nagasaki,’ ‘Night 
and Day,’ ‘One Alone,’ ‘Poor Butterfly,’ ‘Put On Your Old 
Grey Bonnet,’ ‘Rhapscdy in Blue,’ ‘Shine on Harvest Moon,’ 
“Sweet Adeline,’ ‘Somebody Loves Me,’ ‘Smilin’ Through,’ 
‘Tea for Two,’ ‘That Wonderful Mother of Mine,’ ‘What Is 
This Thing Called Love?’, ‘When Day Is Done,’ ‘With a Song 
in My Heart,’ 

To be sure, the scrcll has turned rapidly, but titles such 
as these are the heavy, rock foundation on which thousands 
of other tities in our catalogs were born and had their being. 

Noted Composers 

Let us turn again to the right-hand column, revealing the 
names of composers attesting to the quality of the titles. 
Here are Victor Herbert, George and Ira Gershwin, Sigmund 
Romberg, Franz Lehar, Dick Rodgers and Lorenz Hart, Cole 
Forter, Noel Coward, Ernest Ball, Arthur Penn, Egbert Van 
Alstyne, Chauncey Olcott. Another turn reveals Con Con- 
rad, Rudolf Friml, Ray Henderson, Victor Jacobi, Arthur 
Schwartz, Vincent Youmans, Bud De Sylva, Gene Buck, 
Irving Caesar, Otto Harbach, Oscar Hammersiein IJ, Bert 
Kalmar, Mort Dixon, Howard Dietz, Harry Warren, Al Dubin, 
Caro Roma, Gustav Luders, Jack Norworth, Jean Schwartz 
and Billy Jerome, Johnny Mercer, Richard A. Whiting, Gus 
Kahn, Billy Rose and Cliff Friend. 

History in a business such as this means far more than 
mere reminiscence. It is net so much the whimsy of ‘remem- 
ber when’ as the importance of great motivating powers in 
entertainment and their projection of melodies which are 
almost synonymous with their names. For example, Eugene 
Cowles with Herbert’s ‘Gypsy Love Song’; Fay Templeten 
end Lillian Russell with ‘Ma Blushin’ Rosie’ and the latier 
alone with ‘Come Down My Evening Star’: then Tom Sea- 
brooke with ‘Mr. Dooley,’ Blanche Ring with ‘Bedelia.’ Eva 
Tanguay with ‘I Don’t Care,’ Frank Morrell with ‘In the 
Shade of the Old Apple Tree,’ Harry Lauder with ‘] Leave a 
Lassie, Nora Bayes with ‘Has Anybody Here Seen Kelly?’, 
‘Shine On Harvest Moon’ and ‘When It’s Apple Blossom Time 
in Normandy.’ Then there was Al Jolson with ‘Swanee,’ 
‘Avaion,’ ‘April Showers,’ ‘Yoo. Hoa’ and ‘California Here I 
Come.’ Libby Holman with ‘Moanin’ Low’ and ‘Body and 
Soul,’ Irene Bordini with ‘So This Is Love,’ Rudy Vallee and 
Harry Richman with ‘Dancing with Tears in My Eyes’ and 
‘I Love a Parade’—and the Andrews Sisters launched 
fame with ‘Bei Mir Bist Du Schoen’- 
a few. 





into 
and these again are but 


Musical Comedies and Operas 

Another ‘phase of the history in back of our catalogs is 
that of the show business—musical comedies, 1); ht opera, 
comic opera—a long list of productions going back 40 years. 
With the great operettas of Victor Herbert in the Witmark 
catalog as a cornerstone of this particular library, the Harms 
catalog offers practically all of the 
since the Herbert era. 


important 
Here are same of them: 


productions 


‘Mary.’ ‘As 


You Were,’ ‘Bombo,’ ‘Shuffle Along, ‘Two Little Girls in 
Blue,’ ‘Sonny,’ ‘The French Doll,’ ‘The Lady in Ermine,’ 
‘Little Nelly Kelly,’ ‘For Goodness Sake,’ ‘The Blushing 
Bride,’ ‘Wildflower,’ ‘Lady Be Good,’ ‘Rose Marie,’ ‘No, Ne, 


Nanneite,’ ‘The Dream Girl,’ ‘The Student Prince,’ ‘Dearest 
Enemy, ‘The Girl Friend,’ ‘Charlot’s Revue,’ ‘The Desert 
Song,’ ‘Strike Up the Band,’ ‘My Maryland,’ ‘A Connecticut 
Yankee,’ ‘Hit the Deck,’ ‘The New Moon,’ ‘The Three Musket- 
eers, ‘Bittersweet,’ ‘Fifty Million Frenchmen,’ ‘Girl Crazy,’ 
‘Three's a Crowd,’ ‘Sweet and Low,’ Earl Carroll’s ‘Vanities,’ 
‘The Band Wagon,’ ‘Delicicus,’ ‘Of Thee I Sing,’ ‘The Gay 
Divorcee,’ ‘Life Begins at 8:40,’ ‘Anything Goes,’ ‘Thumbs Up’ 
and ‘Jubilee.’ Add to these the George White ‘Scandals’ and 
the Ziegfeld ‘Follies’ and an impressive list of musical films 
and you will be amazed at how complete the picture of 
‘musical productions in America’ will be. 
Patriotic Numbers 
Roughly classifying the thousands of titles on the 
we have, for example, patriotic songs, 


scroll, 


many of which came 


into being during the last World War. Here are a few: 
‘There’s a Long, Long Trail,’ ‘My Buddy,’ ‘Madelon, ‘Till We 
Meet Again,’ ‘My Own United States,’ ‘The Story of Old 
Glory, ‘Then—Now—Forever, ‘Th. Unknown ~ Soldier 
Speaks,’ ‘Song of the Marines’ and ‘I Love a Parade.’ 


Witmark from the famous Black and White catalog has 
scores of Irish songs—*My Wild Irish Rose,’ ‘When Irish Eyes 
Are Smiling,’ ‘Where the River Shannon Flows,’ ‘A Little Bit 
ef Heaven,’ ‘My Irish Molly O,’ ‘The Daughter of Rosie 
O'Grady,’ ‘That Old Irish Mother of Mine,’ and many others. 

For many years Witmark was the corner for all minstrel 
performances, from songs to joke books and even burnt cork. 
Possibly ycu will recall a few of the titles: ‘Can’t Yo’ Heah 
Me Callin’ Caroline?’, ‘My Little Sunflower, Good Night,’ 
‘Auntie Skinner’s Chicken Dinner,’ ‘Cotton,’ ‘Plant a Water- 
melon on My Grave,’ ‘Are You from Dixie?’, and, of course, 
the Gene Arnoijid minstrel material. 

Educational Music 

And new let us turn to our Educational Division. The idea 
of entering the field of educational music wes conceived in 
the old Witmark days, but not finally inaugurated until 12 
years ago. Raised eyebrows and a not too cordial reception 
on the part of the educaters was anticipated, for it was 





Music on Ocean Liners 


o-—~—--_ 


i HE orchestra and music play an even more important 
role on shipboard than in popular night spots on 
shore. Despite other attractions, {t is the music on a 
ship that steals the show, 

Ship-musie presents its own special problems to the 
orchestra, according to Edna Mae Stark, of the Grace 
Line. They must draw upon all music sources for a con- 
stantly changing library, since some cruises take as long 
as thirty-eight days. They must satisfy the desires of 
travelers from all parts of the country with varying 
tastes. 

Al Donahue, the Jeader, who supplies orchestras to the 
Eastern Steamship Lines, and who claims that this is a 
big business in itself, believes that a ship-musician must 
be more versatile than one on shore, “He must be equally 
proficient in classical music and swing. Because steamers 
offer steady work at union scale the field attracts an ex- 
cellent calibre of talent.” 








McArthur Urges Chance 
For New Conductors 


66RT'S opportunity we need. If a conductor is not given 

the opportunity to lead an experienced orchestra, how 
can he show his musicianship, his ability to read scores that 
will thrill his listeners? There is plenty of good conductor- 
material in America at present-—and plenty of it is in the 
making. But a man must have a chance to prove that he 
has it in him. 

This is the opinien of young 32-year-old Edwin McArthur, 
the All-American maestro, who is equally proud ct being 
an Eagle Badge Boy Scout as of having taken the American 
public by storm when leading mosi of the outstanding or- 
chestras in the country within the last two years. He con- 
siders himself lucky that the opportunity was given him and 
he intends to make good. 

Asked if the composer is equally handicapped for oppor- 
tunity to show his gifts, the writer of such popular songs as 
“Spring Came” and “We Have Turned Home Again” relaxed 
and admitted that the composer has better chances because 
he finds himself protected by an organization that has his 
interests at heart and that such encouragement tends to 
stimulate production, 

As the Musical Director of the National Youth Administra- 
tion, McArthur means to live up to that what he preaches, 
He lets the boys who show talent in this direction conduct 
the orchestra and he induces others who warrant the gesture 
to try their hand at every form of composition, from piano 
and violin solos to scores demanding a full orchestra. 

“By giving our boys and girls not only efficient training 
but also an opportunity to practice their gifts seriously,” says 
McArthur, “we shall soon be able to draw fiom able scores 
for all occasions.” 


COIN PHONOGRAPH 


By JAMES T. MANGAN, Mills Novelty Co, 


HE boys who run coin operated phonographs want more 
records which gross $50 (1,000 renditions) before they re 
played white and ready for the secondhand man, The boe 
nanza of them all was “Beer Barrel Polka,” particularly the 
job by Willie Glahe, “Stardust,” with five years’ steady 
run is without doubt second best in the music boxes, being 
crowded for that position by “Sweet Leilani.” These twa 
are iron songs which will never go out, according to the ops. 
“Old Man Mose” and “Josephine” are the other two records 
in the coin phonograph Hall of Fame. 
Out of a typical menu of 20 records on a coin phonograph, 
at least 10 should be “Hit Parade” stuff, two or three novele 
ties, four or five old-time favorites, and the rest pop stand- 


bys. Certain spots need a few torch numbers “It Makes 


No Difference Now, eic.’ in the right places brings maudlin 
tears to plenty of eyes. 
Favorite warbler among coin operators is Bing Crosby of 


Second: Dick Todd of Bluebird 

Coin phonograph business is low right now: big demand 
for a hit. A winner like “Beer Barrel” would undoubtedly 
double the cash box intake of all the 550,000 machines in 
taverns, cafes, restaurants, and highway stands 


Decca 





rather difficult to conceive of the same publisher bringing 
out ‘Are You from Dixie?’ and the Bach Chori] Prelude, ‘A 
Mighty Fortress,’ arranged for Symphony Orchestra by 
Walter Damrosch, yet it was done, and successfully, 

After investigating the needs of the educate: from the 
educators themselves, the Witmark banner was carried into 
the highly specialized field of music education, pioneering in 
material for the symphonic band, and publishing a full score 
for band for the first time. The same pioneering in the field 
of choral music brought te light such series as the Ukranian, 
under Koshetz; the Russian, under Kibalchich: .he Mount 
Holyoke, under clara Tillinghast, and a highly specialized 
series under Max Krone. To the foregoing were added a 
timely method for band and orchestra, some instrumental 
ensembles and a few Gutstanding text books. This was the 
cornerstone of a firmly established business which won the 
confidence and respect of the music educator. 

A new phase of the educational publications was inaugu- 
rated with the realization of the tremendous import of the 
standard catalcg of Witmark. Incursions were 
Herbert works translated into terms of choruses and instru- 
mental adaptations, principally for band. The ‘single stand- 
ard’ under the Witmark imprint was then abandoned for @ 
broader contact with the vast storehouses of Musical Ameri- 
cana to be found in the Harms and Remick catalogs. 

The Educational Division, operating closely with the Stand- 
ard and Popular Divisions, has recently brought to light sige 
nificant developments in the re-creation of the most outstand- 
ing melcdies from the three catalogs in a number of series 
of unusual arrangements and adaptations for piano solos in 
the teaching field, piano duets, duets for two pianos, ensem- 
bies for wind instruments and solos for clirinet, trumpet, 
trombene, saxophone, violin, and so on. 

At present the Educational Division is in position to supply 
the educator with the widest variety of music materials avail- 
able, works for symphonic band, symphony orchestra, Junior 
and senior chorus, and text works. 
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Irving Berlin Inspires 
American Patriotism 


Remarkable Reactions to 
“(,ed Bless America” 


—-——_— 


F OUR should be faced with danger 


vaders at some future date, the song that 
boys to the colors 
Amevica!” 

Introduced by Kete Smith not so many moons ago, this 
brief patriotic piece by Irving Berlin already has achieved 
the status of a classic. That the spontaneous and enthusiastic 
reception accorded the number were undreamed of by the 
author, is indicated by the fact that he wrote it as far back as 
1917 and then tucked it away for 21 years. 

The song's career was launched with a bang when Miss 
Smith sang it over the air on November 10, 1938. She has 
since broadcast the number nearly 70 times, in addition to 
recording it on phonograph records as well as for the screen 
and singing it at the N. Y. World’s Fair. 

Miss Smith and the Republican party are the only ones who 
have blanket permission to sing the number at will. Other- 
wise it’s restricted. Dance bands particularly are not al- 
lowed to play it. 


country from in- 


will rally our 
this time will no doubt be “God Bless 


Democrats Use It Too 


Although the G.O.P. announced that it would 
Bless America’ in Wendell Wilikie’s Presidential 
Democrat program officials also picked it as the theme song 
at the Chicago conventidn. The Democrats said the selection 
of the number was in response to “more than 10,000 requests 
from peoole all over the country.” 

It is largely as a result of this composition 
University recently conferred the honorary 
of Music on Berlin. 

The success of the song also has resulted a large novelty 
business, catering to the millions who like to wear buttons 
oc wave pennants inscribed with “God Bless America.” 

A demonstration of how the number already has become 
deeply rooted in ihe hearts of the people, and how they re- 
spond to its stirring sentiment, was given when the song was 
sung oa Memorial Day at Ebbets Baseball Field in Brooklyn. 
The crowd arose, uncovered and stood wiih reverent atten- 
tion as though the national anthem were being played. 

Praise From the Press 

Editorial tributes to the Berlin song have come from far 
and wide. The following, from The Constitution, Atlanta, Ga., 
is a typical examole of how newspapers and magazines have 
prac tically turned song-plugger for the number: 

“GOD BLESS AMERICA!" 


use “God 
campaign, 


that Bucknell 
Doctor 


degree of 


This may be “sons plugging.” If it is, so he it 

Thers is «a one: which has been heard with tacreasng re 
quency, af late Written by the creator of same of Ainmericor's 
mont pooular copular songs." As before, the vyriter has 
caught, exactiv, the popular need 

it. is catted “Giod Bless America’t” Tt has simple yet heart 
stirring worda rhe tune is thrilling, with a swing tha ; part 
antteean and part martial muse You can line hea ! 
aound of a nation’s feet, teamping forward, and you see, in ru 
binasieationn a ona ys eves turned upwats ito the sou » of alt 
sal stretwih 

it ia a sene to touch with deep emotion every truly Ame 
eran heart lt would be well if it was khnovn and mig 
yneall in every home in every achool in every elute ' lis 
chorus sheuald » ‘tl louder and louder until the very heavens 
echoes te if sound 

If this is to be the sang of the nation during t 22 mning Aye 
of «dire peril there t« assurance that nothing ne ali Ve 


earth or of hell, can conquer that thing of heart and 


faith and spirit which ta the real thine we eall Aimerieon 
The seng writers of a people are more 
aeik 
+> lowes as Song are 


> them, 


oT a of 


mportant, it has been 
than the statesmen e 

this > lone ae all 
so long will Ainerica and all it mers 


written such as 
Americans 
aurvive 


leritt 


tjod Bleas America’ Tand that VF love.” 
tovalties to Aid Youth 
All royalties from “God Bless America.” amounting to ove 
$43,000 to date, will go into a trust fund established by Berlin 
for the benefit of the youth of the country. The co-trustees 


of the fund, Colonel Theodore 
Herbert Bayard Swone. 
of America 
izations to 
celve 


Roosevelt, Gene Tunney and 
already have selected the Boy Scouts 
and the Girl Scouts of America as the first organ- 
share in the natriotic fund. Other groups may re- 
lonations later. As Abel Green’s compret 
“God Bless America” saga so ably emphasized, 
extreme concern for the welfare of the song, in 
serve its fullest vaiues, for a time 
misunderstood and captious criticism 

The Scout organizations were selected 
because the trustees felt that “the 
work of the and Girl Seouts was c 
unity of mind and patriotism, two 
song itself.” 


Write a 


1ensive storv 
on the serlin’s 
order te pre- 


made him a target for 


according to Swope 
completely nonsectarian 
Boy rlculated to best 
promote sentiments that 


ive inherent in the 


Anvbody Can Song! 


By EDGAR LESLIE 
ON'T let 


To no gre 


the affirmative statement above mislead you. 


ater extent than one swallow makes a Spring 


loes one song make q songwriter. More often it makes of 
its creator a rainbow-¢haser. I am referring to the “One- 
Hit-Charlies” who spring into prominence with an outstand 
ing song and then pursue a career of futilits ittemp 

to register a second hit. I hesitate to adva ~ an exptanalio 
or likely ['d be sharing the plight of the geologist explain 
ing to the prospector why his gusher which spouted oil o 
lay happened to dry up over night I simply could not stand 


up under cross-examination. 
sful 


Cnaoy 


A succes songwriter must of necessit assess the 


rhythmical ments of a minstrel and a true knowled 
method of 
manner and means by wv 
the enabling 
ability to conform one’s manner ol 


ot a music publisher’s 


musicians, of the 


operation, of singers and 
Hich songs may 
best be projected, 
tandards and the 
sion to these requirements. 

Another item on the “must-list” of songwriting qualifica- 
tions is a complete understanding of the Law. the 
purpose of the Congress in enacting it, the needed means to 
preserve and keep inviolate the rights therein given to 
creative talents against those who would infringe their rights 

Nearly 1200 men and women members and 
Inembers possessed of these requisites compose the member- 
ship of ASCAP through whose facilities a great 
the songs of the nation are made available to users for 
semination to the peoples of the world on the most expedi- 
tious and economical basis yet conceived. Theirs is a cul- 
tucal contribution given in exchange for copyright protec- 


sense to recognize changing 


eXDLCS- 


Copyright 


publishet 


majority of 


dis- 


tion They have kept faith with the government and there 
is every reason to believe that the goverment will continue 
to keep faith with them. 
. . - —_ _ . “ Py bles, ae oma 2 ms 
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TWO OLDEST RADIO PROGRAMS 
ARE MU SSICALS 


I T MUST be anything but a coincidence that the two 

oldest programs on the networks are two straight 
musical events, namely, the Cities Service Concert Hour 
and the Voice of Firestone. Cities Service began its 
series Feb. 18, 1927, while the Firestone program had its 
initial airing Dec. 3, 1928. For radio these dates signity 
something away back. With music it’s just anotier step 
from yesterday. 

These two accounts are numbered among the country’s 
outstanding merchandisers. When into radio 
they sought out an article of entertainment whose appeal 
would extend through all classes of consumer. Fine 
artists and good music was the key, and so the formula 
has persisted successfully, 13 years for Cities Service and 
12 years for Firestone. 


they come 











Musie with a Purpos 


By IRVING CAESAR 


_— 





ee ,POSE MUSIC” must be svontaneorst This sounds 
impossible, but it isn’t. A man with a social con- 
science who is a songwriter may be impressed with some- 
thins’, such as the need for “safety,” as [ have been, and sud- 
denly, the social consciousness blossoms 
into words and music (as in my “Safety 


Songs”), 

This isn’t new. Folk songs are the re- 
sult of emotions and thouehts of the con- 
scious and subconscious mind about num- 





berless things affecting the feelings and 

social instincts of men and women; songs 

about Jove, nature, work, patriotism, war 
3 ; holidays, railroading, transportation, and 
4 countless other things. 

In the classical field, too, “purpose music” has always ex- 
isted. Many works have been written for a patron or for a 
celebration. The spontaneity was not shackled, for in each 
case, the opportunity of writing “purpose music” was the 
composer's outlet. Schubert’s “Rosamunde,.” Beahms’ “Aca- 
demic Overture,” Verdi’s “Aida” each was written for a pur- 


pose—a girls’ school pageant, gratitude to a 
the opening of an opera house! Some variety! 

You recall, too, that in other bad old days the Finns were 
forbidden by the Russian government to “Finlandia,” 
because it stirred them to hate their Russian oppressors. 


university, and 


sing 


Verdi's “Ernani”’ met the censor’s periscope and rapier be- 
fore its first presentation in Paris. This certainly proves that 
music can complish an aim, Oc governments rouldn’t 
fear it! 

People have asked me if my “Safety Songs” were easy to 
write. Not always! Because of their spontaneity, they often 
needed bridling. Such songs as these must sing themselves, 


ind vet not be oversweet and maudlin. 

These songs of mine, although the 
I have ever lag have not as yet made 
, that I have had from 
whe so far paid me “a mi 


things 
The re- 
of children 
llion” in the 


most satisfactory 
money. 
ho weve 


mid adults 


sDOns* thousands 


‘Oln of 


heaven—gzratitude and affection. 

Perhaps some day an American industrial company with 
a social conscience and resources to reach millions over the 
air will decide to sponsor the “Safeiy Songs,” or me and my 
songs Feeling as I do about the good they have already 
done in a small circle, I don’t care if this seems to be a frank 
bid to get a larger circulating medium. The songs resulted 
from my spontaneous, subconscious desire tu save lives and 
avoid unnecessary casualties. Therefore, [ have no inhibi- 
tions in expressing my desire for a broader field of useful- 
ness for these songs. In fact, J feel that [ aim consistent with 


modern trends to want to save lives. 
Private industries will have to help in salvaging life or stop 
criticizing the government for inaugurating prospects for 


civilian betterment. I am safe in 
which are re 
recently 


saying this, because [T know 
many industries sponding to theic socia! con- 


sciences. Only I attended a luncheon for the presen- 


tation of the J. Walter Mack Award for Youth sponsored by 
a large industrial firm. It made me feel mighty happy to 
-2 about a thousand prominent men and womea, leaders in 
‘verv branch of life, give their time to go to the luncheon 
and encourage this social enterprise. I think all this ts defi- 
nitely a step in the right direction. 

If then, industry is moved to do a job “pro bons publico 
ortainly the songwriter (the very essence of whose worl 
stems from the emotions and social stimuli? shoul) be moved 
from time to time to use his medium for a purpose other than 


ty send the public through the door of escape with a hi-de-ho 
hotcha-cha. I once said in fun: “I wish someone would write 
me a ‘Safety Song’ for the Stock Exchange! But ously 
speaking, I hope to see more purpose mits rour America, 


vhich needs so much from all of Us at present aud may need 
more ia the future 

After all, “pur 
vles b 


, j tro t 
the son that rem 


pose music” for the songwriter os bul Da 


ancing the s tween the songs that jurye 


mber it! 
BARBER SHOP QUARTETTES 
By SIGMUND SPARE Til 


THVHE barb shop quartette was a mu i aryd-is , 1) 
| (saV iette rnd the early yea mut > 1) "tt . iy 
lis current revival is a logical phase of the national tendene 
toward nostalgia and the gathering revolt 


tion, over-elaboration and high speed. [t is typically Amevrt- 


can, definitely a form of folk-music, inegrovisational in cha 
acter, and unmistakably of the soil. 

How parber shop ballads originated. no one seams to 
know. The tradition of music in barbe ips is a very 
id one. dating back to the Elizabethan days hen waiting 

istomers amused themselves with a lute or zithe Jack- 
sonville, Florida, claims to have had the first barber shop 


quartettes in America, composed of colored barbers who 
harmonized by ear. Actually 
other places than the tonsorial parlors of 

“Sweet Adeline,” generally considered the 
kind, was published in 1903. Other favorites include 
The Old Mill Stream,” “Mandy Lee,” “fn the Evening by 
the Moontight,”. “I Want a Girl,’ “You Tell Me Your 
Dream,” “Way Down Yonder. in the Cornfield,” “Shine,” “Meet 
Vie Tonight in Dreamland’ ‘Dear Old Girl! 


such muste was heard in man 
n@ past. 

classte of tts 
“By 


and °* 


and operctta 


Balance in Musical Power 
Shifting to America 


—— - 


By GEORGE FISCHER 


E balance in musical power is fast shifting from op- 
pressed Europe to free America where faith, conviction, 
purpose and vision of the future can reshape this world from 
the forces of darkness. 
= 6 Stifling of 
me. countries 
has left 
nations 


creative genius in 
by the spread of dictatorships 
Our country as one of the few 
and the most important one— 
where inspiration is still permitted free- 
dom of expression. This means not only 
greater dependence upon our country for 
musical and other artistic output, but it 
opens up new opportunities for our com- 
posers and authors. 


Coincident with the decline and prac- 
tical anaes in the creation of great music abroad has come 

a slow but encouraging increase in important music here. 
The indications of an important creative epoch in American 
music are evident. 


foreign 





In seeking to express itself without the political restrictions 
and suppressions of totalitarian countries, a certain amount 
of refugee talent from abroad also is seeking a haven in 
America, and this will help to enrich our army of musical 
creators. So it is not indulging in boastfulness to predict. 
that the time will come when this ec yuntry will be the out- 
right leader in the production of all types of music, from jazz 
to grand opera. 

It is fortunate, <o0, that composers have here an organiza- 
tion like ASCAP to protect their rights, administer theic 
affairs and assure them of a square deal. 


A Musical 


By JOHN TASKER HOWARD 


“Isolationist” 


Y MUSIC, I'm a nationalist in my belief that America pro- 
phn es great composers in direct and even greater num- 
bers than the old world. If that makes me an isolationist, 
well and good. Our country is growing and our young music 
is growing with it, in fact, it is growing so rapidly in one 
direction (the popular song) that we are ahead of the world 
in that field. Americ is the favorite of bands 
all over the world. 


an dance music 


here are two schools of contemporary composers—one on 
the rhythmie or jazz other the direction 
of the concert and Grofe, William 
Grant Still, are a few of the hundreds of proponents of the 


side, the more in 


opera house. Gershwin, 


former school. 

To the latter belong Roy Harris, Deems Taylor, Copland, 
Abram Chasins, Horace Johnson, Roger Sessions and others 
These composers in both the jazz and standard schools are 
imong the so-called high brows of the Américan musical 


world, 


because each school has its effect on the other. But 
there ai 


e literally hundreds of others like Berlin, Kern. Rom- 
who are following the lead of Stephen Foster in com- 
posing the nearest approach to folk music we have yet pro- 
duced, 


ber ‘4 


The only agency which 
creators of music of all 
Society of Composers, 
not merely with 
authors and 


officially encourages Americon 
schools is ASCAP. The American 
Authors and Publishers is concerned 
protecting the rights of composers and 
securing adequate payment for the use of their 


compositions in public 


performance for profit, but is most 
active in encouraging production, since after all ASCAP 
licenses not merely quality, but volume, of the best music. 


Music at the World’s 


By CAPT. 
N. Y. 


4 it) 
air 


KUCENE LaBARRE 
World’s Fair Band of 1940 


Conductor of 


I 


VHVHE spirit of John Philip Sousa, America’s most famous 
band leader, is marching throush the New York World’s 
Fair of 1949 this year in one of the gayest band programs 


‘ver assembled Bright music is giving a 
This W rid’s Fair sand is nearly 50 

It has been built on the lines of the famous old bands of 
that used to thrill America from 


coast to coasl 
musicians have been picked for versatility as well 


lift to the Fai: 
bigger than last year’s, 


Sousa’s day 
Seventy 


1s musicianship. In addition to the Sousa alumni, the person- 
nel includes eight men from the Metropolitan Opera Associa 
tion orchestra, four from Toscanints NBC Orchestra nd 
hree from the Philha onl Symphony Society yf ’ 
) 
L light concerts in the Band Shell precede the Fountain 
Displ back und mest Che progtams have a popula 
A t One ti must | ht classk marche and tne best 
i the popular tun ) >» day are played in special ari 
mt 
Th Word Fa Ba i a na yloist Prominent 
mm th ! Del staivet mn ’ th world's foren 
cornetist Edmund Wall 10 for many years was Sousa’s 
solo clarinetist: Simone Mantia, first euphonium at the Fair; 
Chester H. Hazlett, formerty solo saxophone with Paul White- 


man, and Ross Gorman, who plays a dozen different instru- 
ments 
There is a male quartet with an op 
ina quartet, a flute sextet, an 
quariet to give novelty effects 
Music at the 


construction of 


baritone, an ocar- 
and a saxophone 
to the Twilight concerts. 

1940 Fair is greatly enhanced through 
a modern the American Cor- 


ratic 


oboe quartet 


the 


bind shell in 


mon. This is available, not only for the World’s Fair Band, 
but for many of the 500 High School and intercollegiate 
bands, orchestras and choral societies which appear at the 
Fair this year 

A wide variety of music is also presented over the Fair’s 
public address ‘system Popular tunes coming from loud 


suggest the holiday spirit of the 
» more serious characier, light classic 
presented by way of the 
Moat 


speakers at all entrances 
1940 Fair. Music of 
arias, is speaker sys- 
Ld 


+ 


tem along Constitutton 
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PERCY ALDRIDGE 
GRAINGER 


ror 
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One of most prolific members of Hollywood circle of songwriters. His tunes, written in col- 
laboration with Harry Revel, have been among most outstanding contribution to musical pic- 
tures in recent years. Won nine bonus awards from ASCAP. based on popularity of his 
works. Born in Warsaw, Poland. Educated in public schools of Brooklyn. ie : 
First song hit, Underneath the Harlem Moon, attracted wide attention. Liegfeld signed 

him to write songs for Follies of 1931. Later received long contract from 20th Century-Fox. 
Famous for sense of humor in Hollywood circles. Works include: re 

SHOWS: Ziegfeld Follies, Fast and Furious, Smiling Faces. PICTURES: Broadway Through a Keyhole, Sitting 
Pretty, White Woman, We're Not Dressing, College Rhythm, Here Comes the Groom, She Loves Me Not, Shoot 
the Works, Gay Divorcee, The Old Fashioned Way, Love in Bloom, Stolen Harmony, Paris in the Spring, Two 
for Tonight, Collegiate, Poor Little Rich Girl, To Mary — With Love, Wake Up and Live, You Can’t Have 
Everything, Ali Baba Goes to Town, Love and Hisses, In Old Chicago, Josette, Love Finds Andy Hardy, My 
Lucky Star, Rebecca of Sunnybrook Farm, Hold That Co-ed; Thanks for Everything. 
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Famous piano virtuoso and composer. Native of Australia. Studied with Louis Pabst in Mel- 
bourne. Made first concert appearance at 10. Two years later his earnings enabled him to 
study in Germany. In 1901 toured England, Australia, South Africa, Holland, Scandinavia 
and other countries. 

Though Bach is his favorite composer, he has consistently championed the moderns. 


™" 


Was first concert pianist to play Debussy, Ravel, Cyril Scott. Delius, Albeniz, Carpenter, Dett 
and Guion in many lands. Made American debut in 1915. Became American citizen in 1918, 
while serving as bandsman in U. S. Army. His works are: 

SUITE: In a Nutshell. COMPOSITIONS: Children’s March,Gay But Wistful, Pastoral, Knight and Shepherd’s 
Daughter, Molly on the Shore, Shepherds Hey, To British Folk Songs, The Sprig of Thyme, Willow Willow, 
Colonial Song, English Dance, The Lads of Wamphray, Shallow Brown, Spoon River, Ramble, To a Nordic 
Princess, Country Gardens, The Hunter in His Career, Handel in the Strdnd, Irish Tune from County Derry, 
Recessional, Tribute to Foster, Blithe Bells, The Nightingale and the Two Sisters. 
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Favorite composer of Latin America for more than two decades. Has nearly 500 songs to 
her credit. Two years ago, while threatened with blindness as a result of an eve infection, she 
composed her biggest American hit, Ti-Pi-Tin. Previously a creator of Spanish songs for which 
she wrote both words and music. List of singers who have sung her songs in concert halls in- 
clude Enrico Caruso, Lawrence Tibbett, Tito Schipa, Nino Martini, Jessica Dragonette. 

Is a native of Mexico City, of Spanish parentage. At an early age she mastered piano 
and violin, also studied voice. Following publication of her first song, Besame (Kiss Me), be- 
came an outstanding favorite of concert stage of Spanish speaking South American countries. 
Among her works are: 

Andalucia, Cancionera, Cacho de Oielo, Espana, How Could You Forget, I Do, Luna Sol y Mar, Muchachite 
Mia, Muyer Cubana, Only for You, Siempre, I Am Yours, Manana por la Manana, Hasta la Vista, Chiquitita 
Mia, What a Difference a Day Made, Ti-Pi-Tin, Let Me Go Back to My Dreams, Rosebud, Thanks for the Kiss 
Make Love With a Guitar, My Margarita, Ese Tango, Come Back to Me, Yo Nose. 
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His brilliant orchestra arrangements and masterly compositions were largely responsible for 
bridging the gap that long existed between the classic and the modern schools of music lovers. 
As a result, popular American music was given a hearing in America’s leading concert halls, 
formerly reserved solely for the works of music masters of past generations. 

Prained at an early age in the theory and practice of classical music, he turned to popu- 
lar music composition with a thorough knowledge of fundamentals. Is a native New Yorker. 
Both his parents were talented musicians. Father was with the Bostonians, famous light 
opera company. Mother was a concert cellist. From infaney he was reared in cultural sur- 
roundings of classic music. His works include: 

SUITES: Three Shades of Blue, Grand Canyon Suite, Hollywood Suite. COMPOSITIONS: Rhapsody in Blue, 
Song of India, When I’m Alone With You, Russian Rose, Wonderful One, Coronado, No One Knows, Mississippi, 
Steppin’ Around, Broadway at Night, Musette, Ode to Freedom, Tabloid, Killarney, An Ode to the Star Spangled 
Banner, Christmas Eve, Knute Rockne, Symphony in Steel, Ruby, Miss Mischief, Wheels, Blue Flame. 
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Concert pianist and composer. He spends as much time ase possible at his Santa Monica 
home. Between concert tours and turning down fabulous Hollywood offers, and the pleasant 
vacations at home, he is a prodigious composer. Born in Russia and educated there and at 
Vienna Conservatory. Made his debut as pianist with Berlin Philharmonice. 

Toured the world giving recitals. Prizes awarded to him include: Signale (Berlin), Co- 
lumbia Gramaphone, Victor Gramaphone, New York Symphony and Lake Placid Club. Be- 
came Chairman of the Composition Department of Chicago Musical College. He was co- 
founder of the League of Composers, Music Guild. Among his works are: 

OPERAS: Jack and the Beanstalk, The Emperor Jones. OPERETTAS: Lady X, Tommy. SPIRITUALS: Twenty 
Negro Spirituals. SONATA: Violin Sonata Number One, Violin Sonata Number Two. SYMPHONY: Symphony 
Number One. COMPOSITIONS: Larkspur, I Went Down Into the Desert, Poem, Creation, Daniel Jazz, Invocation, 
Festivities, The Lady With the Damask Mantle, Out of the Mist, Clearing at Dawn, Spring, There Is a Garden, 
Sunset Gold, The Sleeping Beauty, Dance of the Veiled Women, Fleur D'Amour, Valsette D’Amour. 
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At present he’s living in Beverly Hills and doing some movie work. Born in Holland. He 
gave his first concert at the age of six. His musical education, started under his father, con- 
tinued until he was 16. At 19 he was first conductor of the Royal Opera Company's French 
and Italian repertoire. Came to this country with Yvette Gilbert in 1906, joined Metropolitan 
Opera in 1908. Since then has conducted operas in all musical centers here. In 1937, for 
Paramount, started to compose original musical scores. His opera, Caponsacehi, was the 
first such work to be broadcast across Atlantic and the first American opera produced in 
Austria. Among his works are: 

OPERA: Caponsacchi; COMPOSITIONS Do Not Go My Love, May Night, Grandma's Prayer, Happiness, 
Nature's Holiday, The Heart Is Like a Tomb, Devotion, When We Were Parted, Evening, Little Sorrows, 
Christ Went Un Into the Hills, The Night Has a Thousand Eyes, Christmas Eve, Song Without Words, To a 


Golden-Haired Girl, Sundown, I'm Mad About You, The Smile in Your Eyes, Primavera, Music I Heard With 
You, The Rich Man, This Thing I Do, The Little Dancers, Animal Crackers. 


His current musical spectacle, American Jubilee, is the standout attraction at the New York 
World’s Fair. His Show Boat, with its memoable Ol Man River, will be revived again this 
season on Broadway. Which will make it the most revived show in the history of modern 
musicals, Born in New York City. Scion of a noted theatrical family. His grandfather, Oscar 
Hammerstein, was a legendary figure on Broadway. 

During his academic career, he wrote several college shows. Started as stage manager. 
Holds record for having a succession of shows o n the Main Stem for seven straight seasons. 
Commutes between New York and Hollywood. Among his works are: 

SHOWS: Very Warm for May, American Jubilee, The Great Waltz, The Lady Objects, May Wine, Music in 
the Air, Free for All, Sweet Adeline, Rainbow, New Moon, Show Boat, Golden Dawn, The Desert Song, The Wild 
Rose, Song of the Flame, Sunny, Rose Marie, Jimmie, Tickle Me, PICTURES: High Wide and Handsome, Rob- 
erta, The Night Is Young, I'll Take Romance; SONGS: Why Was I Born, I Told Every Little Star, Rose Marie 
I Love You, Indian Love Call, Who, Bambolina, Why Do I Love You, Only Make Believe, Lover Come Back to Me. 
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“Granddaddy of the blues,” divides time between Tin Pan Alley and working for advancement 
of his race. Born in Alabama. Preferred to work in the mills rather than follow his family 
in the pulpit. Organized vocal quartette for Chicago Fair. Became a bandmaster in Ken- 
tucky. Swept into prominence in Memphis when his band actually played a political faction 
into office. Here he turned to composing. No member of his race was ever honored as he 
was in Memphis when Paul Whiteman invited Handy to share the platform with him in 1936. 

Because publishers originally frowned on his blues, he published Memphis Blues himself. 
Later established his own publishing firm in New York. Among his works: 

Saint Louis Blues, Darktown Revellie, Chicago Gouge, Memphis Blues, Beale Street Blues, Aunt Hagar’s 
Blues, John Henry Blues, Hesitating Blues, Joe Turner Blues, Yellow Dog, The Rough Rocky Road, Basement 
Blues, Atlanta Blues, The Birth of Jazz, Sing ’Em Low, Way Down South Where the Blues Began; SPIRITUALS: 
W. C. Handy’s Collection of Negro Spirituals, The Good Lord Sent Me You, I've Heard of a City Called Heaven, 
Somebody's Wrong About De Bible, Go Down Moses, Steal Away, Bright Star of Hope, Thinking of Thee. 
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Composer-conductor-educator, for years director of the Eastman School of Musie in Rochester, 
N. Y.. was born in Nebraska and educated at Luther College, University School of Music, In- 
atitute of Musical Art. Received his Bachelor of Music degree from Northwestern University. 
Honorary degrees: Northwestern, Syracuse, Horner Institute and many other colleges. 

He won the first American Prix de Rome competition in 1921. Has served as guest con- 
ductor with almest all our famous orchestras. He is a member of a great many music organi- 
zations, as well as a fellow of the American Academy in Rome, Royal Academy of Music, 


Sweden’s National Institute of Arts and Letters. Among his more famous works are: 

From Scandinavian Suite, Onus 13: Vermeland, Reminiscence, Lullaby, Longing, Clog Dance; Symphony No. 
1 in E Minor, Nordic Opus 21: Three Miniatures, Opus 12; Two Yuletide pieces, Opus 19; Impromptu, March 
Carillon; Symphonic Poem, Lur Aeterna, String Quartet, The Lament for Beowulf, Pan and the Priest, Merry 
Mount Opera, Three Poems from Walt Whitman, Songs from Drum Taps; Palestrina: Pope Marcellus, Mass, 
Kyrie, Gloria, Credo. 
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Current head of the composition department of the Westminster Choir School at Princeton, 


N. J.. and director of the Festival of American Music. He was born in Oklahoma of Scotch- 
Irish parentage. Had no musical education until 25. He won a Cuggenheim Scholarship in 
1927. In 1930 and 1931 he received a Creative Fellowship from the Pasadena Music and 
Arts Association. An accident to his spine in 1929 kept him in bed for six months. There, 
tuo, learned to compose without piano. He believes this greatly influenced his artistic career. 

His orchestra works, symphonies, concertos, sextets and sonatas, as well as his choral 
works for unusual combinations of voices and instruments, have given him an international 


reputation. His works include: | 

Piano Sonata, Concerto, First Symphony, Story of Norah, Overture—Johnny Comes Marching Home, Fare- 
well to Pioneers, Chorale for Strings, Second Symphony, Song for Occupations (Choral), Bach's Art of Fugue, 
Prelude and Fugue, Piano Violin Cello Trio, Symphonic Essays, Old Black Joe (Choral), Third Symphony, Sanc- 
tus (Choral), He’s Gone Away, Three Variations, Piano Quintet, 4 Minutes 20 Seconds, Symphony for Voice 
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At present he can be seen at his usual Broadway hangouts waiting until his two musicals for 
next season go into rehearsal. Born in New York. Educated at Columbia, where he got his 
A.B. Though lyric writer for innumerable hits and author of a number of musical books, has 
never written a song without his partner, Richard Rodgers. . ; . . 
Owes his present career to the fact that Rodgers was stuck at Columbia fer a lyric writer 
to collaborate on school show. Despite his job, translating plays, Rodgers induced him to work 
on the musical show. Claims this was his post-graduate work and that it paid better dividends 


_e. work he ever heard of. His works include: 
on a oe al Girls, Higher and Higher, Babes in Arms, On Your Toes, Jumbo, Simple Simon, Heads 
Up, Spring Is Here, Present Arms, One Damn Thing After Another, A Connecticut Yankee, Betsy, Peggy 
Ann, Garrick Gaities, The Girl Friend, Fifth Avenue Follies, The Melody Man, Dearest Enemy; PICTURES: 
Mississippi, Hallelujah I’m a Bum, Phantom President, Love Me Tonight, The Merry Widow; SONGS: My Heart 
Stood Still, With a Song in My Heart, Ten Cents a Dance, I Married An Angel. 
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Long recognized as one of the world’s outstanding violinists, he has an equally enviable repu- 
tation as a composer. Born in Vilna, Russia, the son of a noted violinist, he learned to fiddle 
as soon as he learned to walk. He was admitted to the Imperial Conservatory in Petrograd 
after making the highest mark ever earned on an entrance examination, 

At 12 he made his debut as a full-fledged artist. Musical crowds in Russia, Germany 
and Scandinavia hailed him as a genius when he appeared there on his first concert tour. 
Made his American debut in 1917. Since then has spert more time in this country than 
anywhere else. Received more money for his motion picture debut than any established 
movie or opera star has ever received for the same amount of time. Still active as both concert 
artist and composer. Among his works are: 

Estrellita, Larghetto, Rigaudon, Hora Staccato, Sevilla, Tempo Di Valse, Danza De La Gitana, L’Apres-Midi 


D’'Un Faune, Mouvements Perpetuels, Rondo (In Es), Alt Wein, The Bumble Bee, Sea Murmurs, Tango, Sara- 
bande, Two Gavottes, Humoreske, Children’s Suite, Prelude, Cadenzas. 
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Very busy planning production of his own, two shows for Broadway next season. Buffalo 
born. As a boy, played the organ in church. Received thorough musical education. Private 
tutors instructed him in theory, harmony and counterpoint, but failed to dissuade him from 
modern trends. Chicago Conservatory of Music likewise failed. 

He worked at odd jobs, sold music, finally hit Broadway and talked so well a music 
publisher gave him a job as song plugger. Then worked in the arranging department. 
Finally accompanist for vaude headliners. First published song was a smash. George White 


started him in the theatre by introducing him to Lew Brown and Buddy DeSylva. His works: 

SHOWS: George White's Scandals of 1926-28-31-36, Say When, Forward March, Hot-Cha, Flying High, Fol- 
low Thru, Three Cheers, Hold Everything; PICTURES: Curly Top, Sunny Side Up, George White's Scandals, 
1934, Indiscreet; SONGS: Just a Sweet Old Gent and a@ Quaint Old Lady, Don’t Tell Her What's Happened to 
Me, My Sin, Sonny Boy, Broken Hearted, It All Depends On You, Bye Bye Blackbird, I’m Sitting On Top of the 
World, Alabamy Bound, Follow the Swallow, That Old Gang of Mine, Annabelle. 
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Today he can satief, his wanderlust on Pullmans instead of under box cars, and missing a 
meal is only a sign of weight-worry. There was a time things were different. Born in Boston, 
educated in public schools. A capable violin player, he reached the far West, where he 
organized the first jazz orchestra for a Chinese restaurant in Salt Lake City. This after riding 
range, making up pay rolls and carrying an engineer's transit. Success and failure alternated. 

Started selling songs outright so he could eat. Came to New York and worked as door- 
man in Fifth Avenue apartment while waiting for recognition. Among his works: 

On a Little Street in Singapore, Cabin in the Carolines, Just Say Aloha, Empty Saddles, Lights Out, Wagon 
Wheels, There's a Home in Wyomin’, The Last Round-Up, Colorado Moon, There's a Cabin in the Pines, The 
Old Spinning Wheel, Have You Ever Been Lonely, They Cut Down the Old Pine Tree, For Molly and Me, While 
the Band Is Playing, Playmates, Rockabye My Baby Blues, I'll Tell the World She's Mine, Sleepy Head, Peace- 
ful Valley, In a Little Town Across the Border, Rain, Twilight Down in Tennessee, Just an Old Fashioned 
Mother, Manyana-Tomorrow. 
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Occupies outstanding position as author as well as composer and pianist. Splits time between 
radio and writing. Born in Brooklyn. Mother a gifted musician. A grand-uncle was sponsor 
for Henry Ward Beecher in the East. Attended Williams College. 

His scholarly writings on music won early recognition. Managing editor of The Musician 
in 1918. Music editor of McCall’s. Edited music department of Weedon’s Modern Encyclo- 
pedia. His books include Our American Music, Stephen Foster, America’s Troubadour, Ethel- 
bert Nevin, Studies of Contemporary American Composers. Musical works: 

Negro Lament, Chant Negre, A-Walking By, In the Valley at Home, A Modern Lullaby, There is Sweet Music 
Here, The Sun will Shine Again, Refuge, To a Bafling Lady, The Primrose, The First Nowell, Her Image, Jenny 
Kissed Me, Intaglio Waltzes, Minuet, Reverie, Country Dance, Rococo, Valse Arabesque, Serenade, Bourree, Fos- 

JOHN TASKER HOWARD ter Sonatina, March of the Grenadiers, Program of Stephen Foster Songs. 
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One of the most versatile as well as most erudite members of ASCAP, he spends a great deal 
of his time on the organization’s problems. Born in Salt Lake City. He worked his way 
through Knox College. Got his A.B. in.1895, his M.A. in 1898 and an honorary degree of 
Doctor of Literature in 1934, Started to get his Ph.D. at Columbia, but became a reporter in- 
stead, Has earned a living fiddling in Salt Lake City, teaching English at Whitman College 
and writing advertising copy. 
_ High spot in one of Broadway’s most successful careers was 1926. No less than five of 
his musical plays were produced in that one season. His works include: 
SHOWS: Forbidden Melody, Roberta, The Cat and the Fiddle, Nina Rosa, Golden Dawn, Lady Fair, The 
Desert Song, Song of the Flame, The Wild Rose, Criss Cross, Sunny, No No Nanette, Rose Marie, Betty Lee, 
Jack and Jill, Wildflower, Blue Kitten, O’Brien Girl, Tickle Me, Jimmie, Mary, Tumble In, Little Whopper, Go- 


ing Up, You're in Love, Katinka, High Jinks, Firefly, Madame Sherry, Girl of My Dreams, Bright Eyes, Three 
Twins; SONGS: Rose Marie, Indian Love Call, Sunny, Who. 
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Veteran songwriter and showman is now making personal appearances. His singing act is 
still a show stopper. Ran away from home in New York at eight. Farmed in Missouri and 
sold papers in Kansas City. Made his formal debut on the stage as Little Eva. Still doesn’t 


know where he learned to play the piano. At 16 he was well known in western theatres as 
a song and dance man. 


Established as a popular songwriter in Chicago, he turned to producing vaudeville acts, 
Among his varied works are: 


= ? SHOWS: Time Place and Girl, Girl Question, Prince of Tonight, Stubborn Cinderella, Honeymoon Trail, Land 
: .° ¥ ; of the Nod, Goddess of Liberty, Sweetest Girl in Paris, Golden Girl, Flower of the Ranch, My Baby Face, Broad- 
“ : way Honeymoon, Miss Nobody From Starland, District Leader, Love in Politics. SONGS: I Wonder Who's Kiss- 

ing Her Now, Good Bye My Lady Love, Hello My Baby, Honeymoon, If Ali the Moons Were Honeymoons, What's 


the Use of Dreaming, On a Saturday Night, Lonesome Tonight, Naomi, Sweet Little Mary Ann, Meet Me at the 
New York World’s Fair. 
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Unlike a lot of songwriters, he never had to do anything else. His first song clicked and he’s 
been writing ever since. A native of Urbana, Ohio. Educated in the public schools of his 
native state. He migrated to New York a few years after becoming a professional tunesmith, 

Member of The Lambs, and that’s his only hobby. Prefers doing scores for shows, but 


turns his hand occasionally te an ordinary song. Among his works: 

SHOWS: Three Cheers, Yours Truly, The Girl From Cook’s, Ziegfeld Follies, Elusive Lady, Better Times, 
Sonny, Good Times, Among the Girls, Happy Days, Miss Millions, Hitchy Koo, The Kiss Burglar, Cheer Up, Come 
to Bohemia, The Big Show, The Model Girl, Hip Hip Hooray, Fads and Fancies, A Winsome Widow, Three Romeos, 
Bachelor Belles, The Air King, Girl From the States, Jolly Bachelors, Midnight Sons, A Girl at the Helm, Knight 
jor a Day, About Town, Mexicana, Fantana, The Runaways, Chow Chow. SONGS: Imagine Me Without You, 
Yours Truly, Someone Else is Blue, That’s Gratitude, Poor Butterfly, A Little World of Our Own, I’m Lonely for 
Only One, In the Pale Moonlight, Keep Your Love jor Me, Hello Honey, Oh You Fascinating Girl. 














Since 1936 he’s been teaching composition at the Juilliard Graduate School. Takes time off 


to lecture at various universities. Born in California, he completed his education in New 





York at Ethical Culture School and in Berlin at Hochschule for Music, Thorough musical 


education led to Metropolitan Opera, where he served four years as assistant conductor, Twice 
he received award from Society for Publication of American Music. 


His music has been featured by San Francisco Symphony orchestra and the Philadelphia, 
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Chicago, Rochester, Boston and other symphonic organizations, Commutes between his home 


%, 


in Northampton and his office in New York. His works include: 
The Faery Isle of Janjira, In the Night, The Look, Love and Death, A Mock Song, Parador, Roundel, Bal- 
lade, Three Preludes for Violin and Piano, String Quartet, Sabbath Evening Service. 
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Divides time now between teaching, composing and guest-conducting symphony orchestras. 
Born in New Jersey, attended C.C.N.Y. where he made Phi Beta Kappa. Was musical di- 
rector with Victor Herbert and Winthrop Ames. Choirmaster of several churches, 

Served as conductor Brooklyn Orchestral Society, Symphony Orchestra of Orange, Mont- 
clair and Newark; Bamberger Symphony Orchestra. Professor of Music, New York Univer- 
sity; Instructor in Music, Columbia; bandmaster and commanding officer, A.E.F, Headquarters 
Band. Won NBC’s first prize for orchestra suite. Won Juilliard Foundation’s Publication 

award, 1937. Won first prize Women’s Symphony Orchestra, 1938. Among his works: 
t : yi My Heart is Like a Sweet-Toned Lute, Peace Be to This Home, Fete, The Nun, A Song of the Future, Eve- 
: *. ; ning, Moonlight, Victory Riders, My Little Pretty One, [ Am the Vine, Spring in Vienna, A Spring Song, Dzariz, 
I Know a Maiden, Pride of May, Lullaby, Phillis, O Be Joyjul in the Lord, Love's Springtide, Ballad of Trees and 
the Master, When Thou Commandest, I Have Considered the Days of Old, A Hush Song, Transit, Lur Deus. 
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One of most erudite Negroes in music, has inspired hundreds of his race. Born in Florida, 
was an excellent piano player at four. Studied at New England Conservatory of Music. Took ": 
additional courses in London. With his brother, James W eldon, wrote a comic opera, Though oletele 
unproduced, it brought them to New York. With Bob Cole, they wrote many hits. : 

With Cole he headlined in vaudeville tili latter retired. In 1912 became musical direc- . 
tor for Oscar Hammerstein’s Grand Opera House in London. Organized and headed Music i | 
School Settlement for Colored People. Has written books about music, given concerts and Pe | 


lectures. Returned to stage in Porgy and Bess. Besides two books of spirituals, works include: 

Under the Bamboo Tree, Lazy Moon, Castle on the Nile. The Maiden With the Dreamy Eyes, Nobody's Look- 
ing But De Owl and De Moon, Congo Love Song, Tell Me Dusky Maiden, Mandy Let Me Be Yo’ Beau, Sugar 
Bahe, Big Chief, Shoe-Fly Regiment, Red Moon, American Beauty and the Beast, Humpty Dumpty, Lit'l Gal, 
I've Got Trouble of My Own, Maybe in the Springtime, Maybe You Will Love Me, African Drum Dance No. 1, 
Betty Lou, Mississippi River, Just an Old Banjo, The Swallow, Dry Bones. 








Among most prolific lyric writers in the country, he still hopes to write the great American 
novel. When he was five, parents came to Chicago from Germany. At 14 he worked for 
clothing manufacturer. Got job on a German newspaper, but when he sold his first song he 


quit. Later he married the girl with whom he wrote the song. 
Spent much time writing material for vaudeville stars as well as shows. Has done more | 


than his share to establieh film musicals. Among his works: ; 
SHOWS: Whoopee, Music For Madame; PICTURES: Honolulu, Girl of the Golden West, Everybody Sing, A 
Day at the Races, Rose Marie, Thanks a Million, Caravan, Kid Millions, Flying Down to Rio. SONGS: Blue 
Lovebird. Blue Venetian Waters, Josephine, Waitin’ at the Gate For Katy, One Night of Love, You've Got Every- : 
thing, There Goes the Girl For Me, Dream a Little Dream of Me, I'm Through With Love, A Little Old Church .° : 
in the Valley, Where the Shy Little Violets Grow, Liza, She's Wonderful, Ready For the River, Chloe, If You See ee : 
Sally, There Ain't No Maybe in My Baby’s Eyes, There'll Come a Time, Let's Call It a Day, Carolina in the ba! : 
Morning, Toot Toot Tootsie Goodbye, Ain’t We Got Fun, Your Eyes Have Told Me So, Preity Baby, Mem- °.° “5 


ories, 1 Wish I Had a Girl. .° z 


Now in Hollywood writing songs and motion picture scenarios with his partner, Harry Ruby. 
Ran away from his New York home at 10 to hecome child prodigy magician with tent show. 
Quit magic to be a comedian in burlesque. From burlesque to vaudeville. 

Started writing parodies. Soon turned to original songs. Like all songwriters wanted 
his own publishing house. Achieved ambition. Through Belle Baker, met Harry Ruby and 


the two teamed up. an association that has continued 25 years. Among his works: 

SHOWS: Animal Crackers, Good Boy, Five o’Clock Girl, The Cuckoos, The Ramblers, Helen of Troy New 
York. PICTURES: Walking on Air, Hips Hips Hooray, Kid From Spain, Amos ’n’ Andy, Top Speed. SONGS: 
Three Little Fishes, Three Little Words, Oh What a Pal Was Mary, Hello Hawaii, Look What You Have Done 
With Your Doggone Dangerous Eyes, Timbuck Too, My Sunny Tennessee, Roll Along Missouri, Believe Me, This 
Must Be Heaven, The Songs My Mother Used to Sing to Me, My Heart Wants to Dance, Look What You've Done, 
Get a Little Fun Out of Lije, Reaching for the Moon, I Love You So Much, Why Am I So Romantic, Watching 
the Clouds Roll By, Some Sweet Someone. 


His Show Boat set for Broadway revival again this season, is now a classic. Born in New York. 
Firet music teacher was his mother. Attended New York College of Music, later studied 
abroad. 

Worked for Charlee Frohman in Londen, where he Jearned about the theatre. On re- 
turn, served as staff writer, music salesman and pianist. Since 1911, has been responsible 
for some of Broadway's biggest musical hits, also Hollywood's better productions. Some of 
hie works: 

SHOWS: Roberta, Music in the Air, Cat and the Fiddle, Sweet Adeline, Blue Eyes, Lucky, Show Boat, Criss 
Cross, Sunny, Sitting Pretty, Sally, Hitchy Koo 1920, Night Boat, Dear Sir, Stepping Stones, Bunch and Judy, 
Cabaret Girl, Good Morning Dearie, Leave It to Jane, Oh Boy, Girls Will Be Girls, Have a Heart, Little Miss 
Springtime, Rock a Bye Baby, Head Ovvr Heels, Oh Lady, Lady, Love O’ Mike, Girl From Montmarte, Little 
Miss Fix-It, La Belle Paree, Kiss Waltz, Very Good Eddie, Nobody Home, Girl From Utah. PICTURES: High 
Wide and Handsome, When You're in Love, Swing Time, Show Boat, ] Dream Too Much, Roberta. 


Still a towering figure in the music world, he speeds to his concerts via airplane. Born in 
Vienna. At seven he was an acknowledged prodigy. Studied at the Vienna Conservatory, 
though under minimum entrance age, then at the Paris Conservatory. At 12 he won the 
Premier Grand Prix de Rome. Despite acclaim on concert tour, laid aside violin for medicine. 

After ten years he returned to the violin. Since then musical career interrupted only by 
World War. He served as a Captain with the Austrian Army. A prolific composer, his un- 
earthing many lost treasures of violin compositions in the ancient libraries of France and 
Italy hae contributed as much to the rich libraries as hie own compositions now available for 


violinists. Among his works: 
Caprice Viennois, Serenade Espagnole, Gypsy Caprice, Tambourin Chinois, Cradle Song, Romane, Song With- 
out Words, Moment Musical, Rondo, Gavotte in E Major, A Spanish Dance, Scherzo, Minuet, Andantino Toy Sol- : ; 
dier’s March, Viennese Melody, Indian Lament, Paradise, Mazurka, Sketches frum Scheherazade Danse Orientale °, ne 
Chanson Arabe, Hindoo Chant, Songs My Mother Taught Me, Madly in Love, Stars in My Eyes. ; ne 
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All-around man of music. Band and orchestra arranger, composer, director. Has more than 
2,000 original compositions and arrangements of musical works to his credit. Pioneer in 
creation of symphonic musical backgrounds for motion pictures. Expert in scoring films. 
Among composers who have acclaimed his genius for orchestration are Rimsky-Korsa- 
koff, Debussy, Saint Saens, Kreisler, Herbert, Sousa, Goldman, Grainger, Hadley. Native of 
Southville, Mass. Studied violin, piano, harmony and counterpoint befere joining Boston 
Symphony Orchestra at early age. Has been called a musician for musicians, since his work 
has been largely confined to embellishment of other composers’ creations. His works include: 
Wedding March, Songs from the Old Folks, Society One Step, Old-Timers Waltz, Indian Love Song, Hail 
Hail the Gang’s All Here, Easter Chimes, Day at the Fair, Among the Roses, Love Comes and Goes, Aloha Oe, 


Ave Maria, Humoresque on Three Blind Mice, Lou’sanna Evenin’ Song, Shadows, Berceuse, When Summer Comes 
Again, Tomorrow, America, Forget Me Not, Longing for Home, Hymn to the Sun, When Gabri'l Blows the Horn, 


MAYHEW LESTER LAKE ©¥?*Y Caravan March, Dolores. 
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Has been writing song lyrics for more than 30 years. As a boy he started selling song paro- 
dies to dialect comedians appearing in vaudeville. Native New Yorker. Has written songs in 
collaboration with many of the outstanding songsmiths of his time, including Irving Berlin, 
Harry Warren, Walter Donaldson. 

In recent years has been teamed with Joe Burke. Together they have written many 
songs that landed on Your Hit Parade, network radio program, A member of board of di- 


rectors of ASCAP, devotes much time to affairs of the society. Among his works: 

. PICTURES: Hot for Paris, Cameo Kirby. .SONGS: It Looks Like Rain in Cherry Blossom Larie, A Little 
Bit Independent, On Treasure Island, In a Little Gypsy Tearoom, Moon Over Miami, The Moon Was Yeilow, 
You ve Got Me in the Palm of Your Hand, Reminiscing, Me and the Man in the Moon, Among My Souvenirs, 
Shalimar, Rose of the Rio Grande, Gin Gin Ginny Shore, Get Out and Get Under, Million Dollar Doll, Robins 
and Roses, Somewhere With Somebody Else, Just a Little Home for the Old Folks, By the River Sainte Marie 
Wasting My Love on You, Sweet Seventeen, Forget Me Not, I’m on My Way to Dreamland. 
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He might have been a violinist, but he had to help support the family, so the violin was put 
away for job in a theatre ticket broker's office. This association started him writing songs. 

At the age of 16 he wrote his firat hit. After that it was a cinch. Noted particularly for 
his excellent special material. Has supplied Al Jolson and other stars with outstanding 
numbers. Served one short stretch in Hollywood, but likes the climate in New York much 


better. Among his songs: 

Love What Are You Doing to My Heart, Put Your Heart in a Song, To Know You Is to Want You, This 
Time It's Love, Lawd You Made the Night Too Long, Forbidden Love, There’s a Ring Around the Moon, Cryin’ 
for the Carolines, I Kiss Your Hand Madame, Then You’ve Never Been Blue, King for a Day, Laugh Clown 
Laugh, Keep Sweeping the Cobwebs Off the Moon, Cheerie Beerie Bee, There’s a Cradle in Caroline, Take in 
the Sun Hang Out the Moon, In a Little Spanish Town, I Ain’t Got Nobody, Dinah, Five Foot Two Eyes of Blue, 
hos Sitting on Top of the World, Ten Ten Tennessee, My Mother's Rosary, Tuck Me to Sleep in My Old Tucky 
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World's foremost authority on Indian music. Born in Oskaloosa, Iowa. Studied at Cincinnati 
College of Music. A rare feeling for the exotic and a desire to know more about the original 
inhabitants of this continent led him to spend many years among Indian tribes. Recorded 
their tunes and studied their custome. 

His work along these lines eventually led to a professorship at University School of Music 
in Lineoln, Nebraska. Meantime his compositions had spread his fame. Now divides his time 
between teaching, writing and giving advice. to innumerable students who write their theses on 
the American Indian. Among his works: 

By the Waters of Minnetonka, Reverie, Blue ; membered, Midnight Lagoon, Purple Pines, Among the 
Pines. To Celia, On Cherry Hill, And I Ain't Got Weary Yet, The Good Rain, Star of Mine, Silver Stream, Dying 
Moon Flower, From the Old Homest Mirrored Waters, Hymn to the Sun God, Holiday Pleasures, The 
Tulip, Irish Wonder Why, Came ti awn, If I Hadn’t Had You My Dear, At Parting, The 
Sandman, Sunbeams, A Pra 
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An accomplished lawyer, successful real estate dealer and cotton planter, his chief occupation 
today is composing. Occasionally appears on the air, where his three-tone whistling has earned 
him a unique distinction. Louisiana born, son of a mathematics professor. Sang in the choir 
as a child, played piano, saxophone and harmonica. Music originally side-tracked him from 
law course while he studied under Frank Damrosch. 

Working as secretary to U. S. Senator Ransdell, he met Gene Austin who pressed him 
into “whistling-service” for a recording. Fame as a whistler brought him to New York. . By 
1932 his compositions were as famous as his whistling records. Besides original music, he 


compiles books of spirituals and lectures on Negro music. Among his works: 

Hush-a-Bye Baby, Abraham, Religion Ain't Nothin’ to Play With, Shadrack, Trouble, Down to De Rivah, 
Thunderin’ Wonderin’, Land Uv Degradashun, Sweet Little Jesus Boy, To My Mother, Daniel in the Lion’s Den, 
Jonah and the Whale, Jeri-Jericho, Roofs, Workin’ Slavin’, Old Slave, The Old ‘Home, Tower of Babel, Nebu- 
cudnezza, I Was There When They Crucified My Lord, My Child Asleep. | | 
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Wrote the musical setting for The Lord’s Prayer 
Born in Philadelphia, the son of a choir- 
Studied piano and organ. At 14, wanting 
For three years Herbert 


‘ 


One of the most versatile men of music. 
and the original score for Ferdinand the Bull. 
master. Began his musical career as a choir hey. 
to he a composer, he showed Victor Herbert a few of his pieces. 
coached the young musician. 

he became a featured concert organist in motion picture 


When sound arrived he closed the 


Despite his success at writing, 
theatres. Then opened an organ school in Los Angeles. 
school to jein one of the studios. His works include: 

PICTURE. Hi Gaucho. WALT DISNEY SILLY SYMPHONY SCORES. Cock o' the Walk, Broken Toys, 
Orphans’ Picnic, Moving Doy. BALLET MUSIC. Carnival in Venice, Little Red Riding Hood. COMPOSITIONS: 
Bob-o-Link, My Fascinating Girl, Melancholy Moon, Bring Back the Old-Fashioned Waltz, Someday I'll Forget, 
Why Do ! Care for You, Maybe Perhaps, Melody of My Love. 


Her Miami home is the center of musical activity in the Floridian resort. Teday she’s as 
busy turning out tunes as she was years age composing songs sung the world over by 
Caruso, Galli-Curci, Tibbett. Bori and Thomas. Born in New York on Christmas Day. Be- 
‘ame a student of Alexander Lambert at the age of seven. At eight she made her debut as 
guest soloist in Carnegie Hall with the New York Philharmonic. 

Several seasons of concert triumph, additional study in Europe. Fellowed her piano 
triumphs with success as concert singer. Then light opera. With advent of jazz, did arrange- 
ments for Whiteman and Grofe. Among her works: 

Supposing, Because of You, Eili Eili, Hast Thou Forsaken Me, I Love Life, In the Gloaming, Ah Love Will 
Vou Remember Me, Sneak to Me, Morning, Love’s Adoration, Mother Dear, What Is a Kiss, Roaming Gypsy, 
The Ocean, All for You, Worship, Bolero De Concert, Sundeams, Ain't No Use, The Thrill of a Lifetime, Mona 
Lisa, | Could Not Love This World So Much, Grow Old Along With Me, Interlude, A Pleasant Memory. 


Head of the Department of Music at Columbia University, he has devoted a long career to 
the development of musical culture in America and has contributed many important sym- 
phonies. Born in Brookline, Massachusetts, of a long line of distinguished musicians. His 
grandfather wrote Nearer My God to Thee. Educated at Harvard. His lectures on musical 
appreciation were begun soon after he completed his course. Helped organize the first adult 
education classes in music sponsored by New York's Board of Education. 

He joined the staff at Columbia in 1909. His first Symphony was played by Philade!- 
phia Orchestra in 1916. The great orchestras of most large American cities have played his 


music. His volumes on music and musicians have hecome authoritative text books. Works: 
COMPOSITIONS FOR PIANO: Birthday Waltzes. Country Pictures, Eleay, Quartet, Sonata, Silhouettes. 
OVERTURE: Chanticleer OTHER COMPOSITIONS: Divertimento, Romance and Impromptu, Four Songs, 
Impromptu and Ballade. Yankee Doodle, Sir Love Songs, Russians, Three Pieces for Flute Harp and Strings, 
Symphony No. 1 in C Minor, Variations for String Quartet On a Theme of John Powell, Fanny Flair, Rosina. 


A New York-Hollyweed commuter ever since 1931 when he first listened te movie offers. 
Born in Massachusetts, he quit school at 16 to clerk in a store. Started te experiment with 
songs which never got further than the corner music store. Then sang in cafes. 

Met George Krey, Boston publisher, who engaged him as song plugger. Two songs 
and he went into publishing himself. Then New York and a joh with Feist. Hit after hit. A 
short time with von Tiler, hack to Feist and then a crack at musical comedy. Since then has 
divided efforts hetween stage and screen. Among his works: 

SHOWS: Rio Rita, Irene, Ziegfeld Follies. PICTURES: Man Trouble, Song o' My Heart, High Society 
Blues. SONGS Hanpy Days, You're Always in My Arms, When Your Heart's in the Game, Someone Loves 
vou After All, That's How ! Need You, You Made Me Love You, Polly Put the Kettle On, Keep Your Eye on 
the Ball, The Same Old WV av. On the Old Lake Trail, Let's Do and Say We Didn't, Saw Mill River Road, To 
Love You—That's Why Im Living, If Every Star Was @ Little Pickaninny, I Miss You Crying Nearing the 
Day, I'd Like to Put You in a Big Glass Case, Take Oh Take Those Lips Away. 


At present in Hollywood preparing score for Kay Kyser’s new picture, You'll Find Out. 
Boston horn. Graduated from St. John’s Prep, got joh as office hoy at Boston Opera House. 
Left there for job wiih music publishing firm. Wrote first songs during this time. Came 
so New York te open publishing office for George Friedman. Joined Mills as professional 
manager. Did Cotton Club shows. Met Dorothy Fields, teamed up with her. Did Black- 
hirds for Lew Leslie in 1930. Then other Broadway hits and movies. Among his works: 
SHOWS: Palais Royal Revue, Singin’ the Blues, International Revue, Hello Daddy, Blackbirds Of 1928. PIC- 
TURES: ne Road to Reno, Youth Takes a Fling, That Certain Age, Mad About Music, You're a Sweetheart 
Hitting a New High, Merry-Go-Round of 1938, When Love Is Young, Breezing Home, Ton of the Town, Ban io 
on My Knee, King of Burlesque, Hurrah for Love, Flying High, Love in the Rough. SONGS: I Feei a red 
Coming On, Music in My Heart, Lovely to Look At, I Won't Dance, Lost in a Fou. Dinner at Eight I Can’t a. 
lieve That You're in Love With Me, Everybody’s Got Somebody But Me, The Lonesomest G ' : 


My Sugar Walks Down the Street, My Kid, Hinky Dinky Parlay Voo, Emeline. a ee 
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Bing Crosby s favorite songwriter. His latest, Mr. Meadowlark, written with Walter Donald- 
son, is sweeping the country. Has made an enviable reputation for unusual titles. Born in 
Georgia, he hecame a business man when the depression wiped out family fortune. Finding 
recreation in a Little Theatre group, he hit New York when they won a contest. 
W rote a song for Garrick Gaieties in hope of getting a job in show. Continued to write 
songs. — Then Hollywood, radio engagements, contract with RKO to write and act. Songs re- 
main his forte. | Owns his own publishing house. Among his works: 
‘of tl} OWS: Blackbirds of 1939, Americana, Paris in Spring, Pajama Lady. PICTURES: Going Places, Garden 
2 pe Moon, Cowboy from Brooklyn, Hollywood Hotel, Ready, Willing and Able, Old Man Rhythm. SONGS. 
Must Have Been a Beautiful Baby, Weekend of a Private Secretary, I'm an Old Cowhand, Goody Goody, 

ardon My Southern Accent, Lazy Bones, Have You Got Any Castles Baby, Bob White Whatcha Gonna Swing 


Tonight, When a Woman Loves a Man, Fool That I Am, Down a Long Long Road, There's a Ring Around the 
Moon, What Will I Do Without You, You and Your Love, Talking in My Sleep. 


ASCAP’s present secretary continues to turn out enough hits to retain his high rating in the 
Society. Boston born, had a flair for the piano, finally learned to read music. Proudest of 
fact he has written as many “million-copy” songs as any other member of the songwriting pro- 
fession. Started in New York as a pianist, 

Wrote his first big hit in 1909. His most popular song is For Me and My Gal, which 
sold 3,000,000 copies. Admits being sentimental. When his wife, inspiration for the song, 
died, he had the title inscribed on her tombstone. Among his works are: 

SHOWS: Dixie to Broadway, Come Easy, Whitebirds, Blackbirds. PICTURES: Big Boy, Maybe Ii’s Love, Foot- 
light and Fools, Girl from Woolworth’s, Broadway Babies. SONGS: For Baby and Me, Ten Ten Tennessee, Row Row 
Rosie, Tuck Me to Sleep in My Old Kentucky Home, Now I Lay Me Down to Sleep, Everything Is Peaches Down 
in Georgia, For Me and My Girl, If You Were the Only Girl and I was the Only Boy, My Mother's Rosary, When 


You're a Long Long Way from Home, Lonesome, Girl I Left Behind Me, I Believe in Miracles, Come on and 
Baby Me, Beautiful Annabelle Lee. 


One of the world’s foremost living poets, she’s a member of ASCAP by virtue of her opera and 
the hundred or so poems that have been set to music to become consistent sellers, A native 
daughter of Maine, she got her A.B. from Vassar; her Doctor of Literature from Tufts, Russel 
Sage Foundation College, Colby College and the University of Wisconsin. New York Univer- 
sity awarded her the degree of Doctor of Humane Letters. 

A Pulitzer prize winner for poetry in 1922, her The King’s Henchman, written with 
Deems Taylor and produced by the Metropolitan Opera Company, brought fame in still an- 
other field. Plays the piano reasonably well, Divides her time between her up-state New York 
farm. her island off Maine and the West Indies. Among her works are: 

OPERA. The King’s Henchman. SONGS: Aria Da Capo, Two Slatterns and a King, The Lamp and the Beil, 
Elaine. God's World, The Princess Marries the Page, Thursday, From a Very Little Sphinx, My Candle, The Re- 
turn from Town, The Little Tavern, The Harp Weaver, A Prayer to Persephore, Vanished Summer, Afternoon 
on a Hill, 


In Hollywood his time now is divided into three parts: one Paramount, two Santa Anita or 
any other track, three his wife. Born in Italy, his parents settled in Chicago. After a minor 
musical education, he plaved piano in a cafe. Soon after scored as songwriter. 

His first song clicked and since then he’s been banging out hit after hit. Went to Holly- 
wood in the early days of sound. 

SHOWS: Harry Delmar’s Revels. PICTURES: If I Had My Way, Road to Singapore, The Star Maker, East 
Side of Heaven, Doctor Rhythm, Sing You Sinners, The Golden Calf, Let’s Go Places. SONGS: You’re Gonna 
Lose Your Gal, You’ve Got Me in the Palm of Your Hand, Me and the Man in the Moon, If We Can’t Be the 
Same Old Sweethearts, You Know You Belong to Somebody Else, You Made Me Love You, Row Row Row, Long- 
ing, It Might Have Been a Diffrent Story, Love Has Passed Me By, Crazy People, Out of the Frying Pan Into the 
Fire, Fraidy Cat, Baby, Just a Smile, Didjever. 
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Few male singers of today have not at some time featured works of his in their concert pro- 
grams; few women’s cultural organizations have not heard him lecture. A native of Ontario. 
Canada. he hated music as a boy because governess-teacher beat him when he made mistakes. 

Sang in a choir, played church organ. Left a bank after four years to tour in vaudeville. 
Caruso was responsible for his initial success. Entertained in army camps. Worked in Wash- 
ington as instructor in native Indian music. Among his works: 

OPERETTA: Peggy and the Pirate. COMPOSITION: To You I Send My Heart, Lead Kindly Light, K-K-K- 
Katy, Your Eyes Have Told Me So, Sweetheart, There Is No Death, Love Gives All, Rose o’ the World, All Erin 
Is Calling, Softly Now the Light of Day, Annie Laurie, Give a Man a Horse He Can Ride, Just to Be Near Yoit, 
Witches’ Chant, Campus Moon, A Long Long Time, What's the Trouble Little Man, Rainfall, Gold Star Mother 
of Mine, Carrying on with You, There’s a Light in the Window, Song of the Christmas Chimes, Shepherds in 
the Hush of the Night, Give Me Back My Sunny Spain 
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RIGHTS OF SONGWRITERS UPHELD 
BY SUPREME COURT 


Classie 


Decisions of 


Late Mr. Justice Holmes Confirmed Constitutional 


Rights of Composers and Authors 


RADIO'S 


ee — ~ 


e" JONV ENTIONS MUST HAV E MUSIC, 
SAYS JiM FARLEY 


6“ HERE could be no political convention or meeting 
without a band and music,” declared James A. 
Farley, Postmaster-General of the U. S. and chairman of 
the Democratic National Committee, at the Democratic 
convention in Chicago. 
In making a convention a success, Farley stated, “A 
band and music are as necessary as delegates.” 











Radio Depends on Music 


By L. WOLFE GILBERT 


Hollywood, July 30. 
HEN ail fails the radio listener, and when the spon- 
sor, producer, as well as sustaining broadcaster is in a 
quandary—MUSIC CAN BE DEPENDED ON. 

Surveys have shown that about two-thirds of the radio 
time is devoted to music in all its various forms. Not only 
does music lead in quantity, but in variety and quality. It 
certainly leads in diversity of entertainment. 

Drama on the ether waves has its deserved place, but is 
limited oftentimes because television is not yet prevalent. 
You have to stretch your imagination. Standout comedy 
programs and personalities are welcome, but are as scarce as 
hen’s teeth. Educational and political narratives often be- 
come controversial, but likewise have their deserved place. 
But there is always the old reliable tonic ready to turn to. 

When in doubt, DEPEND ON MUSIC. It is beyond ques- 
tion the only “sure fire.” Whether you prefer Arturo Tos- 
canini, or Kay Kyser—Meredith Willson or Glenn Miller— 
Raymond Paige or Benny Goodman—Morton Gould or Duke 
Ellington is your prerogative. When you want Crosby, Kate 
Smith, Nelson Eddy, or Rosa Ponselle, you will eventually 
get them. But how? The great radio systems musi filter 
these personalities through their channels via music. 

Music for breakfast—dinner music—birthday music, folk 
music—for every taste, mood, and occasion. It relaxes and 
is also inspirational. RADIO AND MUSIC ARE SYNONYM- 
ous 

When you speak of radio, you think of music. 





George Gershwin 


By PAUL WHITEMAN 


EORGE GERSHWIN has left a fitting monument in his 

music, Mere words cannot pay tribute to his genius. Not 
only do his songs continue to enchant the public, 
but his works continue to serve as an inspiration to song- 
writers. 

No more fitting testimonial to his hold 
on the public can be shown than the 
crowds turned away annually at the 
Lewisohn stadium’s Gershwin memorial 
concerts. 





Here was a man who singiv contrib- 
uted more to making mere jazz a fitting, 
idiomatic, original expression of Ameri- 
can tempo in music, than any other 

twenty composers. Here was a man, who 
by the very strength of his music coute make it possible for 
an orchestra, my own in this case, to open the portals of 
Carnegie Hall, concert Mecca of the nation, to jazz. 

And more than even all this, his influence is still felt today. 
Innumerable composers who have succeeded in the popular 
field have turned to more serious composition. Most of them 
admit that they were turned in this direction eiiher by 
Gershwin personally or through his music. 

In life he served by creating music. In death his music 
continues to serve. 


Self Censored Music 


By JOSE! "Hi R. FLIESLER 








N° composer or author wether of ASCAP is permitted 
to write obscene or salacious lyrics. Double entendre 
or innuendo lines are forbidden by the Society 

Occasionally a questionable song is produced, but the au- 
ther and pubhsher are promptly called to account and the 
objectionable lyrics amended. 

These regulations are self-imposed, because the vast ma- 


jority of songwriters desire to uphold not only the integrity, 


but the dignity of their profession. 


The Old Songs Never Die 


Stil] active in the music business, in Chicago, is the man 
whose songs swept the country 25 years ago. Egbert Van 
Alstyne set voung hearts a-flutter with “In the Shade of the 
Old Apple Tree”; two years later came “I’m Afraid to Come 
Home in the Dark”; then “What's the Matter with Faiher.” 
“Cheyenne.” “Won't You Come Over to My House,” “San 
Antonio,” “There Never Was a Girl Like You.” 

“Back, Back, Back to Baltimore” was one of Van Alstyne’s 
earliest songs. The tune he wrote 25 years ago, “Memories.” 
was recently performed over 20,000 times in one year, ac- 
cording to ASCAP'’s latest program analysis. 
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By CHARLES SCHWARTZ 
Member of Schwartz & Frohlich, Counsellors 


HE jaw which ASCAP seeks to have cbserved is clear- 
cut, sound and based on internationally recognized prin- 
ciples. It is the Federal copyright act, giving composers and 
authors the right to enjoy royalties from their creations when 
these fruits of their genius and industry are empicyed by 
others for profit. 

No one can have a dispute with such a law. A showman 
would not expect a tailor to let him wear the suits he makes 
without paying for them. Why expect a songwriter to allew 
commercial usage of the product of his labors without com- 
pensation? 

Necessity fer ASCAP 

Necessity for the formaticn of ASCAP arose from the im- 
possibility of songwriters.and publishers individually to pro- 
tect and enforce their rights under the 
copyright law. Music is used commer- 
cially on such a wide scale, by so many 
persons and in so many forms, that the 
owners of copyrights could not obtain the 
reyalties due them by individual effort. 
Deliberate and continuous piracy and 
general infringement of their rights was 
the universal custom before ASCAP came 
along. 

: It was easy for the users of music to 
get away with this literal theft because the thousands of own- 
ers of copyrights could net separately afford to track down 
and prosecute the music for profit without paying for the 
privilege. 

And, on behaif of the users of music, it might be said that 
it would have been a superhuman task for them to locate 
and obtain the necessary license from the owners of every 
composition. 





Composers Scattered 

In fact, one of the probable reasons for the universal piracy 
of music was to be found in the utter impracticability of a pro- 
ducer of public amusement in making effective contact with 
the greai number of different copyright owners whose rights 
would be involved in any well-balanced musica! program. 
If such a showman had wanted to cemply with the law, he 
would, in order to obtain proper licenses, have had to make 
contact, well in advance of his presentation of a program, 
with probably 50 different copyright cwners. Their ad- 
dresses in many casé€s would be unknown tv him, and it would 
have been a practically impossible procedure for him to at- 
tempt to contact and secure individual licenses from several 
hundred copyright owners in the United States and several 
theusand in foreign countries. 

Then there would be the greatly different terms and condi- 
tions specified by each copyright owner. One would likely 
desire a certain percentage of the box-office receipts for the 
use of his works; another might stipulate that the royalties 
be paid in advance; a third might specify that the work cculd 
only be performed once; another might desire to have a copy 
of the program; another would demand mention in all adver- 
tising, and so on. 

Other questions arise as a result of the differences in copy- 
right law as between the United States and foreign countries. 

lt is to be remembered in this connection that an average 
dance hall will use about 85 different musical numbers in an 

(Continued on Page 70) 


Sigmund Romberg ‘Talks 
On Musie and Morale 


o--- 


VERY public leader realizes that maintaining the morale 

of a pecple is one of the most important factors in 

overcoming the stress brought on by war or uncertain eco- 

nomic conditions. These same leaders recognize music as 

© one of the important factors in arousing 
and sustaining public morale. 


“Without morale a man is half licked, 
and that goes for an army and nation as 
well. But music can defeat defeatisn It 
can do more te lift a person’s morale than 
: almost anything else in the world.” stated 
© Sigmund Romberg 

The composer, whose operettas are des- 
tined for immortality 
amples ready. 

“The last war preved what music could do to morale. The 
English had ‘it’s a Long, Long Way to Tipperary’; the French 
had *Madeleine’ and we had ‘Over There.’ Many a medal fo1 
bravery owed its inception to the inspiring lift given to the 
soldier by a song. The feats on college gridirons that were 
aided by the schoot song, at the right moment, are legion. 

“Visualize how different things might be today had Cham- 
berlain taken the Grenadier Guards band with him to Munich, 
and had they played ‘Rule Brittania’ at the eruciz] moment 
of appeasement. 

“During the French Revolution the sons of La Patrie were 
fired by the martial strains of ‘La Marseillaise. Frenchmen 
of today might still be fighting just as heraically had some 
inspired conductor waved his baton for the strains of ‘Sambre 
et Meuse,’ when Premier Reynaud had his last conference be- 
fore France admitted defeat. 

“Our depression years,” concluded Mr. Rcmberg, “pro- 
duced their own songs that helped cvercome the dark days. 
‘Who's Afraid of the Big Bad Wolf,’ ‘Happy Days Are Here 
Again’ and ‘Whistle While You Work’ put nev’ spirit into 
many @ dispirited person.” 


, had a score of ex- 








‘NUISANCE SUIT’ TACTICS 
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How Great Songs Are Bern 


By GERALD MARKS 


Great songs come out of deep feelings. The songs thet 
endure were not put together by artisans apt in skilled 
carpentry, but by writers with profound emotions, giving 
voice to words and music which are immortal because 
they are fundamental with human beings everywhere. 

The way to be a successful songwriter is not to be a 
songwriter at all. Be something else. Get a deep, con- 
suming feeling about something. The song will come out. 


- $$$ 





Music on Rialivcids 


By GEORGE P. JAMES 

Passenger Traffic Manager, Atlantic Coast | 
— evidence that everyone enjoys good music is 

found aboard the Florida Special, through Pullman train 
to Florida. Carrying the only Recreation-Entertainm: nt 
car in the world, the Florida Special provides music and 
games enroute from New York to Miami, all under the di- 
rection of a competent hostess. 

Various types of music have been furnished on this car, 
When the car was placed in daily operation in 1934, a three- 
piece Hawaiian trio proved popular with the patrons. Since 
1938, however, singing accordion players have been used, 
Playing a wide range of semi-classical and popular mucie, 
these artists supply novel entertainment at intervals during 
the afternoon, evening and the following morning. Com- 
munity singing constitutes one of the most popular phases 
of the musical program. 

Atlantic Coast Line Railroad and Florida East Coast Rail- 
way, sponsors of the Florida Special, feel well repaid for 
providing this splendid form of recreation which so many 
tejl us enhances the enjoyment of modern travel, especi: lly 
lo the vacationist. Thousands of Comment Cards indicate the 
appreciation of the travelling public for this added service, 
During the past two seasons the accordion players were 
under the direction of Cy Washburn, of New York All 
music played was through arrangement with the American 
Society of Composers, Authors and Publishers. 
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Freak Arrangements 
By JACK ROBBINS 


a‘ a music publisher, I am in favor of a more rigid 
control of a song’s interpretation to prevent freak are 
rangements from destroying its melody and true character 
beyond recognition. This condition has always existed, but 
has become more serious within the past 
few years, 

Some of the younger element among 
band leaders, mistaking a pseudo-style and 
synthetically manufactured musical tricks 
for truly distinctive renditions, have sac- 
rificed melodies, butchered phrasing and 
accelerated siow ballads into racy [0X- 
trots in an attempt to standout. 

There seems to be a “battle of arrang- 
s ers” today. Ballads are 
renditions and rhythm numbers are so over-arranged 
lose their identity. This not only hurts the publishers and 
composers, but injures the orchestra leader’s own standing. 
Sales figures and box-office reports verify this 

The veteran musical director understands this situation 
more readily from experience and that is why sponsored 
programs always offer such exiremely fine renditions. This 
music is played down to the level of mass understanding, 
consequently most successful in winning audiences. 

Any large music publisher, like Feist or Robbins, invests 
thousands of dollars in launching a new song. This in- 
vestment can be seriously jeopardized if the song is mutilaved 
by distorted interpretations. 

The men and women who write the songs and the pub- 
lishers who accept them know best how they should be sung 
and played If artists adhered to the sincere advice of 
writers and publishers, everyone concerned would benefit. 


given swing 
they 





Fellowships For Composers 


f oe John Simon Guggenheim Memorial Foundatio! is 
awarding 40 to 60 fellowships a year to United States 
citizens for research in any field and for creative work = 
the fine arts, including music. Heretofore, the Guggenhe!m 
Fellowships were generally granted for work abroad, but 
during 1940-1941, a limited number will permit the winners 
to carry on their work in America 

Established in New York in 1925 by former Senator John 
Simon Guggenheim and his wife as a memorial to a son 
who died, these fellowships ere open to men and women 
between the ages of 25 and 40 years, irrespective of race, 
color or creed. Appointments are made ordinarily for 4 
period of one year, with stipends up to $2,500. Fellowships 
in music are given only to candidates who have plans f0F 
creative work in composition, or for research in the h siory 
or theory of music. 

Some fortunate ASCAP members who have won Gugsene 
heim Foundation Fellowships in the past two or three yeers 
are: Mare Blitzstein, William Grant Still, Roger Sessi)ss 
Rey Harris, Stuart Douglas Moore and William Howard 
Schuman. 
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ADIO’S invasion of the music field (at an 

outside cost of only 3.4% in 1937 for this raw 
material, as explained elsewhere in this issue) 
has caused a huge loss to music publishers in 
the sale of sheet music and wrought havoc in 
such related industries as the manufacture of 
pianos, phonographs, etc. Despite these sheet 
music losses, however, ASCAP has maintained 
its rates at an even keel over a long stretch 
of time. Its new licenses give reductions rang- 
ing from 33% to 50% to a great majority of the 
radio stations. These are effective Jan, 1. 

Under the new setup, the networks will pay 
their own bills for the first time. Heretofore 
they so finagled it that, instead of ASCAP re- 
ceiving 5% of the advertisers’ payments, it 
averaged less than 3.4% in 1937. The network 
did this by draining off huge sums as service 
charges, after which ASCAP got its share from 
the stations. 

How great the loss in annual sheet music sales 
has been, is something not subject to statistical 
measurement. A good indication, however, may 
be obtained by comparing the increase in total 
radio homes, year by year, with the decline in 
the sale of pianos (see cut). In 1923 the piano 
industry disposed of 343,000 units at prices that 
represented a pretty gocd profit. At this time 
there were barely 1,000,000 radio homes. By 1929 
—after six years of radio broadcasting (prac- 
tically all of them without much, if any, recom- 
pense to ASCAP)—piano sales had fallen off by 
67% while radio homes increased 300%. Sheet 
music sales fell off acccrdingly. And the piano 
people were giutted with a flood of second hand 


WHAT RADIO _ HAS: DONE TO PIANOS 


pianos (technically called “jallopies”) which pre- 
vented new production, and gave the industry 
a headache for almost 10 years. 

Today, piano sales are slightly better than 
after the debacle occasioned by radio. How- 
ever, in certain respects the chart accompanying 
this article makes a liar of actuality. While 
more new pianos are being sold—due to the 
streamlined console jobs, plus the eventual peter- 
ing out of the overcrowded second-hand market 
—the aggregate of piano-owning families is per- 
haps not moving upward very much. In short, 
there are more new pianos, but fewer second- 
hand jobs. This probably results in something 
of a stalemate, and certainly isn’t helping sheet 
music sales very much. The sheet music mar- 
ket, to sum i. aH up, has been rendered a stag- 
gering body blow by radio from which ccomplicte 
recovery is dubious, 

But there is a more insidious effect born of 
radio, which cannot be charted in any way what- 
soever. That is the change in song styles occa- 
signed by this medium. Within recent years, 
writers have had to cater to the demands of the 
so-called “name bands” and fashion tunes to fit 
their style. In many instances these “style” 
songs cannot be sung, and in most instances they 
do not lend themselves to piano-playing unless 
the player is a complete expert. This radio-born 
development has been another factor in the de- 
cline of sheet music sales, and above all it has 
been one factor preventing a comeback in this 
field. The year 1938, for instance, was so not- 
able in its plethora of “style” scngs that it has 
become a dubious classic in that direction. 
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Jay Witmark Recalls 
tarly ASCAP Days 


oA CROONER was the match that lit the straw that fired 

ASCAP,” stated Jay Witmark, one of the nine 
founders of the organization, as he vividly recalled the early 
days of the Society. 


“When Victor Herbert heard a crooner 
doing ‘Kiss Me Again’ atrociously, as well 
¢ as illegally, the piracy and mangling of 
* his work showed the need for an institu- 
tion that would protect the men of music. 
% The final step prior to the official organ- to 





tween matinee and evening shows. 


Many 


standard works. 


familiar 


By NATHANIEL SHILKRET 


in its musical tastes and 


reasons may be found for this condition. 


friends does not require much effort 


Musical Tastes of Public 
Are Generation Behind 


ce general public is anywhere from one to several gen- 
erations behind 

Much pro and con discussion has taken place, and is still in 
progress, on this very interesting and controversial subject. 
Facts, however, tend to support the existence of a time-lag. 
One 138 
that it takes time for progressive accumulation of adherents 
Another is the worship of composers 


appreciation. 


ization of the Society was taken at an in- who have stood the test of time. This goes hand in hand 
formal meeting of nine enthusiastic men with a hesitancy to accept new works, and even actual op- 
in the Lambs’ Club, on a blustery, wintry position to modern composers who explore new fields and 
afternoon early in 1914. It was the hour attempt new forn 

of relaxation for men of the theatre be- Classics of the past also are “easier to take.” TI ) 


) S< 








“Apart from the lively group of actors, seated in a remote ten to them. New mu ic, on the other hand, demands clo 
corner and engaged in earnest conversation were the nine attention, It disturbs the musical slumbers of listene 
pe ' like to relax completely at musical events 

men. Victor Herbert and George Maxwell were the leading Of course, the older classics were written at a time 

Spirits. Nathan Burkan, Gustave Kerker, Glen MacDonough, life was mo leisurel consequently they conta i 9 

Louis A. Hirsch, Si!vio Hein, Raymond Hubbell and myself, taneity and « m that do oy —— mu 1 in 

é ant ur ov “as _ . : ph dia ; 1 a our present era of speea and turmou., 

att lent our voices to the argum nts. Herbert would shake A yee generations from now, no doubt, contemporary 

his massive head to emphasize his point. Maxwell would rap composers of merit will have built up followings as sub- 

with his signet ring to concentrate his listeners’ attention. stantial as those now counted by their brothers of the past. 

Hirsch was outspoken and aggressive. Hubbell was loqua- Unfortunately, even one generation hence may be too 

cious. 3urkan, though even then conservative, quiet and late to do some of these present composers any good. But 

mild, lent brilliance to the original plans. ASCAP will see to it that the belated rewards are enjoyed 
“When dinner time came,” continued the only living honor- by their heirs. . 

ary member and founder of ASCAP, “the party disbanded to 

tli there the discussion continued. A fortnight later ree ——— — ————— 
iere was a meeting of more than one hundred charter mem- 7 ns T W it 

bers, and for the first time American creators of music were Top Songs of op riers 

banded together for their mutual protection of copyright 

properties. A milestone in American music became history.” a 


Besides his duties as business executive of the big Witmark 
firm, Jay Witmark was a member of the ASCAP board of 
directers for 17 years and its treasurer for many years. On 
retiring from the musie business, the Society elected him an 
honorary member, the first such honor conferred by 


Society. pu 
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than 15,000 songs. 


The 126 songwriters on pages 54-63 have written 


Every 


credit. 
the I. 


isted is at least one each of their songs which 


ylie will never forget. 


Page OM i i ate 





. a pee 1 ae en oe 
a ~. ~ 5 S 


poe Fn hae aGE Te 


2 


a 


writer hes dozens of hits to his 


Military Band Music 
Has Universal Appeal 


—____ 


By WILLIAM F. SANTELMAN 


Leader, United States Marine Band 





N THE seventeen years that I have been a member and 
Leader of the United States Marine Band it has been my 
privilege to travel in nearly every State in the Union on con- 
cert tours and official trips. During these trips I have seen 
every evidence that the youth of our America is turning to 
band music, not only as a profession, but also as a recrea- 
tion and interesting accomplishment. 

Fach year produces its new crop of young boys and girls 
who are enchanted by what they can produce with so little 
effort. The fact that mest band instruments are easier to 
play than string instruments, I think, has had a great deal to 
do with this facet. 
having a large group of conscientious musicians who have 
taken these youngsters in hand and with great effort and time 
are producing results that in some cases is truly amazing. 

In many instances these young groups have developed into 
symphonic bands that not only de a good job with those pets 
of all Americans—the stirring military march, but have 
entered into the field of more elaborate and complicated 
works of a symphonic nature. 

Every band library contains many of the classical works 
with which every good musician should be thoroughly 
familiar and are now searching for numbers of a more up-to- 
date character. Unfortunately, music written primarily for 
military or symphonic bands is not produced as rapidly as 
music for orchestras, and so it is often necessary to make 
arrangeménts of orchestrations so that our band libraries 
can be extended. Here, then, is an opportunity for American 
composers to enter a field that at the present time is limited 
to a smal] group. 





American Music Increasing in 


Quality, Quantity 





By EDWIN H. (BUDDY) MORRIS 





won as well as quantity, is on the upgrade in the 
production of American music. To us in the publishing 
field, this improvement in craftsmanship coming hand in 
hand with the increase in output is a distinctly gratifying 
sign, and an indication that the protection and encourage- 
ment of writers by the American Society of Composers, Au- 
thors and Publishers is having beneficial results. 

The increases are noted in both the serious and the popular 
fields. Our songwriters gradually are making better use of 
their heritage and environment along the same lines as our 
native poets, dramatists, painters and literary artists. 

Helping this situation along is the growing public accept- 
ance and appreciation of the works of our composers. The 
process is slow, but shows signs of gaining momentum. 
Creators of music, after all, must write for a public, regard- 
less of its size or kind. The response of this public largely 
determines the incentive of the composer. 

At any rate, the fact remains that American songwriters 
are finding themselves, gaining a deeper consciousness of 
their country, its people and their emotions, and consequently 
are turning out more works that are destined to be truly 
representative of America and to find their way into the 
repertoires that live. 


SETTING EMOTIONS 
TO MUSIC 


By MAX STEINER, Warner Bros. Studios 








Holly wood, July 30 
N ANY so-called serious composers are still unwitling to 
give serious attention to film music. They insist on 
against the symphonic music of the classicists 
find it wanting. 


weighing it 
and, they 


say, 
Before there can be any discussion of film music, this fal- 


lacious comparison must be corrected. Film music cannot 


be compared to the symphonic works that are written for 
concert performance. In the first place, their intent and 
function are entirely different. Good film music is written 


a specific purpose and, if the film composer refuses to 
the dictates of the picture, he may write a great 
but it will serve the film badly. 


for 
recoyvnize 
symphony. 

This 
+} 


Lie 3 


which refuses to identify 
is called the “over all’ md 
subscribe. I like to term my method 
se—the “Mickey Mouse” type: that is, I 
to be deminated by the story and the char- 
hronize the musie to them. 

based on a sound psychology that under! 


type of music, 
the film 


nnot 


Ce@LIOUSIY Cc 


itself with 
tion of 


school one 


ad >a pale! Vy rit 


ll n effort and that is that the ear must hea vhrat 
e) ees, or else it is disturbing. 

Wh I igned to write a picture, I see the picture 

the pro n room before I begin to work. [ ask myself 
WI of picture sound like?” When that is deter- 
mined, the rest is a matter of cold-blooded analysis of the 
tory and the characters so that I may write the most effec- 
tive musica] score to express them. I devise themes for the 
characters, for things, for incidents. I translate the visual 
image into sound 

I've always held the belief that you couldn’t run a Marine 


a good hand. How could a Marine step out 
ithout a really peppy band that stirred 
up? If I were on an expedition and the necessity arose of 


Corp 


vithout 


raaqe W things 


leaving the field kitchen or the band behind, [d leave the 
chow and take the music. 

Another thing I’ve learned about military band music is 
that it has just as strong an appeal to the feminine sex as the 


masculine. The women love the good old marches 
as well as the male brigade. We receive hundreds of letters 
from the ladies who listen to our regular broadcasts from 
Washington over the NBC major networks. And we get lIet- 
ters not only from persons in this nation but throughout the 
world, which proves that military band music is universal in 


rOouUsINg 


its appeal. 


The country is indeed most fortunate in. 
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-JIOW SHEET MUSIC 
SALES FELL 


Sheet music sales—once the bread and butter of music 
publishers—have, along with the decline in sales of 
and phonograhs, dropped to a much lower level than in pre- 
radic day While exact figures on sheet sales are unavall- 
able, the general trend can be seen by comparing five good- 
selling songs from pre-radio days with five so recently 
considered to be good sellers. It will be noted (see cut) that 
the word “good” today means about 1,100,000 less sales than 
in the 1915-19 days. 

The songs selected for the accompanying chart were not 
necessarily the No, 1 sellers in their respective years, but 
they were somewhere among the first 10. Sales figures were 
supplied by the publishers of the songs. 


\ 
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The American Note in Musie 


By GUSTAVE SCHIRMER 


goers was a time when the cloak of Americanism had to 
cover various shortcomings in the music of our com- 
posers. That time is gone. Our serious composers need no 
longer fear comparison with the composers of other coun- 

oes tries. The old musical supremacy of 


f Europe, especially, is a thing of the past. 





Our younger composers of art songs, 

brilliant piano pieces, chamber music, 
and symphonic works not only are dis- 
playing a remarkable mastery of their 
craft, but are on the road to developing 
fa style that is truly American, as Amer!- 
ican as Walt Whitman, Bret Harte, or 
| Mark Twain. 
: It has taken American musicians longer 
than it took American writers to evolve an authentic national 
style. And it was the composers of popular music who were 
a step or two ahead of the composers of serious music. The 
Jaitter now not anly have caught up with their popular col- 
leagues, but they are adding to the national note a rich 
variety of individual expressions. 

These serious composers of ours are gaining increasing 
recognition from the American public, their works are more 
frequently performed. It is a source of profound gratifica- 
tion that they, too, enjoy the protection and all the bene- 
fits of The American Society of Composers, Authors and 
Publishers. 


No. 1 Booster 


American Songwriters 


Kate Smith is 


For 
By BEULAH LIVINGSTONE 
egarded bv songwriters as their o. | 


me ATE SMITH is rega YY a No. 
booster. If she likes a composition and it suits her sty!e, 


the song is as And the fact that Miss Smith 
as obliged to use a half dozen numbers or so on every one of 
ner weekly radio broadcasts means that in the space of 10 
not to mention her perscnal appearances, 

sizeable amount of music. 
preference in type of song,” says Miss Smith, “is a 
melodious number. I have always loved melody and always 
fhad the desire to sing melodie songs that vibrate with sym- 
pathy And I've been fortunate in that, through the en- 
ouragement of ASCAP, we have so many prolific writers 
such a quantity and variety of songs for every 


thenane ] ” 
good as “made. 


years on the radio, 
she has put over a 


e ot voice. 

Mi Smith's vast and enthusiastic public following likes 
he inging not only becau it is stirring but because it 
Lo the heart. She | the knack of “personalizing” her 
sO naki them sound as though they were directed to 
« € ne ally, 1 h results in about 500 fan let- 
“Ke < 

A | 1 3 t e ¢ the } i of I ) 1 Miss 
Ss can ££ o tl God Ble An ( The pat! Cc 
a erm 1 direc ppeal of t Irs ng Be n 1 € 
é re 1 un l of it. brought an Instante ous 
fii of ec ( nd demands for encores from he! 
] E She s ing the 1 on nearly every program 

€ ry ice | in 1938 1 it will prob | ilwa e- 
main associated with he Just 3 her famous theme song, 
“When the Moon Comes Over the Mountain.’ 


Simple Ballads Live Longest, 
Von Tilzer 


“The old and simple ballads will always remain in Amer}- 


Declares 





« ic ane dually become our folk music,” says Harry 
\ Tilzer, veteran songwriter and publisher, who wi: 
J ] ( Y i y tle wl € : 2 
player the I ) and } timent 
t { 
“IT have alwavs had very little patience with extreme 
wizards an have alwa\ maintained that moaern ja ana 
whi make up so! f the grotesque song hits of 
{ ll be fe tte! dec é on Tilze 
| ’ y of the Cc) tune of ly ¢ nc 1 
permanent populal ty lon ide of the songs of Stephe 


Foster, of ‘Carry Me Back to Old Virginny,’ and ballads of 
that type? But the American modern tune can not be ig- 
nored. It is literally the song heard ’round the world and 
] suppose it has its place in these blitz times, 

“My musical career goes back a long way, to the days of 
Tony Pastor's, and among my ballads which went well over 
the million mark were “Down Where the Cotton Blossoms 
Grow.” “I.Want a Girl,’ “A Bird in a Gilded Cage,” “Down 
Where the Wurzburger Flows” and “Last Night Was the End 
of the World.” 

“Those were days before the American Society of Com- 
posers, Authors and Publishers and my first hit, ‘My Old New 
Hampshire Home’ sold for $15. That was all I got, although 
the song sold more than 2,000,000 copies and was performed 
wherever music was played, from coast to coast! 

“So I decided to become a publisher, and brought out the 
first songs of many youngsters who turned out to become 
great composers and authors. 

“Their cld songs, that dad sang to mother years ago, are 
the rejuvenated swing hits of today.” 








SHEET MUSIC SALES” REPRESENTATIVE HITS, 1915-1919, COMPARED 
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Serious Musie Offers 
Little Incentive 


— 





By FERDE GROFE 


HERE is practically no incentive for an American com- 
1% poser to devote his life to the creation of serious music, 
I say this even though I might be considered an exception, 
but I cannot ignore the fact that the major portion of my 
earnings in the last few years have been as a conductor, and 
not as a composer. This despite the fact that “On the Trail” 
from my “Grand Canyon Suite” is regularly performed on 
the radio and that I derive a modest income as a member of 
ASCAP. 

The works of American composers are rarely taken up by 
the major symphonic orchestras, and when they are per- 
formed, payment to the composer is far below the physical 
cost of the necessary orchestration. It was only in recent 


vears that radio programs included more than a mere ten 
percent of serious music in their seeming perpetual per- 
formance of popular tunes, 

This is not to infer that a popular song is easy to write as 
so many standard composers have found out to their dismay} 


But, on the other hand, one can turn cut a great deal more 
the popular field than in the standard, and the chances of 
creating a hit song are relatively greater. ' 

The standard composer’s work, however, i 
generally higher, even though, as a rule, his 
He needs encouragement, however, 
and freedoi not so much from financial troubles, as from 
the fear of larceny of his works. 


more enduring, 
} prestige 


Musical Melting Pot 


By J. J. BREGMAN 











Ries 
ASCAF is the melting pot of music just as Americ: the 
melting pot of races. Nowhere else on this globe can you 
find a spot where the songwriters can turn out, with equal 
facility, a I Oo mammy number or an Irish ballad, a pa- 
triotic Yankee air or a Latin lullaby 
St. Louls blus or a C n rhumt a 
cowboy chant « a “Japa es dm: 4 
an ode to the beauti Ohio or a Span- 
h fandango. 
There is color ne and variety in 
our American popular songs that set 
them apart from contempt V 
works of all othe I also 
have a spontaneity that strike esp 
: sive chord in every part of the world, and 
this is proven by the fact that our song hits find their way 


+ 


t every foreign nation as well—or at least 
where dictators have not locked the doors 


to favor in almc 


In those countries 


against foreign music along with other things 
We have everything in the U. S. A. to assure the continu- 
ous growth and advancement of musical creation. We have 
vast sources of inspiration, a wealth of material to draw upon, 
freedom of expression, a large and appreciative public, 
and ASCAP to see that songwrite« and publishe pet a 
re de; 


Organ’s Contribution to Musie 


By PIETRO YON 
Honorary Organist of the Vatican, Music Director at St, 
Patrick’s Cathedral, New York. 
} ga organs great contribution to the music world is just 
now getting its deserved recognition. 
The concert organist is the outgrowth of the church or- 
anist, but until recently there was little demand for the 


i 


Yet today there jis still not enough interest in this farm of 
musical entertainment shown by the local managers of the 
larger @ities that possess suitable instruments. They could 
meet the increasing demand for organ recitals by engaging 
leading organists, thus permitting music lovers to hear fine 
gans and fine artists, 

We have enough concert organists in the United States 
We have generous patrons who have fostered organ build- 
ing. Conductors, managers of concert halls and musical se- 
ries could aid in ceveloping this phase of musical art appre- 
ciably, merely by ineluding such recitals on this season’s 
schedules. We are due for a boom in organ recitals but that 
boom depends on bookers and managers. The public end 
the crganists are ready. 





; 








MUSIC AT RADIO 
CITY MUSIC HALL 


By W. G. VAN SCHMUS 


(Managing Director ) 





HE Amercan masses are musically intelligent and what 
they may lack in technical training they make up in 
appreciation of good music, just as playgoers who know 
nothing about the technique of drama can enjoy the theatre, 
There is no aristocracy of music lovers. A great artist's cre- 
ations are a permanent heritage of mankind. Our broadcasts 
over the Radio City Music Hall of the Air bring letiers of 
appreciation from all over the country. 

I regard the theatre and the films with their wide appeal 
to the masses, as equally powerful agents for the expression 
of the best in music. It is really amazing to compare the 
symphonic music one hears today with the music performed 
less than 20 years ago. 

At Radio City Music Hall, it is part of our job in the pres- 
entation of the music of the great masters to sometimes ed a 
adapt ana arrange these works for the medium through 
which they are to be expressed. Some may raise their hands 
in horror at this treatment of old masters, but who reads 
Chaucer today, or even Shakespeare, as originally writte 

Another policy of the Music Hall is constant « xperimenta- 
tion with music that is new. Many modern works—not so 
called program music but compositions bare of conservative 
rhythm and meter—are adaptable for stage presentations, 
All in all, the stress we have placed on good music } 
been a strong box-office factor, 

The staff members who assist in this work include Leon 
Lecnidoff, producer; Erno Rapee, director of music: Russell 
Markert, producer and director of the Rockette Florence 
Rogge, associate producer and director of the ballet corps 
anc Gene Snyder, co-director of the Rockettes 
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No Formula For Sueecess 
In Song Writing 


By CARRIE JACOBS-BOND 


if HA\ E often 
I do not ki 


ne 


asked my “formula for song \ 

VU I really have one My idea of a song 
is of course a poem interpreted by music. I myself do not 
understand how a song can be written with the melody first. 
I think each word of a song should be told by a note or sev- 
eral that express alone the words*-I should say to be suing 
#s you would speak them. I’m talking about songs like mine 

ne story 1s the thing to me, the music is background 





ha 


I published my own songs for many years, not because I 


could not get a publisher—I had two publishers to begin with, 
but they never seemed to sell the songs and I had tc have 
them sold so I began to sell them myself. Howeve I do 
not know now how I could manage it but I do not have 
That fine friend of the authors, compose and publishers, 
ASCAP, takes all that worry off the minds of many musi- 
Cia) more than has ever been told and I am anv é 
( ef ove 


MUSIC AT AMUSEMENT PARKS 
By IRVING ROSENTHAL 


Owner-Operator of Palisades Amusement Park 





\ ITHOUT music, amusement parks today mighi jusi #$ 
well close up. I’m not talking about the usual corny 
carnival accompaniments that don’t mean a thing to business 
but supply a Mardi Gras atmosphere necessary to separate 
the public from its dollars. I’m talking about music - the 
music that is in itself one of the world’s most useful inc 


Name bands are the salvation of an amusement pai’ 
the attractions in the world don’t do an operater ane iota of 
good unless he has something that will bring the public i" 
the park—and that something, in the last five years, 1s 
proyen to be nothing other than music as played by 1 
bones 

So. songwriters, take a bow, 
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Barber-Shop Quartette ... Opera 


bugs. ..Organ.. . Irving Berlin’s “Louisiana 


.. Jitter 


Purchase 





..Symphony Orchestra... Radio 


THEY ALL SAY IT WITH MUSIC 
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One of first New Yorkers to enlist for current Civilian Military Training Camp at Platts- 
burg, N. Y. A master at word phrasing, as exemplified in Stardust, he wrote some of his ° 
biggest hits while working as an errand boy for a music publishing house. Despite an envia- 





ble record of successive hit songs, he doesn’t believe he is a success. 

Native New Yorker, goes to work every day as court bailiff. Tells the people when to 
rise and be seated when the judge enters the court. Forced to take the job awhile back after 
three years without a song hit. Today he is one of the top lyriciet in the profession. Among 


is works are: . 
-_ SHOWS: Earl Carroll Vanities, Blackbirds, Palladium Frolics, Cotton Club Parade, Continental Varieties. 
SONGS: The Lamp Is Low, Stairway to the Stars, Deep Purple, Does Your Heart Beat jor Me, Stars Feil on 


Alabama, Sophisticated Lady, Sentimental Gentleman From Georgia, Cabin in the Cotton, Stardust, Anabelle, 
Moondust, aie Grinder’s Swing, You're So Different, Dream Shadows, Christmas Night in Harlem, Emaline, 


I Would If I Could But J Can't, Turn Back the Clock, Carolina Pines, Angel Eves. 


MITCHELL PARISH 


- 
j 
| 


Now represented on Broadway in the hit musical comedy, Du Barry Wae a Lady. Also writing 
numbers for Panama Hattie, new musical show for next season. Rated among the topnotch 
song creators, specializing in stage and screen productions. 

Born in Peru, Indiana. While attending Yale, wrote football songs and college musicals. 
Studied law at Harvard. Transferred to Harvard School of Music. During World War served 
with Foreign Legion in France. Later attended Schola Cantorum, Paris, for advanced musical 
studies. Brilliant pianist, noted for original style in rhyming words and use of musical 


phrases. Writes both words and music. Among his works are: 

SHOWS: DuBarry Was a Lady, You Never Know, Leave It ta Me, Anything Goes, Gay Divorcee, Wake Up 
and Dream, Fifty Million Frenchmen, Paris. PICTURES: Broadway Melody, Rosalie, Born to Dance, SONGS: 
Friendship, Get Out of Town, My Heart Belongs to Daddy, In the Still of the Night, I've Got You Under My 
Skin, I Get a Kick Out of You, You're the Top, Night and Day, What Is This Thing Called Love, You Do Some- 


thing to Me, Let's Do It, Do 1 Love You, Rosalie, All Through the Night, Begin the Beguine. 


Celebrated pianist, he is in addition a brilliant composer and director. Born in Onega, Nor- 
gorad, Russia. Father was an army officer, mother an accomplished musician and his first 
teacher. At nine began studying music at St. Petersburg Conservetory. Displayed natural 
talent and gift of perfect pitch. At 13 was enrolled in Moscow Conservatory. 

Studied under Sverev, a real disciplinarian, and thenceforth his progress was rapid. 
Met Tschaikowsky and made a two piano arrangement of that famous composer’s Manfred 
symphony. Came to America for concert tour in 1909. His second American tour in 1918 


was highly successful. America his home ever since. Among his works are: 

Prelude in C Sharp Minor, Polka, The Fountain, Morning Serenadé, In the Silent Night, The Pied Piper, 
Fantaisie, Etudes Tableur, Second Concerto C Minor, First Concerto, Second Suite for Two Pianos, Glorious For- 
ever, Scherzo From a Midsummer Night’s Dream, Bohemian Caprice, Capriccion on Gypsy Themes, Hungarian 
Dance, As Fair As Day in Blaze of Noon, Francesca Da Rimini, Hymn to the Mother of God, When Yesterday 
We Met, Theme on Corelli, Trois Chansons Russes, Liebesleid,,- Humoresque, 


Born in New York, family moved to Newark, N. J., where he attended public schools, Began 
studying piano when six. Played in orchestras with such musicians as Ted Fio Rito, Benny 
Krueger and Nick Lucas. Attended Damrosch Institute of Musical Arts. Gave up musie for 
law school; graduated with honors. 

Started practicing law but gave it up for songwriting. Moanin’ Low, won him quick 
recognition. Teamed with lyricist, Leo Robin, wrote some of most notable songs for films. 


—_ ra —F Among his works are: 
: aie ae SHOWS: Little Show, Tattle-Tales. PICTURES: Gulliver's Travels, Paris Honeymoon, Give Me a Sailor, Big 
Broadcasts of 1935-37-38, Waikiki Wedding, College Holiday, Three Cheers for Love, Palm Springs, Millions in the 
Air, Rose of the Rancho, Four Hours to Kill, Here Is My Heart, Little Miss Marker, Shoot the Works, The Way 
to Love, Torch Singer, A Bedtime Story. SONGS: Love in Bloom, Faithful Forever, What Goes on Here in My 
Heart, Thanks for the Memory, If I Should Lose You, Love Is Just Around the Corner, June in January, Do I 
Love You, Take a Lesson From the Lark, Please, Moanin’ Low. 


Composer-member of the team of Gordon and Revel. Native of England. Studied piano, at 
15 was professional pianist in orchestras. , 
Travelled with his father, a salesman, through most of the European countries and 
mastered a dozen different languages. Music was his absorbing passion. Mastered piano 
composition through tireless study without formal instruction. First gained recognition in 
London when he composed music for Charlot’s Revue. Settled in America in 1928, Met 
Mack Gordon and during the first week they worked together they turned out record number 


of 19 popular tunes. Among his works are: 

SHOWS: Fast and Furious, Smiling Faces, Ziegfeld Follies. PICTURES: Thanks Jor Everything, Hol hat 
Co-Ed, My Lucky Star, Love Finds Andy Hardy, Josette, Love and Hisses, Ali Baba Goes to vie. hag P hee 
Have Everything, Wake Up and Live, Poor Little Rich Girl, Collegiate, Two for Tonioht, Puris in the Spring 
Gay Divorcee, She Loves Me Not, College Rhythm, Shoot the Works, We're Not Dressing, Broadway Through a 
Keyhole, Sitting Pretty, Love in Bloom, Stolen Harmony. , 
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of Pittsburgh, son of a noted Jewish poet, got his A.B. at U. of Pittsburgh. Did newspaper 
work, publicity, then hit New York with a letter to George S. Kaufman. 
From Kaufman to Lewis Gensler to Ira Gershwin to Buddy De Sylva was the path that ‘ : 
finally led to Greenwich Village Follies. Then a job with Harms and the lyries for a number 
of hit shows. Toured Europe with the Cershwins. Hired by Paramount on his return. Be- ‘ 
came one of Hollywood’s topnotch writers, first with late Richard A. Whiting, then with his 
present partner, Ralph Rainger. Among his works: 

SHOWS: Bubbling Over, Hit the Deck, Judy, Allez-Oop, Just Fancy, Hello Yourself, Russian Blue Bird Re- .° : 
vue. PICTURES: Gulliver’s Travels, Give Me a Sailor, Paris Honeymoon, Big Broadcasts of 1935, 1937, 1938; ; ; 
Waikiki Wedding, College Holiday, Three Cheers for Love, Rhythm on the Range, Palm Springs, Rose of the , 

Rancho, It’s a Great Life, Here Is My Heart, Little Miss Marker, The Way to Love, My Weakness, Torch Singer, 
A Bedtime Story, One Hour With You, Playboy of Paris, Monte Carlo, Close Harmony, Dance of Life. 


i 
. i 
Now putting finishing touches on score of musical comedy for Broadway next season. A native § | 
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While partner Larry Hart spends his time around Broadway, he leads a simple rural existence 
in his Port Washington home awaiting first rehearsal calls for his most recent show. Son of 
a prominent physician, native New Yorker. Is really responsible for the team since he per- 
suaded Hart to write an undergraduate varsity show at Columbia, where he got his A.B. 

The college association resulted in a permanent collaboration that hit its stride with 
The Garrick Gaieties. The team has since been compared, and favorably, with Gilbert and 
Sullivan. Occasionally lured by Hollywood, but prefers Broadway. Among works: 

SHOWS: Too Many Girls, Higher and Higher, Babes in Arms, On Your Toes, Jumbo, Heads Up. Simple Simon, 
Spring Is Here, Present Arms, One Damn Thing After Another, A Connecticut Yankee, Betsy, Peggy Ann, The 
Girl Friend, Fifth Avenue Follies, Garrick Gaieties, Dearest Enemy, The Melody Man, Poor Little Ritz Girl. PIC- 
TURES: Mississippi, Hallelujah I'm a Bum, The Phantom President, Love Me Tonight. SONGS: I Didn’t Know 


What Time It Was, There’s a Small Hotel, Soon, Ten Cents a Dance, From Another World, Johnny One Note, 
It’s Easy to Remember, Lover. 
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Preparing hia autobiography between film, stage and radio chores. Native of Hungary, set out 
to be an engineer. Mother was famous novelist, father a talented amateur musician. Never 
attended a music school, but at 10 had mastered the violin, piano, cello, trumpet, drums. 


After year in army, came to America. Got job as pianist in Hungarian eafe, later became 
leader at Bustanoby’s till his first show opened. Numerous successes followed. A few are: 
SHOWS: Forbidden Melody, May Wine, The Night Is Young, East Wind, Nina Rosa, New Moon, My Prin- 
cess, Rosalie, Bonita, Cherry Blossoms, My Golden Girl, My Maryland, Desert Song, Princess Flavia, Student 
Prince, Dream Girl, Louie the 14th, Passing shows of 1916-17-18-19-23-24, Dancing Girl, Lady in Ermine, Spring- 
time of Youth, Blushing Bride, Rose of Stamboul, Love Birds, Blossom Time, Poor Little Ritz Girl, Magic Mel- 
ody, Monte Christo Jr., Foilow the Girl, Melting of Molly, Sinbad, Over the Top, Doing Our Bit, Maytime, Show 
of Wonders, Girl from Brazil, Robinson Crusoe Jr., A Brazilian Honeymoon, Her Soldier Boy, Hands Up, Ruggles 
of=Redgap, Maid in America, Blue Paradise, A World of Pleasure, Whirl of the World, Dancing Around.. PIC- 
TURES: Girl of the Golden West, Let Freedom Ring, Children of Dreams, Viennese Nights. 
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Turned songwriter because young architects couldn’t earn living during depression. New 
preparing another revue for Broadway, the composer of Pins and Needles has contributed 
much in the way of freshness. Born in Hartford, entered Trinity, then transferred to Yale, 
where he got his A.B. in 1929. Entered Law School, then School of Architecture, graduating. 

Connected with New York firm, but music remained his prop. His actual start was as 
musical director of Green Mansions, where he wrote three revues a year for three years. Then 
he found Labor Stage. Among his works: 

SHOWS: Pins and Needles, Sing for Your Supper, Sing Out the News. SONGS: Papa Don’t Love Mama 
Any More, I've Got the Nerve to Be in Love, Back to Work, F.D.R. Jones, What Good Is Love, Sunday in the Park, 
Doing the Reactionary, Chain Store Daisy, Nobody Makes a Pass At Me, Men Awake, Papa's Got a Job, My Heart 
Is Unemployed, How Long Can Love Keep Laughing, Ordinary Guy, Not Cricket to Picket, One Big Union for 
Two, Benny Sent Me, The General Unveiled, Four Little Angels of Peace, One of These Fine Days, Sing Me a 
Song of Social Significance. 





HAROLD J. ROME 


*eeeeeeeeeneee & 
“eee ewe eevevneee 


Pe ae at ats ee NS te a ae wo 
With two Aquacades and his Diamond Horseshoe flourishing, his songwriting activities are not 
on their former seale. But has many plans for Fall in way of musical diversions. Bronx 
born, became shorthand prodigy; during war put gov't stenographic bureau in shape. 











Decided to be a songwriter and after several weeks with books, records, statistics, but 
no musical knowledge, wrote Barney Google. Successful, he turned his hand to night clubs. 
Then Hollywood. Back to Broadway as a theatrical producer with Crazy Quilt. Works include: 

SHOWS: Aquacade, Casa Manana, Music Hall Revue, Diamond Horseshoe, Casino De Paree, Crazy Quilt, Take 
a Chance, Be Yoursel/, Sweet and Low, Great Day, Harry Delmar’s Revels, Padlocks of 1927, Le Maire’s Affairs. 
SONGS: Yours for a Song, I've Got a Feeling I’m Falling, There's a Rainbow ’Round My Shoulder, Tonight 
You Belong to Me, Here Comes the Showboat, And the Band Played On, Fifty Million Frenchmen Can't Be 
Wrong, Me and My Shadow, In the Middle of the Night, | Found a Million Dollar Baby, When You're in Love, 
Follow the Swallow, If I Can't Get the One I Want, You Left Me Out in the Rain, That Old Gang of Mine, Bar- 
ney Google, You've Got to See Mama Every Night. 
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Composer-member of the songwriting team of which Bert Kalmar is the lyricist. Their asso- 
ciation has continued unbroken for 25 vears. Started composing while appearing as pianist 
in vaudeville. Native New Yorker. High school and business school education. Sclf-educated 


in popular music composition. 

Met Kalmar, a vaudeville actor, and their partnership writing songs and creating scen- 
arios for Hollywood pictures has been outstanding in show business. Baseball is his hobby and 
he is reputed to be the most rabid baseball fan anywhere. Among his works are: — . 

SHOWS: Twinkle Twinkle, Helen of Troy New York, Cuckoos, Animal Crackers, Good Boy, Five o Clock Girl, 
The Ramblers. PICTURES: Walking on Air, Hips Hips Hooray, Amos 'n’ Ardy, Kid From Spain, Top Speed. 
SONGS: Three Little Words, Three Little Fishes, Baby Face, This Must Be Heaven, Songs My Mother Used to 
Sing to Me, My Heart Wants to Dance, What a Perject Combination, Look What You've Done, Get a Little Fun 
Out of Life, Reaching for the Moon, I Love You So Much, Why Am I So Romantic, Watching the Clouds Roll By, 
Some Sweet Someone, Happy Go Lucky Bird, Believe Me, Roll Along Missouri, My Sunny Tennessee. 
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Just finished another show for new Broadway season. Has more earned degrees than any other 
ASCAP member: A.B.. M.A.. LL.B. and J.D.; also Phi Beta Kappa. Is a Brooklynite. Taught 
English. Practiced law four years. Contributed half the score of 1926 Grand Street Follies, 
With Howard Dietz, wrote First Litthe Show. Other works: 

SHOWS: Stars in Your Eyes, American Jubilee, Between the Devil, Virginia, At Home Abroad, Revenge 
With Music, She Loves Me Not, Flying Colors, Band Wagon, Princess Charming, Three's a Crowd, Queen High. 
PICTURES: That Girl from Paris; Under Your Spell. RADIO MUSICAL SERIES: Gibson Family. SONGS: 
Dancing in the Dark, Something to Remember You By, 1 Love Louisa, New Sun in the Sky, High and Low, You 
and the Night and the Music, Louisiana Hayride, A Shine on Your Shoes, Alone Together, If There's Someone 
Lovelier Than You, Love Is a Dancing Thing, Got a Brand New Suit, I Guess I'll Have to Change My Plans 
(Blue Pajama Song), I See Your Face Before Me, By Myself, This Is It, It’s All Yours, How Can I Ever Be Alone, 
Tennessee Fishfry. 
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Is one of America’s most noted teachers and composers. He was born in Brooklyn and edu- 
cated at Harvard, where he received his Bachelor of Arts degree. Later he took post-graduate 
work in music at Yale. From 1917 to 1921 he taught music at Smith College. One of his 
compositions interested Ernest Bloch. who coached him for some time. When Bloch became 
director of the Cleveland Institute of Music, he became his assistant. 

In 1925 he won a Guggenheim scholarship and spent eight years in Europe. While he 
was living in Florence some of his best works were presented for the first time. In 1934 he was 
commissioned to write a Symphony for the Philadelphia Symphony Orchestra. Since then he 
has devoted almost all of his time to composing. Among his works are: 


Symphony No. 1, Sonata for Piano, Suite From Black Maskers, On the Beach of Fontana, Three Choral Pre- 
ludes for Organ, Scherzino, March, Concerto for Violin and Orchestra, String Quartet. 
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Dean of the School of Fine Arts at the University of Kansas, he is one of our best known com- 
poser-conductor-teachers. A native of Northampton, Mass., he studied with many of New 
York’s more famous teachers before attending the Hochschule in Bertin. Returning to this 
country, he became music director and conductor at Salem, N. C., and taught at Trenton, N. J. 
Then came a teaching post at the University of Kansas, where he organized and con- 
ducted the University Orchestra, which has maintained an enviable record among similar type 
orchestras. His operas have been widely performed. His compositions have, in his own life- 
time, hecome classics. Among his works: 
} Suite in E Minor, Choral Responses, From Forest and Stream—12 Songs. Cradl Song of the Fisherman's 
Wife, Suffer Little Children, American Indian Fantasie, Legend for Orchestra, Meditation. Siour Flute Se renade, 
Ten Modern Trios, Organ Meditation, Lord of All Being Throned A far, Forest Trail, Kickapoo Social Dance, Noc- 
turne, A Moravian Legend, The Guardian Angel, Gambling Song, Flute Serenade, Deer Dance. Shaw nee Indian 
Hunting Dance, Suite Primeval, The Sandman, Cantata—The Witch's Daughter, Music To—Electra. 
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large following via his air programs. Born in Chicago, son of noted sporting goods manu- 


Noted violinist-composer. has done much to raise the standards of radio music. Built up 


facturer, he had a hard time getting started. Early musical education began in New ork. con- 
tinued in Florence and Paris. In 1902 he was graduated from the University of Beloana. 

Made debut in Paris in 1905. Within two years he was eminent. In 1908. returned to 

this country and equalled his European success. Toured abroad until World War. Served 

as an artillery observation officer. Returned to music after the war. Among his works are: 

Melody by Lully, Andantino, Scherzo Giocoso, Siciliano, Musical Period No. 1 and ?. Romance, Prelude, Nos- 

talgie and La Caguette, Alabama, Berceuse, Suiie in C Major, Etchings, La Folia. Castles in Spain, Caprice, Lettre 


De Chopin, From the Cotton Fields, Four Teaching Pieces, String Quartet in E, G Major Nocturne 24th Psalin 
S J d hee, ] ee . salin, 
Wiegenlied, Free Transcription of a Bach Chorale—Christmas Cantata. 
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His songs, of folklike quality, are favorites with many leading radio vocalists. Sincerity marks 
his works. A native of Ohio. Worked in railway office at Columbus before coming to New 


York to study singing. Became baritone soloist at St. Thomas’ Church, New York. Then 
turned composer. 


Sales of some of his songs have run close to one million copies. Member of Mendelssohn 
Club, Town Hall Club, The Lambs, and Beethoven Association, also on ASCAP board of di- 
rectors. Among his works are: 

SONGS: On the Road to Mandalay, Sylvia, To You, Morning, In a Rose Garden, Softly Now the Light of Day, 
O Little Town of Bethlehem, Hills of Kerry, Still Still With Thee, How Long Wilt Thou Forget Me, Evening Song, 
Lord Is My Light, Gently Lord Oh Gently Lead Us, I Am With Thee, For You Dear Heart, Sunshine and Happi- 
ness, He's Such a Li'l Trouble, Day Is Dawning, Thy Will Be Done, King of Love My Shepherd Is, Ashes of Roses, 
OLEY SPEAKS Since We Parted, Never a Winter But Sang of May, Life, Day Is Past and’ Over, Venetian Serenade. 








—— swear 


a ee 








Writer of many song hits of a generation ago, still sung in programs of musical memories. 
Native New Yorker. With Harry Von Tilzer, wrote songs that won great popular acclaim 
before the turn of the century. 


With Joe Howard he wrote the famous minstrel cake walk song, Hello Ma Baby, and with 
Kerry Mills he produced Meet Me in St. Louis Louie. Among his works: 

Wait Till the Sun Shines Nellie, Last Night Was the End of the World, On a Sunday Ajternoon, Take Me 
Back to New York Town, Goodbye Eliza Jane, Under the Anheuser Busch, Under the Yum Yum Tree, Stories 
Mother Told Me, Mariutch Do the Hootcha Ma Kootch, Are You Coming Out Tonight Mary Ann, All Aboard for 
Dreamland, Down Where the Cotton Blossoms Grow, Strike Up the Band Here Comes the Sailor, When My 
Baby Smiles at Me, Sleepy Valley, Mammy Lou, Ain't You Coming Out Malinda, Somebody's Waiting for Some- 
one, Mister Johnson Goodnight, It’s a Long Way Back to Mother’s Knee, Ragtime Goblin Man, Where the Sweet 
Magnolias Bloom, In a Hammock Built for Two, Goodbye Boys, Down Where the Swanee River Flows. 
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Distinguished Negro composer, specializing in spirituals. Born in Woodville, Miss. Educated 
at Wilberforce University, Oberlin Conservatory of Music and New England Conservatory. 
His Symphony in G Minor was presented by Leopold Stokowski in New York in 1937. 

Has written many choral and orchestral works frequently heard on radio. Received 
two Guggenheim fellowships and Harmon award in 1928 for most significant contribution 
to American Negro culture. Has been arranger for W. C. Handy, Paul Whiteman, Paul Robe- 
son. Active in radio as a director and arranger of musical programs. Works include: 

Kaintuck’, Africa, From the Black Belt, From the Journal of a Wanderer, La Guiablesse, Quit Dat Foll’nish, 
No Matter What You Do, Breath of a Rose, Winter’s Approach, Darker America, Afro-American Symphony, Keep 
Me From Sinkin’ Down, Gwine to Sing All Along De Way, Lawd Ah Wants to Be a Christian, Rising Tide, Lenox 
Avenue; Three Visions—Dark Horsemen, Summerland, Radiant Pinnacle; A Deserted Plantation, Spiritual, Young 
Missey, Dance, Scherzo, Seven Traceries for Piano, 











One of foremost American composers, also critic, radio commentator, writer, editor, linguist. 


His King’s Henchman and Peter [bbetson set boxoflice records for American operas presented 





at Metropolitan. His orchestral suite, Through the Looking Glass, widely played. 





Gotham born. While attending New York University, composed musie for four comic 
operas produced by students. Has written for newspapers, magazines. Was assistant Sun- 
day editor, New York Tribune; associate editor, Collier’s; music critic, New York World; 
editor-in-chief, Musical America. Wrote book, Of Men and Music. Among musical works: 

OPERAS: Peter ibbetson, King’s Henchmen. SUITES: Through the Looking Glass, Circus Day. OTHER 
COMPOSITIONS: Turn Not From Me, Heav’n Heav'n, O Vanish Loveliness, Before the Shrine, Song for Lovers, 
Sometimes I Wonder, What Sorrow Mine, Humming Bird, Little Fisherman, Christmas Snow, Rest aad Slumber, 
To the Spirit of Music, After a Dream, Dance Little Maid, After Sunset, Whistle My Lad, Time Enough, Jolly 
the Boarders Along, My Love My Darling, Land of Heart’s Desire, Lament. 





DEEMS TAYLOR 








Famous blind pianist and composer, also star of own weekly radio program. His novelty 


piano act is currently in great demand. Is both a concert artist and a featured entertainer in 








nicht clubs. Has unusual ability as a comedian and mimic, combining serious music with 
e 


humorous interpolations and comment at the piano. 





Born in Cardiff, Wales. Educated at Worcester College, where he studied pipe organ. 
Met Sir Henry Walford Davies, who helped him in piano and organ improvisations. Con- 
tinued studies at the Royal Academy of Music. Made debut in Aeolian Hall, London. Came 


te America in 1938. His works include: 

Topsy Turvy Suite, Bach Goes to Town, Soldier’; Minue Undertaker’s Toccata, Ghost Rhapsody, Mother's 
Lullaby, Miniature Suite, The Piper, Allegro Scherzando, Gifts, Voyage a La Lune, Hebridean Song, God Save the 
! People, Hast Thou Not Known, Siciliana, Elegie, Trio in D Minor, Sonata, Pastorale. 
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Now working in Hollywood. Did not have the usual struggle to achieve success. His earliest 
songs, composed while at echool, found their way into Broadway productions. Born at Perth 
Amboy. First music teacher was his mother. Enrolled at Virgil School of Music, his piano 
skill was such that he appeared on concert stage while still a student. As his contributions 
to Broadway shows increased he became a trans-Atlantic commuter, working in London as 
well as New York. Though he has a hundred successful shows to his credit, Omar Khayyam, 


which he considers his best effort remains unproduced. Works include: 

SHOWS Rio Rita, Irene, Ziegfeld Follies, Cross My Heart PICTURE irene SONGS Mississippi, If You 
Can't Get a Girl in the Summertime, Saw Mill River Road, I'd Like to Put You in a Big Glass Case, When Your 
Heart’s in the Game, You're Always in My Arms, Let’s Pretend We're Sweethearts, Moon Over Mulberry Street, 
Gretchen, My Dream Is in My Arms, Keep Your Eye on the Ball. /f You're in Love You'll Waltz, Following the 
Sun Around, Ranger's Song, Kinkajou, You’ve Got Me Out on a Limd Castle of Dreams, Alice Blue Gown, 
Dream of Annie Laurie, Cute Little Way of My Own 
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Outside of his song royalties he’s collecting for the Aquacade at N, Y. World's Fair which 
he wrote with Joe McCarthy and Billy Rose, also getting weekly salary from Paramount for 
music for Jack Benny's new film, Love Thy Neighbor. A musician’s pianist. Bern in Syra- 
cuse, attended Syracuse University and wrote the college shows. 

Left for a job with radio station where he prepared special songe. Harold Arlen heard 


his music and told him to come to New York. Then hit after hit. His works include: 

SHOWS Swingin’ the Dream SONGS Imagination, Shake Down the Stars, Love's a Riddle, Oh You Crazy 
Moon, Heaven Can Wait, Decp in a Dream, Love Is in the Air, Darn That Dream, Speaking of Heaven, Make 
With the Kisses, Good for NotW¥'. This Is Madness, If You're Ever in My Arms Again, Argentina Skies, It’s 
the Dreamer in Me, Shadow Sweetheart, Anytime at All, Blue Rain. There's a@ House in Harlem for Sale, Un- 
forgettable. Harlem Hovpitality, 1{ 1 Look Like | Feel, Say Something Sentimental 
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A Californian by adoption, he has settled into a life of relaxation but not retirement. Still 
bats out a song on occasion. A native of Indianapolis, he joined his older brother, Harry, 
who had become a successful songwriter and publisher, after serving a short time as musical 
director for a vaudeville troupe. Wrote his first hit after being a publishing exec for four 
years. Turned out many hits for stage and screen, also won recognition on the concert stage, 


Ils a skillful pianist thoroughly scheoled in music. His works include: 

SHOWS Bye Bye Bonnie, Jumping Jupiter, In New York Town, Greenwich Follies, Zieg/eld Follies, Up and 
Down Broadway, Linger Longer Letty, Some Day, Honey Girl PICTURES. Birth of a Nation, Gift of Gab, 
Rainbow Over Broadway, Rawhide SONGS Forever is a Long Time, Kathleen Mavourneen, Just for Auld Lang 
Syne, | Used to Love You But It’s All Over Now, I’m the Lonesomest Gal in Town, You'll Be Sorry That You 
Made Me Cry. Wait Till You Get Them Up in the Air Boys, Take Me Out to the Ball Game, Smarty, Ull Be 
With You in Apple Blossom Time, Hold Me Just a Little Closer. Give Me the Moonlight Give Me the Girl, Dinah, 
Dapper Dart, I’m Sorry, Oh By Jingo 
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Still interested in composing and discovering young songwriters. Born in Detroit. Played 
piano from earliest years. Ran away from home to join a circus when 14. Two years later 
was a rep actor; sang and often composed his own songs. Then io New York. 
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Tony Pastor took interest in him. Sold his songs te actors. Soon entered music pub- 
lishing business as Shapiro, Bernstein & Von Tilzer. In 1902, established own firm, which ' 


is still going. First published Irving Berlin and George Gershwin. Among his works: 

Just Around the Corner, That Old Irish Mother of Mine, The Little Wooden Whistle, And the Green Grass 
Grew All Around, Ragtime Goblin Man, On a Sunday Afternoon, A Bird in a Gilded Cage, Save the Daylight for 
Somebody Else But Save the Moonlight for Me, Mammy’s Goodnight Lullaby, Take Me Down Where the Wurz- 
burger Flows, Wait Till the Sun Shines Nellie, Happy Hottentot, I Want to Go to the Land Where Sweet Daddies 
Grow, Humpty Dumpty, Mammy Lou, In Our Irish Home Sweet Home. Down Where the Cotton Blossoms Grow. 
I Want a Girl, When the Harvest Moon Is Shining, 1 Just Can’t Make My Heart Behave, All I Want is Just Your 
Love Out oj the Clear Blue Sky, Are You Coming Out Tonight Mary Ann. Picture Without Frame 
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Half of Hollywood's mest prolific songwriting teams (Al Dubin’s the other half). Self-taught 
in music. The eleventh child of a poor Brooklyn bootmaker, he picked up an accordion. 
the first of ten instruments he plays, and learned to play by ear. At 15 joined a carnival 
show. Then in rapid succession became a stagehand, movie extra, piano player at the studio 
and assistant director. After the war, played in dance halls. Landed job as song plugger. In 


1923 his first group of numbers were published. Among his works: 

SHOWS Crazy Quilt, Laugh Parade PICTURES. Honolulu, Going Places, Garden oj the Moon, Gold Dig- 
gers in Paris Mr Dodd Takes the Air Melody for Two, Sing Me a Love Song, Gold Diggers of 1933-35-37 Col- 
leen, Hearts Divided, Cain and Mabel. in Caliente Shipmates Forever Stars Over Broadway, Broadway Gondo- 
lier, Go Into Your Dance Dames, Wonder Bar Spring is Here, Page Miss Glory, Roman Scandals 20 Million 
Sweethearts, Moulin Rouge, Footlight Parade, Forty-Second Street SONGS 1 Found a Million Dollar Baby 
Would You Like to Take a Walk, Cheerful Little Earful, You Must Have Been a Beautij/ul Baby, Here We Are. 
What Didja Wanna Make Me Love You For Nagasaki. Where Do You Work-a-Jolin. Rose of the Rio Grande . 
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Wednesday, July 31, 1940 


Twenty-fifth—ASCAP—Anniversary 
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One of this country’s foremost feminine composers. *Brooklyn born, she left school at 16 


to go on the stage. Singer, dancer, musician, she ioured the larger circuits for many years. 


Between skows she composed songs. L. Wolfe Cilbert liked one. She went to California on 
the royalties. 


Established as a composer, she became a radio star. Made pictures in London. Devotes 
most of her time now to traveling. Among her works are. 

PICTURES: Sweet Surrender, King of Jazz. SONGS: Little Man You've Had a Busy Day, Alone on the 
Range, Moon Over Monterey, Manyanna Tomorrow, When the Clock Is Striking Twelve, When the Right Onze 
Comes Along, Chiquita, Ramona, Cheerie Beerie Bee, Ina Little Svanish Town, Don’t Wake Me Up Let Me 
Dream, | Want the World to Know, My Angeline, Do Ya’ Love Me, Please Put on Your Wraps and Toddle Home, 
Let Us Have Peace, I Wonder Who’s Waltzing With the One I Love, My Heaven on Earth, A Rose and a Kiss, 
Waltzin’ ‘round With Rosie, Some Day You'll Realize, Lover Where Are You, Why Have You Forgotten Waikiki 





. 
ee 
eee . 
©eevwsetdcaomevtcaeveevovev eves ee eevee eee ee ee 8 


His activities in Hollywood, where he has made his home since 1934, are devoted to serious 
music with only an occasional popular tune. A child prodigy in Joplin, Missouri, where he 
was born, he started composing at an early age. Studied at the Chicago Musical College. 
Placed first songs with Frank Buck, who was then partner in a music publishing firm. Plugged 
songs in Gimbel’s in Milwaukee. 

Hit New York with a song that sold over a million copies. Opened publishing firm. 
Sold catalog and service to Feist. Went into vaudeville after the war. Has contributed to the 
stage and sereen. Among his works: 

Put on Your Old Grey Bonnet, Rainbow, Moonlight Bay, Hello Wintertime, Crinoline Girl, You'll Get Noth- 
ing From Me, There's an Old Flame Burning, Love's Little Journey, Look for the Girl, Eyes of Minnetouka, 
Moonlight Lullaby, Lindy Lady, You Better Keep the Home Fires Burning, Lantern of Love, Rainbow of Your 
Smile, Love Rules the Worid, Baby, Belis of San Gabriels, By the Old Oak Tree, Each Little Kiss, Silver Stream, 
When the Moon Hangs High, Sail Along Silv’ry Moon, Any Place Is Heaven, First Kiss of Love. 


Violinist-composer has won many notable distinctions. Born in Tennessee, raised in Oberlin, 
Ohio, and Washington, D. C. He studied music at Oberlin, got his Doctor of Music from 
Wilberforce, his M.A. from Atlanta. Won the Harmon Foundation medal and award for dis- 
tinguished service to music in 1927; a two-year fellowship of the Julius Rosenwald Foundation 
in 1930; the David Bispham medal for composition in 1932. 

Started as violin virtuoso. Taught in Boston from 1910 to 1922. Then turned to com- 

position. Headed music department of State College in West Virginia. Served in similar ca- 
pacity at Hampton Institute. Among his works: 
2 Nobody Know De Trouble I See, Hush My Honey, On the Bayou, I'm Going Home, Bear De Burden, Valse 
Coquette, Jubilee Song, Levee Dance, Sometimes I Feel Like a Motherless Child, Plantation Song, Honey Chile, 
Blow Gabriel Blow, Great Day, Lord [| Want Two Wings, Cradle Song, I'm Troubled in Mind, Down by De Ribber 
Side, Bandanna Sketches, Serenade, Springtime, Tambour, Ouanga, Sinner Please Don’t Let This Harvest Pass, 
Pantomine, Suite on Negro Folk Tunes. 
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Native of Chicago, composer divides his time between his music firm and new songs. Started 
in eafes. Harry Von Tilzer heard him sing his own 3s0ng and published it. In 1909 he wrote 
a few with Irving Berlin. 

In San Francisco he met Sadie Burt, with whom he teamed up, on and off stage. From 
night clubs to the Passing Shows of 1913-14. Also appeared in vaudeville. Four daughters 
are his prime outside interest. His works include: 

Oh Oh Oh What I'd Do For a Girl Like You. West of the Great Divide, Blue Heaven, Strolling Thru the Park 
One Day, That's How Rhythm Was Born, Give a Little Take a Little Love, Don’t Let-Your Love Go Wrong, Sun- 
day Is Daddy's Day With Baby, Believe It Beloved, Hasta Manana, Love and Kisses, Rhythm and Romance, It 
Happened on the Island of Hawati, Without a Shadow of a Doubt, While I’m in the Mood, Don’t Let Your Love 
Go Wrong, I'll Be Blue Just Thinking of You, Just Beyond the Blue, That's My Idea of Heaven, Raquelle, Every 
Little Bit Helps, Somewhere This Summer With You, Beautiful Eyes, All the Luck in the World to You, High Up 
on the Hilltop 


Head of the music department at Abraham Lincoln High School in his native New York. 


Served in army during the war and turned his composing talents to transcribing Negro songs. 
When he read the John Henry stories he wrote author Roark Bradford that he would like 
to do opera on them, Had Lawrence Tibbett, who introduced most of his songs, in mind. 


Bradford invited him to New Orleans, Realizing Louisiana Megroes were different from 
Virginia Negroes he had been writing about, he destroyed operatice score he had written and 
started all over. Result was John Henry play, with Paul Robeson. Works: 

SHOWS: John Henry. CYCLE: Cahawba Days. COMPOSITIONS De Clory Road, Who’s Gonna Mourn 
for Me, Shortnin’ Bread, Like the Gentle Rain, Gwine to Hebb’n, Debbil Fooi, Raindrop Prelude, On the River, 
Janitor’s Boy, De Hallelujah Rhythm, Sailormen, God's World, The Hand Organ Man, Betsy's Boy, Bone Come 
A-Knittin’, Sad Songs in de Air, Darky Lullaby, Lost, Prairie Waters by Night, eave Me Into the Wave, Swing 
Along, Sundown in My Soul, Cease Firing 
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Despite the fact that he is one of the most prolific songwriters in the business. very few people 
know anything about him except. his songs. .Was born in Massachusetts. 

Started his writing career while he was still a youngster. Now lives in Westport, Conn. 
Has written for stage. sereen as well as radio. Doesnt spend much time on Broadway. -Among 





his works are: 
we Just an Echo in the Valley, Little Street Where Old Friends Meet, River Stay Way From My Door, It Looks “,? 
Like Love. When the Moon Comes Over the Mountain, Man From the South, A Little Kiss Each Morning a Little . 
Kiss Each Night, Heigh-Ho Ev’rybody Heigh-Ho, My O'd Man, Since 1 Found You, lm Looking Over a Four 
Leaf Clover. Take in the Sun Hang Out the Moon, Your Flag and My Flag, What's a Feller Gonna Do, Where 
Is My Old Girl Tonight, Paddlin’ Madeline Home, Oh How She Can Love, Long Lost Mama, Red Red Robin, 
Spread a Little Sunshine As You Go, Who'd Be Blue, Tentin’ Down in Tennessee, You're So Easy to Remember, 
That Lonely Little Bluebird, You Darlin’, Hang Out the Stars in Indiana Lovable, The Voice in the Old Village 
Choir, 1 Nearly Let Love Go Slipping Through My Fingers, I've Just Got Eyes jor Susie. + 
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Lyrie writer and musie publisher whose Down By the Ohio was recently revived. Now pre- 
paring songs for Ed Wyna’s new Broadway revue. ® In recent years has been working in 
Hollywood. Born in Poland. Family came to America and settled in Buffalo. 

Graduate of U. of Michigan with a B.A. degree. Started writing songs while in college. 

Was reporter on Buffalo Courier. Credited with being largely responsible for the Dixie cycle 
of songs. His first big hit was Are You From Dixie. For many vears with Milton Ager as 
songwriting team and music publishers. Among his works are: 
» SHOWS: George White's Scandals, You Said It, John Murray Anderson's Almanac, Rain or Shine.” PIC- 
TURES: Happy Landing, Sing Baby Sing, George White's Scandals, Chasing Rainbows, They Learned About 
Women, King of Jazz, Honky Tonk. SONGS: Happy Days Are Here Again, Are You From Dirie, Down By the 
O-Hi-O, Mama Goes Where Papa Goes, Yiddishe Momme, I Wonder What's Become of Sally, Could I—1 Cer- 
tainly Could, Lay Me Down to Sleep in Carolina, Ain't She Sweet, She Dont Wanna, Are You Havin’ Any Fun, 
A Gypsy Told Me, Learn to Croon, Sweet and Hot, Lucky Me Lovoble You, Dream Kisses, 
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One of the foremost organists of our time. still serves as musical director of St. Patrick's 
. . » . “ . . . . . 
Cathedral in New York and teaches.” His compositions have done much to change liturgical 
forms. Born in Italy. his nusical education took him through the Royal Conservatories of 
Milan and Turin.* Became assistant organist in leading churches in Rome. 

At 20 he was invited to become organist in Church of St. Francis Xavier. Gave the first 
organ concert for paid admission at Aeolian Hall, New York. Was given his present post in 

é . . . . . = ? . 

1926.* Has two hobbies, mountain climbing and photography.” Among his works: 

Nine Masses, Sixteen Motets, Denuis Ce Jour, The Fool of Tivle, Your Pleading Eyes, First Concert Study, 
Moonbeams, Alnine Nocturne, Rain, Minuetio Antico E Musetta, Italian Rhansody, Ave Maria, American Rhap- 
sody, Hymn of Glory, The Triumph of St. Patrick, Sonata Cromatica, Mountain Slopes, Danza Tripolina, Christ- 
mas in Sicily, Three Hours’ Avony Service, Echo, L’Organo Primitivo, Nenu, Veneziana, Dance At Twilight. 
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Having conquered Broadway and Hollywood he is now spending most of his time on the 
more serious forms of musical composition. Native New Yorker. ; Early sausical edueation 
along formal and classic lines. Attended prep school but did net reach college. Instead took 
a job in Wall Street. 

During the war he was in entertainment unit. Turned to popular music and began com- 
posing. End of war found him an integral part of the songwriting business. Musical come- 
dies then Ho!lywood. Hil health forced temporary retirement. . Recovered and back ow the 
job again. Among his works: 
pe SHOWS Smiling Through, Great Day, Hit the Deck, No No Nanette. PICTURES: Flying Down to Rio. What 
a Widow. SONGS: Bambolina, Wild Flower, I Love You, Tea jor Two, ] Want to Be Happy, Hallelujah ‘Some- 
times I’m Happy, More Than You Know, Say: Oui Cherie, Love 1s Like «a Song, Time on My Hands Drums in 
My Heart, Carioca, Orchids in the Moonlight, You're Everywhere. Kathleen Mine, Through the Years ‘Mississippi’ 
Dry, Happy Because I’m in Love, You Startled Something, Oh Me Ok My , 
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Among the foremost contemporary violin virtuesos, Studied vielin with father. an orchestra 


conductor, in native Russia.y Then entered Imperial Schoo! in St. Petershurg and studied 


under Leopold Auer for six years, winning gold medal and scholarship. Made successful con- 


cert debut in Berlin. 
His American debut took place in 1911 with the Bosten Symphony Orchestra. Has sinee 
toured extensively in a!l parts of the world and appeared as soloist with all leadine orchestras 


Is a naturalized American citizen and in 1914 married Aima Gluck. famous operatic soprano. 


Among his works are: 4 

MUSICAL COMEDY: Honey Dew.* COMPOSITIONS: Fantasy on Rimsku, Slavische Tanse. A Revery. A 
Monody, Chanson Triste, Four Creole Songs, Two Songs of Little Russia, One Hour’s Exercises for Violin, Le Cay 
D'Or, Improvisation of a Japanese Tune, Persian Song, Sonata in G Minor, Karuka-Karuka. ¢ : 
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Writing for the Feet, Not the Heart 


—--— 


By FREDERICK V. BOWERS 





NE of the principal reasons—perhans second only to 

radio—- why popular songs of today have a shorter 
life than the tunes of 40 or more years ago is that con- 
temporary composers write too much for the feet and 
no’ quite enough for the heart. 

Simplicity was the keynote of song hits back in the 
Nineties when my ballad “Because” sold about 4,000,000 
copies and the original “Always” ran up a sheet music 
sale of nearly 2,000,000. The melodies were simple and 
so were the lyrics and the keys. 

Today, however, with jitterbugs and boogie-woogies 
dancing up and down the land, sound seems to have 
superseded sentiment. A great deal more attention is 
paid to novelty and trick arrangements than to the orig- 
inal melody. 

I know of very few cases where a special arrange- 
ment was responsible for the success of a song. Of 
course, we have had modern swing revivals of oldtime 
numbers, but these were largely exceptions and usually 
accidents. Fancy orchestrations may sound good, and no 
doubt the rhythms have the desired effect on jitterbug 
feet. but there is nothing lasting about them. 





Pop Songs Must be Aime 
At Nation’s Youth 


By GUS KAHN 








HE successful popular songwriter must address himself 

to youth. While the middle-aged and older folk may 

do their share of singing and dancing to the songs of the day, 

their real love is for the songs of yesterday which, aside from 

their beauty, have the charm of nostalgia, and revive in their 

hearts the sentiments, the dreams, and the romance of other 
days and other nights. 

To keep in step with the times, a songwriter whose success 
has been bought at the price of years, and who is no longer 
one of the “kids” himself, must make it a point to mingle 
with the younger generation. In doing this, he not only re- 
¢aptures his own youth, but gets the slant of the young mind 
of the present day. In other words, the writer whose 
success has enabled him to move out of “the old neighbor- 
hood” must revisit it very frequently to see what is going 
on, lest the charm which made his early songs so appealing 
escape him. 

There are certain fundamental things which will appeal to 
all people during all the years to come, but the style in which 
they are presented, the tempo with which they are sung and 
Yanced, are ever-changing, and only the young can be the 
songwriter’s guide in this. 

And while we are on the subject of anti: older writers 
young, a much more important problem for American music 
is to encourage the younger writer so that we may keep 
American music young. ASCAP and membership therein is 
a beacon light to young composers. Only five regularly pub- 
lished songs are necessary to make application to join the 
society. ASCAP welcomes young writers, and yet only about 
50 composers and authors manage to make the grade an- 
nually, The road is hard, the pay scarcely commensurate, 
but if you have a song in your heart, hearing it sung and 
played is a reward that will make the struggle worth while. 


AN AMERICAN - MUSIC CENTER 


—____. 


By SERGEI KOUSSEVITZKY 


F THERE ever was a time to speak of music in the New 

World, it is now. There is hope for humanity, and all 
those who believe in the value and inheritance of culture 
and art should stand in the front rank. 

The thing that fills me with deep gratification is the reali- 


vation this month of my long-cherished dream, the starting 
of a great American music center. I first thought of creat- 
ing a music center in Moscow in 1913, but the war and revo- 


Jution intervened. I resumed my plans when I became con- 
ductor of the Boston Symphony Orchestra and the Berkshire 
Festivals. The gift of Tanglewood at Lenox, Mass., to the 
orchestra finally made it possible. 

Now we have laid the cornerstone of the Berkshire Music 
Center, and I look into the future of the project with faith 
and confidence. 

There are 325 students in the new school, and among those 
who have contributed gifts of scholarships are the Ameri- 
can Society of Composers, Authors and Publishers, the Rocke- 
feller , Carnegie and Juilliard Foundations and the president 
of the New England Conservatory of Music. 

With enc ouraging cooperation of this kind, we have every 
confidence that the Berkshire Music Center will carry on as 


one of America’s foremost endeavors so long as culture and 
art exist. 





Emphasis on Appreciation 


By ALFRED WALLENSTEIN 


LTHOUGH America has turned out a vast number of 
composers, nearly all of them were products of 
their own inclination and resourcefulness, for this coun- 
try has devoted more effort to musical education and 
appreciation than to encouraging writers of music, espe- 
cially creators of more serious works. 

The training cf singers has been on an extensive scale, 
with the result that the United States is ahead of all 
countries in the number of eminent vocalists. but the 
development of composers has been neglected by com- 
parison. 

The response I receive from my own radio broadcasts 
indicates that America has the greatest petential audi- 
ence in the world for the appreciation of good music. 
The worship of foreign works has been due principally to 
the dearth of operatic type music originating here. Now 
that Eurepean output of music is on the wane, we must 
look hopefully to our own talent for compositions to fill 
the demand, 
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Musie In the Parks 


By DR. EDWIN FRANKO G OLDMAN 


USIC in the open has hoon 3 in vogue for many years in 

most of our larger American cities. particularly in 
New York. Up to a few years ago all the music in the New 
York parks was made possible through funds provided by 
pee " the city government. Until about twenty 
years ago the “ed were rather small 
and inadequate, and the programs not of 
a type that would be called interesting 
from the musical standpoint. In fact, the 
concerts in Central Park in those days 
were really “promenade concerts.” Peo- 
ple walked up and down the Mall as the 
band played music mostly of a light char- 
'acter. There were no seats, so that peo- 
gle could not listen attentively or in 
comfort. Concerts were given twice a week, and then only 
during the afternoons, But many advances and changes have 
taken place in the past 15 years. Concerts are now given 
nightly, and seats are provided for thousands. 

The series of 60 concerts now given by The Goldman Band 
attract nightly audiences of from 20.000 tv 40.000 thousand, 
and frequently more. The concerts are given in Central 
Park on Monday, Wednesday, Friday and Sunday evenings, 
and in Prospect Park, Brooklyn, on Tuesday, Thursday and 
Saturday evenings. The entire series is the gift of the Daniel 
and Florence Guggenheim Foundation, and is absolutely free 
to the public, not costing the city or the taxpayers one penny, 
This is the twenty- third year of these concerts, and the gift 
is one of the greatest and most far-reaching ever made in the 
cause of music. People no longer come to the park to hear 
second or third-rate organizations play medileys, galops, 
polkas, quadrilles, etc., but rather to hear the music of the 
great masters. They enthusiastically applaud Bach, Bee- 
thoven, Mozart, Wagner and Tchaikovsky. They want and 
demand the best. They have become familiar with the music 
of the classical and modern masters. 

What a tribute it is to the art of music when audiences 
of 25,000 and more can be held spellbound through its charm, 
What a sight it is to sce such vast numbers of people sitting 
almost immovable during the renditions. No audiences in 
the Metropolitan Opera House or Carnegie Hall are more 
attentive. No one ever walks up an aisle during the rendi- 
tion of the music. They know, too, when and where to 
applaud. 

When we started our regular series of summer band con- 
certs in 1918 we were the only ones in the field. Arnold 
Volpe started an orchestral season soon after and a few years 
later the Philharmonic took over his concerts at the Stadium. 
Audiences in those days were not as “music-minded” as they 
are today. In our first years we did not venture to play 
some of the music that we render today. We set a high 
standard, however (especially for a band) and have main- 
tained and improved upon that standard. People soon 
learned the type of programs and renditions to expect at our 
concerts and continued to come in ever-increasing numbers. 

Open-air concerts and music festivals are now given in all 
parts of the United States and their number increases each 
year. Symphony orchestras were formerly just a thing for 
the winter months—just as bands were considered only 
practical for the summertime. All that has changed. Larger 
audiences can be accommodated and reached in the open 
that in halls and that is one great advantage of the open-air 
concerts. Then, too, there is a lovely informality about 
concerts in the open, 

In many New York parks concerts are given by bands 
other than mine; mostly W. P. A. bands. There are also a 
few concerts by Symphony Orchestras. The Goldman Band 
series, which are known as the Daniel Guggenheim Mc- 
morial Concerts, remain unique in their field by virtue of 
performance, the character of programs and number of con- 
certs. Many of our concerts are broadcast, thus reaching 
all parts of the United States and Canada, and frequently 
many foreign countries. My band includes 60 musicians. 
My son, Richard Franko Goldman, is the associate conductor, 

Open-air music has opened up new fields for those who 
listen as well as those who play. 


RINGLING BOOST E D MUSIC 


USIC is an integral part of the spell of the circus, the 
late John Ringling used to say As proof that he 
meant it. the Ringling Bros-Barnum & Batley outfit has 
carried the most famous of all circus bands for some two 
decades. It’s led by Merle Evans, who is equaily adept at 
conducting for the acts under the big top or giving daily 
concerts on the green at the circus’ winter quarters in Sara- 
sota, Fla. 

Not much music has been written for. or of, the circus. 
John Ringling felt that this neglect by composers was an 
oversight—that the merry outdoor show world, taking in 
also the carnivals, fairs and amusement parks, besides being 
extensive users of music, provided colorful atmosphere for 
the inspiration of eee. 











Writing Songs for Films 


By RAL PH R AINGER 


Hollywood, July 30. 
IFTY ideas for a song are rejected for every one that 
finds its way into a motion picture—in spite of the fact 
that the ideas are furnished by the situations and dialogue in 
the script. 

Songs are written and rewritten after auditions to the di- 
rector, supervisor and company heads Changes are made 
and whole songs rejected after days of work before finally 
an acceptable composition finds its place in the film. 

Generally five or six songs are used in a musical picture 
and if one of these turns into a hit, lucky indeed are its 
creators. It is quite true that working in film studios, on a 
salary, the writers have an immediate measure of reward 
for their efforts. But, when subsequent!y these songs are 
added to the repertoire of the nation, additional compensa- 
tion should accrue to the creators. After all, the establish- 
ments using the music did not lift even a little finger to make 
that music possible. 

The same set of principles holds for the writers of a light 
opera or musical comedy. If it were not for ASCAP, a 
writer’s livelihood would last only as long as he was actively 
engaged in writing for a salary. All the years of his accu- 
mulated work, continuously performed for somebody else's 
profit, would not net him a penny 

a at SR i ea 





<——s* = 3 one aan aul . 


ae ete 
oe ee oe 


a Nha fence 2 5 9 
ria. 


Night-Clubbers Fickle on Musie 


JOHN ROY 
Managing Director, Rainbow Room, New York 





HE WHIM of the su»per club patronage is fickle 

Yesterday it was the Big Apple. Today it is the Vien- 
nese Waltz, the Conga and the Rhumba, Surely, in their 
percentage payments to songwriters, ASCAP must rec- 
ognize this trend better than do we. One must keep his 
ears attuned to the dance floor to know, 


We, in the Rainbow Room, frankly confess that we do 
not know. We have tried swing bands, sweet bands, and 
some “arf an’ arf.” Our elder patrons object to loud 
music, with its consequent laryngitis, during their dinner. 
Our youngsters object to the “sweet” type as having no 
life. 

But there is a fallacy in classifying all bands into 
either the “hot” or “sweet” class. There is a medium. 
A band may be lively without being over-arranged, 
without being loud. and without needing an insecticide 
to curb its trumpets. Neither need a “sweet” band wal- 
low through stock arrangements. They need not com- 
pletely “bury the tune.” 

Just give us a clean cut leader with personality, a 
band of good musical ability and willing to take direc- 
tion, and we wiil get along as we have been doing, while 
the dive-bombers have annihilated most of the rest of us. 


Frank Stanton’s Widow 
In Tribute to ASCAP 


Atlanta, July 30. 
on of the most ardent boosters of ASCAP lives in Atlanta 
She’s Mrs. Frank L. Sianton, Sr., widow of Dixieland’s 
fameus rhymester. Regularly, Mrs. Stanton, who is an inva- 
lid, receives from ASCAP a substantial check which enables 
her to maintain her home and spend her declining days in 
economic security. 

The two Stanton poems. ‘Mighty Lak A Rose’ and ‘Just 
A-Wearyin’ for You,” which have become American classics, 
were written and set to music long before ASCAP came into 
being. 

The music for ‘Just A-Wearyin’ for You,’ written and dedi- 
cated to Mrs. Stanton, was written by Carrie Jacobs-Bond. 
Stanton’s pecuniary gains from these two songs were prac- 
tically nil, although both must be included in any list of 
American ‘classics.’ 

‘I tried repeatedly to get him to take some sort of action 
to get what was coming to him out of the sale of his songs, 
but he was too intent on his newspaper work and rhyming 
to be bothered about such things,’ Mrs. Stanton said. It was 
not until after Mr. Stanton died in 1927 that I even heard of 
the American Society of Composers, Authors and Publishers. 
It was a lucky day for me when my case came to their atten- 
tion and it has proved to be a ‘lifesaver’ for me. 

‘At Christmas time in 1929 I received a check from ASCAP 
and have been receiving one regularly every three months— 
and the ones I receive now are considerably larger than those 
I received at first. These checks have enabled me to keep 
my home, 

‘Although I have never had the pleasure of meeting Mr. 
Gene Buck, I consider him one of my best friends as I feel 
that he, more than anyone else, is responsible for the recog- 
nition of Mr. Stanton’s contribution to American music. His 
interest in mé has proved that he, and the organization he 
represents, have a humanitarian and profound feeling for 
their own people and their kin.’ 

Atop Mrs. Stanton’s dresser where she can see it from 
her bed, where she is now forced to spend most of her time, 
is a James Montgomery Flagg picture of Gene Buck, auto- 
graphed to her by Buck. This is one of Mrs. Stanton’s prized 
possessions and she displays it with loving pride to her visit- 
ors. 

Several years ago when an anti-ASCAP bill was intro- 
duced in the Georgia Assembly, Mrs. Stanton took an active 
part, from her sickroom, in bringing about its defeat. She 
wrote letters to music lovers and rallied the aid of 
newspaper friends, who joined her in the fight to defeat the 
proposed legislation. Backers of the measure, sensing that 
it was doomed to defeat, never had the nerve to bring it out 
on the floor of the a 
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First ASCAP Licensees 


By MARY E. BROOKS, Accounting Dept. 


Restaurants— 


Churchill's, New York (its ; : i a eet ia ae Oct. 1, 1914 
Rector’s, New York Cit jopeeeteneuge Oct. 1, 1914 
Tokio, New York City. eateries Oct. 1, 1914 
Motion Picture Theat 
Claremont 7 heatre, New Yo ( ‘ 5 Ter orr:. os 1, 1917 
Hotels— 
Marlborough Hotel, New Yor! y sensbachaabenal ct, 1, 1014 
Dance Halls 
roadway Dance Hall, New York City... ....ccccsccces Oct. 14, 1914 
Radio 
Earle C. Anthony, In Sistion Kil, Los Angeles, Calif..Feb. 1, 1923 
Vau de ville 
F. F. Proctor’s Theatres, New York City... .ccccccccces May 1, 1926 
Ice Skating Rink 
and, Inc., New York ¢ > Serer srr et.) 00 ey 
Amusement Parks 
Steeplechase Park, Cor OO IP ee eee eee ee May 17, 1917 
Carrousels— 
Steeplechase Corrouse}l, (one ERIRONG 1:60 ks 660eseo Row RSS ..July 18 1918 
Exposition Park 
Bronx Exposition Pars. Bronk, NMOw TVorkiiccccrrccsveses July 8, 1913 
Roller Skating Rinks 
Hunts Point Roller Rink, Bronx, New York...ccccseeees Mar. 20, 1919 
Steamships— 
Merchant & Miners Trans. Co., New York City....+-.+.- Jan. 1, 1927 
Race Tracks— 2 
Westchester Racing Association, Belinont, L. T.eeeeeeese Sept. 3, 1928 
Swimming Pools ‘ 
Van Cortlandt Swimming Po»!, > York City...cossese June 1, 1928 
Circus— - 
Ringling Bros.-Barnum & Bailey, New York City.sse+es. June 1, 127 
Beaches— : 
Hollywood Beach, Lake Ronkonkoma, I, Tecessseseeees: July 1, 1926 
Auditoriums— on 
Madison Square Garden, New York Cily.sececsererecerced June 1, 19°29 
Sound Trucks : . *€ s006 
Emerson Drug Co. (sound truck), New York City. .ccscccd April 5, 19523 
Fairs— - * 
Century of Progress, Chiva3o, |! errr rivTireT tect. May 27, 1953 
rains— 
baa Coast Vine (tle REOCIETS. caacues + taessesaaes Jan, 1, 1938 


Private Residences : 
Wired Music, Ju New Yo 
Commercial! 
Muzak Corp., New Youk Cily..... ont eqesumueke ++ +seeApril 1, 1926 
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LOUIS ALTER 


_Manhattan Serenade 


HARRY AKST 


Dinah 


= GENE AUSTIN 
ARI I meomeeee HARRY ARMSTRONG How Come You Do! 
ficies Sine . Sweet Adeline etl: Me Like You Do 
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FRANK J. BLACK 
You Are Music 
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MARC BLITZSTEIN 
The Crad lle Will Rock 
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CLAY BOLAND 
Stop Beatin’ Round 


the Mulberry Bush 
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GENA BRANSCOMBE 3 WACIO HERB BROWN | | ALFRED BRYAN 
Pilgrims of Destina ms Singin’ in the Rain & Peg o’ My Heart 
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. eas yd ¥ 3 ee #0 969.098.0490. en. e@ 4 ee 8 ae 
+ 
Ssh oe acs 'ets"aa's atelotatarpiare er atste oelute eb 0 a eaeiee b bole.s 


—eTereeeeewe eee ese 








pee ge ae OP 


“seep ee ee wpeeteoeaeweneeuvneeneeeane 
+ 


PP Pe ent 


cpororee Ln ene 


ae oe A ~ e- 

ee oe “ee eee . st atete ate ates 
. . eee 7 4 a e* . . : > 

‘ +. eer © oe @¢ He $ . PPP ae fr Be oe Ne oe 0 6 0's 6 6.6 0 6.8 0.6.8 6 4.6 6.0 6 be 0S © 6 0 6.06 6B 6 810 6.0 96 6,6 0.6 0 6 bb hee b-0eb Ob bre 6 are be hes ee ce 8 6 ene te et 6 6 

ss ess 

cael Ne Beeb 9 ee 


3 i - 2 . ki ae * gue 
Aare hak wh eae + - “ - ‘ ? . - - eat 


news ae ee 





Twenty-fifth—ASCAP—Anniversary Wednesday, July 31, 1940 





28) 4 4 6S 2 4 
an + ’ ? 


oe ee ee oe ee 


i 20 6 a a a a ak 
eee eee eee ee a ee 
eye 


oo FERDINAND DUNKLEY 
SRD 7 procaine “ 
MORT DIXON | eee eS ee’ Come All 
of Min setatade! reieieds 


oe a a 


er rT 


Se Beebe Se Methantate St Bo 8 £08 £28 0 6 2 6 2 6 6 26 6.48 


ae 


CLARA EDWARDS 
With the Wind and : RAY EGAN 
the Rain in Your Hair Japanese Sandman 


“ee ee we oe ee ee eee ee ee 


“ete 


. 
* 
‘ 
. 
a 
, 
, 
. 
. 


é 


ee 
“eet we 


. 
“7e-* 


- 29 © Om 
. . 


f 


CEESEMEA 25 DOROTHY FIELDS 5 = 1a 
GERALDINE FARRAR Wiis fines an TED FIORITO 
Dear Homeland leleleles Anything But Love ms Laugh, Clown. Laugh 


see eewee 


- . 


* 
C5 -o 
* 


ARTHUR FREED 


Singiwv in the Rain 


OSCAR FOX 
Hills of Home 
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CLIFF FRIEND A Cradle Song 


The Merry-Go-Round BYRON GAY 
Broke: Down Horses 
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Body and Soul Sleepy Head Home on the Rang 
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E. Y. HARBURG 
Brother Can You 
Spare a Dime 
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HOWARD E. JOHNSON 
When the Moon Comes 


Over the Mountain 


ROBERT KATSCHER 
When Day Is Done 


CHARLES. F. KENNY 
Make a Island 


TED KOEHLE R 


Stormy Weather 


a. &. JOHNSON 
Believe It, Beloved 


WALTER KRAMER 


Pleading 
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ARTHUR JOHNSTON 
Pennies from Heaven ISH AM JONES 


Pll See You in 
My Dreams 


JAMES KENDIS 


I’m Forever 


WALTER KENT 
Mama, I Wanna 
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CLARE KUMMER 
The Bluebird 
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WILLIAM LE BARON 
On Miami Shore 
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EDDIE LEONARD 
Ida, Sweet 
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BURTON LANE 
Tony’s Wife 
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Lady Play HAROLD LEVEY : MISCHA LEVITZKI 
Your Mandolin Good Bye- Good Bye : Valse Tzigane 
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EUGENE LOCKHART 


JERRY LIVINGSTON The World Is 


CARM 
Under a Blanket of BI Waiting for the Sunrise EN LOMBARDO 
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HERBERT MAGIDSON 
The Continental 
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Pardon My 
Southern Accent 
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My Man 
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Dear Old Pal of Mine 
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CESARE SODERO 
Moonlight on the Lake 


ROBERT B. SMITH 
Sweethearts 


eee ee eeeeeee . 
ee we eees 
. . 


. 
eevee eee 
. 


CHARLES 
GILBERT SPROSS 


. 
es eeeeeeeee ees v.¢e eSeeseeevees ees oe 





ABNER SILVER 
No! No! 


a Thousand Times No. 


(SIGMUND SPAETH 


Down South 


hd’ *e. 
#8 5ey? 


oes 





eeeeveeeeee 
ese eee eevee eeeeene 





Twenty h—ASCAP— (aniversary 





eed 


eel 


ot Seite 
TT A 


— 


 \\\ 
‘DANA SUESSE 


_—y The Night Is Young § Aa ; 
LAMAR STRINGFIELD and You’ re So Beautiful; CHARLES TOBIAS 
The Legend 


’ When Your Haw 
of John Henry ay Has Turned to Silver 


“ - 
dh alg NC aa A eas AG TA SRNR 
- : ie el oo - are 
cena naemcartniameenet eet a A) GOOG Oe —— 


eet BA ne 
sehen menmnnceninnmres sie me 


ss nents Ton nl le 


Sa ena 


RE Seeger ee greeters 


remem om 


’ EGBERT VAN ALSTYNE JAMES J. WALKER 
ERNEST TOCH In the Shade of 


Will You Love FATS WALLER 
Peter Ibbetson : the Old Apple Tree Me in December Ain’t Misbehavin’ 


a | 


a RC AE 80 Beet 
. eee 


‘a =~. INS 
NED WASHINGTON PETE WENDLING mt CLARENCE WILLIAMS 
When You Wish 3 Oh! What a Pal = Baby, Won’t You 


m M%....“ 
CLEMENT WOOD 
Upon a Star De Glory Road 


Please Come Home 


ALLIE WRUBEL wie Mee = J. S. ZAMECNIK 


r 7 ; 1 we Neapolitan Nights 
arewetll to Arm 5, Sg g" 4 ‘ 





*¢ * * * i ee ee La bd veenmeneeeaewe id 
. Bn Pe PR TO EE IE EEO. 
oo Perr ae dinate tn Gants 
0.00 & 0-9, 8 68 Oe OOS OO OO OO iaiee a oe . calameameed steerer erent 

om s oda . « . e@eeneae e- 








**eeeveweeuvpe ew SO © Eee 
e- - e 








fa te 





64 


Twenty-fifth—ASCAP—Anniversary 








Auto-Radio Musie 


HAT music actually has charms to sooth the savage 
breast is partially proven by the fact that truck 

operators are now providing radio installations for their 
drivers. According to General Motors officials, recent 
tests have proven that the auto radio, instead of being a 
handicap, is conducive to safe driving, especially on the 
longer trips. Music relieves the monotony of long drives 
and also prevents sleepiness. 

About 6,000,000 cars are now radio-equipped, and cus- 
tomer surveys indicate thot, among people having radios 
in their old cars, over 96% wanted sets installed in their 


MUSIC FOR HEALTH 


By GEOFFREY O°HARA 











EN of scienee at last vot 
power of music to cure 


zround to investigating the 
physical and mental ills. Al- 
ready reports are beiny made which are little short of 
astounding, unbelievable mirccles! No longer need we clamp 
down en this subject, speck in whispers behind closed doors, 
because science has spoken. any very excellent articles 
have been written, books, leciures. There isn’t room here 
except to mention the fect that they exist. Interested 
readers can discover the names of the writers and the books 
by making enquiry. 

My interest was first aroused when I was working among 
the Navajo Indians before the Great War. I saw with my 
own eyes cures made with music. 1 was present at the Hopi 
Snake Dance performed to bring rain, and I saw it rain! 

When the war was over and we returned to civil life, I was 
much attracted by the work of Wm. van der Wall and others 
in our insane. asylums. Scores cf patients were started on 
the road to recovery; put beck into useful occupations, and 
some were cured as if by a miracle, simply through the scien- 
tific use of music. 

My attention was then directed to rain-makers, and here 
again, I found much to be learned. One scientist told me 
that a certain Indian rain song had produced three days of 
rain out of a perfectly cleer sy. Many such cases have been 
scientifically recorded, not simple, sentimental, tomfoolerly— 
no, but truly accredited work of scientists. Now it can be 
told. It IS true. Music hath charms to cure the savage 
breast. 

The youth of today are going to crack the atom, unlock 
the secrets of nature. We shall learn that music is one of 
the greatest, if not THE greatest power in our Universe, that 
MAN is part of it all, and is efiected by vibration as by no 
other thing. 

What is music anyway. It is founded on the laws of sound. 
Sound, in turn is founded on the laws of vibration is the in- 
finite law of the Cosmos iisclf, the key-note of it all. 


Some ASCAP Statisties 


By GEORGE HOFFMAN, Comptroller, ASCAP 


— 


HE membership rolls of ASCAP contain 1,109 authors and 
composers and 157 publishers, including the 
many deceased members whose estates 
distribution of the Society's income. 
3 Currently there are 
copyrighted music for 
ance for profit serviced by ASCAP 
through the New York effice and 31 dis- 
trict offices in the United States. 
Out of every dollar received by the 
Society in fees, approximately 20% is 
used for operating expense, making ap- 
proximately 80°, of the gross annual in- 
come available for distribution te mem- 
ae: tars bers and foreign affiliates of the Society. 
Receipts and disbursemen‘s are carefully supervised, all 
payments being examined by a finance committee. consist- 
ing of several members of the board of directors. Certified 
public accountants and ASCAP’s own auditing department 
regularly balance the home office books and those of every 
field representative. 
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Lighter Musie May Predominate 


In Television, Says Dr. Goldsmith 


USIC in. television will play a role different from the 

one it plays in radio broadcasts, according to Dr. Al- 

fred N. Goldsmith, consulting engineer in radio and motion 

pictures, former vice-president of RCA, and past president 

of the Institute of Radio Encineers and the Society of Motion 
Picture Engineers. ; 

“In radio, the one sense of hearing is all-important, while 
in television both eye and ear are attracted and the ear will 
yield superior rights to the eye,” Dr. Goldsmith points out. 
“It may, therefore, be assumed that a larger percentage*of 
so-called lighter music will be in demand for telecasts and 
that through this medium the need for composition of Jess 
complicated instrumentation will arise.” 


Musical Movies 


By DARRYL F. ZANUCK 


Hollywood, July 30. 
ANY times the death knell has been sounded over 
screen musicals, but sereen musicals will never die. 
There may, as in the past, be periods where the public taste 
becomes jaded through over-emphasis in the production of 
this type of film. But that happens whenever any one form 
of entertainment becomes a cycle. There can be teo much 
comedy, too much melodrama or too much of music. 
The present state of the public mind is favorable toward 
screen musicals. People need # reaction from the heavy pall 
of gloomy world events. Music is the tonic. 
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NO CREED OR COLOR 


By JACK MILLS 


SCAP can readily pride itself upon its liberal membership, 

its own emancipation policy which has fostered music 

from the Society's inception. Every race and every creed ex- 
its soul musically through its membership. 

We might well be proud of W. C. 
Handy, whose blues are a native negro 
folk expression, and of Irving Berlin, 
whose patriotic fervor is as true and re- 
vealing as is that of the descendants of 
our first settlers, 

Such Negroes as Duke Ellington, Cab 
Calloway and Handy are definitely lead- 
ers of their race. Likewise their com- 
fpositions such as “Sophisticated 
ke. Lady,” “Minnie the Moocher” and “St. 
become important contribu.lons to American 


presses 





Blues,” 


Louis 
music. ; ; 

Nor is there any discrimination against a good old Irish 
song, the minor cadences of a Jewish melody, the orthodoxy 
of religious music, the lazy rhythms of our Pan-Amecrici n 
neighbors or the “hot” improvisations of our American com- 
posers. 


The Amateur Musician 


By JUDGE LEOPOLD PRINCE 
Founder and Conductor ef the “New York City 
Amateur Symphony Orchestra” 
OME 11 years ago my son, then a boy of 13 expressed the 
wish to play ensemble music. He had talent but when 
looking for an orchestra we found nothing open for him and 
so we decided to form our own orchestra. It was surprising 
how many youngsters joined us. Soon we were too large a 
group for my apertment and a rehearsal hall had to be found. 
Thus began an organization which has survived in spite of 
many hardships. 

To me, an orchestra of amateurs represents an ideal out- 
let for the vou‘h in a Democracy. In our present day labor 
setup, there is a vast amount of leisure. Boys and girls must 
find their leisure-time-activities. 

While ii is important that our civic communities should 
enjoy the cultural advantages of hearing professional sym- 
phony orchestras, it is even more important that these mu- 
nicipal groups provide their citizens with facilities for making 
music, themselves. In my opinion there is no finer means of 
building character than participating personally in great mu- 
sic. Ensemb!e playing brings with it discipline in accuracy, 
precision and group ccoperation, that can scarcely be equalled 
in any other field of pleasurable endeavor. 

An amateur orchestra gives these young people, who are 
about to be our voting citizens, a chance to become ac- 
guainted with the philosophies of poets and musicians. These 
speak a universal language. They preach The Golden Rule. 

Through this parent organization other amateur orchestras 
have arisen in this city and other States. Many a boy and 
girl who started with us received a chance thus for a public 
dignified debut which eventually led to engagements with 
professiona! orchestras of national repute. The members are 
not paid in money. Bui the joy of doing is its own reward, 
and freedom to do makes the doing doubly pleasurable. 


Song Policy Goes Over Big 


- 
At Paramount Theatre 


By ROBERT WEITMAN, 
Managing Director, New York Paramount Theatre 


AY IT with ; 


mount 


And the New York Para- 
keeps saying it with music — sweet, hot, 
swing, torch, old, new. Songs have been of vital help in the 
success established by our theatre at the Crossroads of the 
World during the past five years. At that time we 
rated our highly successful policy of 2 for 1 shows 
attractions and leading bands supported by stellar in-persen 
attractions. 


beautiful song! 
gledly 


InauLl- 


screen 


We have catered to audiences which are song-conscious. 
They like music. More than that, they like to sing. We 
know this from the success cf Don Baker at the Paramount 


organ console. For five years Baker has been playing the 


leading song hits and we've found that most of our patrons 


no only know the tune hits of the day, but are familiar with 
the lyrics. 

During the past five vears, I] would hazard a guess that 
more than 3,000 songs have been played and sung in. the 


Paramount Theatre. 
were first heard in our 
the Paramount, most, 
day have 


Many of the nation’s most popular songs 
theatre. And during the lifetime of 
if not all, of the leading singers of the 


appeared there in person, 


Music and Big Business 


By I. J. FOX 


Fifth Avenue .Merchant 


NOO many people have overlooked the fact that music 

today plays an important part in big business. And by 

that I'm not referring to the influence of music as a sales 

factor via radio. I1’s infiuence here has not been overlooked, 

except by the radio chains themselves on the sundry occasion 
when it suited their purpose 

What I am referring to is the influence, as a sales factor, 
that musie actually exerts in the selling of merchandise. 

Fashion shows are one of the biggest individual assets of 
any organization in the clothing business, and music does 
more to break down sales resistance at fashion shows than 
the most glamorous model in a group of male buyers. 

Not only is it an imporiant factor in breaking down sales 
resistance, but its influence in serving as a background for 
new designs is tremendous. 

John Wanamaker's and many other big department stores 
have used musie to draw customers by presenting afternoon 
organ concerts and vocal programs by leading artists. 
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Ry MIKE CASALE 








USIC is es much a part of the entertainment as the 
N running of the horses at Empire City Race Tiack 
on Saturdays and holidays, the days when the band does 
its stuff at the track. The music helps the winners to 
celebrate, helps the losers to forget, and gives pleasure 
to the also-rans. 

Older folks, who are racing minded, prefer the op- 
erettas. Younger turf enthusiasts request hot music. The 
heavy-betting regulars appreciate the harmony of a |Jul- 
laby to relax their strained emotions, “God Bless Ameri- 
ca” is a big favorite with all Empire City fans; meny in 
the stands would rather hear this patriotic piece than 1) y 
to beat an &-to-1 shot. 











Du Bose Heyward— 
In Memoriam 


By J. ROSAMOND JOHNSON 


U BOSE HFYWARD has passed cn. But he 
pass out of the hearts of his fellow ASCAI 
and all others who knew him. 

Admired, honored, loved and respected by everyone whi 
came in contact with him, Heyward’s personal life was no 
less an inspiration than his varied achievemenis. His long 
baitle against physical odds sofiened instead of embitiered 
him. 

James Russell Lowell once asked: “When will poets learn 
that a gress blade of their own raising is worth a barrow- 
load of flowers from their neighbor’s garden?” Du Bose 
Heywarad’s creative genius knew no necessity to borrow from 
others’ barrows. His poems, his songs, his plays, and his 
novels were all distinetly colored with his great warmth, his 
independent thinking and originality. 

Born and educated in Charleston, Heyward founded the 
Poetry Society of South Carolina and his first book, “Carolina 
Chansons,” written in collaboration with Hervey Allen, 
breathes his deep affection for his native South. 

A sympathetic understanding of the preblems and struggles, 
the whimsicalities, the foibles and virtues of the Negro race 
have made “Mamba's Daughters” (in which I played Lawyer 
Frazier) and “Porgy” ‘in which I was Rev. Quintus Whaley) 
the most outstanding of Heyward’s novels. In the dramiti- 
zations of both these books, the author collaborated with 
Dorothy Heyward, his beloved and talented wife, who with 
their daughter, Jenifer, survives him. 

But most famous of all the great-hearted southerner’s fine 
works is his opera, “Porgy and Bess,” set to music by another 


wil] never 
members 


of ASCAP’s most gifted members, who has also journeyed 
to the Great Beyond—George Gershwin, Rarely in the his- 
tory of the theatre have words and music found ea happier 


Music in Public Schools 


Ky GEORGE GARTLAN 


QS INCI the teaching of music in the public schools of ihe 
bw United Sintes was siarted experimentally with the ap- 
pointmen‘s of Mr, Lowell Mason in 1838 as Director of Musie 


in Boston, the time has been indeed marked by great accom- 
plishments, 

So much so, that today, 102 years later, every town, village 
and hamlet boasts of its own sehool bands, orchestra #nd 
chorus. Thousands of such organizations are in existence 
throughout our country. 

From the first, the object of teaching music has been 
make everyone conscious of its beauty, to understand ii, and 
to enjoy it as part of their lives. And, as I have noted 
through my work es Director of Music for the Board of Edu- 


cation, New 

Much has 
the talented 
rapidly taking 


York City, great strides have been made 

done both vocally and instrumentally for 
pupils Graduates of our high 
their place in the leading musical 
tions of this country. New York City is represented in ever) 
orchestra of the United with tweé 
Our leading radio stations are high 
school graduates: dance orchesiras and motion picture the- 
atre musical groups are the product ef musical America. 

No longer is it necessary to depend on foreign countries 
to supply the demand as it was once for instrumentel 
virtuosi. Every high school in the country has its ow! A 
Capella chorus and many cities are forming a special] group 
known as the All-City Chorus. America is leading the world 
today in chorus singing. 

Much as the former culture of Europe will be 
have no need to fear that America will not only preserve 
the tradition of the Old World, but will build largely towird 

newer for surpassing the old 
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Growth of ASCAP 
Membership 


‘i OTAL ASCAP membership now stands at 1,246, which 
includes 1,109 composers-authors and 137 publishers. 
This compares with 246 composers-authors and 33 publishe’s 
in January, 1923, when the Society began collecting meney 
from radic stations. 

To be eligible for membership, a writer must 
published works, which are being commercially performed, 
to his credit. He elso must show continued activity # 
writer or composer. 

Publishers, to gain membership, must be in 
least a year, have a catalog that is being publicly performed 
for profit, and show evidence of the permanency of his fii. 

In 1938, copyrighted music works numbered 37,862. Of 
this number, 12.758 were published. 
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- WRITERS’ RIGHTS 


(Continued from page 40) 


ovening; an average radio station on full time will use more 
‘han 200 different titles a day, and a night club, cabaret or 
_ -heatre will use on the average not less than 40 to nct more 
han 100 different titles in the course of a program. 


Well-balanced, diversified and entertaining programs ac- 
ceptable to the public cannot be built within the catalog or 
repertoire of a single copyright owner. Very cften on a pro- 
‘¥ram of 100 compositions there would be 60 different copy- 
right owners concerned. 

Serves Both Sides 


So, in 1914 ASCAP was formed as a voluntary, unincorpo- 
rated, non-prcfit association with two objectives in mind: 

(1) To create a central, convenient source at which law- 
abiding entrepeneurs of public entertainment might secure 
; legal licenses to use copyrighted musical compositions; and 
| (2) To establish an instrumentality which might in a digni- 
- fied and lawful] manner protect and safeguard the legal rights 
’ of music creators, assure them a reasonable return from their 
' valuable rights, encourage and stimulate them to the further 
production of the material essential to the continued success- 
- ful cenduct of public amusement, and to safeguard them 
against indigent old age. 

Despite the benefits and advantages of such an arrange- 
iment, there was opposition to it from the start. This opposi- 
, tion came, naturally, from operators of theatres, hotels, dance 
-thalls, and cther places where music was an important part 
lof the business. And the only basis for their opposition was 
‘} the fact that they didn’t want to pay for something which 
‘|they had been getting for nothing—even though they had 
been taking it illegally. 

In other words, this anti-ASCAP element began to wage a 
‘battle fer the right to continue stealing! 

Economy of ASCAP 


Granted now that there can be no quarrel with the copy- 
right law and the right of composers and publishers to collect 
royalties thereunder, the next question is how this may be 
done in the best interests of both sides, 


If there were no ASCAP and music users had to deal with 
thousands of individual writers and publishers, the expenses 
to the music users in negotiating these separate licenses 
would be many times what they now pay for their ASCAP 
license. In addition, lack of uniformity in the demands of 
different copyright owners would result in chaos as well as 
added cost. 

On top of this, the composers and publishers would have 
to charge a great deal more for music so that they, too, could 
meet the additional costs of separate licenses, policing the 
‘ country to detect infringements, and paying for the inevitable 
f maze of litigation. 
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Harassing ASCAP 


The favorite method of harassing ASCAP, in an effort to 
evade paying the music license fee, is to sponsor inimical leg- 
islation. This has been tried by movie theatre owners and 
radio broadcasters in almost every state in the Union. 


In court actions, for 25 years, ASCAP has won every im- 
portant suit contending the principle that copyright music 
| used for profit should be paid for. There no longer is any 
| question about that right. But the movie theatre men and 
* brodcasters have sponsored bills to prevent the composer 
) from exercising his rights! 
Most of these attempts, however, have failed because the 
’ law and facts were too clear to allow of more than one inter- 
| pretation. In Michigan, for instance, when Governor Frank 
' Murphy vetoed an anti-ASCAP bill about three years ago, 
he quoted the opinicn of his attorney-general, reading in part: 

“We have made a careful study of this act, and of the law 
applicable thereto, and are of the opinion that the act is 
clearly invalid because it is an unconstitutional attempt to 
destroy the exclusive right of copyright owners, guaranteed 
to them by the United States constitution and the Federal 
Copyright Law. 

“The exclusive rights conferred upon copyright holders 
under the act of Congress above referred to cannot consti- 
tutionally be impaired or taken away by the states. 

“We are of the opinion that Senate Enrolled Act No, 125 
seeks by unreasonable and oppressive measures, having no 

| relation to the public welfare or necessity, to impair the 
ability of copyrighted owners to exercise their rights through 
membership in a Society of such nature; that since copyright 
owners can only effectively enforce their rights under the 
Federal copyright laws through membership in such an or- 
ganization, the act thereby seriously impairs and interferes 
with the ability of copyright owners to exercise their copy- 
rights at all. 

“It might further be pointed out that, aside from the ques- 
tion of constitutionality, the provisions above referred to 
would put the State of Michigan into the business of licen- 
sing and administrating copyrights.” 

The Public Suffers 


Despite the clearness of the issue as shown in the fore- 
going opinion, four state legislators were lobbied in such 
force by the broadcasting and movie theatre interests that 
ASCAP was forced to stop doing business in those states. 

As a result, the people of Kansas, Montana, North Dakota 
and Washington are denied the privilege and pleasure of hear- 
ing most of the world’s best music unless they get it from 
sources outside their state! 

This is a disregard of public interest far more flagrant than 
the unsupportable claim that an ASCAP music license costs 
too much. It shows the extreme lengths to which powerful 
amusement interests are willing to go in their attempts to 
escape payment of the royalties due composers and pub- 
lishers. 

And the ironical part is that they spend thousands of dol- 
lars to get out of paying a few hundred. 

But ASCAP is continuing its efforts in the firm belief that 
justice will eventually prevail in all of these states and that 
the Society will be vindicated there as it has everywhere 
4) else. 

a First Big Court Victory 

i One of the first important test suits involving music copy- 
right infringement was the case brought in New York by 
} Victor Herbert against Shanley’s cabaret in 1917. The cab- 
i} aret, which had a $2 cover charge, had a vocalist who sang 
the leading song from Herbert’s operetta, “Sweethearts,” 
accompanied by an orchestra. The operetta was then playing 
at the New Amsterdam Theatre. 

In declaring the performance at the cabaret an infringe- 
ment, Justice Holmes of the U. S. Supreme Court said: 

“If the rights under the copyright are infringed only by a 
performance where money is taken at the door, they are 
very imperfectly protected. Performances not different in 
kind from those of the defendants could be given that might 
compete with and even destroy the success cf the monopoly 
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President Inspired Song Hit 


President Roosevelt can take credit for the newest 
patriotic song to sweep the country, “I Am an American. 
For it was after listening to him address youths who 
were soon to assume the duties and obligations of citi- 
zenship that Paul Cunningham, Ira Schuster and Leonard 
Whitcup wrote the tune. 

Mercer-Morris publishing company has been doing a 
big promotion job on it. In co-operation with Gray 
Gordon, buttons are being distributed to radio listeners, 
a truck will be sent to tour the country playing the. 
song, the writers make a personal appearance each night 
in a Loew theatre to sing it and every avenue open to 
plugging has been utilized. 
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that the law intends the plaintiffs to have. It is enough to 
say that there is no need to construe the statute so narrow 7, 
The defendants’ performances are net eleemosynary. They 
are part of a total for which the public pays, and the fact 
that the price of the whole is attributed to a particular item 
whieh those present are expected to order, is not important. 
It is true that the music is not the sole object, but neither is 
the food, which prebably could be got cheaper. . . . If 
music did not pay, it would be given up. If it pays, it pays 
out of the public’s pocket. Whether it pays or not, the pur- 
pose of employing it is profit, and that is enough.” 


Theatre Suit Won 

After the Herbert vs. Shanley decision, while hotel men 
made some effort to work out an agreement with the Society, 
motion picture theatre owners refused to concede that the 
decision was applicable to the playing of copyrighted music 
in their houses. They declared that no direct admission fee 
was charged for hearing the music and that the music was 
incidental to the entertainment. It was, therefore, necessary 
to test out the issue. 

In a suit brought by Raymond Hubbell, a member of the 
Society, against the Royal Pastime Amusement Co., motion 
picture exhibitor, for the playing cf Hubbell’s song, “Poor 
Butterfly,” which was a hit of the then current New York 
Hippodrome production, the case was decided in favor of 
Hubbell, the court holding that the copyright law applied to 
motion picture theatres. 

Although many movie exhibitors presented elaborate stage 
presentations which often took as much as an hour or more 
and were advertised as the main attraction, they refused to 
pay anything to the music authors. The Motion Picture Ex- 
hibitors League of America brought suit in the name of its 
members, the 174th Street & St. Nicholas Amusement Co., 
against the Society to restrain it from conducting its opera- 
tions on the ground that the defendants were a menopoly in 
restraint of trade. The court ruled in favor of ASCAP, 
Saying: 

% The fact that the musi¢ of the authors who are 
members of the association is popular and in demand pre- 
sents just so much more reason why it should be protected, 
and its unauthorized use at public entertainment given for 
profit prevented. Practically the exhibitors of moving pic- 
tures seek to obtain by injunction the right to publicly per- 
form copyrighted musical compositions for profit, without a 
consent of the holder of copyright and without compensation 
to him.” 

Radio Brings New Problems 

With the development cf broadcasting there was a new in- 
vasion of the rights of the authors. Radio took the most 
popular musical hits of the day and, by constant grinding 
and repetition, killed them off in a few months. Besides 
greatly shertening the life of a song, radio ruined the sales 
of sheet musie and phonograph records, from which the 
authors had previously derived the major part of their royal- 
ties. Yet the broadcasters openly declared they would not 
pay for licenses from copyright owners “or recognize the 
right to collect any tax until the law plainly states that such 
payment must be legally collected.” 

The challenge was accepted by the Society and a suit 
brought in behalf of a member, M. Witmark & Sons, against 
Bamberger & Co., in the U. S. District Court of New Jersey. 
Judge Lynch in that case held radio broadcasting to be a 
public performance fer profit. 

Notwithstanding the Witmark decision, broadcasters re- 
fused to respect the righis of authors. In its campaign against 
ASCAP, the National Association of Broadcasters, through 
the medium of its NAB Bulletin, issue of Feb. 18, 1936, 
mapped cut a program urging “litigation, legislation, the 
establishment’ of an independent source of music supply,” 
and various other steps to combat the association organized 
for the protection of songwriters. 

Thus, by threats of numerous and costly lawsuits, hostile 
legislation and various campaigns to harass, vex and annoy 
the Society, the broadcasiers sought to obtain their own 
terms from ASCAP. It was the same method pursued by 
movie theatre owners. 

In addition te instituting separate suits in State courts, 
the NAB filed complaints against the Society with the Federal 
Trade Commission and the Department of Justice. Both of 
these government agencies, after thorough investigation, gave 
ASCAP a clean bill of health. 

Congressional Bills Fail 

Next a flood of bills was introduced in Congress to exempt 
exhibitors, broadcasters and hotel owners from any liability 
in respect of the public performances of musical works for 
profit. Extensive and exhaustive hearings were held thereon, 
and all bills failed of passage. 

In 1934, threats were made by NAB officials that 
unless the Society renewed its existing licenses upon the 
same terms and conditions, a barrage of new legislation, suit 
and complaints would be launched. When ASCAP refuse 
to submit to this kind of approach, the broadcasters brought 
suit, through one of their for dissolution of the 
Society. This case, Pennsylvania Broadcasting vs. Buck. 
still pending in the U. S. Disirict Court for the Southern Dis- 
trict of New York. 

In this same District Court, a suit against the Society was 
started by the Government. After 10 days of hearing, the 
Court suggested that both parties might stipulate as to the 
remaining facts and an adjournment was taken sine die. This 
stipulation has not yet been completed, the last draft having 
been submitted November 19, 1936. 

Andrew W. Bennett, who represented the Government in 
the foregoing case, and who, as agent for the Department of 
Justice, made an exhaustive study of ASCAP before the case 
was begun, left the Government in 1936 to accept a retainer 
from the National Association of Broadcasters, 

Thereafter the activities of the radio men took a new turn. 
Unable to induce Congress to emasculate and destroy the 
Copyright Act and leave creators at the mercy of the broad- 
casting industry, the radio interests adopted a new and more 
sinister program. They began to go into the individual States. 
When Montana went to court against the Society, the Chief 
argument for the Staie was made, not by its Attornev- 
Gencral, or State’s Attorney, but by Alfred J. Schweppe, paic 
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‘Continued from page 4) 
numerous affiliates and subsidiaries, These, he said. include 
artists’ bureaus, concert bureaus, lecture bureaus, wecording 
companies, transcription companies, networks and mnaged 
affiliate stations. It also controls numerous individual s:xtiong 
by virtue of long term contracts, 


Chains Foster Monopolies 


“All these activities,” said Roosevelt, “tend to eliminate 
competition and freeze out independent concerns.” He cited, 
as an illustration, that independent broadcasters wee forced 
to purchase electrical transcriptions of shows now on the 
subsidiaries controlled by the chaine. 


chains from which 
m mnopolize a this, highly important field. 
To continue the guotations: “The FCC grants a license 


gratis to radio stations on the understanding that they wil) 
be operated in the public interest. The chain controlled 
N.A.B. has now organized a $2,000,000 subsidiary Broadcast 
Music, Ine. (BMI), They have done this for the ennounced 
purpose of using that music exclusively and berring the 
musie of the 1.100 composers and authors represented by 
ASCAP. I consider this an extremely dangerous precedent, 
Barring men like George M, Cohan and women like Carrie 
Jacobs-Bond from the air is definitely not in the public in- 
terest. Exclusively plugging the musie of subsidized song- 
writers and subsidized subsidiaries is definitely in their own 
individual interest, without regard for the FCC, or the pub- 
lic, or the rights of other songwriters. If this discrimination 
is permitted, there is nothing to stop the chains from uwiti- 
mately swallowing up the music publishing incusiry. It 
would thereby exert an unhealthy control of tremendous in- 
vestments involved in allied industries such as motion pic- 
tures, the theatres, dance halls, hotels, night clubs and other 
activities too numerous to mention, which depend in great 
part for music to safeguard investments, The right to dictate 
conditions on music over the air opens up the right to dictate 
conditions covering other form of activity which makes use 
of radio. The opportunity for discrimination is too obvicus 
to necessitate denunciation. The picture is clear and telis its 
own story. If the radio chains can compete with music pub- 
lishers and bar them from the air, it can compete with its 
own customers by setting up subsidiaries for the manufac. 
ture of all sorts of products. 

“I am not being an alarmist, but I see no difference bve- 
tween organizing a music publishing company and barring 
all other music publishing offices from the air, and organiz- 
ing a cosmetic company and barring all other cosmetic come 
panies from the air. I think this whole tendency to monop- 
oly should be scotched before it gains any further headwoey, 
Otherwise, I can see years of expensive litigation. 

“No newspaper,’ continued Roosevelt “has ever dared te 
dictate to advertisers as the radio chains do. For example, 
down in Texas on a certain section of one of the chain units, 
an advertiser who only wants to use one station musi buy 
time on at leasi five stations out of seven, to get on that par- 
ticular network. At the same time he is barred from using 
competing stations in the town, Their control of effiliated 
Stations has actually given them a strangle hold on radio. 

“I feel that the five-year deal I have entered into with 
ASCAP, with its adjustment clauses covering business fluctue 
ations, is fair equitable and indicates both a premise 
and a promise for equitable renewals. 

“If the chains were as fair in dealing with their affiliates 
as ASCAP is in with dealing with its licensees, radio would 
surely be operating in the public interest as intended by the 
U. S. Government in granting them gratis licenses.” 
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attorney for the NAB. Schweppe also made the main argu- 
ment for the State of Washington in the Society's action ihefe 
In 1937 against the state’s anti-ASCAP law, and in the U. §, 
Supreme Court's hearing of the appeal in this case. which 
had been dismissed by the Tacoma court for lack of jw 
diction, 


ike 


Threats Resumed 

In 1939. the Society's contracts with the broadcasters. which 
expire next December, came up for renewal. Nevgotiatiens 
were opened by the radio men, particularly Neville Miller, 
president of the NAB, and the conferences also were attended 
by representatives of CBS, NRC and groups of affiliatec and 
non-affiliated independent broadcasters. Mr. Miller the 
other radio men were repeatedly asked to prepare a proposed 
hew contract in a form that would be agreeable to the broad- 
casters, but none was ever presented to the Society. How- 
as the negotiations progressed, the broadcasters threat- 
that they would revive the pending Government suit 
and that they would form an organization of their own which 


would publish music and enable them to operate withcut 
licenses from the Society. 


anc 


ever, 


ened 


Foliowing out thei: threat, the radio men organized Broad- 


cast Music, Inc., with capital stock subscribed to by many ¢f 
the broadcasters who have been requested to make sucl 
subscription by the NAB. This corporation is actively ¢n- 


gaged in obtaining contracts with songwriters and has in the 
course of preparation an important and substantial catalogue 
of music which it has announced that it will license to radic 
stations, Strangely, although the broadcasters have com- 
plained of the blanket licenses issued by the Society, the 
proposed Broadcast Music license is a blanket license. 

The anti-ASCAP campaign was carried to heights of ab- 
urdity last February when the broadcasting and movie the- 
tre interesis of Montana caused the arrest in Phoenix, Ariz., 
of Gene Buck, President of the Society, on charges of “ec!- 
fecling money under false pretenses” in connection wiih 
ASCAP’s collection of copyright fees. Although the Gover- 
nor of Montana refused to issue extradition papers and the 
\rizona Officials stated they would not honor any extradition 
‘ocuments, the insult and humiliation had been achieve 
Societv has been 
cance halls 


lhe able to furnish a service to raoic, 
, €tc., far cheaper than those users coul 
furnish the same service themselves. This hus meade 
the ASCAP license a valuable asset of each and every one ef 
these establishrnents, Many of them have tried to ceprive 
the composers of the right of collective bargaining by cherg- 
ing them with being a monopoly, Yet in the same bre#th 
these very users urge that the Society does not represeni & 
substantial portion of available music. 

; ASCAP does not purport to -have all the available music 
in lis repertoire. It does, however, assert that it is the only 
cooperative agency through which composers and auth«rs 


moy 


ies, 


possibly 


and their publishers have been able effectively to protect 
the right of public performance for profit against wilful 
piracy. Certain users wish to have the availability cf us 


repertoire of music for their own private profit without easy 
payment whatscever. The only: plan for payment advance 
by the users is one wnder which payment would be mece 
only if end when a user were caught in the act of piuec) 
Phis is what the so-called “per piece” system amounts iC, 
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Atlanta, Ga 


ALASKA: 


HERMAN KENIN, 
91LL Public Service Bidsg., 
Portland, Orezona 


ARIZONA: 


MURRAY STRAVERS, 


414 Guaranty Bidz., 
6531 Hollywood Bivd., 
— Hollywood, Calif. 


ARKANSAS: 


MILSTEN & MILSTEN, 


807 Tulsa Loaa Bidz., 
Tulsa, Okla. 


CALIFORNIEA: 





(Southern Par 


MURRAY STRAVERS, 
414 Guaranty Blade... 
655l Hollyweed Bivd., 
Hollywood, Calif. 


(Northern Pari: 


H. A. LEVINSON, 


ltl Satter Bids., 
Room 4722, 
San Francisco, Catil, 


COLOBADO: 


HARRY O. BERGKAMP, 
1101-2 Security Bldg., 
Denver, Colo 


CONNECTICUT 





R. W. ROME 
44 School Sireet. 
Boston, Mass 


DELAWARE: 


E. A. SHERWOOD. 
1616 Baltimore Trust Bldg., 
Baltimore, Mad. 


DISTRICT OF COLUMBIA: 





E. A. SHERWOOD, 
1616 Baltimore Trust Bidg., 
Baltimore, Md 


FLORIDA: 


I. T. COHEN, 
607-11 First Nat. Bank Blidg., 
Atlanta, Ga. 


GEORGIA: 


I T. COWEN, 
607-11 First Nat. Bank Bidg., 
Atlanta, Ga 


IDAHO: 


HERMAN KENIN, 
911 Public Service Blide., 
Portland, Orezon 


ILLINOIS: 


E. S. HARTMAN, 


7 So. Dearborn St.. 
Chicago, Il 


American 


Society of 


30 Rockefeller Plaza, New York City 


Field Representatives 


INDIANA: 


SNETHEN & SUMMERS, 


1214 Cirele Tower, 
Indianapolis, Ind. 


IOWA: 


JOUN C. WOODEN, 
601 Des Moines Bidz. 


Des Moines, lowa 
KENTUCRY: 


WILLIAM F. CLARKE, JR., 
Louisville Trust Blag., 


Louisville, Ky. 
LOUISIANA: 


J. STUDEBAKER LUCAS, 
1015 Carondelet Bldg., 


New Orleans, La. 
MARYLAND: 


E. A. SHERWOOD, 


1616 Baltimore Trust Bidg., 
Baltimore, Md. 


MASSACHUSETTS: 





rR. W. ROME, 


44 School Street, 
Boston, Mass. 


MICHIGAN: 


GROSNER & BURAK, 
732-784 Penobscot Bldz., 
Detroit, Mich. 


MINNESOTA: 





DWAIN M. EWING, 


909 Northwestera Bank Bidg., 
Minoeapolis, Mina, 


MISSISSIPPI: 





J. STUDEBAKER LUCAS 


1015 Carondelet Bldg., 
New Orleans, La 


MISSOURI: 


MAURICE J. O'’SULLIVAN 
709 Gloyd Bidg., 
Kansas City, Mo. 


KARL P. SPENCER, 


950 Telephone Bidg., 
10190 Pime St.. 
St. Louis, Mo. 


NEBRASKA: 


E. N. BLAZER, 
301 Electric Bidz., 
Omaha, Nebraska 


NEVADA: 


H. A, LEYINSON, 


lil Sutter Bidg., 
Room 422 
San Francisco, Calif. 


NEW HAMPSHIRE: 





DEMOND, WOODWORTH, SOLLO- 


WAY, PIPER & JONES, 
New Hampshire Savings Bank Bldg., 
Concord, New Hampshire 


NEW JERSEY: 





SAMUEL M. HOLLANDER, 
Military Park Bldg., 

68 Park Place, 

Newark, N. J. 


NEW MEXICO: 





HARRY O. BERGKAMP, 
1191-2 Security Blidg., 
Denver, Colo. 


NEW YORK: 

F. C. ERDMAN, 

Amer. Society of Composers, Au- 
thers and Publishers, 


30 Rockefeller Plaza, 
New York, N. Y, 


LAWRENCE B. SCHLUMS, 


it49 Lincoln Alliance Bank Bldg., 
Rochester, N. Y. 


NORTH CAROLINA: 





I. T. COHEN, 


697-tl First Nat, Bank Bldg., 
Atlanta, Ga. 


OHIO: 





SAMUEL FELDMAN, 
3919-1t Carew Towers, 
Cincinnati, O. 


FRANKEL & FRANKEL, 
1520 N.B.C. Bldg. 


Cleveland, O. 


OKLAHOMA: 





MILSTEIN and MILSTEIN, 


807 Tulsa Loan Bldg., 
Tutsa, Okla. 


OREGON: 


HERMAN KENIN, 


91t Public Service Bldg., 
Portland, Oregon 


PENNSYLVANIA: 





(Western Part) 


wm. J. O'BRIEN, 
509 Grant Bldg., 
Pittsburgh, Pa. 


(Fastern Part) 


H. A. BROWN, 


163% Lincoln Liberty Bldg., 
Philadelphia, Pa, 


RHODE ISLAND: 





RK. W. ROME, 


44 School Street, 
Boston, Mass. 


SOUTH CAROLINA: 





i. T. COHEN, 
607-Lt First Nat. Bank Bidg., 
Atlanta, Ga. 


SOUTH DAKOTA: 





DWAIN M. EWING, 
909 Northwestern Bank Bldg. 
Minneapolis, Mion, 


TENNESSEE: 
I. T. COHEN, 


607-LL First Nat, Bank Blidg., 
Atlanta, Ga, 


LL 


TEXAS: y 





412 Tewer Petroleum Bidg., 
1995 Elm Street, 
Datlas, Texas 


FRANK H. HEMBY, . 


UTAH: 


HARRY O. BERGKAMP, 
1191-2 Security Blds., 
Denver, Colo. 


VERMONT: 


RK. W. ROME, 
$4 School Street, 


Resten, Mass. 
VIRGINIA: 


I. T. COHEN, 


607-1L First Nat. Bank Bldg., 
Atlanta, Ga. 


WEST VIRGINIA: , 





I. T. COHEN, 


607-LL First Nat. Bank Bidg., 
Atlanta, Ga. 


_ 





WISCONSIN: 
ROBERT A. HESS, 


Plankinton Bldg., 
Milwaukee, Wis. 


- 
ee eeu em st | Scat, 


WYOMING: 


HARRY O. BERGKAMP, 
L19t-? Seeurity Bldg., 
Denver, Colo. 


CANADA: 

Canadian Performing Right Society, 
Lid. 

HENRY T. JAMIESON, Pres, 


1093 Royal Bank Bldg., 
Toronto ®, Canada 


PUERTO RICO: 





STANLEY SHEPARD, 
Camino Del Acueducto de Guaynabo, 
Bex 3667, 


Santurce, Puerto Rico : 























EUROPEAN REPRESENTATIVE: ere e] 














HUGO BRYK, 


27-33 Avenue des Champs-Elysees, 
Paris (8e¢), France 





JAPAN: 
DR. W. PLAGE, ’ 


29 Mikawadaimachi, Azabu-Ku 
Tokyo, Japan 


ARGENTINA: 





G. GIACOMPOL, 
Santa Fe 1548, 


Buenos Aires, Argentina 


HAW AIT: 


H. A. LEVINSON, 

til Sutter Bldg., ’ 
Room 422, 

San Francisco, Catif. 


CUBA: 


DR. RICARDO E. VIURRUN, 
Kelvin Blidg., 

2iL O'Reilly St., 

Havana, Cuba 


ay 
AQ 
Or .: 
s Hy 
- - in SSR. e Pm. q 
~ a . i a = eS SP 
oe O OT See te ee Ae ORE ET 8 NC OT OIG TL LILO LE EE NR 











ee 





aT anges. nememeii a 


Wednesday, July 31, 1940 


Twenty-fifth—ASCAP—Anni versary 









A B C Music Corporation 
A BC Standare Music Publica- 
tions, Inc. 
Berlin, Irv., Standard Mus. Corp. 
Abrahams, Maurice, Inc. 
Ager, Yellen & Bornstein, Inc, 
Alfred Music C®., Inc, 
Feature Music Syndicate 
Lowe-Goulston, Inc. 
Manus Music Co., Inc. 
Piantadosi, Al.. Music Publisher 
Rosey, Geo., Band & Orch. Catalog 
Song Creators 
Allen, Thornton W., Ce. 
Amsco Mus. Pub, Coe., Ine. 
: (Formerly: Amsco Mus, Sales Co., 
siatetesevets Inc.) 
ee = =Accher, Emil, Inc. 
Brooks & Denton 
Empire Music Co. 
Royal Music Co. 
*Axelrod Publications, Inc, 


Barnhouse, C. L., Inc. 
Baron, M., Inc. 
Hill, J. F., & Co., Inc. 
Belwin, Inc. 
Berg, S. M. 
Cinema Music Co. 
Berlin, Irving. Inc. 
Birchard, C. C., & Ce. 
Bond, Carrie Jacobs, & Son 
Boston Music COmpany 
Hatch Music Company 
Peate Music Co 
Thompson, C. W., Co. 
Bregman, Vecco & Conn, Ine. 
(Formerly: Donaldson, Douglas & 
Gumble, Inc.) 
Briegel, Geo. F., Inc. 
Dillon, Carl, Music Co. 
Broadway Music Corporation 
Artmusic, Inc. 
Empire Music Co., Inc. 
York Music Co., The 
Brooks Music Pub. C®e, 
Browne, Ted, Music Co, 





Caesar, Irving 
Caesar, Irving, Inc 
Century Music Pub. Ce, 
Chappell & Co., Inc. 
Chappell-Harms, Inc. 
Church, John, Co., The 
Circle Music Publications, Ine, 
Coleman, Robert H. 
Composers’ Music Corp. 
Crawford Music Corperation 
De Sylva, Brown & Henderson, 
Inc. 
Green & Stept 
Yellen, Jack, Inc 
Curtis, L. B.. Music Pub. 
Van Alstyne & Curtis 


Davis, Joe, Inc. 

Triangle Mus. Pub. Co., Ine. 
Denton & Haskins Corp, 
Ditson, Oliver, Co., Inc. 


Elkan-Vogel Co., Inc. 

Evans Music COmpany 

Exclusive Publications, Inc. 
Bloom, Harry, Inc. 
Lawrence Music Publishers, Inc. 
Milsons Mus. Pub. Corp. 


Famous Music Corporation 
Feist, Leo, Inc. 

Brown, Nacio Herb, Inc. 
Fillmore Music House 
Fischer, Carl, Ine. 

Oxford University Press 
Fischer, J.. & Bro. 

Fisher, Fred, Music Co., Inc. 
Fitzsimons, H. T., Company 
Flammer, Harold, Inc. 
Luckhardt & Beider 
Foley, Charles 
Forster Music Publisher, Inc. 
Fox, Sam, Publishing Co. 
Pallma Music Publishers, Inc. 
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Galaxy Music Corp. 
Gamble Hinged Music Co. 
Wulschner Music Co. 
Gem Music Corporation 
Conrad, Con, Music Pub., Ltd. 
Georgeoff, Evan, Mus. Pub. Co, 
Gershwin Pub. Corp. 
Gilbert, L. Wolfe, Music Publishing 
Cempany 
Goodman Music Co., Ine. 
Handman & Goodman, Ine. 
Handman, Kent & Goodman, Inc. 
Universal Music Co., Lid. 
Gordon, Hamilton S., Inc, 
Algonquin Pub. Co. 
Artists Music Corp. 
Gordon, Hamilton S., Estate of 
Gordon, Hamilston S., Music Pub. 
Gordon, S. T., Music Pub. 
Gordon, S. T., & Son, Music 
Publishers 
Himan, Alberto, Music Pub. 
Wise, Jessie Moore 
Wise, Wm. H., & Co. 
Gray, H .W., Company 
Green Bros. & Knight, Ine. 
(Formerly: Green & White, Inc.) 


Hall-Mack Company 
Geibel, Adain, Music Co, 
Handy Bres. Music Co., Inc. 
Harms, Inc. 
Harms, T. B., Company 
Harris, Charles K., Music Pub, 
Homeyer, Chas. W., & Co., Ine. 
Hope Publishing Company 
Biglow-Main-Excell Co. 
Excell, E. O., Co. 
Tabernacle Pib. Co. 
Huntzinger, R. L., Inc. 


Italian Book Co. 


Jacobs, Walter, Inc. 
Abt, Valentine 
Bates & Bendix 
Bendix, Theodore 
Eby: Walter M. 
Farrand, Van L. 
Gay, Mace, Catalog 
Jaques, Percy 
Musiclovers Co. 
Partee, C. L., Music Co. 
Shattuck, B. E. 
Virtuoso Music School 
Williams, Ernest S., 
Williams, Ernest S. 
Jenkins Music Company 
Jones, Isham, Music Corp. 
Jungnickel, Ross, Inc. 


Kalmar & Ruby Music Corp. 
Kay & Kay Music Pub, Corp. 
Franklin, John, Music Co. 

Keane, Michael, Inc. 
Kendis Music Corporation 


tLeeds Music Corp. 
Leslie, Edgar, Inc. 
Lewis, Music Pub. Co., Inc, 
Lincoln Music Corp. 
Capano, Frank, Music Pub. 
Lorenz Publishing Co. 
Tullar-Meredith Co., Inc, 
Ludwig Mus. Pub. Co, 


Marks, Edw. B., Music Corp. 
Berliner, Leo E., Pub. Co. 
Chilton. Forrest S 
Cundy-Bettoney Ct 
Dresser, Paul, Pub. Ce 
Evans (George Honeybot Evans) 
Fassio, A 

Globe Music Publishing C« 
Halle, R. L 

Jordan, Julian, Mus. Co. 
King, Chas. E. 

Lecuona Music Co.—Cuoba 
Lyceum Music Co. 
Metropolitan Music Co. 
Metz, Theodore, Music Co. 


Miller, Roy M. 
Musin, Ovide 
Penn, Wm. H. 
Petrie, H. W., Catalog 
Prelude -Mus. Co. 
Primrose & West Mus. Co. 
Recker, Robert, Music Co. 
Reed, Bert, Catalog 
Reed & Keller Cataleg 
Seitz, R. F. 
Shields, Ren 
Stern, Jos. W., & Co. 
Wagner & Levien 
Willis-Woodward Mus. Co. 
Marlo Music Corp. 
Melo-Art Music Publishers 
Melrose Music Corp. 
(Formerly: Melrose Bros. Music 
Co., Inc.) 
Mercer & Morris, Inc. 
(Formerly: Joe Morris Music Co.) 
Miller, Bob, Ine. 
Pla-A-Song Co. 
Streamline Editions 
Miller Music, Inc. 
Noble, Johnny 
Sherman, Clay & Company 
Mills Music, Inc, 
American Coniposers, Inc. 
Beck, Mort 
Clark, Frank, Mus. Co. 
Daly, Joseph, Mus. Pub. Co. 
Edwards, Gus, Mus. Pub. Co. 
Gordon & Rich, Inc. 
Gotham Aitucks Mus. Co. 
Gotham Mus. Service, Inc. 
Jerome, M. K. 
Jerome & Schwartz Pub. Co. 
Kalmar, Puck & Abrahams 
Consolidated 
Keit Music Corp. 
Kornheiser, Phil, Inc. 
Lincoln, Harry J., Music Co. 
Morse, Theodore, Music Co. 
Nelson, Jack, Mus. Co. 
Stark & Cowan, Inc. 
Stept & Powers, Inc. 
Sterling Sons, Inc. 
Sunlight Mus. Co., Inc. 
United States Music Pub. Co. 
Vandersloot Musie Pub. Co. 
Waterson, Berlin & Snyder Co. 
Waterson, Henry, Inc. 
Williams, Harry, Mus. Co. 
Movietone Music Corp. 


Nazarene Publishing House 
Bihorn Bros. Mus. Co. 
Lillenas Pub. Co. 

New World Music Corp. 


Olman Music Corporation 
Down Home Music Ce 


Paramount Music Corp. 
Popular Melodies, Inc. 
Spier & Coslow, inc. 

Paull-Pioneer Music Corp. 
Rossiter, Harold, Mus. Co. 

Photo Play Music Co., Ine. 
Luz Brothers Mus. Pubs. 
Music Buyers Corporation 

Piedmont Mus, Co., Inc. 

Pond, Wm. A., & Company 
Ellis, Robin 

Presser, Theodvre, Company 


Quincke, W. A., & Company 


Red Star Songs, Inc 
Allen & Harrison Mus. Co 
Remick Music Corp 
Ricordi, G., & Co., Inc. (of N, ¥.) 
Ringle, Dave 
Famous-Writers Ce 
Goulden Leng Co 
Hamilton Music Cc 
Harvest Songs Co 
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Maytone Music Co. 
Song Creators Co. 
Tracy, Wm., Pub. Co 
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Victory Music Co. 
World Music Co. 
York & King Pub. Co. 
Rebbins Music Corperation 
Mayfair Mus. Corp. 
Metro-Goldwyn-Mayer Corp 
Out of The World Pub. Corp. 
Sonnenmann Mus. Co., Inc. 
Twentieth Century Music Corp. 
Universal Music Corp. 
Whiteman. Paul, Publications 
Wiedoe/t, Rudy, Mus. Pub. Co. 
Rodeheaver Co., The 
Rossiter, Will 
tTRow, R. D., Music Co. 
Riker, Brown & Wellington, Inc. 
Row, R. D., Inc. 
Roy Music Co., Ine. 
Ruhbank, Ine. 
Carlson, M. L. 
Finder & Urbanek 
Victor Music Co. 


Santly-Joy-Select, Inc. 
Santly Bros.. Inc. 
Santly Bros.-Joy, Ine. 
Select Music Publications, Ine, 
Saunders Publications 
Schirmer, G.. Ine. 
Heffelfinger, R. W. 
Sanders-Weiss, Inc. 
Schroeder & Gunther, Ine. 
Schuster & Miller, Inc. 
Kornheiser-Gottler, Inc. 
Kornheiser-Schuster, Inc. 
Shapiro, Bernstein & Co., Inc. 
TtShubert Music Pub. Corp, 
Skidmore Music Co., Inc. 
Southern Music Pub. Co., Ine, 
Acme Music Pub. Co. 
Bleyer, Archie, Inc. 
Blues Music Co. 
Bradford, Perry, Inc. 
Bradjord, Perry, Music Co. 
Paimer, Roberi, Music Pub. Co. 
Spier, Larry, Inc. 
Helf & Hager Co. 
McKinley Music Co. 
Root, Frank K.. & Co, 
Sprague-Coleman 
Stasny Music Corp. 
Bibo-Lang, Inc 
Stasny-Lang, Inc. 
Summy, Clayton F., Co. 
Sun Music Co., Ine. 
(Formerly: Milton Weil Music Co., 
Inc.) 
Superior Music, Inc. 


Tesio, P., & Sons 
Burke Doyle Music Co. 
Major Music, Inc. 
Tesio-Major 


Victoria Publishing Co. 

Viila Moret, Inc. 

Vogel, Jerry, Music Co., Inc. 
Crumit, Frank, Songs Co. 
Haviland, F. B., Pub. Ca, 
Worth, Geo. T., & Co. 

Volkwein Bros., Ine. 
Agnew, J. E., Publications 
Beliefteld Pub. Co. 
Dalbey, W. R., Music Co, 

Von Tilzer, Harry, Music Pub. Co. 


White-Smith Mus. Pub. Co. 
Williams, Clarence, Music Pub, Co 
Inc. 
Ahleim, Walter C.. Musie Co. 
Arrow Music Ce 
Clifford, Frances, Music Co. 
Maison-Blanche Music Co. 
Piron, A. J.. & Co 
Thomas, George W., Music Co. 

Willis Music Company 

Witmark, M., & Sons 

Wood, B. F., Music Coa. 

Words & Music, Inc. 
Davis, Coots & Engel, Inc. 
Engel, Harry. Inc. 
Keit-Engel, Ic. 
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*Added since List of March 1, 1940. +Added since List of April 1, 1939. 
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Aarons, Alfred E., Est. of 
*Aborn, Morris 
Abrahams, Maurice, Est. of 
Achron, Joseph 

Ackley, B. D. 
*Adams, A. J. 
+Adams, Ernest Harry 
Adams, Frank R. 
Adams, Stanley 
Adamson, Harold 
Adlam, Basil G. 
*Adlam, George B. 

Ager, Milton 

Ahlert, Fred E. 
*Akimeuko, Ivan 

Akst, Harry 
*Allan, D. B. 
*Allen, Ben D. 
*Allen, Francis J. 

Allen, Thornton W. 
*Allison, Robert 

Alter, Louis 

Altman, Arthur 
*Ambel, Albert 
*Ambrosio, W. F. 
*Ames, Francis 
Anderson, Frank H., Jr. 
Anderson, Lily Strickland 
Anderson, Maxwell 
Anderson, R, Alex 
*Andrews, Maggie 
Andrews, Mark, Est. of 
Archer, Harry 

Arlen, Harold 
*Armour, Kathleen 
Armstrong, Harry 
+Armstrong, Louis 
Arndt, Felix, Est. of 
Arnheim, Gus 

*Arthur, Mack 

Ascher, Emil, Est. of 
*Asper, B. 

*Atherton, Brainard 
*Atkinson, J. Caldwell 
Atteridge, Harold, Est. of 
Auer, Leopold, Est. of 
Austin, Gene 

*Austin, Robert E. 
Autry, Gene 

Axt, William 

Ayres, Frederic, Est. of 


Baer, Abel 
Bainbridge, Katharine 
Baker, Phil 
*Balikov, S. 

Ball, Ernest R., Est. of 
*Ballard, Francis Drake 
Ballard, Pat 
Balogh, Erno 
*Banks, Arnold 
*Barber, Beth 
(Barber, Samuel 
Barnett, Alice 
Baron, Maurice 
*Barr, G. A. 

*Barrett, Mort 

Barris, Harry 
Barron, Ted 
Bartholomae, Philip H. 
Bartholomew, Marshall 
*Barton, Leslie 
Baskette, Billy 

tassett, Karolyn W., Est. of 
*Bateman, Richard 
*Baum, Arthur T. 
*Baxter, Lionel 
Baxter, Phil 
Bayha, Charles A. 

Beach, Mrs, H. H. A. 
*Beans, Gus 
*Beatrice, F. 

Bedell, Robert Leech 
*Belden, George T. 
*Belledna, Alex 

Bennard, George 
*Bennett, Fred’k Douglas 

Bennett, George J. 
*Bennett, Harold 

Bennett, Robert Russell 
*Benrodin, Abdul 
*Benson, Margaret 

senter, Charles 

Berg, David 

Berg, Harold 
*Berger, Leon 

Bergh, Arthur 
*Bergthal, Hugo 

Berlin, Irving 

Bernard, Al 

sernard, Felix 

sernie, Ben 

sernier, Buddy 

Bibo, Irving 
*Bickford, Herbert 
*Billings, Hal 

Bilotti, Anton 
+Binder, A. W. 
*Birkhofer, Toni 
+Bishop, Joe 

Black, Ben 

Black, Frank J, 


*Pseudonym. 
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30 Rockefeller Plaza, New York City 


Com poser 


Blake, Eubie 

Biake, James W.., Est. of 
Blaufuss, Walter 
Blitzstein, Mare 
Bloch, Ernest 

+Bloch, Ray 

tBloch, Raymond A. 
Bloom, Marty 
Bloom, Rube 
Blossom, Ulenry, Est. of 

*Blue, Gil B. 

*Boger, Robert C. 
Boland, Clay A. 

Bond, Carrie Jacobs 

*Borissoff, Josef 
Bornschein, Franz C, 

+ Borowski, Felix 
Botsford, George 
Bourdon, Rosario 
Boutelje, Phil 
Bowers, Frederick V. 
Bowers, Robert Hooj 
Bowman, Brooks, Est. of 

*Bradford, Bessie 
Bradford, James C. 
Branscombe, Gena 

*Brashear, Charles 
Bratton, John W. 
Breau, Lew., Est. of 
Brennan, James A, 
Brennan, J. Keirn 
Breuer, Ernest 
Bridges. Ethe] 

Britt, Addy, Est. of 
Brockman, James 

*Brockton, Lester 

*Brook, Roger 
Brooks, Harry 
Brooks, Shelton 
Brown, Al. W.., Eat. of 
Brown, A, Seymour 
Brown, Barnetta. Est. of 
Brown Bertrand 

*Brown, Billy 
*Brown, George 
Brown, George Murray 
Brown, Keith Crosby 
Brown, Lew 
Brown, Nacio Herb 
Browne, J. Lewis, Est. of 
Browne, Raymond A.., 

Est. of 
Browning, Mortimer 
Bruhns, George F. W. 

*Bruno, William 
Bryan, Alfred 
Brymn, J. Tim 
Buchanan, Annabel Morris 
Bucharoff, Simon 
Buck, Gene 
Buck, Richard Henry 
*Bucks, Arnold 
Bullock, Walter 
Bunch, Boyd 
*Burgheim, C. 8. 
Burke, Johnny 

3urke, Joseph A, 
Burleigh, Harry T. 
Burnett, Ernie 
Burns, Annelu 
Burnside, R. H. 
Burt, Benj. Hapgood 
Burtnett, Earl, Est. of 
Burton, Nat 
Burton, Val 
*Burwell, W. 
Buzzi-Peccia, A. 
Byrnes, James A.. Est. of 
>vron, Richard 
Caddigan, Jack J. 
Cadman, Charles Wakefield 

‘aesar, Irving 
Cahn, Sammy 

+Cain, Noble 

*Caldwell, Anne 

*Calhoun, George 

‘allahan, J. Will 

*Camdon, Dal 

*Campbell, Elmer 

*Campbell, Florence 

*Candell, Pierre 

‘apano, Frank 

tCarazo, Castro 

*Cariljo, Jose Fernandez 

tCarle, Frankie 

*Carle, Glen 

*Carleton, Bruce 

‘arlo, Mente 

sarmichael, Hoagy 

farpenter, John Alden 
arroll, Earl 

‘arroll, Harry 

*Carson 

*Carter, Elbert F. 

*Carter, Sidney 

tCasey, Kenneth 
Cassel, Irwin M. 

*Cavanaugh, J. Anthony 
Cavanaugh, James 

“Chapin, Betty 
Chaplin, Saul 
Charig, Philip 
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Charles, Ernest 
*Charles, Jean 
*Charles, Kenneth 

Chase, Newell 

Chasins, Abram 

Chattaway, Thurland 

Chenoweth, Wilbur 
*Christie, George 

Churchill, Frank E. 
*Clafflin, Donald 
tClapp, Sunny 

Clare, Sidney 

Clark, Amy Ashmore 
*Clarke, Elizabeth 

Clarke, Grant, E-t. of 

Clarke, Herbert L. 

Clarkson, Geoffrey 

Clarkson, Harry F. 

Claypoole, Edward B. 

Cleary, Michael H. 
*Clement, Clare 

Clifford, Gordon 

Clinton, Larry 
*Clique, Henri 
tClokey, Joseph W. 
*Cobb, Lotta 

Cobb, Will D., Est. of 

Coburn, Richard 

Cohan, George M. 
*Cohen, Charles 
*Cohn, Chester 
*Colby, Elmer 
*Colby, Richard 
*Cole, Bob 
*Cole, Martin 
*Coleman, Byron 

Collins, Will 

Confrey, Edw. E. 
*Confrey, Zez 

Conley, Larry 

Conn, Chester 
*Conne, Bernice 

Connor, Pierre 
tConverse, Frederick §, 

Conrad, Con, Est. of 

Cook, Philip D. 

Cook, W. Mercer 

Cook, Will Marion 

Cooke, James Francis 

Cool, Harold 

Coombs, C. Whitney, 

Est. of 

Cooper, Bud 

Cooper, Joe 

Coots, J. Fred 
*Corinne, J. 

Coslow, Sam 

Costello, Bartley 

Cowan, Rubey 

Cox, Ralph 

Creamer, Henry, Est, of 
*Creighton, Robert L. 
*Creswell, John D. 

Crist, Bainbridge 

Crosby, Bing 
*Cross. Daniel 

Crumit, Frank 

Cugat, Xavier 

Cunningham, Paul 

Curran, Pearl G. 

Curtis, Billy 

Curtis, Loyal 
*Curtis, Virginia . 

Cushing, Catherine C, 

Czerwonky, Richard 

Dabney, Ford 

*Dale, Norwood 

Daly, Joseph M. 
Damrosch, Walter 
*D’Angelo, Carlo 
Daniels, Charles N. 
Daniels, Mabel 

*Danmark, Ribe 
*D’Arese, Roscoe 
*Darnell, Shelby 

David, Benj. 
David, Lee 

*David, M. 

David, Mack 
Davidson, Morrev 
Davies, Mary Carolyn 
Davis, Benny 

*Davis, John 

Davis, John Carlyle 
Davis, Lou 

TDavis, Mack 
Dawson, Eli 

*De Berton, Roland 
*De Brant, Cyr 
*De Castro, Arturo 

De Costa. Harry 

*Deems, Will 

“Deer, Eva D. 

De Francesco, L. } 

De Koven, Reginald, 
Est, of 

De Lamarter, Eric 

De Lange, Edgar 

De Leath, Vaughn 

De Leone, Francesco B, 

Delf, Harry 
*Delille, Francis 


t}Added since List of March 1, 1940, 
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and Author Members 


*Della, Ella 

*De Longpre, Michael 
Denni, Lucien 
Denniker, Paul 
Deppen, Jessie L. 

De Rose, Peter 
De Sylva, Bud 

*De Sylva, B. G. 

*De Sviva, George Gard 
Dett, R. Nathaniel 
Deutsch, Emery 

*De Ville, Paul 
De Voll, Cal 

*Dewey, W. L. 

Dick, Derothy 
Dietz, Howard 
Dillon, Fannie C. 
Dillon, Will 

*Dimes, Dinny 

* Divina, Elli 
Dixon, Mort 

*Dober, Con 
Donaldsen, Walter 
Donaldson, Will 
Donnelly, Andrew 
Donnelly, Dorothy, Est. of 

*Dorian, Rene 
Doucherty, Dan 

*Douglas, Jessie 
Dowling, Eddie 
Drake, Milten 
tDresser, Paul, Est. of 

*Drew, Don 
Dreyer, Dave 
Drumm, George 
Dubensky, Arcady 
Dubin, Al 
*Du Bynne, Alfred 
Duke, Vernon 
Duncan, Wm, C., 
Dunean, Olive 
Dunkley, Ferdinand 
Dunn, James P., Est. of 
*Dunn, Joe 
*Dunning, Martin 
“Dupont, Paul 
*Durham, Wesley 
*Duryea, Jeanette 
*Duval, Carlos 
Dyson, Hal 
tEarhart, Will 
*Farl, Mary 
*East, Milford 
Eaton, Jimmy 
Eberhart, Nelle Richmond 
Edelheit, Harry 
Edmonds, Shepard N. 
*Edwards, Broughton 
Edwards, Clara 
*Edwards, George 
Edwards, Gus 
*Edwards, J. V. 
Edwards, Leo 


Egan, Jack 
*Ecan, John C, 
Egan, Ravmond B, 


Egner, Philip 
Ehrlich, Sam, Est. of 
tEisler, Hanns 
*Eldon, Margaret 
Elie, Justin, Est. of 
Eliscu, Edward 
Ellington, Duke 
*Ellis, Lee 

Elman, Mischa 
*Elwood, Fred 
*Embrock, Paul A, 
*Emmerich, Bob 
Emmerich, Robert D. 
‘nders, Harvey 
“ngel, Carl 

‘nglish, Granville 
rdman, Ernie 
isrom, D. A. 

vart, Elmond 

‘ain, Sammy 
airman, George 
‘airfield, Frank 
‘all, Albert 

arley, Roland, Est. of 
arrar, Geraldine 
‘ay, Stephen 

‘azioli, Billy, Est. of 
ederlein, Gottfried H 
einberg, Sam 
enstock, Belle 
erguson, Bob 
tFetter, Ted 

Fields, Arthur 
Fields, Buddy 
Fields, Dorothy 
*“Filene, Morton 
Fillmore, Henry 
Finley, Lorraine N, 
rinn, Father 

Finn, William J, 
Fiorito, Ted 

Fisher, Fred 

Fisher, Mark 
Fisher, William Arms 
*Fitzgerald, Joan 
“Fitzgerald, Malcolm 
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Flagler, Robert 5., Est. of 
Flatow, Leon 

Fleeson, Neville 
Fletcher, Archie 
*Floyd, S. J. 

Flynn, Allan 
*Ford, Tom 
*Foresio, D. 

Forrest, Chet 

Forster, Dorothy 
Forsyth, Cecit 

Foster, Fay 

Fowler, B. Sherman 
Fox, J. Bertram 

Fox, Oscar J. 
*Francis, Arthur 
*Francis, Herbert 
*Francois 

Franklin, Dave 
*Franklin, Howard 
Franklyn, Blanche 
Franko, Nahan, Est. of 
Frazzini, Al 
*Fredal, J, 
*Fredericks, Alfred 
Freed, Arthur 

Freed, Isadore 

Freed, Ralph 

Freer, Eleanor Everest 
Freudenthal, Joe 

Frey, Hugo 

Fried, Martin 

Friedland, Anatole, Est. of 
tFriedman, Leo, Est. of 
tFriedman, Stanleigh P, 
Friend, Cliff 

Friml, Rudolf 

Frisch, Billy 

*Fullerton, Ui. 

tGabriel, Charles H., 

Est. of ‘ 

*Gabriel, Mercedes 
Gahm, Joseph, Est. of 
Gaines, Samuel Richard 
Galloway, Tod B., Est, of 
tGanz, Rudolph 

Gardner, Samuel 
Gardner, William H., 

Est. of 

Garrett, Lloyd Fry 
*Gasbrit, Obie 

Gaskill, Clarence 

Gaul, Harvey B. 

*Gault, Elmer 

Gay, Byron 

*Geer, Leonore 

tGeibel, Adam, Est. of 
Gensler, Lewis E. 
Gerard, Richard Hirsch 
Gerber, Alex 

Gershwin, George, Est, of 
Gershwin, tra 

Giannini, Vittorio 

Gibb, Robert W. 

Gibbs, Arthur H. 
*Giddings, Clarice 
*Giesler, Carl 

Gifford, H. Eugene 
Gilbert, L. Wolfe 
Gillespie, Haven 
Gillespie, Marian F. 
Ginsberg, Sol 

Glick, Jesse G. M., Est. of 
Glogau, Jack 

*Glynn, Rowena 
Godowsky, Leopold, Est. of 
Goering, Al 

Goetz, E. Ray- 

Gold, Joe 

tGolde, Walter 

Golden, Ernie 

Golden, John 

Goldman, Edwin Franko 
Goldsworthy, W. A, 
*Good, Bart 

CGoodhart, Al 

Goodman, Alfred 
Goodman, Frank 
Goodman, Lillian Rosedale 
Goodwin, Joe 

Goold, Sam, Est. of 
*Gordon, Curtis 
tGordon, Irving 
Gordon, Mack 
Gorney, Jay 
Gottler, Archie 
*Goudon, Pierre 
"Gould, Albert 
Gould, Morton 
Graff, George 
Grainger, Percy 
*Granados, Felipe 
*Grandei 
TGrant, Allan 
Grant, Bert 
*Grant, Cal 
Grant, Charles N., Est. of 
*Grau, Franz 

*Gray, Alfred 

*Gray, Simeon 

tGray, Thomas J., Est. of 
Green, Bud 


Aldridge 
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Wednesday, July 31, 1940 


Twenty-fifth—ASCAP—Anniversary 








Green, John W. (Fohnny) 
Greenberg, Abner 
Greer, Jesse 
+Gregory, Bobby 
Grenet, Eliseo 
*Greve, Francois 
Grever, Maria 

Grey, Clifferd 

Grey, Frank H. 
+Grey, Joseph W. 
“Grey, Laverne 
*Grey, Vivian 

Grier, Jimmie 

Griffin, Gerald 

Griffis. Elliot 

Griselle, Themas 
Grofe, Ferde 
Grossman, Bernie 
Grosvenor, Ralph L. 
Gruenberg, Louis 
Grunberg, Jacques 
Grunn, Hemer 

Guien, David W. 
*Gulesian, Grace Warner 
Gulesian. Mrs, M. H. 
Gumble, Albert 
Gunskv. Maurice J. 
Gurewich, Jascha, Est. of 
Gusman, Mever 
“Gwynne, Francis 
*Hadler, Resemary 
Hadley, Henry, Est. of 
Haenschen, Walter G, 
Hageman. Richard 
Hagen, Milt 

Hager, Clyde 

Hahn, Carl. Est. of 
Haid, Billy 

*Haig. Bernhard 
*Hainsworth, Richard 
Hajos, Karl 

*Hale, Donald 

Hall, Freda 

*Hall, Ray 

Hall, Wendell 

*Hall, Wendel) W. 
“Hall, Wendall Woods 
*Halleyv, Bill 

Hamblen, Bernard 
*Hamilton, Arthur 
Hammerstein, Oscar, 2nd 
*Hampton, Roxanne 
*Hancock, John 
Handman.,. Lou 
*Handy, Will 

Handy. William C. 
Hanighen, Bernard D. 
Hanley, tames F. 
Hanlon, Bert 

*Hanna. Jack 

Hanson, Howard 
*Hanson. Mark 
Harbach, Otto A. 
Harburg, E. Y. 

*Hare, Lestie 

*Harles, C, 

+Harline, Leigh 
Harling. W. Franke 
*Harmonica Bill 
Harper, Marjorie 
Harris. Charles K., Est. of 
Harris, Edward 
Harris, Marry 

Harris, Roy 

Harris, Victor 

Harris, Will J. 
Harrison. Charles F 
Hart, Lorenz 

*Harthev. Harrv 
Hartman, Don 
Hartmann. Arthur 
*Hastings, Paul 
*Hathaway. Jane 
Haubiel. Chartes 
Haus, Johann 
*Haviin, Will 

Hawley. C. B.. Est. of 
*Hawtherne, Kathryn 
*Haves. Al 

Hazzard. John E.. Est. of 
Heagney. William H. 
Heifetz, Jascha 

Hein, Silvio, Est. of 
*Heinrich 
*“Henders, Bob 
Henderson, Charles E. 
Hentierson, Ray 
*Henri, I 
*Henry, Clare Kummer 
*Henryv. S. R 
*Herbert, Charles K. 
Herbert, Jean 

Herbert, Victor, Est. of 
5 Herda, Tkans 
*Herman, Pinky 
Herscher. Loults 
Hersom. Frank EI 
Hess, Chiff 

Heyman, Edward 
+Heymann, Werner Richard 
Heyward, Du Bose 
*Hevward,. Nancy 


*Pseudonym. 


+Added since 


American Society of 
omposers, Authors and Publishers 


30° Rockefeller Plaza, New 


and Author Members 


Com poser 


Heywood, Donald 

Higginson, J. Vincent 

*Higginsen, Richard 

Hiil, Alexander, Est. of 

{Hill, Mildred J., Est. of 

*Hill, Pilly 

*Hill, Charlie 

{Hill, Dedette Lee 

Hill, William J. 

“Hillard, Harry 

“Hills, Frank 

Hirsch, Louis A., Est. of 

Hirsch, Walter 

Hobart, George V., Est. of 

Hefiman, Al 

tHoffman, Max 

*Hofiman, Maurice 

Holden, Sidney 

Holiner, Mann 

Hollander, Prederick 

Hellingsworth, Thekla 

Holzer, Lou 

Holzmann, Abraham, 
Kst. of 

Homer, Sidney 

Hooker, Brian 

“Hoover, Joe 

“Horne, Abel 

Hoschna, Karl, Est. of 

Hosmer, Lucins, Est. of 

Hough, Will M. 

*Howard, Dick 

Howard, Jehn Tasker 

Howard, Joseph E, 

iHowe, Mary 

*Howell, Frank 

Hubbell, Raymond 

*Hucklenutt, Inky 

Hudson, Roberta 

Hudson, Will 

Huerter, Charles 

Hueston, Billy 

Hughes, Langston 

‘Hughes, Reb 

Hughes, Rupert 

Huhn, Bruno 

Hupfeld, Herman 

Hyde, Alex 

Ingraham, Rey 

*Irwin, Will 

Irwin, William C. K. 

*Irving. Washington 
William 

“Ivers, Harold 

*Jackson, F. 

Jacobi, Frederick 

Jacebs, Al 

Jaffe, Moe 

James, Billv 

James, Philip 

*James, S. Walter 

*lJames, Theodore 

Janis, Elsie 

Janssen, Werner 

Jasmyn, Jean 

Jason, Will 

Jenkins, Gordon 

Jentes, Harry 

Jerome, Jerome 

“Jerome, Larry 

*Terome, Lawrence 

Jerome, M. K. 

*ferome, Richard 

Jerome, William, Est. of 

Jessel, George 

*Johns, George 

Johnson, Arnold 

*Johnson, Edward T. 

“Johnson, George 

Johnson, Horace 

Johnson, Howard E. 

Johnson, J. C. 

Johnson, James P. 

Jehnsen, J, Rosamond 

Johnson, James Weldon, 
Est, of 

4 Johnson, Philander, Est. of 

Johnston, Arthur 

Johnstone, Gordon, Est. of 

Johnstone, Thomas A. 

Johnstene, Will B. 

Jolson, Al 

*Tonas, Julius 

*Jones, Chris 

*lTones, Gregory 

Jones, Isham 

*Tones, Jocko 

Jones, Stephen 

*ltones, Tom 

iJordan, Jae 

ttlosten, Werner! 

Juan y Dilorah 

iJurmann, Walter 

Kackleyv, Beb 

Kahal, Irving 

Kahn, Grace Le Boy 

Kahn, Gus 

*Kalani, Malie 

*Kalman, Erno 

Kalmar, Bert 

jKaper, Bronislaw 

‘Kaplan, Saul 


List of April 1, 1959. 


*Karoly, Gondoy 
Kassel, Art 
Katscher, Rebert 

}Kuaufman, Alvin S. 
Kiuufman, Mel B., Est of 
KRawelo, teane 

*Keiser, R, 

Keithley, E. Clinton 
Kempinski, Leo A. 

“Kenbrevin, Jean 
‘Kenéall, Don 
Kendis, James 

*"Kennecy, Bruce 

"Kennedy, H. 

*Kenny, C. Francis 
Kenny, Charles F. 
Renny, Niek A, 

“Kent, Richard 

Kent, Waker 
Kenyon, Huch 
Kerker, Gustave, Est. of 
Kern, Jerome 
Kernell, Wm. B. 
Kernochan, Marshall 
Kerr, Harry D. 
Kiehl, Heinrich 
Rilenyi, Edward 
"King, Al 

tKing, Charles E, 
King, Jack 

“King, Joe 

"King, Robert 
King, Robert A., Est. of 
King, Wayne 
Kingsford, Charles 
Kingsley, Robie 

"Kingsley, Rutherford 
Kisce, Chas. W. 

"Kisco, Charley 
Klages, Ravmond W. 
Klein, David 
Klein, Lou 

+Klein, Manuel, Est. of 
Kiemm,. Gustav 
Kienner, Jehn 
Klickmann, F, Henri 

"Kline, Dick 

iKlohr, Jehn N. 

iRnight, Vick 
Knox, Helen 
Kochler, Ted 
Kogen, Harry 

+Kerngeld, Erich Walfgang 
Kortlander, Max 
Kountz, Richard 
Kramer, A. Walter 

*“Kraushaar, Charles 
Kreisler, Fritz 
Krouse. H, Sylvester, 

Est, of 
Kummer, Clare 
Kurtz, Manny 
Lada, Anton 

“Lada, Raymend Anton 
La Forge, Frank 
Lx Freniere, Emma P. 

*Lakay, Ruda 

Lake, Mayhew, Lester 

L’ Albert 
La Marr. Glen 

*}ament, Arthur 
Lamont, A. B. 

Lampe, J. Bodewalt, 

Est. of 

Lane, Burton 
Lane, Eastwood 
Lange, Arthur 
Lange. Henry W. 
Langenus, Gustave 
Lanrin, Paul 
Lardner, Ring, Est. of 
I Rocca, D. James 
aska, Edward 
auver, David 
awlor. Chas. B., Est. of 
awnhurst, Vee 
awrence, Fred 
aawrence, Harold 
awrence, Jack 
avton, Turner 
€azer, Louis 
e Baron, William 
ebieg, Carl 
. Febvre, Channing 
ee, Annabelle 
ec, Dorothy 
ee, Mandy 
e¢ Marvin 
e¢ Nancy 
ee. Norah 
eigsh, Norman 
eith, Leonore 
emare, Jules 
enikov, Ivan 
enne, Pierre 
ennell, Dodd 
ernie 

eonard, Eddie 

eenarad, Emi} 

Jerner, Sammy 

.e Roy, Margaret 

Jeslie, Edgar 





















































York City 
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s-@sser, S, 
*Lester, Ida 

Levant, Oscar 
Leveen, Raymond 
Levenson, Boris 
Levey, Harold 
*Levinsen, Jerry 
tLevitzki, Mischa 
Lewis, Al 
*Lewis, Alan 
*Lewis, Bebby 
Lewis, Harold 
tLewis, Morgan 
Lewis, Roger 
Lewis, Samuel M, 
*Lewis—Williams 
*Ley, Benton 

Lief, Max 

Lief, Nathaniel 
Lieurznce, Thurlow 
Litlenss, Maldor 
*Lind, Peter 
*Lingers, Karl 

Link, Horry 

Little, Geerge A, 
Litt'e, tack 
Liv'neston, Bill 
Livingston, Jerry 
Livinestene, Mabel 
*“Lilevd, Lewellyn 
*Locke, Harold 
Lockhart, Eugene 
Leeb, John Jacob 
Loesser, Frank 
Leean, Fred’k Knight, 

Est. of 

Logan, Virginia K. 
Loman, Jules 
Lembardo, Carmen 
tLons, Andy lena 
Lerenz, Edmund S. 
Lerenz, Ellen Jane 
t{Leth, L. Leslie 
*Louka, Marie 
*Lounsbury, Walter 
*Lovell, Richard 
*Lowell, J. Edgar 
Lyman, Abe 
*Lyons, Frank 
MacBoyle, Darl 
MacDermid, James G. 
MacDonald, Ballard, 

Est. of 
MacDonouch. Glen, Est, of 
MacDowell, Edward, 





Est, of 
MacFadven, Alexander, 
Est. of 


MacGimsey. Robert 
*Mack, Cecil 
*Mack, lav 
*Mack, Jerry 

Madden, Edward 
Madison, Nat 

Maduro, Charles 
Maganini, Quinto 
Mazidson, Herbert 
Magine, Frank 
Mahoney, Jack 

Maley, Flerence Turner 
Matneck, Matt 

Malotte, Albert Hay 
Maltin, Bernard 
Mana-Zucca, Mme, 
*Manholz, A. 

+Mann, Paul 

Manney, Charles F. 
Manning, Kathleen L, 
*“Mapleson, Anna 
March, Russell 
*Marcu, Gregor 

Marion, George, Jr. 
*Marion, Will 

Marks, Gerald 

+Marks, Jehn D. 
Marsden, Philip 
*Marshall, David 
Marshall, Henry [f. 
*Martel, John 

Martens, Fred’k H., Est, of 
*Miartin, Bob 

“Martin, Lem 
*Marwin, M. Z. 

Mason, Daniel Gregory 
*Masters, Henry Mead 
Mathis, Jules 
*Matteson, John Somers 
Matthews, H. Alexander 
*Maxfield, Stanley 

Mav, H. I 

McCarron, Chas., Est. of 
McCarthy, Charles J. 
McCarthy, Joseph 
McConnell, George B. 
McCree, Junie, Est. of 
McDonald, Hart 
McHugh, Jimmie 
McKee, Frank W. 
McKenna, William 
*McKinley, Elwood 
McLaughlin, John 
McPhail, Lindsay 


+Added since List of March 1, 1940. 





McePher 


son, R. C, 


*Media, Jay 


Meltrese 


. Walter 


Melville, E. B. 
Mejiville, Paul 


Menche 


r, Murray 


“Mendelssohn, Jacques 
Mendelssohn, J. Arko, 


*Milne, R. 
*Mistowski, 


¥ 


> 


Est. o 


f 


Mendoza, David 
“Menges, Eliz, 


Menler, 
Mereer, 
Meredit 


Karl 
John 
s * - 


Merle, George 


Merrill, 
Meskill, 


Blanche 
Jack 


Metz, Theo. A., Est, of 


Meyer, 
Mever, 
Mevers, 


George W. 


Joseph 


Billy 


Miles, C. Austin 
*Miles, Nat 


Miles, V 
Millay, 
Miller, 
Miller, 
Mills, F 


Nalter E. 

Edna St, Vincent 
Bob 

Ned 

= % 


Mills, Irving 
Mills, Kerry 


Mitchel 


L. 
Mischa 
i, Humphrey 


Mitchell, Sidney 
Mizzy, Vie 


Mall, B 


illy 


Monace, James V. 


Menday 


, Arthur 


Monroe, Jack 


*‘Montaine, R. A. 


Meéntani, Nicola A. 
Mortmerency, Percival 


Mooney, Harold 
“Moore, Arthur 
Mcore, Douglas 
Moore, Elizabeth Evelyn 
Moore, Francis 
“Moore, Hartley 
*Moore, Joe 
“Moore, Jehn 
Moore, Leslie F. 
Moore, McElIbert 
Moran, Edward P, 
Morell, H, 
*Morelli, Pietre 
“Moret, Neil 
Morey, Larry 
“Morgan, Bern 
Morgan, Carey 
“Morgan, J. P. 
"Morgan, Robert 
Morgan, Russ 
Moritz, Edvard 
Morris, Edward j 
+Morris, Harold 
Morris, Melville 
“Morrison, R. L. 


Morse, Arthur Cleveland 


Morse, 


Dolly 


Morse, Dorothy 


Morse, 
Morse, 


Theodora 


Theodore, Est, of 


Moskewitz, R. A, 


Morten, 


jMorton, 
"Morten 
\ietzan 
“Me Va 
Mozvena 
*Mueller 
Muller, 


Ferd 

Ferdinand Joseph 

Jelly Roll 4 
Otto, Est. of 1 
iko, D. Re 

, Carl F. * 

Rudi 


"Mund, E. D. 


Murch 


en, Kenneth M., 


Est. of 
Murphy, Al C. ' 
Murphy, Owen 1 
Murphy, Stanley, Est, of 1 
*Murray, Frank 

Murray, Jack 
"Murray. John 

+>Muse, Clarence 

Myers, Richard 

‘Mvyrew, Josef 

Mysels, Sammy 

Neiburg, Al. J. 

Neil, Harrison 

Nelson, Ed. G. ‘ 
Nemo, Henry ' 
Neuman, M, 

Nevin, Arthur 
Nevin, Ethelbert, Est. of { 
Nevin, George B., Est, of }| 
Nevin, Gordon Balch 4 
Newell, Roy ! 
Newman, Alfred ; 
Newman, Charles ! 
Nichols, Alberta 
"Nichols, Ken x 
Nield. Ernest oH 
"Noble, David 


Noble, John Avery 
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Composers, Authors and Publishers 


30 Rockefeller Plaza, New York City 


tNoble, T. Tertius 
Nolte, Roy FE. 
*Nomis, Adrian 
*Norman, Edward W. 
*Norman, Pierre 
*Northey, Carrie 
Norworth, Jack 
*Nuffert, Oscar T. 
*Nyles, W. A. 

Oakland, Ben 

O'Dea, A. Caldwell, Est. of 
O’Flynn, Charles 
O’Hara, Geoffrey 
Ohman, Phil 

O'Keefe, James 
O’Keefe, Lester 
Olcott, Chauncey, Est. of 
*Old Hayden 

Olman, Abe 
Olmstead, Clarence 
*Onivas 

Oppenheim, David 
Orlob, Harold 
Osborne, Nat 

Osgood, H. O., Est. of 
Otvos, A, Doriaa 
Owens, Harry 
*Oyett, Dayne 
tPage, N. Clifford 
*Page, Horace 

Paley, Hermaa 
Palmer, Jack 
*Paolo, Casper 
*Pardette, Neil 
Parenteau, Zovel 
*Paridon, Roxana 
Parish, Mitchell 
*Parker, Dan 

Parker, Horatio, Est. of 
}{Pascal, Milton, H. 
Pascoe, Richard W. 
Paskman, Dailey 
Pasternack, Josef 
*Paul, Stuart 

Paull, E. T., Est. of 
Pease, Harrv 

*Peall, Elizabeth K. 
*Peck, Gerald 

Peck, Raymond W. 

Peery, Rob Roy 

Penn, Arthur A. 
*Pennington, Johu 

Perkins, Frank 5. 
*Perkins, Henry 

Perkins, Ray 
*Perkins, Wilton 
*Perrin, Jacques 

Perry, Sam A., Est. of 

Peters, Wm. Frederick, 

Est. of 

Petkere, Bernice 
+Petrie, Henry W., Est. of 

Phillips, Fred 
Piantadosi, Al. 
Piastro, Josef 
*Pickett, Robert E. 
*Pierce, A. 

Pincus, Herman 
Pinkard, Maceo 
*Pinkert, Herb 
Pirani, Eugenio Di, Est, of 
Pochon, Alfred 
Polla, W. C., Est. of 
Pollack, Lew 
+Pollock, Channing 
Pollock, Muriel 
Ponce, Phil 
Porter, Cole 
Porter, Lew 
*Potter, Paul 
Powell, John 
Powell, Teddy 
*Powell, W. C. 
tPrice, Florence B. 

Price, Georgie 
*Price, Sybil Yvonne 
*Prior, H. R. 

Prival, Max 
*Prokoff, Alexine 
*Prokoff, Ivan 

Pryor, Arthur 
*Purcell, Gilbert 
tQuenzer, Arthur 
Rachmanino®w, Serzei 
*Rafael, Walter 

Rainger, Ralph 
tRam, Buck 
“Rand, Harry 
“Randolph, John Carroll 

Rapaport, Ruth, Est. of 

Rapee, Erno 

Rasbach, Oscar 

Raskin, William 

Raymond, Harold 

Raymond, Lester 

Razaf, Andy 

Reddick, William 

Redmond, John 

Reed, David 
*Reginald, Lawrence 
*Rehfeld, Julian 
*Reichner, Bix 


*Pseudonym. 








fAdded since List of April 1, 1939. 
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Composer and Author Members 


Reichner, S, Bickley 
tReichert, Heinz 
*Reid 
*Reimer, Hannes 
+Reisfeld, Bert 
*Rellim, Trebor 
tRene, Leon T. 
tRene, Otis J., Jr. 
*Renn, Charles 
*Renton, Victor 

Repper, Charles 
*Retlaw, S. C. 

Revel, Harry 
*Reynard, Jules 
*Reynolds, Frank 
*Reynolds, Herbert 
*Rezlit, Albert 

Rice, Gitz 

Rich, Gladys 

Rich, Max 

Richman, Harry 
*Richmond, M. 

Riesenfeld, Hugo, Est. of 
tRiley, James Whitcomb, 

Est. of 

Ringle, Dave 
*Rivada, Jose 
*Roaming Ranger, The 
*Robbins, Harry 

Robe, Harold 
*Roberto, Carlos 
*Roberts, A. 

Roberts, Allan 

Roberts, C. Luckey 

Roberts, Charles J. 
*Roberts, K. 
*Roberts, K. A. 
*Roberts, Kathleen A. 

Roberts, Lee S. 
“Roberts, Steve L. 

Robin, Leo 

Robinson, J. Russel 

R»bison, Carson J. 

Robison, Willard 

Robyn, Alfred G., Est. of 

Roder, Milan 

Rodgers, Jimmie, Est. of 

Rodgers, Richard 
Rogers, James H. 
*Rogers, John 
*Roland, Frank 
Rolfe, Walter 
Roma, Caro, Est. of 
Romberg, Sigmund 
Rome, Harold J. 
Ronell, Ann 
*Roosevelt, T. 

Rose, Billy 

Rose, Ed, Est. of 
*Rose, Fred 

Rose, K. Fred 
Rose, Vincent 
Rosemont, Walter L. 

*Rosenberg, G .M. 

*Rosenstock, L. 

*Rosenthal, M. L. 

Rosey, George, Est. of 
Rosey, Joe 
Rosoff, Charles 
Rothberg, Bob, Est. of 
Rourke, M. E., Est. of 
*Rowe,. Sidney 
Rubens, Maurie 
Ruby, Harry 
Ruby, Herman 
*Rudd, Lee 
Rupp, Carl 
Russell, Alexander 
Russell, Benee 
*Russell, Joseph 
*Russell, S, King 
Russell, Sydney King 
tusso, Dan 
Ryan, Ben 


Ryder, Sturkow, Mme. 


Saar, Louis Victor, Est. of 


Saenger, Gustav, Est. of 
St. Clair, Floyd J. 
*St, John, Dorma 
*St. Minnesota, Paul 
Salta, Menotti 
Salter, Mary Turner, 
Est. of 
Saminsky, Lazare 
tSampson, Edgar M. 
Samuels, Frank 
Samuels, Walter G. 
Sanders, Alma M. 
Sanders, Joe L. 
tSandoval, Miguel 
Sanford, Dick 
Santly, Henry W., Est. § 
Santly, Joseph H. 
Santly, Lester 
Savino, Domenico 
tSearmolin, A, Louis 
Schad, Walter C. 
Schaeffer, Mary 
Schafer, Bob 
Schertzinger, Victor 
Schmid, Adolf 
Schmid, Johann C, 
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Schmidt, Erwin R. 
Schoebel, Elmer 
{Schoenberg, Arnold 
Scholl, Jack 
Schonberg, Chris 
Schonberger, John 
tSchuman, William H. 
Schuster, Ira 
Schuster, Joseph 
Schwartz, Arthur 
*Schwartz, Bernie 
Schwartz, Jean 
*Schwartz, Nat 
Schwarzwald, Milton 
Scott, John Prindie, Est. of 
Scott, Raymond 
*Sen, Yama 
*Seng, Ofar 
Sessions, Roger 
Severn, Edmund 
*Seymour, S. 
Seymour, Tot 
*Shade, William 
*Shadwell, William B. 
Shand, Terry 
*Shane, Tom 
Shannon, James Royce 
Shapiro, Ted 
Shay, Larry 
Shelley, Harry Rowe 
tShepherd, Arthur 
Sherman, Al - 
*Sherman, Tobe 
*Sherwin, Sterling 
*Shick, Hans 
Shields, Ren., Est. of 
Shilkret, Jack 
Shilkret, Nathaniel 
Shuman, Francis K. 
Siegel, Al 
Siegel, Monty 
Sigler, Maurice 
Sigler, Mose 
Sicnorelli, Frank 
Silberta, Rhea 
Silver, Abner 
Silver, Frank 
‘Silverman, Al 
Silvers, Louis 
Silver, Sid 
‘Silvio, Alberto 
Simon, Edward G., Est. of 
Simon, Nat 
Simon, Robert A. 
Simon, Walter C. 
*Simone, Nato 
Simons, Seymour B, 
‘Simpson, George 
Singer, Dolph 
‘Singer, Joe 
Siras, John 
Sirmay, Albert 
Sissle, Noble 
Sizemore, Arthur L. 
Skidmore, Will E. 
Skilton, Charles S. 
Sloane, A. Baldwin, Est. of 
Smith, Chris 
Smith, Clay, Est. of 
+Smith, Earl K. 
Smith, Edgar, Est. of 
*Smith, Eric Walter 
Smith, Harry B., Est. of 
Smith, H. Wakefield 
*Smith, Joseph 
Smith, Robert B. 
*Smith, Sol 
Smith, Walter Wallace 
*Snow, Henry 
Snyder, Ted 
Sodero, Cesare 
Solman, Alfred, Est. of 
Sosnik, Harry 


— 


* 


* 
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Sousa, John Philip, Est. of 


Sowerby, Leo 

Spaeth, Sigmund 

Spalding, Albert 

Speaks, Oley 

Spencer, Fleta Jan Brown 
Est, of 

Spencer, Herbert 

Spencer, Otis 

Spencer, Robert E. 

Speroy, Robert 

Spier, Harry R. 

Spier, Larry 

Spina, Harold 

Spitalny, Maurice 

Spross, Charles Gilbert 

Squires, Harry D. 

Stamper, Dave 

“Stanley, F 

Stanley, Jack, Est. of 

Stanley, Thornton 

Stanton, Dexter 

*Stanton, Francis 

Stanton, Frank L., Est. of 

*Stearns, Herbert 

Steiger, Jimmy, Est. of 

*Stein, Jules K. 

Steiner, Max 

*Stephens, Cliff 


tAdded since List of March 1, 1940. 






Stephens, Ward— 
Stept, Sam H. 
Sterling, Andrew B. 
*Stern, G. Radcliffe 
Stern, Henry, R. 
Stern, Jack 
*Stevens, Alfred 
Stevens, David 
*Stevens, Robert L, 
*Stewart, Daniel 
Stickles, William 
Still, William Grant 
Stillman, Al 
Stock, Larry 
*Stocking, Elaine 
Steddard, George E. 
Stoessel, Albert 
Stoné, Billy, Est. of 
*Stone, Harold 
Stothart, Herbert 
Straight, Charley 
*Strebor, J. C. 
Stride, Harry 
Stringfield, Lamar 
*Strong, Jesse 
*Strong, Julian 
*Stuart, Allan 
Stults, R. M., Est. of 
Sturm, Murray 
Styne, Jule 
“Suede, Vasca 
Suesse, Dana 
Sullivan, Alexander C, 
tSallivan, Dan J. 
Sullivan, Henry 
Sunshine, Marion 
Swanstrom, Arthur 
Sweatman, Wilbur C. 
Swift, Kay 
*Sykes, Abner 
*Sylvia 
Symes, Marty 
“Talbot, Maurice 
Taylor, Deems 
Taylor, Irving 
“Taylor, Otis 
“Tehervanow, Ivor 
“Ted & Josh 
tTempleton, Alec 
Terker, Arthur 
*“Terriss, Dorothy 
Terry, Robert Huntington 
Thatcher, Howard R. 
tThomas, Christopher J, 
Thompson, Harlan 
Thornton, James, Est. of 
tTientjens, Paul 
Tierney, Harry 
Tinturin, Peter 
Tobias, Charles 
Tobias, Harry 
Tobias, Henry H. 
*Tobini, H. 
Toch, Ernest 
Tomlin, Pinky 
*Toresio, D. 
Tracey, Wm. G. 
“Travis, June 
*Tremblay, Al 
Trent, Jo 
Trinkaus, George J, 
*Troy, Hector 
*“Tscherinoff, Feodor 
Tucker, John Aloyseus 
Turk, Roy, Est. of 
“Turner, Anthony 
Turner, John 
Twohig, Daniel S. 
Tyers, Wm. H., Est. of 
“Valber, Eugene 
“Valdez, Jose 
Vallee, Rudy 
Van Alsiyne, Egbert 
*Van Breit, Carl 


Vanderpool, Frederick W. 


Van Heusen, Jimmy 
“Yan Holland, Dick 
Vann, Al 
*Van Normann, Frederic 
Vecsei, Desider Josef 
Vene, Ruggero 
tVenuti, Joe 

Verges, Joe 

“Vete, Albert 

Vicars, Harold, Est. of 
Victor, G. 

Vincent, Nathaniel H. 
Vincent, Paul 

Vinton, Hal ” 
Violinsky 

Von Der Goltz, Eric, Jr. 
Von der Lieth, Leonore 
Von Falkenberg, Franz 
Von Tilzer, Albert 

Von Tilzer, Harry 
“Wadsworth, Henry 
Waite, Jack 

Walker, James J. 
*Walker, Rene 
*Walker, Ronald 
Wallace, Mildred White 
“Wallace, Paul 
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*Wallace, Walter 
*Waller, Fats 
Waller, Thomas 
Walsh, J. Brandon 
*Ward, Burt 
Ward, Edward 
Ward, Sam 
Ware, Harriet 
Warford, Claude 
Waring, Tom 
*Warren, Cecil 
Warren, Elinor Remick 
Warren, Harry 
*Warren, P. C. 
Washington, Ned 
Watts, Wintter 
Wayne, Mabel 
Webb, Kenneth 5. 
yWeaver, Powell 
Webb, Roy 
Webster, Paul Francis 
Weeks, Harold 
*Weeks, Wilbur 
*Wehrle, Hans 
Weidt, A. J. 
Weill, Irving 
+Weill, Kurt 
Weinberg, Chas. 
Weinberg, Jacob 
tWeiss, Stephan 
Weldon, Frank 
“Wellesley, Gran’ 
Wells, John Barnes, Est. of 
Wendling, Pete 
Wenrich, Percy 
Weslyn, Louis, Est. of 
West, Eugene 
*West, George 
*Westbrook, Arthur 
Westphal, Frank (, 
Wever, Ned 
Whitcup, Leonard 
“White, Alice 
White, Clarence Cameron 
White, Joseph M. 
*White, Norman 
*“Whitemore, Will 
Whithorne, Emerson 
Whiting, George 
Whiting, Richard A., 
Est. of 
*Whitmore, Robert 
Wiedoeft, Rudy, Est. of 
*Wiegand, Henry 
*Williams 
Williams, 
TWilliams, 
*Williams, Joe 
Williams, Sam 
Williams, Spencer 
Williams, W. R. 
*Wilmans, Willman 
Wilson, Al 
*Wilson, Buck 
*Wilson, Luane 
Wilson, Ira B. 
Wilson, Irving M., Est. of 
*Wilson, Lawrence 
Wilson, Mortimer, Est, of 
*Windish, Samuel. 
Winnie, Jesse M. 
Winternitz, Felix 
*Winters, Ferne 
Wolf, Daniel 
Wolfe, Jacques 
tWood, Clement 
Wood, Cyrus D. 
tWood, Guy B. 
*Wood, L. Fred 
Wood, Leo, Est. of 
Woodin, William H., Est. of 
Woodman, R. Huntington 
Woods, Harry M, 
t{Wrage, Russel 
*Wright, Basil 
Wright, Bob 
Wright, Frank A. 
Wrubel, Allie 
*Wynn, Charles 
Wynn, Ed 
Yellen, Jack 
Yoell, Larry 
*Yoelson, Asa 
Yon, Pietro A. 
Youmans, Vincent 
Young, Joseph, Est. of 
Young, Rida, Johnson, 
Est, of 
Young, Victor (Standard) 
Young, Victor (Popular) 
{Zador, Eugene 
Zamecnik, J. S. 
*Zamora, Julio 
Zeno, Norman 
Zimbalist, Efrem 
*Zuera, Ramon 
HONORARY 
Bitner, E. F. (deceased) 
Burkan, Nathan 
(deceased) 
Witmark, Jay 


Clarence 
Harry, Est, of 
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Foreign Musical Societies 


Affiliated With and Represented By 


American Society of 
Composers, Authors and Publishers 


30 Rockefeller Plaza, New York City 


COUNTRIES AND SOCIETIES 


SOCIEDAD ARGENTINA DE AUTORES Y COMPOSITORES DE MUSICA 
Buenos Aires, Argentina 
NATIONALE VEREENIGING VOOR AUTEURSRECHT 
Brussels, Belgium 
SOCIEDAPE BRASILEIRA DE AUTORES THEATRAES 
Rio de Janeiro, Brazil 
ASSOCIATION COOPERATIVE BULGARE POUR LA PROTECTION 
DES DROITS D'AUTEURS 
Sofia, Bulgaria 
OCHRANNE SDRUZZENI AUTORSKE, CSL. SKLADATELU 
SPISOVATELU A NAKLADATELU HUDEBNICH 
Prague, Czecho Slovakia 
INTERNATIONALT FORBUND TIL BESKYTTEISE AF 
KOMPONISTRETTIGHEDER I DANMARK 
Copenhagen, Denmark 
THE PERFORMING RIGHT SOCIETY, LTD. 
London, England 
SAVELTAJAIN TEKIJANOIKEUSTOIMISTO TEOSTO 
Helsinki, Finland 
FOCIETE DES AUTEURS, COMPOSITEURS ET EDITEURS DE MUSIQUE 
Paris, France 
STAGMA—STAATLICH GENEHMIGTE GESELLSCHAFT ZUR 
VERWERTUNG MUSIKALISCHER URHEBERRECHTE 
serlin, Germany 
MAGYAR SZOVEGIROK,. ZENESZERZOK, ES ZENEMUKIADOK 
SZOVETKEZETE 
Budapest, Hungary 
f&OCIETA ITALIANA DEGLI AUTORI ED EDITORI 
Rome, Italy 
UDRUZENJE JUGOSLAVENSKIH MUZICKIH AUTORA 
Zagreb, Jugoslavia 
NORSK KOMPONISTFORENINGS INTERNASJONALE MUSIKKEYRA 
Oslo, Norway 
C£OCIZDADE DE ESCRITORES E COMPOSITORES TEATRAIS 
PORTUGEUSES 
Lisbon, Portugal 
SOCIETATEA COMPOZITORILOR ROMANE 
Bucharest, Rumania 
SOCIEDAD GENERAL DE AUTEURS DE ESPANA 
Madrid, Spain 
FORENINGEN SVENSKA TONSATTARES INTERNATIONELLA 
MUSIRKBYRA 
Steckhoim, Sweden 
SCHWEIZERISCHE GESELLSCHAFT FUR Al FFUHRUNGSRECHTE 


Zurich, Switzerland 


AS Gt MAKCH 1, 1940 
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Madison Square Garden 
Using More Musie 


HERE is an imperative need for music written specifically 

for sporting events. according to officials of Madison 
Square Garden, who see an increased demand on part of 
spectators for music with their sports. One fact, however, is 
becoming clear: sport spectacles are not sufficient in them- 
selves, for the crowds want the added stimulus, excitement 
and enteriainment value that music gives. 

Sports need music with a definite touch that readily 
identifies itself with that sport just as martial music is easily 
recognized, it is pointed out. Some countries, Czechoslova- 
kia in particular, built the music into an intergal part of their 
athletic fesivals, before Munich. 

Sometime ago Madison Square Garden put in a new ceil- 
ing to obtain better acoustical results. They have an organ 
and novachord installed and in more or less consiant use. 
Future plans of the Garden include more use of music. 


ASCAPand Musicians ‘Interests 
Are Mutual, Says Rosenberg 


Y ASSURING compensation to songwriters from a large 

variety of sources, ASCAP has not only stimulated a 
continuous output of music necessary for the functioning of 
orchestras, but has in many other ways served as one of the 
Jife-lines of musicians, writérs and performers, in the opin- 
ion of Jacob Rosenberg, president of the Associated Musi- 
cians of Greater New York, Local 802, A. F. of M. 

“Both ASCAP and the A. F. of M. play important roles in 
filling the demand of the public for musical entertainment,” 
says Rosenberg, “because they occupy key positions in the 
entertainment field. Each has a substantial membership 
whose interests call for daily protection and advancement, 
and consequently it is to the best interest of both to main- 
tain a harmonious relationship, and a mutual understanding 
of each other’s effovis, viewpoints and differences.” 


BluesBecome Permanent 


By DUKE ELLINGTON 


VERYONE will freely admit that the Blues have been 

a dominant foree in Jazz, and the amazing thing to me 
is that in spite of the variety of treatments which the Blues 
have received at the hands of American composers they re- 
main essential!y unchanged. They seem to have become a 
permanent form of harmony that has far outlasted any other 
native American pattern. 

One would think that this bright 
would at least have become tarnished by 
but it remains vivid and lusty as ever. 

Perhaps the stamina of the Blues, color and form is due 
to the bright hot flame that they passed through to come 
into being. The birth of the Biues was under the broiling 
southern sun and welled up out of the parched throats of a 
people in bondage. Since those dark days that gave the 
Blues to American miusic, peoples of all races with all sorts 
of troubles have found this simple but well tempered musi- 
cal expression adequate to their needs, and there is no rea- 
son for supposing that the Blues have become outmoded as 
a means of expressing. in music, the longing and frustration 
that comes to all people at times. 

A lot of young American musicians have been deceived 
by the simplicity of the Blues pattern into thinking that it 
is narrow and restricting. They evidently feel that such a 
simple arrangement of notes offers less than the more mod- 
ern harmonies. Perhaps they are right, but I think not. 
Granted that in many cases the Blues have been overworked, 
it still remains true. in my opinion, that the Blues must be 
one of the bases of any genuine American music. There is 
no other form in music that contains so much of meaning 
to Americans, for the Blues were born out of the struggle 
to make this country strong and powerful and their content 
expresses every American’s right to hope and work for 


those things he holds dear--Freedom and Security. 


tone color 
and usage, 


patch of 
time 


Biaufuss on Boogie 


by WALTER BLAUFUSS 


Chicago, July 309. 

EARS ago it was jazz. Later came swing. Then we got 

boogie woogie. And going around 

that the bogeyman is about to chase the boogie out of town. 

All new styles of music have had their enthusiastic sup- 

porters and their violent denunc Fach has attracted 

hordes of loyal and sometimes hysierteal fans, and each has 

strut its metaphorical hour and shuffled on its way. The 
style may change, but music itself remains 


now the rumor is 


iators. 


What does it all prove? Just this: American music has 
vitality, enterprise and flexibility Our composers have 
versatility, ingenuity and adaptability; they are quick to 
sense changing publ moods and adjust themSelves to the 


new tastes. 

American music is in a robust condition. The 
to our music fan it least, that’s the way it is out 
Chicazo, 
s2riously as opera lovers 

So, don’t get hot and bothered about the ; 
in band and music styles. Let not the hue and ery of the 
pros and cons disturb you So long as th? intdian angel of 
melody, ASCAP, is on the job, all will be well with the 
musical world. 


same applies 
here in 
a stronghold of music, wh > jilterbugs take it as 


il changes 


s Y 
Spur to Native Opera Seen 
P Ygeg eae composers with a leaning to the operatic are 
on the threshold of a greater opportuni'y for recogni- 
tion, in the opinion of opera executives and artists. 

Events in Europe are expected to alienate many staunch 
supporters of foreign-language operas and place American 
operagoers in a more receptive mood toward native works. 
In addition, it is pointed out that musical development here 
has reached the point where our composers can turn out 
operas that will compare favorably with works from other 
countries. 





Music and Dancing Related 


By ARTHUR MURRAY 
ANCIiNG is conversation to music. The more skill 
you acquire, the more words ycu will have with 
which to converse in the interpretation of music. 

As for natural grace and rhythm, the colored savage 
in the depths of darkest New Guinea probably has more 
of both than the mest privileged citizen of the civilized 
nations. But because musi. is primitive, his conversation 
and dancing knowledge reflect the limits of his living. 

In a complex civilization, such as ours, music follows 
the design and mood of daily living. A war, a treaty. 
bring changes cf rhythm, new patterns of music, which 
are immediately reflected in the dance. For example, 
the present popularity of Latin-American music and 
dances is a definite outgrowth of a desire to weld together 
the spirits of these nations as well as their politics. 











Licensing Systemalized 


By HERMAN GREENBERG 
Assistant General Manager, ASCAP 


WENTY years ago, when I started working for ASCAP 

as field representative of the New York district, the 
Society had just begun to systemically enforce the legal rights 
of its members, supported by a recent Supreme Court deci- 
sion. It wes a hard fight on all fronts. g 
Few public enterprises, whose success de- § 
pended almost entirely upon the use of 
music were willing to pay ASCAP a fee § 
for the use of the copyrighted works of 
its members. 

Since then we have come a long way. 
More then 15,090 theatres operating in all 
sections of the country are now on our 
license iists. Today we have no diffi- 
culties with theatre circuits and few with 
\dependent theatre operators. 

Through our branch of:ices, every effort is made to service 
all types of commercial users -of the copyrighted musical 
works of our members. This covers the issuing of licenses for 
broadcasters, restaurants, cabarets, dance halls, skating rinks. 
circuses, carnivals, sound trucks, steamships, trains, fairs and 
many others. 





Women Composers More Serious 


By MARIA GCREVER 


Women are more serious composers than men, but not so 
abstract in the creation of melodies. Women generally write 
of the simpter things or on subjects with emotional back- 
grounds. No woman has written a great symphony yet, but 
women songwriters have turned out a great deal of semi- 
classical music. 

Music is international. It has 
language. America has taken to its bosom songs by com- 
posers of every land, even in the popular field, in which 
American songwriters are supreme. British, Austrian, French, 
Italian, Czecho-Slovakian, Polish and other European com- 
posers are strongly represented in popular song in America. 

Spanish and Mexican music is especially popular at this 
time. My own song, “Ti-Pi-Tin,” which was the first popular 
song I wrote after nearly 500 standard compositions, attained 
wide popularity a few years ago. 


been called the universal 


a 


Juilliard Foundation 


a 


By MURRY GREEN 
etal 1929, 


J ig Juiltiaru Foundation established in New York in 
America and 


_ provides for the furtherance of music ‘ia 
benefits both the musician and his The Juilliard 
School, with Hutcheson ‘as president, comprises the 
Institute of Musical Art, originally founded in 1905 by Frank 


Damrosch and James Loeb, the Juilliard Graduate School and 
Juilliard Summer School. 


Institute of Musical Art, of 
dean, offers instruction in 


audience 
+ 
mirnest 


which George A. Wedge is 
all branches of music. There is a 
department for children. The Graduate 
instruction for Ameri- 
Fellow- 
through examinations conducted by the 
Wagner is dean. The Summer School is 
are interested in music. 


Separate preparatory 
School provides free unsually gifted 
can and Canadian students ready for advanced study. 
Ships are awarded 
faculty. Oscar yen 
to all who 
Lectures and recitals are given 
alumni and visiting artists. A 
equipped for training of students in br vadcasting technique. 
The library contains, besides its big 
me collections, ove 


by members of the faculty, 
model radio studio is fully 


reference and circulat- 
1,000 reeordings of musical works. 


More Fortunate Than Foster 


By VAUCHN DE LEATH 


rmTEePe 1 ' : ; 
= {ERE have been many chan 7eS In music and radin since 


I behind which was 
well remember the 
Folks at Home.” 

A name beloved by music lovers— profes- 
alike, for the simplicity of 
the sincericty of story have made his songs live throueh the 
years until in our time he is finally being accorded his richly 
deserved recognition. Too late, alas, to do him much 20od, 
for as many of you know he died in a hospital ward in dire 
poverty. This could never have happened had ASCAP 
existed in his day, for ASCAP not only protects our ri shts— 
collecting fees for us which we could never do individually 
and distributing them fairly—but its members have the c ym. 
fort of knowing that the organization stands by in time of 
need, to help over the rough spots. Stephen Foster would 
have hed care and consideration had there been such an or- 
ganization in his day. He might even have lived a longer 
time and thus given to the world more of his immortal SUNS. 


Sang into a pnonograph “lily 


horn” 
hidden an improvised microphone. I 
number—Stephen Collins Foster’s “Old 

Stephen Foster! 
sional and laymen melody and 


Gov’t Music Archives 
Made Available 


Cs 


Washington, Juty 2) 

ogee of the most important advances in the Libr: ; 
Congress’ long-range plan to increase availabilit, . 

the more than 1,000,000 items in its music archives is dus to 
go into operation late this year. Sound laboratory, bein " 
up with a $41,520 Carnegie grant, will make possible 4 chee. 
duplication service under the Music Division, comparable i. 
oe ~ sondegeg photo-duplication setup in other branches 

At present the Division's vast store of recordings has a 
available only to those able to visit the Library in person = 
to have expensive individual copies made. New plan wilt 
provide for reproduction on records of various items i Ts 
public use at a nominal cost, the money going into 4 revo', no 
fund to perpetuate the plan. — 

Phono-duplication will be especially important in 
to the huge collection of songs in the Archive of American 
Folk Song. More than 10,000 tunes have been assembled on 
field trips during the 14 years the Archive has been operating 
Since most are on discs, just as originally recorded, and pl ia 
to transcribe them are still up in the air, there is no way r x 
the public to make use of the collection, It is impossible 
even to play off the tunes for those who visit the library 
without wearing the records down. The duplication plan 
will make the collection, largest folk song library ia the 
world, available for the first time to students, professional 
musicians and the public. 

The music division, established in 1879, now has custody 
of more than 1,000,000 items, and averages additions at the 
rate of 18,000 per year. Until 1902, most were copyrizhts 
Since then gifts, purchases and bequests, including a wealth 
of first editions of modern classics and original masterpieces, 
have lifted the collection to one of the two or three largest 
In existence. 

Several gifts have been in the form of foundations, pro- 
viding for concerts under the Library's auspices. Best known 
are the Elizabeth Sprague Coolidge Foundation and the Ger- 
trude Whittal Foundation, including a gift of five Stradivaci 
stringed instruments and funds for concerts upon them. Smalt 
admission charges are made for the concerts to perpetuate 
the funds, 


regard 


CBS CONCERT HEAD SEES 
NEED FOR NEW MUSIC 


6é PPORTUNITY, in the world of music today, knocks not 
once but a hundred times,” according to F. C. Cop- 
picus, executive vice-president of the Columbia Concerts 
Corp., and head of their Metropolitan Musical Bureau. 
Coppicus believes there is no reason for talent to lie hidden 
He has served as an executive with the Metropolitan Opera 
Company. has managed Caruso, Marion Talley and 
and now, in addition to his other duties, supervises 
the annual tour of such stars as Lily Pons, Josef Hoifman 
and Lotte Lehman. 
Innumerable reasons 
Coppicus feels. First: 
partments, so organized 


many 
others, 


make this an era of opportunity, 
the expanded high school 
today that a good voice has little 
or no chance to escape a scholarship at a recognized musical 
institution. § small town radio stations, olfering 
in Opportunity for the tyro to get experience and a heaving. 
Third: the regular auditions that have become so widespread 
in the music world, 

These are aided and abetted by a score of teachers, coaches, 
agents, radio producers and angels. No light can 
remain hidden. 

Coppicus believes that even young composers have a fae 
better opportunity today than at any other time. “The de- 
mand for new compositions in the popular as well as Classical 
field is almost insatiable,” he says. 


Daddy of the Blues 


By WILLIAM C, HANDY 


_— 


music de- 


second: the 


scouts, 


HEY call me the ‘daddy of the blues’ and [ guess [ have 


been blue enough times in my life to earn that title. 
In spite of the fact that my songs ‘St. Louis Blues,’ ‘Memphis 
Blues’ (which I sold outrig} $109) and ‘Beale Street 


wt for 
Blues’ have come to be accepted as outstanding musical suc- 
cesses I faced grave financial difficulties after I went into 
the publishing business. Only my membership in ASCAP 
saved me from bankruptcy. j 

My life has been marked by many setbacks as well as a 
modest degree of success. The biggest days were those when 
royalties from the sale of sheet music and phonograph rec- 
ords were at their peak. It is generally accepted that that 
was the heyday of the music industry, Radio came along in 
1921 those royalties aside without replacing th 


revenue to the creaters 


and swept 


forceful struggle against great yds 


members ) 


It was a valiant and 
ASCAP put up in those 


> 1 the prime of thelr careers 


days and many 


sacrificed everything 1) 


ASCAP Fellowships 


The country-wide ASCAP Fellowship Competition fo 
Authors of College Musical Plays row 
its second year, Its levelop 
talent among institutions ol 
learning. Winners of 


Composers and 
purpose 1s to encourage 
of creative students in 
awards are required to use them in 
further study along creative lines. 

For the purpose of the competition, the United States 1s 
divided into eight regions. with one Fellowship Award rf 
$720 in each region. The sum is shared equally by the cres- 
tors of the winning play. Three judges for each region 11 
selected from college faculties in the region. They 
the script, not performance, although production of 
before an audience of not less than 200 is required 

ASCAP undertakes to submit winning plays to produc? 
for stage and screen, all rights remaining the property 9 
creators. ASCAP’s membership list reveals the names 9 
many whose creative talent was first disclosed in colle3? 
days, notably Deems Taylor, Oscar Hammerstein [[, Oit? 
ew Arthur Schwartz, Rodgers and Hart, and Harald 


pass oi 


the pl aS 














Wednesday, July 31, 1940 Twenty-fifth—ASCAP—A anniversary ae iinectinniithbiemineiaaas a1 
ea ssi 
Spee . Greetings to the Se 
phe | Members of N.A.B. aaa 
_ = ie 
oe We asked for the privilege of having a representative ree 
Ese address the members of N.A.B. at their convention in San ates 
Nano: Francisco. The request was denied. Courteously, cor- “ Srte 
Spe dially, and conclusively. ae: 
ses Not being able to deliver our message to you in per- BB 
moot son, we now deliver it to you in print. Here it is: Sh 
i RSS Every broadcaster in th> United States who is mind- Reon 
¢ BA Y Bee terete tet 
rants ful of his obligations to serve the public interest, is here- eh 
Bins with assured of our complete cooperation. EEE 
he All our music, past, present and future, is available to eats 
oe Bee all, at terms within the means of all. Sees 
ns Our 1,109 composer-author members and our 137 Seen: 
SES music publisher members wil! continue to say it with music, EE: 
SSE because the public wants music and the public must be SEEES 
Sas served. Se 
eta That's our message. And we present it to you with all CEEEE 
So good wishes for the continued progress of the art of sen 
Sree broadcasting and the success of all broadcasters. een 
te sa reciresenett 
RII Ree 
SS SEIT 
SS AMERICAN SOCIETY OF COMPOSERS, sas 
Sees AUTHORS AND PUBLISHERS. Ses 
sre July 31, 1940 
Docume ES 99990000000050000000000000050000005000500p.oononnoacooonanDno See 
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IRVING BERLIN, Inc., i 
Member of ASCAP 









































Wednesday, July 31, 1940 Twenty- Sif{th—ASCAP—Anniversary 


CONSISTENT HIT-MAKERS! 
VEAR ./-. YVERR 



















WHEN 


I'VE GOT 


A FEELING 1 VROAN HONEY SUCKLE 


'M FALLING EAB TED AI ROSE 


TWILIGHT 


UNDER 


A BLANKET OUT IN THE 
fe) 3 BLUE ee) ie) AGAIN 





IT’S THE TALK . 
OF THE TOWN 











3 LITTLE 
FISHIES 


AN APPLE 
FOR THE TEACHER SINGING HILLS 
THE MAN PLAYMATES 


WITH THE 
MANDOLIN 


MUSIC SWEET WHEN 


EAST COMES 'ROUND LEILANI Lips lon | 
. NATURE SIN 
OFTHE SUN MF peNNiES FROM SAIL ALONG ee atiktnane 


. | HEAVEN V'RY | ° 
LOVEAND ° SILV'RY MOON POCKETFUL OF 


TO YOU IDCT TL 
A DIME y THE FIRST TIME : DREAMS 


SWEETHEART -1 SAW YOU 
hidbrthboes 1 SAW YOU COULD BE 











: r  SGET © 
INDIANA 


APRIL PLAYED THE FIDDLE VW OFF MY emnant panac 
MEET THE SUN HALFWAY ¥ “ ONLY FOREVER © AIN'T IT A SHAME ABOUT MAME 














| HAVEN’T TIME TO BE A WHEN THE MOON COMES OVER MADISON SQUARE 
MILLIONAIRE (or THE LOVE LAMENT OF A WESTERN GENT) | 


SAHTLY- Oy-SELECT nt. 


1619 BROADWAY - NEW YORK 1a 


CHICAGO « LOS ANGELES « SAN FRANCISCO - BOSTON - PHILADELPHIA~+« CINCINNATI + DETROIT + CLEVELAND 
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JACK ROBBINS 


Chairman of the Board | 


ROBBINS MUSIC CORPORATION LEO FEIST, INC. 
Abe Olmaa 


MILLER MUSIC, INC. | 
Harry Link Ben Gilbert | 
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THE MILLS OF THE GODS GRIND SLOWLY... 


. the grist of the "MILLS" for more 
1896 ic 
than two generations produced 


A PRICELESS MUSICAL S TOREHOUSE 


Oo 


14.0) 
be 





yams INCLUDING SUCH HITS AS Mmmm STAR DUST © STORMY WEATHER HAS OLD ARLEN * ZEZ CONFREY © NEIL MORET © HARRY TOBIAS © HARRY 
MARGIE # | CAN’T GIVE You ANYTHING BUT LOVE ® SOPH ISTICATED LADY CARROLL MITCHELL PA RISH ‘* FRANK PERKINS © RAY NOBLE © THOMAS 
PAVANNE ® MA HE'S MAKING EYES AT ME @ LAMBETH WALK © BILLY (FAIS) W NAL £2 © ARCHIE OTTER ® JESSE GREER ¢ SAM M, LEWIS © SIG- 
PEPASZ BAND MARCH ¢ I'M GETTING SENTIM ENTAL OVER YOU ® MR. MUND ROMBERG ¢ FRED ASTA’RE « GLADYS SHELLEY © PETER TINTURIN 
GALLAGHER AND MR. SHEAN © WHO'S SORRY NOW ® HANDS ACROSS Russ MOR CAN * EDGAR LES: rE * SAM CAHN @ SAUL CHAPLIN © ANDY 
THE TABLE ® GiRL OF MY DREAMS © HOME © MARY LOU ® JEALOUS RAZAF © CLARE ENCE GASKILL © LITTLE JACK LITTLE © DORIS FISHER © OLSEN 
YAAKA HULA HICKEY DULA * MOONGLOW © A SMILE WILL GO A LONG wND JOHNSEN © BOB WRIGHT *GEGRGE GRAFF e SIDNEY CLARE © IRVING 
LONG WAY ® SOLITUDE © ST. JAMES INFIRMARY © BRIGHT EYES @ FOR AM CAESAR © IRVING GELLERS © OTIS SPENCER * PETE WENDLING @ EUGENE 
AND MY GAL * WHEN THE ANGELUS IS RINGING ¢ HESITATION BLUES WEST © CARL VANBDERSLOOT @ ADDY BRITT «© HARRY TIERNEY © GEORGE 
ROCK: ABYE YOUR BABY WITH A DIXIE MELODY ® HAUNTING ME © KITTEfN fESSEL © AL JOLSON ® TURNER LEIGHTON ¢ CARSGN J. ROBINSON ® HAROLD 
ON THE KEYS © BELLS ACROSS THE MEADOW © MOOD INDIGO e BIT7¥ J. RGAE @© MILTON BERLE © ISHAM JONES © JAKES KENDIS « HERMAN 
FINGERS ¢ ORGAN GRINDER'S SWING * COPPER COLORED GAL @ HES A PALEY « JOE GOODWIN ® NOEL GAY © FRANK SIGNORELL] © GEORGE 
cous IN OF MINE ® WHAT'S THE USE OF DREAMING © DILL PICKLES * YOU'RE RASSIMAN @ NED WASHINGTON © BILLY MEY ERS @ ELMER SCHOEBEL 
IN THE RIGHT CHURCH BUT THE | NRON iG PEW ®* JUST A BABY’S PRAYER AT SALEM RAINGER © COL E PORTER -« JEAN SCHWARTZ © ED CALLAGHER 


~ 








TWILIGHT ® SHOE SHINE BOY © DARD ‘NELLA ¢ DINAH @ SWEET AL SHEAR N ® ABE LYMAN » FRANK GREY »® ROY TURK 
ROSIE O'GRADY ® NOBODY'S SWEET! EART NOW © SHEIK OF hg het MORI DICKSON © EO ROSE « EDDIE CANTOR « BEN BLACK 
ARABY @® STARS FELL ON Al ABAMA © WHEN IT'S SLEEPY TIME Aaa Ds GEORGE WAY! NE e Clee HESS @ DAVID BEN. 
DOWN $0! UTH ® | SURRENDER DEAR ® BUGLE CALL RAG © GH SETY ® HARRY J. LINCOLN © J. KERN BREN- 
WHAT A PAL WAS MARY © LET'S ALL SING LIKE THE BIRDIES NAN @ TOMMIE MALIE © CLIFF ERIEND! ® AL 
SING @ BLUE ® DREAM SWEETHEART @ MINNIE THE MOOCHER GOODHART © HARRY PEASE © EDDIE NELSON 
DIGA DIGA DO ® HINKEY DINKEY PARLEY VOO ei ATE TO LOSE HLLIE RASKIN @ VINCENT ROSE e EDDIE POLA 
YOU * IN BUINKY WINKY CHINATOWN © AL ONG THE ROCK JOHN REOMAN®LEE DAVID® EDDIE DELANGE 

TOT SEYMOUR © MABEL WAYNE © LOU 


ROAD TO DUBLIN « THAT TUMBLE DOWN SHACI 
HERSCHER ® CHARLES TOBIAS © LOU LEA- 


IN ATHLONE ® AMERICA | LOVE YOU @ DEAR OLD = 
SOUTHLAND @ FIRST LOVE ® BIG BASS VIOL ® YOU eam: «= MAN @ HARRY AKST © HENRY CRAMER © M_ K, 
ee JEROME @ JOHNNY HODGES © ERNIE BURNETT 
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RASCAL YOU #* TRY ICKIN’ ® DOIN’ THE SUZI-O 


BY THE WATERMELON VINE (LINDY LOU) * bow! ~atimilns FELIX BERNHARD «© NORMAN ELLIS © BING 
AK AONG THE SUGAR CANE ® GOOD BYE MY LADY Wage CROSBY. © SAM COSLOW © IRWIN DASH 


LOVE © FAREWELL BLUES © MY HONEY’S LOVIN’ 
ARMS ® BLACK AND TAN FANTASY ® IT NO 
fAEAN A THING @ JUST LIKE TAKING CA 

& BABY ® SOUTH 
FOR 


Rae 


Reet ny FRANCIS W bad vase FAIN Mmmm INCLUDED 
a. ify ACQUIRED BY MILLS 
E THE wae oe CATALOGS 
$ OF THEIR DAY. 
O. # JEROME 
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MORE 

EVER 

: 4 . . HARRY 

A lifetime devoted to creating and developing one iG CO. 
SEN 

of the most important and comprehensive catalogues ASZ 
of modern music in the entire world. OTHER CELEBRATED COPYRIGHTS) 
MILLS MUSIC Inc., HOPWOON ANG CREW Li FON 


FORTY FOUR years of music from the most gifted ANI Ce ee) ef SOR 


authors, composers and arrangers. HAYON WOOD. BRUCE Sit" 





MELODIES HEARD AROUND THE WORLD 


Yesterday, today and for a million tomorrows 2 

m Musical comedy — screen — standard — popular — gi 
‘ Bees vocal — instrumental — band — important arrange- ; 
' ments of well-beloved classics. 4 











Jack Mills, President ¢ Irving Mills, Vice-President 
1619 Broadway, New York City 


A VAST TREASURE CHEST OF MUSIC HEARD AROUND THE WORLD 
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& JOHN PHILIP SOUSA ® FRITZ KREISLE - 
$ A$ 


EDWIN FRANKO GOLDMAN ® JEAN SIBELIUS 


a. VICTOR HERBERT © HENRY pane 
. 
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& 
£ THEODORE M. TOBANI ® ARTHUR PRYOR ? 
& DEEMS TAYLOR @ CHAS. SANFORD SKILTON = 
s R. VAUGHAN WILLIAMS & 
. JAROMIR WEINBERGER - 


RICHARD HAGEMAN = 
ay 
MEREDITH WILLSON- i 
FRANK BLACK 3 















s 
ee 2 
o 
RY 
s 
Y 
a” 
= | 
Zs ® 
> 
£ 
a ANDRE ~ 
Rd KOSTELANETZ 

















- JASCHA HEIFETZ © MAX BRUCH 
\’ LEOPOLD GODOWSKY © OSCAR J. FOX 
® 
£ ROBERT MACGIMSEY ® JOSEPH SZIGETI 


%’ 
x. 
PY ABRAM CHASINS @ ERNEST SCHELLING | 
~) : 
= FRANK LA FORGE @ JOHN BARBIROLLI ¥ 
: cS 
HALL JOHNSON © BAINBRIDGE CRIST 


FREDERICK DELIUS oe 


ALBERT STOESSEL 






HAROLD 
HANSON 


EMERSON WHITHORNE 
a 


Sv LEOPOLD AUER # ARNOLD BAX 
Ra RUDOLPH GANZ ® MANA-ZUCCA 
* ALBERT SPALDING @ WILLIAM WALTON 





( ARL FISC HER, INC 


THE 
CURL FISCHER 
COPYRIGHTS 


SERVING AMERICA .. 


three score years with music for 





. for over’ 


the theatre, motion picture, concert-) 
stage, home, school, and radio. 
It has taken almost one hundred years 
to develop the Carl Fischer catalog 
into one of the largest and most ex- 
tensive catalogs known*...as_pio- 
neers, Carl Fischer’s have become 
publishers of many of the world’s best- 
known and best-loved melodies . « « 


melodies which in entertaining the 





country’s millions, have come to play 


an important part in the growth and 


development of music in America. 


*Carl Fischer's orchestral and instru- 


et 


mental catalog is the largest in existence. 
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. AHI SWEET MYSTERY OF LIFE + APRIL SHOWERS « ASLEEP IN THE DEEP 
AVALON «¢ BEGIN THE BEGUINE * BLUE ROOM + BODY AND SOUL « CALI- 
FORNIA HERE | COME « CAN'T WE BE FRIENDS * CAN'T YO' HEAH ME CALLIN’ 
CAROLINE ¢ CHINATOWN MY CHINATOWN «+ THE CONTINENTAL * CRAZY 
RHYTHM *« DANCING IN THE DARK * DANCING TAMBOURINE « DESERT SONG 
FINE AND DANDY « FOR YOU +« GYPSY LOVE SONG « HALLELUJAH! « | GOT 
RHYTHM * | KNOW THAT YOU KNOW « I'LL SEE YOU AGAIN « I'M FALLING IN 
LOVE WITH SOMEONE * IN A MONASTERY GARDEN « IN THE SHADE OF THE 
OLD APPLE TREE * INDIAN LOVE CALL *« JAPANESE SANDMAN « JUST A MEMORY 
KISS IN THE DARK « KISS ME AGAIN « L'AMOUR TOUJOURS L'AMOUR « LIME- 
HOUSE BLUES « LIZA * LOVE NEST * LOVER COME BACK TO ME « LUCKY DAY 
THE MAN | LOVE * MEMORIES * MOTHER MACHREE « MY BUDDY « MY HERO 
MY HEART STOOD STILL * MY ISLE OF GOLDEN DREAMS « MY WILD IRISH ROSE 
NAGASAKI « NIGHT AND DAY * OH, LADY BE GOOD « ONE ALONE « PAINT- 
ING THE CLOUDS WITH SUNSHINE « PLAY GYPSIES, DANCE GYPSIES * POOR 
BUTTERFLY * PUT ON YOUR OLD GREY BONNET «+ RHAPSODY IN BLUE 
ROSE MARIE « SHINE ON HARVEST MOON «© SMILES * SMILING THROUGH 
SOFTLY, AS IN A MORNING SUNRISE * SOMEBODY LOVES ME « SOME- 
TIMES I'M HAPPY * SOMEWHERE A VOICE IS CALLING « SPEAK TO ME 

OF LOVE * SWEET GEORGIA BROWN « TEA FOR TWO « THAT WON- 
DERFUL MOTHER OF MINE * THINE ALONE « THREE LITTLE WORDS 
TILL WE MEET AGAIN + TWO HEARTS IN THREE QUARTER TIME 
VIENNA DREAMS * WHAT IS THIS THING CALLED LOVE 
WHEN DAY IS DONE * WHEN HEARTS ARE YOUNG 
WHEN IRISH EYES ARE SMILING «WHEN YOU'RE AWAY 
WITH A SONG IN MY HEART « YOU AND THE 
NIGHT AND THE MUSIC « YOU ARE FREE 
YOUR EYES HAVE TOLD ME SO 
‘ ZIGEUNER 






























WE 
PROUDLY 
PRESENT 








HARMS, INC. 
M. WITMARK & SONS 
REMICK MUSIC CORP. 


NEW WORLD MUSIC CORP. 
SHUBERT MUSIC PUBLISHING CORP. 
ADVANCED MUSIC CORP. 









FRED E. AHLERT * HAROLD ARLEN * HARRY 
ARMSTRONG « NAT D. AYER *« NORA BAYES 
WALTER BLAUFUSS *« HENRY BLOSSOM « JOHN W. 
BRATTON «© A SEYMOUR BROWN « LEW BROWN «© AL 
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IRVING CAESAR « J. WILL CALLAHAN * GEO. M. COHAN * CON 
CONRAD « J. FRED COOTS * NOEL COWARD « HENRY CREAMER 
BENNY DAVIS « B. G. DE SYLVA * HOWARD DIETZ * MORT DIXON 
WALTER DONALDSON « AL DUBIN * GUS EDWARDS « RAYMOND B. 
EGAN + SAMMY FAIN « TED FIORITO + CLIFF FRIEND * RUDOLF FRIML 
RICHARD GERARD « GEORGE GERSHWIN * IRA GERSHWIN * JOHN GOLDEN 
JOHNNY GREEN « CLIFFORD GREY *« O. HAMMERSTEIN Il * OTTO HARBACH 
E. ¥. HARBURG « LORENZ HART « RAY HENDERSON »* VICTOR HERBERT « LOUIS 
A. HIRSCH * KARL HOSCHNA « JOE E. HOWARD * RAYMOND HUBBELL « VICTOR 
JACOBI * WM. JEROME « JIMMY JOHNSON *« JOHNNY JOHNSON «= Al JOLSON 
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FRITZ KREISLER « CLARE KUMMER « ARTHUR J. LAMB « SIR HARRY LAUDER * WM. 
LE BARON « EDGAR LESLIE * OSCAR LEVANT * SAM LEWIS * GUSTAV LUDERS 
ED MADDEN + JOHNNY MERCER * GEORGE W. MEYER * JOSEPH MEYER * STANLEY 
MURPHY « JACK NORWORTH * CHAUNCEY OLCOTT + ARTHUR PENN « FRANK 
PIXLEY * COLE PORTER « LEE S. ROBERTS * LEO ROBIN + RICHARD RODGERS 
CARO ROMA + SIGMUND ROMBERG « BILLY ROSE + VINCENT ROSE * HARRY 
RUBY * ARTHUR SCHWARTZ « JEAN SCHWARTZ +» HARRY B. SMITH © DAVE 
STAMPER * HERBERT STOTHART * OSCAR STRAUSS + EGBERT VAN ALSTYNE 
HARRY WARREN «+ PERCY WENRICH « RICHARD A. WHITING « P. G. WODE- 
HOUSE « VINCENT YOUMANS « JOE YOUNG « RITA JOHNSON YOUNG 
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ASCAP and Gene Buck 








‘Home Sweet Home’ died homeless. 
Buck was one ©! the con- He 
vivial gathering. 


Hein, Jay Witmark, George Maxwell, 


MacDonough and Gustave 





Continued from page 5 please, 





who wrote days 


' last case before the Great 
the Court of Last Resort. wy 
there beyond the rainbow 
ginning to talk flowery, 


peasant 


Judge 


If I'm be-| 
excuse it, 
would 
have to talk like a poet if he knew 
heart was in the South. And because! grows lyrical, reverting to his early | Nat Burkan as I did 
145 a song writer. ‘Nathan Bur-! bat at the drop < 
kan was a grand lawyer and a grand people in show 
guy. Nat was more than a lawyer.; don't forget 
2 law-giver. He came of a Gene's 
So were Roymond line that were law-givers in the Holy | stirred at that first meeting. S 
Hirsch, Silvio Land and whose laws you can read! his imagination. 
to this day in the Holy Book. He be-| called it a day, he had ‘dug down’ t 
came guide, counseler, friend, brain,! give the idea : 
mouthpiece, battler, and bucker-}| ful evening in 
Nathan Burkan. upper for us all, from that night! tion on the road to t 


Nat went 


hat, foi 


And 


a guy like that.” 
generosity 


“3 


the 


Since that event 
th civi 
> first World 
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“40. 
xy 
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never stopped spreading ils roots— | 
| understand him and he understandg 


or its fruits. 

It has become, all in one, a bene- 
ficial organization that is forever 
paying out benefits; a cooperative 
that has divided the fruits of its la- 
bors cooperatively; an Institute of 
Ethics based on the standards of the 
Bar Associations and the Medical 
Societites. It has taken care of its 
own and never asked any local 
State or Federal body to assume 
one dollar of its burdens; has never 
failed to pay a dividend in good 
times and bad: has created and exe- 
cuted a system of democratic policy 
under which men and women of all 


of getting capital and labor to work 
tozether. harmoniously and whole- 
heartedly, in a thoroughly demo- 
cratic way. 
Democracy That Works 

JZene Buck tells you that democ- 
racy works. He's proven it. Every 
year since 1914. Through two World 
Wars. It’s working now, better than 
ever. The America way. The 
ASCAP way. Gene says it’s because 
“we've really tried to give democ- 
racy a chance to show what she can 


guy, that’s all that matters. You 


you—that’s in yeur heart—and law. 
yers can’t put that on you—that’s in 
your heart—and lawyers can’t put 
that on paper.” 
Profile 

Gene Buck is long, lean and 
lanky. Maybe rangy is a better de. 
scription. He reminds you of kis 
pal, the late Will Rogers He's 
breezy, free and easy, and has much 
of the jaunty informalit.. of that 
celebrated song-smith, the Henorable 
Jimmy Walker. He also makes you 
think of Gary Cooper. Not because 
of his looks, but, well, because he’s 


Buck, speaking of him, unconsicously until the day he went to plead his, War--that inspiration—born idea has creeds, colors, races and nationalities rangy. 
have equal rights, equ.! representa- He talks a blue streak He’s as 
a wa — tion, and equal rewards for equal nervous as a cat. He doesn't smoke 
results: and has solved the problem cigarettes, he eats them. He has 


ruddy skin, aquiline features and 
the coldest, palest blue eyes you 
ever saw, until he starts swearing, 
and then they start gleaming and 
glowing. He has to swear, because 
his words are too slow for his 
thoughts. He talks fast, but thinks 
much faster. He is so deadly serious 
and so sincerely earnest on his fet- 
ish of democracy and ASCAP, and 
ASCAP and democracy, that he al- 
most becomes hypnetic. Politics lest 
a spellbinder when Buck decided to 








do. We had an idea and we stuck to become a song writer, and ultimately 


ae 
Roy 


it. And that's all there is to it.” found himself the mouthpiece of 
For THE PAST DECADE THE But anether reason ‘aight be be- America’s song writers, composers 

cause Gene dug down in his jeans and publishers 

the night the idea was born. And They're the labor and capital of 


AMERICAN ACADEMY OF MUSIC, INC. 
HAS HAD THE PROUD PRIVILEGE OF 


luz down regularly to keep it alive.| music, and he’s th. Orpheus who 
He’s the President of ASCAP, but has socthed their savage breasts, 
for his first 10 years of office he They used to battle; for credits, for 


never drew a cent of salary. He prestige, for royalties, percentages, 
PRESENTING TO MUSIC LOVERS refused to. It would have cramped profits; profits from each other, and 
his style from the “mechanicals,” meaning the 


He talks in explosive expletives. movies, phonographs, wired music, 
He's a verbal voleano. A zealot with radios, “the mechanicals’—the ma- 
a visien and a mission. A crusader chine withcut heart, soul, spirit, 
for democracy, the elemental funda- | emotions—because it’s a machine. 
mental democracy kids learn in But when Buck as “Orpheus” 
school. And he says to you, solemn-, smites his bloomin’ lyre, even the 
ly, even soulfully, that it works. And’ machine begins to respond. On the 
then he proves it—by the record. same basis that a steel bridge reacts 

Buck is a big time executive now, to the vibrations of a violin on a 


EVERYWHERE MANY OF THE FINEST 
WORKS OF AMERICA'S MOST TAL- 
- ENTED AUTHORS, COMPOSERS AND 
3 ARRANGERS. 


; with a big league income way up in given note Legend has it that a | 
TODA if THE AMERICAN ACADEMY ES the upper brackets. But he doesn’t violinist—And not necessarily a long 
es vcrk any harder. He can't. Paid haired cne—can set a _ bridge to 
OF MUSIC, INC. OFFERS MUCH OF : or unpaid, he gave the job every- swaying and perhaps to crashing if 
thing he’s got. But he works his, he sets to fiddling in grim earnest. ‘ 
WHAT is BEST IN NEW AND VITAL way. And no contract. “There’s nothing like that in my 
“Never had a_ contract Never mind toward ‘the mechanicals,’ I 
MUSIC: DISTINGUISHED CONTRIBU- wanted one It cramps my style. promise you,” assure “Orpheus” 
° Me? I’m free. Never had a contract Buck. “We have our differences, but 
with Flo Ziegfeld. Helped him stage that’s what gives a kick to this job 
TIONS FROM THE PENS AND HEARTS 25 Zieefeld Follies, and what all If f mine Of course we're faced 
you're for a guy and he’s a right (Continued on page 90) 


OF OUR COUNTRY’S MOST GIFTED 
: MEN AND WOMEN. 

FOR TOMORROW, WE PROMISE THE YX? 
SAME HIGH STANDARDS, CONTINUING Py) 
IN OUR ENDEAVOR TO BRING TO YOU ay 
AMERICAN MASTERPIECES WORTHY SN 
OF SHARING WITH GREAT COMPOSI- Ye 
TIONS OF THE PAST THE SIGNATURE ane 
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Soanivan Heademy aK | 
of Myrie ae | DWIGHT DEERE WIMAN 
INC. A Ko, 


PUBLISHERS TO AUTHORS, COMPOSERS 33) 2 
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MOUS MUSIC 





Members of A. S. C. A. P. 


CORPORATION 


Publishers to Paramount Pictures 


presents three musical scores from 
forthcoming Paramount hits! 











- _ ‘ 
BING CROSBY and MARY MARTIN 4 
singing the hits from 


“RHYTHM ti: RIVER” 


“That's for Me” 
“I Don't Want to Cry Any More” 
“Rhythm on the River” 
“What Would Shakespeare Have Said” 











ies iil 











1940's stream-lined hit with the stars 
of tomorrow! 


“DANCING *° DIME” 


“Dancing on a Dime” 
“Lovable Sort of a Person’”’ 
*“T Hear Music” “Manana”’ 








\ | wih 




















‘ 
g The world’s most glamorous gals in the screen’s 
most glamorous hit! 
“A NIGHT AT 
EARL CARROLL’S” 
“One Look at You” “Li'l Boy Love 
“] Wanna’ Make with the Happy Times’ 
“Cali-Conga” 

= - 








a 


Popular Songs the 
Whole Nation’s Singing! 
“The Nearness of You” 
“Get the Moon Out of Your Eyes” 
“Say It’ 
“Please Take a Letter, Miss Brown” 


“With the Wind and the Rain in Your Hair” 





“My! My!” 
as 








SONG HITS THAT WILL LIVE FOREVER! 


“Baby's Birthday Party” 
“Beyond the Blue Horizon” 
“Blue Hawaii” 
“Champagne Waltz” 
“Cocktails for Two” 

“The Funny Old Hills” 
“Give Me a Moment Please’ 
“l’m Yours” 

“June in January” 

“Just One More Chance” 


“Louse” 


“Lover” 
“Moonlight and Shadow 
“My Ideal” 

“My Silent Love” 
“One Hour with You” 
Rose” 


“Only 2 





“A Little White Gardenia” 
“Lonesome Road” 


“Love in Bloom” 


“Out of Nowhere” 
“Please” 
“Small Fry” 
“Some Day” 
“Song of the Va 
“Thanks” 
“Thanks for the Memory” 


gabon ids 


“Twilight on the Trail” 

“Vagabond King Waltz” 

“When We're Alone” 
(Penthouse Serenade) 
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with the problem of whether the 
machine will become the master of 
men, or vice versa, but that's a com- 
mon problem to society today. We 
solved the problem of the sexes, 
creeds, colors, races and nationali- 


ties 
We 


and 


working together in our set-up. 
solved the prablem of employer 
employee working together. 
W-» did it through givine democracy 
a chance to do her stuff And we'll 
solve the problem of machine versus 
man in the same way. Don't tell me 
it can’t be done We've dene it 
We're doing it. We'll keep on doing 
it. Here’s how we run ASCAP 
a smooth running cemocracy.’ 
Suppose ycu come to one 
annual = dinners. You're 
right now. Where do you 
run our party? At the Ritz 
Hotel right in New York City. Now, 
there’s a nice high hat hash house 
for vou. One of the swankiest joints 
in town’ We have held it there 
every year fcr years. And why? 
Bec: nothing’s too good for our 
boys and our girls. And who do you 


think sits 


t 
ot 


invited 
think we 
-Carlton 


our 


iuse 





anybody. ) 
ox he might be a budding newcome! 
And vy n y “he” that also 
for “s Musie doesn’t know 
He might have come over 
wer or he wht have 
for all we care. We 
tinker’s damn whether 
his gr: cther a lullaby to 
him in Argentine. Portugese or 
All we want to know is has 
a little music in his heart. 
vou know, is the one uni- 


Oe 
20es 


sexe on 
M 
the Vii ivilo 


swum over, 


don’t give a 


yy 


dy “andg 
ncn sang 


Continted fiom pase 


«Sree ae 
versal language. and if a guy has 
contributed just one word to its dic- 
tionary, or can contribute or will 
contribute, he’s one of our own and 
we'll go to bat for him. Whether he 

a Burleigh whe writes spiritual 


a Handy who writes blues, a Carrie 
Jacobs-Bond who writes songs of the 
spirit. or a Ferde Grofe who write 
suites Or an Irving C ir who 
bats o DoDI son a 1 be- 
twee! vecomes a benevolent Pied 
Pip cf Hame i kids fron 
( ient of the workaday world 
with |} So of Safety Or an 
Osca Hammersten 2d and a Jerry 
Ker: ho wrote ‘Old Man River’ 
and h jreds more. Or a Walter 
Fischer, or Carl Fischer's, the music 
“publishers that the  Toscanini’s, 
Barbarolli’s. Stokowski’s, Menuhin’s, 
Kreisler’s and Paderewski’s go to 
fcr music, counsel and friendship 
Or a George M. Cohan, or a Rodgers 
nd Hart. Or a Rachmaninoff, or a 
Heifet or an Elman—vyep, yep, 
they're composers, too. Or any of 
these new voung fellows that are 
batting out suites and sGnatas and 
yhonies today. Or a young and 
up-and-coming publisher like Her- 
Starr, whose mind and men are 
tuned to the tempo of the times 
Or the widows or children or heirs 
of John Philip Sousa, Victer Herbert 
George Gershwin, Ethelbert Nevin 
Edward MacDowell, and = many, 
many more. All have a right to at- 
tend. All have a right to sit on ihe 


And all have a right to get up 


Asie 
Cais, 
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> THROUGH THE YEARS - 1894- 1940° 


IN THE OLD TOWN 


ON ee et et ell” at at” ml 


MOTHER WAS A LADY 


COON OO eee ee see eer 


UNDER THE BAMBOO TREE 


ON ee ee et ee 


GOOD OLD SUMMER TIME 


i a et at 


IDA (SWEET AS APPLE CIDER) 
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SPRING, BEAUTIFUL SPRING 
PARADE OF THE WOODEN SOLDIERS 
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SARI WALTZ 
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FRASQUITA SERENADE 
PEANUT VENDOR - MALAGUENA 
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and speak their piece, because it’s 
‘Town Meeting Tonight.” 

“That's what I call Democracy 
doin’ her stuff. But that isn’t the 
only time. Or the enly place. Be- 


cause that would be making a sucker 


out of her. It’s working all the 
time. Every day in a thousand and 
one different ways. And if they've 


got dough coming to them from their 


cut of the licenses from ‘the me- 
chanicals,’ that dough reaches them 
whether they’re cn the desert, in the 


jungle, on the South Seas, in a back 
street in the Village, or if they're 
with the British Grand Flect. And 
yes, if they’re in a concentration 
camp. Dough has gone to all those 
people in all those places. And it’s 
oing to continue to ge to them, to 
their heirs, and to their estates, from 
now until hell freezes over. 

“We function and we flourish be- 
cause all of us are adults. And all 


of us who have any claim to creative 
talent, work threugh fits and starts 


and moods and impulses and emo- | 
tions and insfirations and moon- 
madness and hunches and _ instinct 


and intuition and just plain perspira- 
tion. 

“We—all of 
best of us sometimes 


us—realize that the 
get the worst 





| grace, 


feld helped me through life. 
mighty good te me. So was Victor | 
Herbert. So were a lot of guys. 
admit it and I'm glad to admit it. | 


I'm honored to this day that they | lead of this two- 


thought enough of me to want to 
help me. Show me a guy whe} 
claims he did everything by himself 
and I'll show you a chump or an 


ingrate or a guy with an awfully bad 


memory. 

“Now that I've spoken my 
piece of philosophizing and _ solili- 
quizing and generalizing, let me tell 
you specifically and concretely how 
we function. What we do and what 
we try to do. What our problems 
and how we handle them. Who 
us and who's agin us’ and why. 

“We defend a songwriter in life 
and his dependents after he’s gone. 
And always and always, we defend 
his right to write what’s in his heart. 

“Believe it or not, in this year of 
he’s still regarded as fair prey 
for the racketeer 
He's pushed around in the courts and 
kicked around in the legislatures. All 
because he writes about the moon in 


are 
is for 


everybody. 
| give you this hooey that they can chained, 
do everything by themselves. Zieg- , 


I|changing enchained 


| 
| 


| 
! 
} 


little | 


and the exploiteer. | 


And don’t let anybody | individual broadcasting stations ene 


We hope these individuals 


will be unchained. Elliott 


soon 


He was | Roosevelt, president of a Texas radio 


company, has already led the way in 
to unchained, 
will follow the 
fisted Texan. 
“What are we going to do? Well, 
rll tell you. We're going to Say it 
with music. The public wants music 
and the public must be served. And 
when the public says ‘Music, maes- 
tre, please, they shall have music.” 


We believe others 


HOLLYWOCD, 
ASCAP ANN 


By L. WOLFE GILBERT 
Hollywood, July 30. 
In the early days of ASCAP, son _ 


dom was divided (not equally) be- 
tween New York and Chicago. Gus 
Kahn resided in Chicago, was made 
a member of the board of directors, 


of it, as far as the breaks are cen- | June, instead of about autos, er liti- |“ . Pers 
cerned. And so we all of us realize | gants, or suburban lots, or oil wells, and travelled back and forth for 
that we need each other. The guy | °F Stock issues AGUAD mestings 
who wrote forty hits forty vears ago, “He's been condemned unheard in The advent of the talking picture, 
and has run dry since, has the right | the courts, he’s been estracized and | @"d important radio programs, en- 
to believe that he’s got another h t extradited. and right today exiled ticed the writers in great numbers 
in him. And the guy who has just. from the sovereign states of Washing- |OUt to Hollywood A formidable 
batted out a first hit, has the right | ton, Montana, North Dakota and |Tepresentation, consisting of scores 
to feel cocky, and the right to be- Kansas. All because there’s a song © member numbering among them 
lieve he can keep on batting them. in his heart, and hunger in his heart Je™eme Kern, Sigmund Romberg, 
out. for the rights enjoyed by other fel- Gordon and Revel, Harry Warren 
Seen ’Em Come and Go lows who write. /Gus Kahn, Jimmy Melush, Walter 
“You see, Mister, we don't go for “The big boys ef the radio chains Ponaldson, Hoagy Carmichael, Har- 
that hocey about dictaters and God- have thre tened to muzzle him and ld Arlen, Carrie Jacobs Bond, Jack 
given geniuses. We know a lot of run him off the air starting New e805 Albert Von Tilzer, Charles 
talented guys and smart guys and Year's Day. There’s a swell way to Wekefield Cadman, Sam Coslow, Lew 
wise guys. We've seen them come ring out the old year and ring in Pollack Gus Edwards, Arthur Freed, 
and we've seen them go, but we! the New Year. . Ted Koehler, Herb Magidson, Jimmy 
haven't seen anybody yet wh. can do “You think I'm kidding? I'm only Monaco, Ralph Rainger and Leo 
everything all by himself: write the | telling you what the chain gang has Robin, Harry Ruby, Jean Schwartz, 
words and the music and publish it publicly and privately announced fo1 Ned Washington, Perey tele lra 
and sell it and exploit it and popu- | months. Beginning New Year’s Day, Gershw n. Nacto Herb Brown, Jack 
larize it and keep on keeping it then ‘of George M. Cohan is ge- Yellen, Bert ay mar, Neil M ret 
pepular, and so on and so on He ing to » e “given the air” by the boys Sidney Clare, Louis Alter, Jay Gor- 
can do it once, twice, three time: who control the air. Carrie Jacobs Me¥: Sid Mitchell, Sam Lerner and 
Then suddenly he slows up. Then he Bond “gets the air” too. So does Ted Snyder have either built home 
e2 the other guy h ng Irving Berlin, Victor Herbert, Gearge ©F Made long-term 
to offer too. The guy who writes t!} Ges} n, John Philin Sousa, Edna Gc Puck d John Paine } 
WO needs the iV W ) t the st Vincent Millay Walter Dam eCNpl ru t belies . 
tune, and they both need the guy rosch, Vincent Youmans, Jerome , th Holly wood nnd capital 
wn" i illing to risk his deugh just Kern, Oscar Hammerstein II, Rudolf of th 1 c 1 i rhe 
l 1 couple of guys led Friml, and 1,000 more beautiful new ASCAI Tice here 
es e to him and bar 1 it out on Think of it! Running ‘The Sta re managed by M Strave 
a piano for him for a uuiple of, and Stripe Forever’ off the air! nd super 1 by Dick Powe who 
ninutes. Barring ‘You're a Grand Old Flag!’ | is the head of the entire West Coast 
‘That's the secret of our iccess,' Making ‘God Bles America’ vet Sin 1939 I hav Vil ily been 
Mister. The realization that every boten! Yep. Im talking about the liaison ontact between the 
bedy’s got something to offer and America, and the plans of the radio! writer-n ib n the Co and the 
that the other guy needs what he’s chain boys for Americans! home offi I an honorary pos 
got to offer. And an even break for “The radio chains now have the and I love it. 
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D.C. Frankly Woos 
To Cement Latin 


> 


U. film and radio personalities | 

| 

can swing the countries of the west- | 
hemisphere over to complete! 
unity and pro-U. S. policies by good- 
will tours to Central and South 
America, according to top Govern- 
officials, who are anxious to| 
see big names make personals and | 
pleasure trips to the southern hemis- | 
phere countries during the next few 
months. 
According to intensive surveys 
made by U.S. State Department rep- 
recentatives in C. A. and S. A., the 
No. 1 subject of interest and influ- | 
ence in the hot countries is Holly-| 


ern 


ment 


~wood, both through motion pictures 


and radio broadcasts. Musical naines | 
figure for the most part among the 
air favorites, but there are a number | 
of copy acts that translate comedy | 
routines into Spanish and Portu-| 
guese, (‘Fibber McGee and Molly’ | 
have a Guatemala echo, for one.) 
With diplomatic and economic 
negotiations at Havana now in prog- 
ress, officials in Washington feel that 
gains made there can be solidified 
and even topped by personal tours 
of good will by big names who will 
stress inter-American friendship. 
the need for the democracies to! 
stick together, and anti-Fifth Col-,| 
umn sentiments. 
The recent Toscannini tour and 
the forthcoming Stokowski jaunt are | 
along the lines encouraged by Wash- | 
ington, where Government tops are 
also anxious to see film names emu- | 
late the symphony acnmeinitess 
soon, 
Among the Government offici als 
who recognize the value of Holly- 
wood ambassadors in South Aremica | 
is Stephen T. Early, who was with | 
Paramount for seven years, and is, 
secretary to President Rooseveli. 
conversations last week with 
wood writers visiting the capital, |! 
stated that in his opinion such 
triotic gestures on the part of any 


important names would be the most | 


useful task Hollywood stars could 


accomplish in the present campaign | 


to unify and solidify North and 
South America relations against 


foreign isms. 





Ruby Keeler’s Burnup 
At Jolson’s Ad Libbing 
Reason She Quit ‘Hats’ 


Weekend notes from Chi 
Loop concern name players it 
two legit attractions, ‘Hold 
Your Hats’ and ‘Life With 
Ruby Keeler, who handed in her 
notice to leave ‘Hats,’ is said to have 
objected to Al Jolson making 
references to their married life. They 
are divorced and why Jolson insisted 
she be in the cast is something of a 
mystery. She has a run of the pla 
contract, but he has agreed its 
cancellation. Eunice Healey 
slated to take over Miss 
Monday (29). 


‘azZzOS 
i the 


Onto 


to 


was 


Dorothy Gish stepped into ‘Father’ | ! 


temporarily, thereby appearing 
the stage with her sister, Lillian, 
ploys the lead femme part, for the 
second time in their careers. They 


on 


a 
wno 


were first together in 1901, when they | 
Part assumed by | 


were kid actresses. 
Dorothy is that of one of the four 
maids, who are successively fired o1 
leave the job, and none have lines. 
She went into the show because of 


the illness of Shirley de Me. ‘he 
Gishes first appeared together in 
‘Romola,’ a film made in 1924. The 
earlier stage play was ‘Her Firs 


False Step.’ 


Gracie Fie'ds’ Sellout 


Vancouver, B. C., July 30 

Three hours after the reserved | 
seat sale for the Gracie Fields con- 
cert on Aug. 5 began, the Auditoriuna 
boxoffice reported a complete sell- 
out. A total of 2,334 tickets were 
sold. Weather permitting, the con- 
cert may be held in the Clem Davies 
stadium at the rear of the Auditor- 
ium where there is a capacity of 10,- 
000. 

On the program with the English 
Comedienne will be Anna Neagle, 
English star of stage and screen, and 
Sir Cedric Hardwicke, British ace | 
tor. ' 


Miss Fields will give 34 concerts | 








in Canada, proceeds to the Navy | cost NBC $250,000, so it really is a| June, 1939, the decrease was 15% | 
League and to the King George fund good will tour, according to John in wages and 20.5% in the number 
for sailors. (Continued on page 114) of workers, 

ss aa me care me —— 


500 Cecoanuts 


| tree 


jand the Reis Bros., 


|gagement at the Park Central and | — 


In | 
H ylly- } 


pa- | 


any | 


Father.’ | 


ad lib | 


Keeler’s part | 


IT’S THE EMPIRE NOW 


English Pix Will Brcaden Scope to 
Include Dominions 


Mont ven 


H'woed Co-op 
American Goodwill Senge, 


lish actors passing 
through Canada is that English-made 
films will the future reflect the 
spirit of the Empire rather than that 
of Britain Reason given is 
that war has brought members of the 
British Commonwealth more closely 
In the 


mother country. show people, among 
others, have grown more deeply con- 
| scious of the Empire. 

Talk is that fuiure British screen 
yarns will take cognizance of the 
Commonwealth as a whole. The in- 
sular viewpoint hitherto prevalent in 
tilms will in all Jikelihood give way 
to a broader thematic treatment, tak- 
ing in even the far-flung outposts. 
British producers are awakening to 
ithe fact that the interest at home in 
the peoples of Canada, Australia, 
New Zealand, India, etc., is far great- 
)er than or iginally estimated and that 
‘there are ready-made audiences for 


July 30. 


and producers 





Earlier Press Time 


This week's VARIETY went to alone 


press early yesterday (Tuesday), 
usual late-Tues- 





instead of its 
day closing time, because of the 


ASCAP insert. 


together than ever before 


special 








A Week Upsets 


Cocoanut Grove 





| atone: dealing with the historic and | 


Not everything is a serene palm current aspects of these countries. 


Cocoanut Grove of the - anaes 


<vctat'at HEAT - GROGGY 
SLEEP IN 
THEATRES 


in the 
Park Central hotel, 
id because 
couple of other wn RL besides the | 
thermometer. One of those on fire | 
is the comedy trio of Sid eet 
while the other 

is Sally Rand, who from her actions | 
is their erstwhile employer, and | 
from her costume has no right to be 
burning up. | 

Last Tuesday (23) was the end of; 
the first week of Miss Rand’s en- | 


torr nights, 


«Continued on page 102) 


Milwaukee, July 30. 
With the town engulfed in a week 
eid which the 


Tate ee ee [ne best wove Saring his Be 
IN SELZNICK ACTION Warner-Saxe built up a Tot of good 


will by throwing open their air con- 





heat wave Roni: 


Ange July 30. 
pulled a fast one on 
Selznick agency by calling 
ion against the outfit be- 
fore the Siate 
leaving the 
Brannen, to 
yp position. 
Case dates back 
when Flynn sought 
Selznick contract, 
had failed to 
sentation and 


| ditioned Uptown and Garfield thea- 
ltre lobbies as sleeping quarters to as 
many of the suffering public as could 
‘be accommodated. 

There was no charge for the privi- 
lege, the only requirement 
Labor Commission, | that sleepers be bona fide residents, 
Selznick lawyer, Barry | make reservations in advance until 
fight a battle without | space was exhausted, and their own 

iblankets and pillows. Special men 
and women attendants were on duty 
all night to service the customers. 


Los les, 
Errol 
Myron 


off 


Flynn 


his act 


to last August, 
relief from his 
charging that he 
receive proper repre- | 
that he had to nego- 


S.A. PAYS OFF 





Holly Lite July 30. 

Three cinematic tough guys, 
George Raft, Humphrey Bogart and 
John Garfield. are assigned to do 
their rough stuff in ‘Bad Men of Mis- 
souri’ at Warners. 

Michael Curtiz 
Sept. 15. 


Stage Spec Plus 
Racing New Gag 


directs, starting 





Chicago, July 30. 

Utilizing showmanship, 
ington racetrack readying 
a series of spectacies for its Amer- 
ican Derby Week, Aug. 4-10, and will | 
give the customers a full show in! 


addition to the 
card. 


here is 


regular horse race 


Balaban, of Balaban & Katz, pro- 
ducer Frank Cambria coming in 
to stage a spec tagged ‘Cavalcade of 
the Horse,’ which will include a re- 
anactment of the running of the, 
first American Derby in 1884. All, 
costumes and traditional ceremony 
of that era will be reproduced. 


is 





Triple Dose of Rough Stuff 


| 


Walter S. Gregory, managing di- , 
/rector of the Palmer House, is in 
| general supervision of . the event. 
| Gregory has been utilizing show 
| business methods at Washington 
|}Park for some time, and it was at 


Washington Park that the 
|version of bank night was fir: 


t tried, 


being | 


ABBOTT, COSTELLO WILL 
SPICE UP U’S ‘RIVIERA’ 


Hollywood 
signed Bud 
Costello add 
picture, ‘Riviera,’ featuring 
Jones and Robert Cummings 

Comic duo, subbing for Fred Allen 
on the air during the hot months, 
report for film work Aug. 20. 


30. 

and 
to the 
Allan 


July 
Abbott 


humor 


Universal 


| Lou to 


Up to Gladys George 


tiate a salary raise at Warners all by ip eae 

himself. In his late t move, Flynn Success of Mpls. Aquatennial Laid 
declared the Labor Commission has to Plentitude of Femmes 

no jurisdiction in an agency-client Ree 
ene oe ee | Minneapotis. July 30 
rie gui vs : . ae Stressing if sex pceleiry with 
that event, he contended through his beautiful girls in scanty attire abund- | 
attorney, Josenh ge ope the de- antly in evidence as the piece-de- 
gay linn dng pre Bia ter rh on resistance of the most important 
the Cimmaien tak as cae Sai bg wo Seecnes  ee Bet oe 
siieiiainahake. he success of the first local Aqua- 


tennial celebration, which will be 
seadetiaa : 

| made an annual summer event. 

Newspapers and officials estimate 


Presidential Help 


Mexico City 
President Lazaro 
his personal certified checl 
» Augustin Lara, 
who has 


that 2,000,000 spectators were enter- 
tained at the 40 major 
nine-day program. Before the cele- 
bration was half over—on the fourth 
day—it was ‘off the nut’ and assured 
of a sizable profit. 

A large group of leading business- 


| 


July 30. 

Cardenas gave 
x for $2,000 
ace Mexican song- 
worked in Holly- | 


write. 


| men and civic leaders underwrote 

wood, so that the composer can un-| the Aquatennial for $110,000, its esti- 
dertake a concert *ur in the Argen-! mated cost. 
tine. 

‘My government is indebted to} 
those artists who give giory to Mex- | SAILINGS 
ico,” President Cardenas remarked 
when he presented the check. | July 25 (Los Angeles to Sidney) 

| Gordon Ellis (Mariposa). 


Eddie Root, Dancer, Points Up S.A. 
Time for U.S. Talent; Rave Over Rio 


| —____— + 
Providence, July 25. 





eg, Oe Tt | 0 
"lave read with great interest the | | Wages Ease Off I} Lh 
ue of July, 10 regaraing ‘tos,| For Pic Workers in June| 





Hollywood, July 30. 
was a tough month for mo- 
workers, exclusive of 


canini’s tour. I had the pleasure of | 
a. the trip to Buenos Aires on 
the S.S. Brazil with Toscanini and 
| the NBC Symphony and have just| | 
returned. Everyone on board enjoyed | tion picture 
| Listeni ng to their rehearsals, inelud- | act ors and execs. A+ drop of 11.2% 
ing the crew, and they gave two/under the wages for May was dis- 
broadcasts during the voyage as you; closed by the State Labor Commis- 
probably know. Their success in| sion. 
South America was everything Ray| Weekly payroll for June 
Josephs says in his article and more. | $43.45, collected by 12,004 w 
Owing to the comparatively few | ers, a drop of 9.3% 
performances given, the trip will | number of workers. 


June 


averaged | 
wage earn- 
in the average | 
Compared with 





events on the | 


| If ‘Lady’ Will Tour 


} 

| ‘ 4 Zs , ‘ ; 
Lady Waiting presented 
Broker Pemberton at the Martin 


Beck, N. Y., 


in 


during last spring, will 


|not resume on Broadway, although 
that had been tentatively planned. 
Comedy is expected to go to the 
road, but only if Gladys George, 
who starred in it, returns from the 
Coast for that assignment. She 
signified intention of doing so be- 
fore going to Hollywood 

Otherwise ‘Lady’ will not tour. 





manager figuring it a one-woman 
show. He awaited presenting it un- 
til Miss George was free of studio 
engagements, which explains its ar- 
rival on the boards rather late in 
the season. Should ‘Lady’ be road- 
showed, dates will be limited to the 
| key stands. 


| GLORIFYING THE PESTS 


Book 


on Autograph-Hounds 


All-Star Galaxy 


With 


Doubleday in the fall. 


Day. Virtually all other studios were 
also interested in the property. 

| Judy Garland will be starred in 
| the film, it is expected. Role is some- 
thing of a femme Henry 





;scrapes in her efforts 
tures of film stars. 


to 
Fach fictionalized 


| model of a new sound camera de 


Flock of Show People Constantly 
Up in the Air From Coast to Coast 


By EDMOND S. FISH, JR. 

A $50,000 revolution went fying 
out of LaGuardia Field, N. Y.. jast 
week, guarded and insured up to the 
hilt. It was the first productica 
tined for the 20th Century-Fox situ. 
dios on the €oast, and it went the 
fast way, sTWAtoliner. 

Ever since sound moved into tha 
film business, cameramen have been 
driven wacky trying to get close. 
ups and other shots without the 
noise of the camera being recorded 


| in the soundbox, and this revolution. 


At Chicago Track 


ary camera will do the trick, ae. 
cording to E. G. Hines, president of 
the General Theatrical Supply Co. 
and Herbert Griffin, v.p. of Cine- 
Simplex, passengers on the TWA 
ship. 

‘No more blimping for the cam- 
eramen,’ said Hines, referring to the 


giant hood atrangement that has 


‘hitherto been tossed over the camera 


the Wash- | 


Through the cooperation of John’ 


to deaden the noises nearby. 
Birds 
Vincent Lopez has got the bird, 
or the pair of ’em, by this time, if 
Mrs, Clara Adams has had her way 
Mrs. Adams, foremost woman first- 


flighter, homed on the sTWAtolines 
; after going to Los Angeles on the 


high-flyer’s maiden trip—where she 
booked passage on the first Clipper 
passenger flight to New Zealand in 
late August. In the baggage com- 
partment of the TWA bird rode six 
(Continued on page 112) 





‘All Holywood British 


racetrack , ‘The 


Filmers Make ‘Rafters 
Ring’ for Charities 


Hollywood, July 30 
colony’s benefit picture, 
Rafters Ring,’ goes into 
Aug. 19 at the Pathe Studio, 
Robert Stevenson producing. 
supporting players, directors 
writers are donating their services 
for the film, which will be distri- 
buted at cost by RKO for the bene- 
fit of American and British charities 

Players who have volunteered thus 


British 
work 
with 
Stars, 
aud 


for are Brian Aherne, Freddie Bar- 
tholomew, Madeleine Carroll, Ron- 
ald Colman, Gracie Fields. Errol 
Flynn, Joan Fontaine, Greer Garson, 
Cary Grant Sir Cedric Hardwicke 
Charles Laughton, Anne Lee, Vivien 
Leigh, Herbert Marshall, Victor Me- 
Laglen, Ray Milland, Anna Neagle, 
Merle Oberon, Maureen O'Hara, Lau- 
rence Olivier, Claude Rains, Sabu 
and C, Aubrey Smith. Directors are 
Edmund Goulding, Alfred Hitchcock 
Zoltan Korda, Frank LIoyd, Victor 
Saville and Herbert Wilcox 

New ‘Tal For Sather 

Los Angeles, July 30 

Martin ‘The Gimp’ Snyder was 
granted a new trial by the Califorma 
Supreme Court, throwing out his 
conviction on a charge of attempted 
murder of Myrl Alderman, pianist 


and present husband of Ruth Et 
the former Mrs. Snyder. 
The high court ruled that the jut 


Tie 
Ling 


,had not been adequately instruc! “d 


Metro last week paid $20,000 for 
screen rights to ‘The Youngest Pro- | 
fession,” book about autograph- 


chasers which will be published by | 
ASG agency 
negotiated the sale for author Lillian | 


| 


Aldrich | 
who is always getting herself into | 
get signa-'! 


incident in the book is woven around | 


the name of an actual player. It 
is understood that Metro will use as 
prong as possible of these people to 
play themselves in the film. 





L.A. to N.Y. 


Phil Baker. 
Charles Bennett. 
Harold Buchman, 
Jack Cohn. 

E. L. DePeattie. 
Dr. Harold Edgerton. 
Helen Gahagan. 
Tom Gallery. 
Cliff Henderson, 
Irene Hervey. 
Allan Jones. 
tobert Kalloch. 
Walter Kane. 

Elia Kazan. 
Arthur Ripley. 
Victor Saville. 
Leo Spitz. 

Verne Walker. 


N. Y. to L.A. 


Joe Bernhard. 
Faith Bennett. 
Mort Blumenstock. 
Cynthia Carlin, 
Nancy Carroll 
Ray Collins. 
Lili Damita. 
Betty Ficld. 
Brenda Frazier. 
Marty Jurow. 
Marge Kerr. 
Florence Lake. 
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Vast majority of the picture busi 
the category of risque vehicles, accc¢ 


ness” top-grossers do noi fall inte 
rding to claim by industry chiefs. 


Following list with some of grosses shows few of this type: 
‘Snow White,’ with more than $8,000,000 gross; ‘Singing Fool, about 


$5,000,000; ‘Four Horsemen of Apocalypse,’ $4,500,000: “Ben Hur, 
$4,000,000; ‘Birth of a Nation,’ $3,500,000; also $3,500,000, ‘Big Parade,’ 
‘Cavalcade, ‘Jazz Singer, ‘Covered Wagon’; $3,000,000 and under. 
‘Broadway Melody. ‘Cockeyed World, ‘San Francisco, “Whoopee, 


‘Kit From Spain, “The Freshman,’ 
Commandments’, “Roman Scandals, 


‘The Kid, “The Gold Rush, ‘Ten 
‘Grand Hotel,’ ‘Littlhe Women ‘I'm 


No Angel, ‘She Done Him Wrong,’ ‘Cimarron,’ “42nd Street, ‘Gold 
Diggers of Broadway, ‘What Price Glory?, ‘Saratoga, ‘Emma, ‘Min 
and Bill,” “Rio Rita, ‘Sea Hawk’ and ‘Way Down East.’ 

Others with domestic gross of $1,500,000 include ‘All Quiet on West- 
ern Front.’ ‘Anna Christie” ‘Beau Geste, ‘The Champ,’ ‘City Lights.’ 
‘Dead End,’ ‘Stella Dallas’ and ‘Hunchback of Notre Dame’ (first ver- 


sion). 








N.Y. Fair Making Plea for Attendance: 


Many of the Big 


+ 


‘See the Fair now it 
closes Oct. 27 forever. 

Thai is the text of outdoor paper 
which is to be posted within a radius | 
of 306 miles of New York with the | 


or never, 


idea of attracting patronage from: 
those who have delaved attending | 
what is conceded to be the world’s | 
greatest exposition. Paper is to be 
put on all available space, but also 
understood that it will be posted in 
subways and other public places 
where there is a charge for space. 
Because of the heat wave, war and 
other factors, attendance is running 
as much as 56°, under last year. It’s 
known that some major shows are 
operating in the red, with no chance 
of recapturing the original invest- 
ments. 

Aquacade started out with a 
weekly gross now put at $26,000 and 
climbed to $51,000 which is said t« 
have been high this season. Last 
summer the aquatic show was | 


credited grossing as high as $130,000 


in a single week and made a net 
profit of around $750,000. 

‘Railroads on Parade’ has been 
losing about $5.000 weekly Rail | 


lines backing the spectacle set up a 
deficit for that eventuality 
(Continued page 


$700,000 Looks Like 
Final Total of Show 


Biz’s Gross for Canada 


and there 


on 102) 


Toronto, July 30 
With returns from 61 sn I] the 
tres stil] outstanding, Canadian mo- 
lion picture industry hi collected 
$695,448 fo Canada’s wi chest 
With total expecied to go over tl 
$700,000 mark. Seven bombers will 
be purchased 


With the 
Nationwide benefit was 
every theatre in Canada « 
ning of July 15, admis: 


ine eve- 


on being 


aminimum of two 25¢ war savings 
stamps. : 
_ Reports from 969 theatres showed 
that more than 604.900 seats were 
sold that niegnt Highest pe es 
average was $1.96 
Calgary's Total 
Calgary Alii Julv 3¢ 
0s 
a receipt in Albert from the 
olamy Out H] ley the ire rtv 
were $58,812.50, according to V. N 
Skorey, Provincial organize! 
Calgary accounted fo: $20,800 and 
Edmonton $14,530 
A total of 118 theatres n the 
Province took part in the enterprise, 


With more than 46,000 people aitend- 
ng the progr: 


Brams, 


‘QUIXOTE’ SECOND FOR 


CAPRA AT WARNERS 


: Hollywood, July 30. 
Don Quixote,” Cervantes’ classic 
Satire on the age of chivalry, is 
Slated as the next production by 


Frank Capra and Robert Riskin, fol- 
Owing their current picture, ‘Meet 
John Doe,” at Warners. 

Riskin has worked 


ii . oul the pre- 
Minary script 


Shows in the Red 


Cascaret Time 





Cencluding his program over 
WMCA, New York, last Thurs- 
day afternoon (25), Sam Brown 
announced (verbatim): 

‘We have brought you 15 min- 
vies of recorded song with the 
romantic baritone, Tony Martin 
now it’s time for Cascarets.’ 


WB Makes Ist 
Strawhat Pic 





Buy— Mother’ 


Firsi picture righis buy among 
plays tried out in country summer 
stocks this season was consummate 
last week, when Warners obtainec 
‘Four Cheers for Mother.’ recently 
tried out at Locust Vallev, L. 1. Play 
will not be attempted on Browdway. 
but several strawhat = siocks have 
listed it for performance 

Price paid by the film end is saic 
ic be $10,000, unusua) for a try-out 
that other picture firms did not ap- 
pear to be interested in Mother’ is 
a collaboration by Philip Dunning 
and L. G. Lighton, latter a new- 
comer in the field. Authors figured 
the WB offer was too attractive 1 
be passed up. Fact that the chances 
10) regular proauction were rid 
aennne counted } tine rignts bell 
disposed of 


GAMBLING LID ON 
TIGHT AT SARATOGA 


Saratoga Springs, Juiyv 3 

Annual race meeting and Sara- 
toga’s pay month started Monday 
(29) with not one rouletie whee 
turning or dice geme rolling pre- 
dicted early this summer. Eve the 
horserooms, where bets on out of 
iown races couk be previously 
placed are liddead, 

COraers l¢ Clay acown oli f 
bling, except of course the par) m 
iuels at the track, are ad to have 
come from Governor Lehm: Ji is 
the third successive summe inal tne 
betting gentry have been ¢ 1 Cul- 
side looking in 

August, however, is expected to be 


dotted with social functions and part- 
ties. Such gatherings will include 
repatriates who have not visited 


ithe Spa for many years, mostly hav- 
ing been forced out of European re- 


sorts because of the war. 


Entertuinment lineup for Soratog: 
racing season ‘opened July 29) has 
at Arrowhead Inn, Ernie Holst’s 


orchestra and Hugo Mariani’s swing- 
rhumba-conga combination; Joseph- 
|! ine Houston, singer; Dan Lope: 
Maxine Bariat, dance tez 
' At Meadowbrook: Allan Cross and 
| Henry Dunn ¢who have warbled ait 
the Spa in previous sessons); Rod- 
(Continued on page 104) 


end 


Iv}. 


- 
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NOTE T 
aL 


Haysians Admit a Trend to 
the Double-Entendre and 
Franker Situations in Re-. 
cent Cycle of Releases 


PAST AND ROW 





tT OEXOLA 





Cycle of spicy features calculated 


lo bolsier dwindling boxoffice anc 


recoup losses in the foreign market 
for 1940-41 


looms season. Growing 


lendency to insert two-edged gags 
and a bit of sex has been noted by 
ihe Hays office production code su- 


the lasi six 
And admittedly the Havs- 
ians currently are under pressure 10 


pervisors now for 


months. 


permit more paprika into produc- 
lions. 
New attitude by some producers 


regarding some spice recalls that 
slightly off-color productions helped 
to overcome the depths of 1932-33 
depression years. Kickback of this 
{leniency on nudity, questionable 


situations and themes was the Lecion 


of Decency campaign which pro- 
duced the present strict production 
code. 

What some industry leaders fear 


now is that any overly rowdy stuff 


will bring new cries from minority 
groups, with these vecal organiza- 
tions carrying their troubles to 


Washington with cries for strict cen- 
sorship, ete. 


| Nudity and costumes were the 
chief complaint back in 1932-33. To- 
day the principal squawks embrace 


dirty wisecracks and gags. 


Forrester's 156 
Sut vs. Dietrich 
Ready for Court 


———— 


Jack 
can film producer, formerly ae stage 


Forrester, repatriated Amer'- 


juvenile at the Folies Bergeres and 
Casino de Paree. in Paris, will have 
his attorney, Saul | Rogers. start 
cuit in N.Y. supreme court this week 
against Marlene Dietrich for $75.000 
Of this amount, $15,750 is cash ad- 
vanced on a contract whereby she 
was to make a picture in France for 
Forrester-Parant Productions Fay 
rester ng on behalf of his co 
penyvy whose ‘General Without But 
tons, ‘That They May Live’ anc 
other French films are known i 
America 

The que on whether the Euro- 
pezsn an ‘act ef God’ figures 
in Forrester’s petition for return of 
the $15,750, plus the damage 
claimed Deal dates back to last 
Aug. 22. when he permitted her te 
r I< Americ 1 make ‘*Destr 
Rice {< l ivel ] th the 

iC ¢ ea on | ge 104 


More Films Inte, But 
Less Com Qut of Asia 


Hollywood, July 30 
American films are increasing 
their markets in Asia, but net get 


ting out a corresponding amount of 


coin. according to Del Goodman, Fa: 
Eastern manager for 20th-Fox, who 
paused here en route to the home- 
office. Financial freezing, banking 
regulations and political manipula- 
tions, he said, have reduced Holly- 
wood’s profits to microscopic size. 
While American film market in 
interior China has tripled since the 
| Japanese. invasion, Goodman dce- | 


clared, diplomatic phenagling has re- 
,duced the revenues to one-third 





FN) T() Carryovers From Pre-Hitler Days 


Still in German Film Biz in U.S. 





Mysterious Disappearance | 


j 


Disclosure last week that Wal- 
ler Ebeling. 31, publicity ane 
contact man for the Garden the- 
atre, N. Y., had disappeared wes 


viewed with complete puvzle- 
ment by the managemeni oi the 
house. Ebeling, police said, was 
visiting a friend near South 


Bend, Ind.. and on the morning 
of July 9 drove off in his 
He hasn't been heard from since. 


Car, 


although blood-stained clothing 
found Sunday (28) near Lefay- 
elite, Ind. were ideniified as 
identical to those Ebeling was 


wearing. 


Ebeling was employed by 1e€ 


overators of the Garden, which 
plays German pictures. as a 
kind of in-between man with 
the Yorkville popviation He 
was Swedish-born. had lived in 
Germany and was @ naturalized 
American. He was said 10 be 


neutral in internations] politic: 








Nazis Dictum On 
Dutch Pix: See — 
Ditto In France 


With official word receivec in New 
York lest week that the only foreign 
pictures allowed on the screen in 
Holland musi be those censored in 
Berlin subsequent to Jan. 1, 1857, | 
reaction in the trade this week is 
that the same regulation will apply 


to all Nazi occupied zones including 
France, Belgium, Denmark and Nor- 
way 

There is nothing that American 
companies can do about the arbitrary 
ruling, which 
U. S. distributors 
20th-Fox 
man-controlled 


’ 


of ei] 


Metre 


forces product 
excepiung 
from Ger- 


Disiribs | 


Paramount. 
territor, 


and 


which withdrew, or were forced out 
of Germany, cannot very we!) stey 
on in German-occupied nations un- 
der the regulation. 

Interpretation of the Nazi edict in 
N. Y. is that as far as the Germans 
are concerned al) territories which 
they occupy presently are regarded 


as German 


Check reveals that the three mi 
iors doing busine in Germany ser 
2( features In to tnat coun Vv au 
ing 193% Estimated that about 2% 

‘Continued on page 102) 


‘IS THERE A DOCTOR 


IN THE PARKING LOT?’ 
* 

Milwaukee. July 30 

Before the Drive-In theatre opene 
here this summer. the management 
sent a letter to all doctors within ¢ 
25 mile radius, advising ther that 
he they ttended the how €y 
ould be yf <4 é Cli ré 
ervedc pace where thev could e:; lv 
he eached ( e of ¢ ergency, an 
outdoor application of ihe lenve 
vour sé number ¢ the box-office 

Q)€- 

Woman patron wi: overcome bY 
the heat the other night. teken bs 
ushers to the theatre office and given 


-4 


immediate medical attention by a 


physician summoned from the spe- | 
cial parking area reserved for the 
medics. 


Nix Mander for Army 


Montreal, July 30 


Miles Mander, English-born char- | 
acter actor, returned to Hollywood | 
last week after having reportedly | 


| been turned down for enlistment with 


the Canadian Active Service Forces, | 
Mander, brother of Geoffrey Man- | 


der, English M. P., is over the age | 
Jimit. 
a. “oon 


| of 


/ one 


| surface, 


| way for the fall. 


By HERB GOLDEN 
Phenomenon of the distribution 


and exhibition of German pictures 
in the United States is the active 
|; role played by non-‘Aryans. ‘Iwo 


the three houses which exhibit 


; nothing but Deutsche films in Yerk- 


ville, heavily-Nazi_ section 
hatian, are 
of the 
and two oi 
are Jewish. 

Another odd circwnsitance is 
the property housing the largest 
most 


of i 
Jewish-operated, 
iwo major distributors 
the three mino: 


an- 

while 
distiribs 
that 
ond 
important of the German film 


theatres in Yorkville, the Casino, is 
owned by Local 802, American Fec- 
eration of Musicians, many of 


whose members and officers are 
Jewish. Jacob Rosenverg is prez of 
#02. Before conversion of the y 
eriy on 86th street near ave 
it was used as the unier ice 
hall. 


In every 


‘ p- 
3d ue, 


ting 


‘ase the story of the Jew- 
ish distribs and exhibs identical. 
Their consciences bother them and 
they'd raiher be in any other line of 


is 


endeavor, they maintain, but they 
were in the German film business 
before Hitler's rise to power end 


fiving it up now would deprive them 
of their bread and buiter. 
Management of its two principal 
theatres being Jewish isn't viewed 
with complete satisfaction by the 
population of Yorkville. There have 
been several disturbances, all 
or less minor, in which Nazis 
resented what they termed 
on them. 
Jewish exhibs 
they never 
ganda 


more 
have 
‘profiting’ 


and distribs 
handle any Nazi 
That's 


deciare 
propa 
true ihe 
but when it remembered 
not a camera can turn the 
(Continued on page 114) 


pictures, on 
is 


that in 


Nazi Propaganda in U.S. 
Biamed for Downbeat 
In Canadian Tourists 


Regina, Sask., July 30. 
roads Nazi 


Bac 


ore 


and 
the 
tre men 
of the 
they 
the 
the amount of 
ng directed at Saskat- 
an roads this year, especially by 
American tourists. They a 
and enthusiastic in saying thet 
tourist traffic 
‘h Jarger if Sask 
dustless highways. 
Another 


American 


propaganda 
blame from Saskat- 
for the non-mae 
American tourist 
looked *for- 
past few months 
usual 


pett ng 
the: 
von 
which 
for 
tha 
criticism is be 


chewa! 
terial 
influx 


iz 
have 
ward 
More n 
chew 


mous 
Armee ican 
ry atchewi 
the 


be 


for 


atiendance js 


reason ebt 


heved 


be adverse rumors spread by 
the U 
visitors 
States have come 
expecting to pay 80c ; 
Li excessive 
and 


barrage 


pro- 


influences nited States 


veral of 


iNei Zi 
c 


in 
from the 
1o Canad: 
vallon for 
prices for 
even to be tib- 
of martial reg 


SUSpIciloUsS 


the 


nited 


oline 
accomodations 
ected 10 a 


Jations ar 


ll- 
of 
act They admit finding 
contrary 10 ex 


ida scrutiny, 
all their ons. 


conaitions pectations. 


MCA’S PACKAGING YEN 
FOR LEGIT A LA PIX 


Marty Jurow, of the legit and film 
department of Music Cory of 
America, left on Friday (26) to: 
Hollywood. He'll stop over for ; 
few days in Chicago on the way out. 

Jurow’s trek is fo line up film 
names for parts in shows on Bread. 


MCA is attempting 
fo package Jegiters in similay 
ner to what it has 
pictures and radio shows. 


Bernhardt’s WB Pic 
Hollywood, July 36 
Bernhardt gets the director 
on ‘The Lady With Red Hair’ 
the Miriam Hopkins starrer «t War- 
ners, 
Picture is based 
Mis. Leslie Carter. 


Mahe 


been doing with 


Kurt 


chore 


on the career of 


a 
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roducer Chides Exhibs False 


Evaluations of Stars as Major 
Cause for Abnormal Film Costs 


— 
{ 


Squawk by exhibitors that rentals | 
are too high because of exorbitant 
production costs is nothing but a 
boomerang that flies back into the) 
faces of theatre operators, 





exhibitor Gable’s Sing-Singer 


Hollywood, July 30 
| Clark Gable goes up the river for 
, his next Metro starrer, ‘Osborne of 
| Sing Sing,’ slated to start at the end 
of his four-week vacation Jack 
Conway directs. 

Advance of ‘Sing Sing’ on Gable’s 
schedule pushes back ‘Witch of the 
Wilderness’ and ‘Tortilla Flats, 

i 


Walter | 
Wanger declared recently in a dis- 
cussion of film costs in New York. 
Wanger asserted that producers are 
well aware when they are being hi- 
jacked for salaries by stars, but are 
forced into paying fees that are too 
large because of exhib demands for 
certain players. 

Producer maintained that the un- 
willingness of exhibs to give a break 
to a film with anything less than a 
top star name, despite what other 
qualities it might have, forces the 
film-makers to bid against each other 
contrary to their better judgment 
and push prices way up. Siars, he 
said, naturally know when they are 
in demand and take full advantage 
of the situation, leaving the pro- 
Jucers no alternative than to pay 
what's demanded. 

Wanger asserted that most exhibs 
study neither the plot of a picture) Hollywood, July 30. 
nov the film itself, but merely scan, Ney trend in the picture studios 
it for names and make complete js ty put the soft pedal on anti-stué 
judgment from that. He termed ang to build up the American de- 
such action unshowmanly and not al- fense idea through films devoted to 
ways in line with audiences’ actual the exposition of the strides made 
Insistance. in the development of the 

_Must Encourage Producers |Navy, Air Corps and Marines. The 

‘It exhibs want to see rentals jdea has the hearty support of all 
come down through reduced produc-| branches of the national defense in 
tion costs, which are impossible as, Washington. 
long as top production quality and In feature productions and shorts, 
star names are required,” Wanger the studios are making authentic 
said, ‘they must encourage producers, pictures to dramatize the training 
by giving a break to films slightly | required in the various branches of 


F lms Co-op With 
—ULS. in Stressing 
~ National Defense 


20TH ASKS 306 FROM 


| 
_ CENTURY ON ’38-39 PIX 


Twentieth-Fox’s suit for $39,000 


|against the Century circuit, operat- | 


‘ing in Brooklyn and on Long Island, 
follows failure of the chain to play 


out product bought from the dis- | 


and 
Ef- 
have 


itributor for the 1938-39 season 
| for the current year (1939-40) 
to adjust the matter 

|oroven fruitless, it understood 
The Century circuit, meantime, has 
not bought 20th-Fox for the coming 
season ('40-41). 

Action against the exhibitor de- 
|fendant was first revealed last week 
‘in the New York Supreme Court, 
when note of issue was filed setting 
\trial for Sept. 23. Papers had beeu 
filed last April 9 and the answer was 
made on July 19, consisting largely 
‘of counter claims. 
| It is believed there is a possibility 
\the suit may be settled before the 
trial date through adjustments which 
|might include a 1940-41 contract for 
| the 20th-Fox pictures. 

The 1938-39 and 1939-40 deals 
which it is claimed were not carried 
through, as agreed upon, called for 


forts 


is 





the company’s features as well as 
shorts and newsreels in approxt- 
mately 25 of the Century houses. 


| 

| Pictures in question were not pl ayed 
| nor paid for in accordance with the 
contracts. 





2 COLO. TOWNS 


Army, | 


FIGHTING FOR 
KIT CARSON 


| 
| 


30 


fight- 


Denver, July 
Two cities in Colorado are 
ing with telegrams and letters as the 


bullets in a battle to gain the world 


out of the ordinary. They must go/| national protection. Pictures will 
out and sell these pictures. It will} be released through regular U. S. | 
not only result in more variety in}channels and in other countries to 
types of films, but create new audi-|show what preparations are being 
ences.” made for the defense of democracy 

Other participants in the discus- The Warner studio has been mak- 
sion pointed out, in support of ing patriotic shorts for some time 
Wanger’s contention concerning de-|and is understood to have govern- 


mand for stars, that many pictures! mental sanction in the production of 


recently with top names did poor or; @ new series of two-reelers dealing 
mediocre business. This proves that, With military service. Paramount is 
it is not the players so much, but! Working with Washington on_ its 
stories and other qualities which af-| Student flyer feature, ‘I Wanted 


fect was said Wings.’ Metro, with government 
Among pictures which failed to} Collaboration, filming ‘Flight 

capture sizable grosses during the|Command.’ Other Hollywood studios 

past season despite name values have| are putting their shoulders to the 

been ‘Lady of the Tropics’ with wheel to help the government task 
Hedy LaMarr and Robert Taylor;|°f Preparedness 

“Woman I Love’ with Spencer Tracy 


b.o., it 


is 


with Clark Gable and Joan Craw-| WPA SURVEY ON FILM 


ford; ‘Bluebird’ with Shirley Temple; 
‘Johnny Apollo’ with Tyrone Power: 
‘Four Sons’ with Don Ameche: 
‘Elizabeth and Essex’ with Bette 
Davis and Errol Flynn: ‘Jaurez’ with 
Paul Muni; ‘Light That Failed’ with | 


BIZ DUE IN BOOK FORM 


U.S. Works Progress Administra- 
tion is working on a comprehensive 


Ronald Colman and Walter Huston: | Survey of the film business, which 
‘Sidewalks of London’ with Charles| eventually is to come out in book 
Laughton and Vivien Leigh; and form. Material on pictures dating 
‘Green Hell’ with Douglas Fairbanks, back as far as 1890 has been collected 
Jr.. and Joan Bennett ind compiled for publication as part 
. Sey of the writers’ project 
| 900 4 3 Sidney McKean, veteran’ with 
ETRO’S BOOM TOWN newsreels for years, is asisting Jin 
making this detailed study of the 
SIGNALS PETROL CYCLE picture business McKean who 
= worked with the old Hearst news- 
——— reel and also Paramount News, also 
Hollywood, July 30. did some shorts for the Government 
Dramatic oil is gushing all over Several years ago 
Hellywood since Metro brought in ee naa ae 
‘Boom Town’ with an expensive cast 
and a heavy ballyhoo Four other Patsy Kelly Subs For 
Studios are readying pictures with 


petroleum backgrounds for early re- 


Goodman in ‘Parade’ 


lease 
Warners has ‘Flowing Gold’ and 
Paramount has ‘Cherokee Strip’ in Hollywood. July 30 
the cutting reoms The Devil’s Pipe Patsy Kelly moves into the cast ol 
Line tem owe pet sete ta Republic’s ‘Hit Parade of 1941” to fill 
versa us week ,and “The Girl from |¢hai eno} ft ns whe Fanny 
Havana, another oily tale, is before Goo noid od : the Seg oring 
the cameras at Republic Rocheste Minn Band leader will 
Z ‘. ; a require several weeks to recuperate 
' ‘ from an operation for his sciatica 
Pailos’ U.S. Plans 9 tt". 
—_—. Start of ‘Parade’ was set back to 
Steven Pallos, associate of Alex- Aug. 6 to permit Miss Kelly to finish 


ander Korda for many years, who 
arrived in the United States about 
two weeks ago, is planning to remain 
for about three months. Pallos, who 


her job in Hal Roach’s ‘Road Show 


Mono Corrals Ritter 


handled the financial end of the | 

Korda productions in England, is in _— 

the U. S. on business concerning Hollywood, July 30. 

Korda films financed by Prduential Tex Ritter closed a deal with 

Insurance Co., Ltd. Korda is now; Monogram to make seven musical 

being bankrolled by Bankers Trust westerns for the 1940-41 program. 

€o. of N.Y. Pact, under negotiation since early 
Pallos will also look after other spring, is Ritter’s third with Mono. 

film investments of Prudential in| First two were for eight pictures. 

this country. A new outfit, London Actor, currently on an_= eastern 


Eilm Export Co., Ltd., has been set | stage tour, returns to film work in 


premiere of United Artists’ film ‘Kit 


Carson.’ It had been practically set 
to hold it at Trinidad on Aug. 21, the 
pening date of the Kit Carson 


rodeo, but La Junta entered the fight 
and at last the 
about even. 


reports fight was 


Telegrams and letters by the hun- 


ireds poured into the United Artists 
exchange and the Fox Intermoun- 
tain headquarters in Denver, all 


setting forth the claims of the two 


localities they be accorded the honor 


Citizens are already growing beards 
und merchants are painting the 
windows with assertions that their 
town must nave the ‘Kit Carson’ 


premiere. The story is getting news- 
paper headlines throughout the re- 
sion, and the Trinidad and La Junta 
are according it the No. 1 
on page 1. George Gom- 
perts, assistant UA 
chief, is here working on the public- 


sheets 
i> 
spots fat 


expl pitation 


ity. Merchants in the two towns 
are subscribing to a fund to Insure 
grabbing the premiere Petitions 
asking for the event and signed b 
practically every cilizen’ in 1ad 
around the towns were circulated by 
Boy Scouts. 
Kit’s Grandson 

United Artists discovered a grand- 
son of Kit Carson, the scout—Kil 
Carson III—and promptly took a 
lien on his time until after the 
premiere He was taken to Colo- 


rado Springs where he met Wendell 
L.. Willkie, Republican candidate fot 


president, and his old friend. Gov 
Ralph Carr of Colorado Pre 

services grabbed photos of the group 
and Kit Carson III went on _ to 
Denver where he was royally ente 

tained before leaving for Hollywood 
with all expenses paid, and the best 
of everything. In California he was 
the guest of Hollywood biggies and 
then moved on to the Frisco Expo 
where ‘Kit Carson Day’ was pro- 
claimed for Wednesday (31). At the 


fair he was the guest of the Cali- 
fornia Gov. Olsen. After that he 
will return to Colorado for the 


premiere, which is promised to be 
on as big a scale as many others 
Gov. Carr of Colorado has practically 
agreed to decree a ‘Kit 
Week’ and hopes even to outdo a 
nearby sister state—Kansas—on the 
putting on of a world premiere. 
Denver, originally thought of as a 
world premiere site, has been elimi- 
nated. Kit Carson, the Scout, spent 
much of his life in the regions 


up to assume management of the!) September. Edward Finney pro- | around La Junta and Trinidad, the 
Korda-Prudential pix. | duces. | contesting cities. 
~ a " * Ee raw —- omer s< ; a ae 


Carson | 


Falstaff Turned Pagliacci = 


By WILLIAM KERRY HALLIGAN 
Hollywood, July 30. 

Wander aimlessly down Holly- 

wood boulevard any time of the day 

x” night and you will find a group 

»f curious sightseers examining the 


burned back. 
stars of today fade with the com. 
ing of tomorrow's dawn. There has 
been many a squawk about whose 
tootsies should be immortalizegd— 
sO many tn fact that they eal! them 


corns in concrete imbedded in the | the ‘Foot-Prince of Wails.’ 

cement flagging of Grauman’s Chi-| Stars may come and go but Grau 
nese. You will find a lot of foot- | man goes on forever. You hear ro 
prints there but you won't find Sid| guments about his nationality 


Grauman’s, he is as modest as a nun 


Grauman’s Chinese, Grauman’s 
and as smart as a slap On a sun- ; 


Egyptian, but as a matter of fact he 
is a misplaced Manhattanite. He js 
the last frontier of that vanishing 
American, a showman who likes to 
sit up all night and talk about it 
He will 99 anywhere but bed. He 
is the Nate Lewis and the Mort 
Singer of Chicago, the Rube Bern- 
stein and the Jimmy Cannon of 
Gotham, he is the Duke of the Dawn 
Patrol and once you start him remi- 
niscing...time is not the essence, 
We sat in a booth at the Vine St 
Brown Derby. Nicholas Dandolas 
the forever Ulysses: Louie Cohen 
of the nicer Cohens: Dick Hyland 
the sports scrivener, the silver Ma. 


Suit Over Pastor 


Hall’ Film Held 
To Be Inevitable 


is 





Legal action looms over screen} harajah of the Mutuels, Al Smiley 
‘ ’ . 2 Jr 
rights to ‘Pastor Hall’ after three} Grauman and myself. The Creek 
jays of discussion by opposing attor- | Was telling a story of a local Peg. 
. | ler ¢ w e ( stie ey 

neys last week ended in a stalemate. | % HB ad fer the sadi: h eye of 
’ ; a paintess dentist minus the wit of 

It was hoped that an amicable settle a Dorothy Parke: 
ment would avoid legal tactics, wut | No matter whose name came up 
all parties at the moment, however, ! this fellow had him in the grease 


he panned everybody from Astor to 
Zimbalist. He put the old blitz. 
krieg on everybody and no prison. 


' appear to be farther apart than ever. 
_— 


Participating in the gab sessions 


were George Garfield, his attorney, | a. taken. At last a man’s name was 
Leslie Kirsch, and Bert Mayers and! mentioned that was knock-proof, a 
William Fitelson. Garfield is ad- | local Bill Corum, a Mark Hellinger 
ministrator of the estate of Ernst , °f agen goog oe a guy no 
< ° 4 ya 4 ae 
Toller, from whose unproduced play red oe ovine Bagged He's a 
the script of ‘Pustor Hall’ was pre-| ‘He ain't a bad fellow the de- 
pared. Fitelson and Mayers repre-| famer agreed,’ but boy. Michael 
sent Grand National Films, Ltd.,| Finn Joined the party shortly 
which sold American rights to the ‘Fatty’ 
yicture to James Roosevelt. Garfield | 7 
maintains that Charter Films. Ltd., Then Arbuckle’s name came up 
an indie outfit which made ‘Hall’ for and Grauman cut in, ‘Tl wouldn't tell 
GN, never cleared rights to the play. this on Fatty but [ Know it’s okay 
Roosevelt, nevertheless, continued | With him [ used to tell the story 
plans for releasing the film through | Whea he was alive Back in the 
United Artists and press previews | ¢8tly part of the century, Just ifter 
already have been held in New York | the fire tn Frisco, [ had a little thea- 
ind on the Coast. It is understood tre in San Jose. There was a Dutch 
that UA is seeking to open the film | S000 in the town named Pabst 
at the Rivoli, N. Y., now closed foi Tavern aid [ had been hearing 
the summer, later this month. wondrous tales of a Mighty Man 
Although attorneys on both sides Mountain who could carry 10 steins 
admitted that nothing but court ac- |?! beer in each hand and who had 
tion is on the horizon, Murray Sil- the appetite of two Tom Thorpes. 
verstone, UA chief, maintained last He was a stiiging walter at the Pabst 
week that the picture will be re-|Tavern. [ had him come up and 
leased on schedule, come what may. ‘e men and [ offered him a job 
[It is believed an attempt will be | 7@S'%s illustrated songs In my 
made by Roosevelt and UA to work theatre [ vas Fatty Arbuckle. I 
» plan whereby Garfield will allow | Paid him $17.50 a week plus one 
the picture to go into distribution meal a das He insisted on it being 
without a settlement being arrived stipulated in the contract, with an 
at as the anti-Nazi theme of the film extra proviso that he was to have 
; felt to be hot now. Payoff could | 'W° helpings of ey thing 
2 accomplished later, even if court ‘. found a resta int in San Jose 
iction took over a year or more, dur-| that had a bay indo facing the 
ing which time, if the picture were | sidewalk and [I made a deal with the 
held up, it might become valueless ymwner to out Arbuckle at a table 
GN ‘maintains that screen rights, in the idow each day at 5 with 
were purchased for 500 pounds|/a sign proclaiming the fact that he 
through Garfield’s authorized agent| was an uttra mn it Grauman’s 
n England and a check sent to cover | theatre l'} tun yacked = the 
the amount Garfield contends that | restaura [ had agi {i to pay the 
the purchase was not made through | proprietor Jo 1 meal b yuUSINesS 
an authorized agent, but a broker, | picked up s0 much tha > boss of 
and the check was not sent until! the place az i to feed Arbuckle 
after GN had received notification | for nothing and throw 1 meal a 
from U. S. that the deal was off. lay i ) ne 
Kirsch declared that in any court ‘Batty 13 a big hit ny theatre 
action that might ensue, United | and after a nonth " sa h le 
Artists and Roosevelt will be held! manded $50 a week. I couldn't pay 
»qually legally responsible with GN’ | him that much and he quit. The next 
and Charter Films ltime I saw him he made a personal 
appearance for me at my Los An- 
% sales theatre He was a picture stal 
SEC ORDERS EDUC'L ie ioustet” online ee saan 
it each yerforma ». where I had 
STOCK OFF CHI BOARD sii isos Sef 
started him > the yad to su 
“ ‘ He told he audle > tha he was 
Washington, July 30 proud » appea wt Grauman’ 1 
Stock registration of Educational | $1,000,900 »US vith 2» = $1,090,000 
Pictures was ordered withdrawn | theatre It na i very 
Friday (26) by the Securities & Ex- | happy 
change Commission, following ap- Then one day xt so lon after 
ywoval of an examiner's rep yxrt which tn Su Frane »> AryD kl d 1 ! 
held the defunct concern violated | struc! vid he was pillor 1 on tl 
Federal statutes through failure to! cross of misinformation ynd = iatse 
‘submit an annual report for 1939. | accusations He took it stanaing 
Action of the Government agency | up, although it broke him financially, 


physically and mentally A lot of 


means any formal trading in Educa- | ; 
film had passed through the cutters 


tional peper—there never has been 
much interest in it—will be unoffi- | wheels since that far day in San 
cial. | Jose when [ had first seen him watl- 
Over-the-counter trading will be/ing on tables. Fame Is a fleeting 
permissible, assuming anyone wants | thing. You work all your life to see 
ty engage in it, but the preferred | your name in electric lights and then 
and common will be stricken on Aug. | a penny fuse blows out and you are 
5 from the Chicago Board of Tradej|in the darkness. 
list, only place it was registered. | ‘We weren't in the darkness 
[In its survey of the finances of} though, the pale gray light of an- 
listed corporations, the SEC recently | other day was filtering through the 
‘wave only sketchy figures for Edu-| Brown Derby window. I looked at 
cational, none for 1934 or 1938. Docu- my strap watch. It was 7 a.m. 
ment showed Educational had sales | ‘I guess you will have to excuse me 
of $2,313,000 in 1937, $2,425,000 in | fellows,’ said Grauman. ‘I think Tl 


11956, and $2,598,000 in 1935. ‘turn in early tonight.” 
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SELLERS’ ‘STRIKE’ EVIDEN 





ee 
—_- 


Increasing Exhibitor Resistance 


+ 


To ‘Consent’ Further Beclouds Its 
Chances for Any Oct. 7 Finalization _ es 


ate + 


Iniensification of exhibitor re- 
cictance to the consent decree pro- 
posal as tentatively agreed upon by 
distributors and the Department of 
Justice, 1m seitlement of the U. S. 
anti-trust suit, makes it highly 
proble matical whether clauses under 
etiack will be rewritten or whether 
ihe decree will be drepped. 

Discounting the severe opposition 
among theatre operators, Major as 
well as independent, that has devel- 
oped within the past two weeks, 
opinion In trade circles is growing 
ihat a final disposition of the sit- 
uation will not be arrived at by Oct. 
7. This is the date to which the suit 
vgainst the major producer-dis- 
tributers was adjourned. 

Distribution sources express doubt 
thai full accord on the consent de- 
cree, as tentatively laid out, could 
have been reached by Oct. 7 even if 
hadn't kicked up a_ fuss, 
connection with four 
concerned, Pointed 
out among h.o. distributor in- 
formanis that regardless of the ex- 
hibition side of the story, it is diffi- 
cult 1 trade practice pro- 


exhibs 
notably in 
wade practices 


write a 





Easy Switches | 


Hollywood, July 30. 


Harry Sherman puts in a bid 
for the quick-change title by 


altering ‘The Round-Up’ to ‘The | 
Roundup.’ a simple feat of de- 
hyphenation. 


His nearest rival is Cecil B. 
Demille. who changed ‘North- 
west Mounted Police’ to ‘North 
West Mounted Police.’ 


—— 


All 17 Houses 





| hibitor 


DoT RIBa, Nl 
tANIDS, HOLD f 








ome-Offices Rejecting Con- 


tracts for as Little as $10 
and $15 Differences——Ex-. 


pect Decided Upturn and 
Scramble. for Product 


NO SALES PUSEIING 


Minneapolis, July 30. 


Northwest Allied independent ex- | 


been 
force 


have 
sirike 10 


members, who 
threatening a buvers’ 


| down film prices and eliminate per- 
| centages, now find the tables being 
; turned on them. It’s the distribu- 
tors who, in effect. are on strike. 
Trade here says the home-office: 
never have been so tough before. 
| Submitted deals are being turned | 
‘down right and left. There have | 


In Jersey City 
Have Giveaways 


In the midst of summer doldrums, 
Jersey City has become probably the | 


| fingers crossed 


gram along radical lines that would No. 1 giveaway town of the nation. | 
be agreeable to all and work satis- Every rate of the 1% theatres in the 
factorily for the various companies. “LY @ne suburbs is offering some in- 
There is still the opposition of the ducement in addition to pictures to 
non-theatre owning majors to the 9F!s In the heat-soaked populace. 
whole consent decree to consider. Loew's Jersey City breaks into the 
come-on column tonight with some- 
Rewstie Cismess? thing new, a ‘Silk Stocking Revue.’ 
Ji is believed efforts may be made Ji’; a beauty contest in which only 
tc rewrite the disputed clauses un- jeys are shown. bodies of the par- 
der a suit settlement with a view ticipants being hidden behind a vel- 





io meeting the complaints of the vet drop Merchants are donating 
theatre operators. Disposition of the wardrobes to the winners 
Gevernment attorneys is to hsten to Skouras houses are probably offer- 
the reasons for opposition .of ex- jng the biggest bargains in an effort 
hibitors against controversial pro- tg bring the kids in for matinees. 
visions of the decree, How much Houses are opening at 11:30 and of- 
iime this may require, sifting the ferjng two features, three cartoons, 
variable complaints from hundreds 4g ‘serja) newreel and a sports reel 
of quarters, from Paramount part- plus ice cream—for 10c. Admish is 
(Continued on page 107) 15c for adults, 
— Orpheum, operated by Rosenblatt- 
Welt circuit. has a mind reader per- 
ii h ; forming as an added gadget. Last 
‘€Cha Mic Shortage week attempted a morning show 
Cr, ° i: for women consisting of 90 minutes 
Sialling Delivery Of of 1 i-reading and a picture anda 
Pi p Tili F } the option of remaining pe Paar 
i= 4 ' ‘ feature In the afternoon—all for loc 
IX OXES ite a i eaway has become 
ti in the subsequent run 
Hollywood, Julv 30 € except Loew’s in J. C kids 
Shortage of expert mechanics, due even thinking of paying ine uM 
lo the demand for tool makers for ime nish anywhere that they 
War preparaticn, is causing a hitch d t Bel a: -senighe worth 7 wie 
in the coin-in-the-slot picture busi- creé yack Some of me Houses 
ness. Inability of the manufacturers have succeeded in cutting the ice 
io hasten } i . i. , cream nut by making advertising 
» production of 16-mm. pre : 
jectors on a quantity basis means  @¢4!s With manutacturers 
that the exhibition of minnie film 
wz mason sale atl ve selves’ MANNIE. COHEN MAY 


until late in the fall. 

Frank Orsatti has orders fer 30,000 
Machines to be built for coin-in-the- 
Slot and 


advertising displays, but the 
Olg problem is to get delivery on 
the mechanism. Mills Novelty Co., 


Chicago, is turn ng out projectors as 


fasi as pr 


ssible, but is not putting 
any of them out for general exhib 
“OO unl at ‘Jeast 3.000 are finished 
First’ deliveries to bar and cocktail 
‘Ounge locations are slated for late 
Octobe: 


SETTING DATE FOR 
INCOME TAX TRIAL 


Date for the trial of Joe Schenck 
and Moskowitz, for alleged in- 
come tay evasion, was to have been 
set in the N. Y. federal court yester- 
Cay aflernoon (Tues.). The chair- 
man of the board of 20th-Fox and his 
Personal rep. in N. Y., are under- 
"100d te be seeking a trial some tirne 


Joe 


in 5 ' 

1 December, while the povernment 
\ i; « 

“iii ask for an October date. 


Duy ms 
the 


the 


‘1m 
Ma LINEN 


several months 
was hanced up to a 
a} grand jury, Matthew Correa 
Dept. of Justice in- 
the activities of the 
fused men in Los Angeles, and 
back today (Wednesday ) 


sinee 


Fede 
of the 
Vestlig 


has been 


euINng ac- 


due 


an Se ee 


RETURN TO FILM BIZ 


Emanuel Cohen, who has been out 
of t industry since he stopped pro- 
ducing on the Coast, may shortly re- 
turn in some producer capacity. In 
the ¢ le ( Cohen has been 1 
Né Bedford Viass 1 the ( 

) ne Linde rave’, his 

he ( t ess € l¢ | « 
whit ( ne was jirveresrec 
Brooklv: 

Cohe whi forme} ' Par 

0 € ee r 1o! i ( ‘ at 
LIN cit 1i¢ Wit I or C1IO fo 
Pa late! a unit produce! 
making several features for majo! 
company release including Para- 


Jane Bryan—Pilot 


July 30. 


Chicago. 


Jane Brvan,. former film actress 
who gave up a Warner contract last 


New Yeer to marry Justine A. Dart, 


head of the Walgreen drugstore 
chain. is now an amateur pilot 

She and her husband have then 
own plane. which they use to fiy 
from here to their Colorado ranch. 
Mrs. Dart has toid friends she has 


no Gesire to resume her | otessionel 


career, 


_ = mm menor 


been instances of coniract rejections 
in New York where es little 


as $10! 


and $15 were involved, acco: cing to } 


Some of the 
declare they keep their 
whenever they send 
a contract to New York for approval 
nowadays. 


exhibitors. 
managers 


Moreover, the exhibitors assert. 
the companies are making no great 
effort to sell and are not ai all 
anxious to make deals at this time. 
The reason for this, according to the 
branch managers, is tnat many ex- 
hibitors feel that they should buy 
on the basis of present adverse busi- 
ness conditions and poor grosses. 
Distributors, on the other hand, are 
confident that a decided turn for the 
better is imminent and that, when 
it arrives, exhibitors quickly will de- 
velop an entirely different and more 
cheerful frame of mind and there 


will be a mad scramble for product. 
Upturn Evident 

If there had been no change in 
the unfavorable conditions of the 
past several month exhibitors 
wouldn't have to do any buying be- 
cause they'd soon be out of business 
and the producers would be bank- 
ruptceyv-bound, too, bianch managers 
assert. Howeve! the reversal In 
trend already In evidence they 
declare 

As evidence of this. thev cite fol 
example, the past four SLUCCESSIVE 
weeks at the State here which, de- 
spite bad weather and other adverse 
f ICtoOl rave Oe } } Igniv I rofitable 
The Ghost Breakers prossed $8500: 
“New Moon +6.000 ! els t ai 
‘All This and He $10,000 | 
‘Andy Hardy Meets Debutante,’ 
$11.000 The fi t two he'd over fo! 
second weel The two last named 
will 3 in tnree eeks Similar in 
provement | noticeable practically 
over the entire territory, its claime 

In line with al] this. the trade i 
calling attention to. the Minnesota 
Amus. Co (Paramount) optimism 
regarding the outlook vhich has 


prompted 
theatre acquisiik 


menis 


ms and 


Cauiadian Upswing 


( f 
F f ‘ 
. . eC > 
ng 1 ( duc l ! 
town 1 Vil Nvpoe ! 
Wik ac y ( ¢ rec ¢ 
ne de s¢ nie I 
oiunel Spt t t € ( t 
tna ( ] O Se ce 
These exhibs. in minority, are hold- 
ing out for price concessions 
For the mosi part, howeve un- 
employment spectre is rapidly fad- 
ing into the background as ever in- 
creasing number of workers are be- 
ing absorbed into” industry. In- 
creased b.o. is expected to manifest 
itself before the fall in most cen- 
tres. 
Allied’s Questionnaire 
Philade lf July { 
The — nations) lied o1 on 
last week formally sei up its ‘product 
information bureaw euthorized by 
, the recent convention. Office of the 
bureau will be heie with Sidney E. 


(Continued on page 132) 


$150.000 program of 


Improve- 


branch 


on 


+ 


} 
; 








Uncertainty Over Fall Admission 
F Scales (Due to Extra Taxes) Main 


Cause for Stalling Product Deals 


Can’t Make ’Em Fly 


Hollywood, July 30. 

An ancient sporting wheeze, 
‘You can’t keep a squirrel on the 
ground,’ works the other way in 
the show business. You can't 
hoist a thesp im the air unless he 
feels that way. New ruling by 
the Screen Actors Guild reads: 

‘An actor cannot be required 
to travel by plane if he objects 
to this means of transportation.’ 


Amus. Taxes Up 
sain In June, 


U.S. Figures Show 





Washington, July 30. 


Though the public’s tightening u; 


outlays for entertainment con- 
tinued, the Government's grab from 
the 10°, admissions bite kept on 
running ahead of prior vears 
through June. Collection figures 


reflecting May grosses at theatré 

night clubs, sports and other com- 
mercial diversions, were better than 
1939 for the fifth consecutive month 


The June take, next to the 
that w ll] be ( } | 
old scale of 10% on evervthing above 


{ , 
l1L-Veal- 


based on the eigt 


40¢c, amounted to $1,645.603. This was 
the fattest for this stanza, with the 
exception of 1937, since the rates 
were upped in 1932. The June, 1937 
grab was $1,874,775, or $229,172 bet- 
ter than this year. But this June 
'was $154,343 ahead of June, 1939. 
and roughly $20,000 fatter than 
June, 1938. 

As a result of the higher level of 
gross revenue, the Treasury during 
the first six months has snared $477.- 
354 more than it raked in the first 
half of 1939. W ine rate } Ke 
up effectively July 1, there no 
doubt a record-breaking contribu- 
tion to meeting Government cost 
will be made in 1940 by all branche 

the amusement and sport 
tries Even in 1937, the 
f n the Treasury’ é yoiN 

nonth figure Was ye iOVW 
ye ar’s. The January-June. 1940. tota? 
$1,647.816 ahead of the comparable 
1937 collections 

While the business rema 1 bet 
tey tnan in nearly every pre ous 
year, the down-trend from the 
March high peint continued Col- 
lections have been steadily dec] 
ing since the $2,390,931 peak, but 
the $145,492 slump between May and 
June collections was the nallest 


drop of the three 


WILLIE BIOFF LOSES 
PLEA FOR RELEASE 


( J ri 

W e Bioff, nov 

r { tenc fo é 
} lf ( ade t e ¢ 
i \ of nabe cory Sati av 
(27) by Federal idge W an H 
Holly. 

Bioff. who returned to jai! last 
pring, sought to prove that the in- 
dictment on which he was convicted 
18 years ago had not shown that he 
knew the origin of the $29 he re- 


ceived from a prostitute, or that the 
currency was paid in legal tender of 


the United States 


———- -————= © 


A factor which it hasn't been nec- 


essary to contend with to any such 
exient during this year, so _ far 
as negotiation of contracts between 
distributor and exhibitor are con- 


cerned, is the unsettled status of ad- 
miss.on prices that will be charged 
for the coming season, It is holding 
up sales in many portions of the 
country with a representatve num- 
ber of accounts. 


Inability to close deals, although 


basic negotiations may have been 
entered into, is due in part to lack 
f decision by the exhibitor or 
buyer as to what scales will be 
charged this fall. Deals are also 
being held up by the distributors 
because they do not know how to 


sell accounts that are in doubt as to 
admissions nor how to set runs, 


clearances, time, ete. The question 


of whether the account is to be sold 
fiat or on perceniage, with guaran- 
tees. also enters into the problem. 


Split figures and the gross at which 


splits are to be designated is still 
another angle. 

Uncertain business conditions, the 
rental levels that are being de- 


iinanded as a basis for dealing, con- 
cern as to whether the 1940-41 prod- 
uct is going to improve the boxeffice 
of not, and other correlated factors 
making it difficult for the ex- 
hib to decide what his scale of prices 


are 


should be But over and above 
these considerations is the new Fed- 
eral tax which begins at admissions 
cver 20¢, 
Upping Prices? 

While the majority of theatres 
have merely added on the tax, re- 
maining at pre-defense tax admis- 


sions, much study is being given the 


siiuation with a view to determining 
(Continued 107) 


on page 


Thompson Readying 
Details for Industry’s 
Red Cross Drive in Oct. 


Major L. FE. Thompson, chairman 


of industry's special committee 
named to map out proposed Red 
Cross drive in theatres this fall, has 
bee; huddling reecently with ted 
Cro official both in N.Y and 
W ( TI tep hi: been 
r Oo t organizational work in 
ie film busine will have the full 
pproval of the R. C. 
Picture business always has siup- 


rted the cause but because of the 


War Relief activities and mandatory 
atic n connection with nationa) 
defense, industry leade1 conceived 
the plan for a comprehensive drive. 
All elements of the picture theatre 
business are represented on the cur- 
rent working committee of 11 named 
couple of weeks ago. 
So much initial preparation is 
being ade because the industry 
nis to do a good job with this fall 
r entatively et fo October 
D ior far have revealed 
vould be impossible to organ- 
ze a national drive of any scope by 


inted out 


September. Also it was pe 


i October ill b the first chance 
fi film theatres to attain ma) 
tier nce over a period of a week 


KARP MOVES INTO 
EXEC SETUP AT PAR 


Hollywood, July 30 
Karp was appointed assist- 
Frank Freeman and Henry 


Jucot 


¢ y 
ant to y 


In his opinion, Judge Holly pointed 

out ‘The Supreme Court of the Ginsberg at Paramount, at the sume 
United State : has held that suff- tine continuing his old chores as 
ciency of an indictment cannot lead Gf the studio's legal depart- 
reviewed in habeas corpus oces ade 

ings.” The jurist also maintaine Kery kes over part of the duties 
that failure to enforce the senicne formerly performed by George Bag- 
did not nullify the Chicago tria) neil % vip. and executive studio 
court’s original action nape 
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efty Dwells on Political Hot Air, 


Biscuit Eater’ and Percy Williams, . 


By 


Dear Joe: 


JOE LAURIE, 


i 


JR. 
Coolacres, Cal.. July 30. 


Well, at last the political conventions are over and we'll get at least a few 


weeks’ rest before they go into their 
Why 


sure hurt the picture business. 


double-talk election routines, They 
go to a picture show when you can 


stay at home and listen to the Repubs and Democrats put on a vaudeville | 


show over the radio F.F,. (for free). 
There’s nothing new in 
happening only to different people 


he pictures they’: 


producing. the same thing’s 


I did get a break though this week 


with a picture called ‘The Biscuit Faier’, It may be an oldie to you folks 
in N. Y., but out here, where we are just getting ‘The Sinking of the 
Maine,’ it’s brand new and a wow. If you haven't seen this picture be sure 
and see it first chance you get. It’s a tear jerker for men, women and 


kids, 


How can a picture miss that has dogs, 


a little pickaninny, a small 


white boy, some pups, and a dog dying in the last scene. Swell hoke, that 


has the aisles soaking wet with tears. 


I zuess all it cost the producer was a 


couple of cases of Kennel-Ration, some watermelon for the little col red | 
boy and something shiny for the swell little actor that plays the white boy. | 


I did a swell business considering 
shovel out here. Of course I used 
having Aggie baking biscuits in the 
"em. 


some showmanship. 


He had a big sign on his back, 


than a baker’s 
Exploited it by | 
her brother was eating 
Naturally that} 


it’s been hotter 


that 


lobbv while 
‘The Biscuit Eater’. 


created curiosity and they came in—to find out that biscuit-eating has noth- 


ing to do with the picture whateve! 
think it’s 


6 


a 


the picture, it gives the customers a surprise 
thing else and getting something different ts 


By the way, I ran the ‘Biscuit Eater’ 
and news, and nobody kicked. The) 
dough, 


it's just what thev call the dog. I 


good idea to have the exploitation have nothing to do with 


Coming in expecting some- 


to 


equal a double feature. 
is a single feature with some shorts 
came out crying, 


but not for their} 
' 


I received your letter telling me about vour going out with the Lambs | 
Club to the Lambs’ Wash at the Percy Williams Home in Long Island, | 


and what a great time you all had. It 


sure is a wonderful place that Percy 


Williams left for the boys and girls that helved him get together one of! 


the greatest money-making circuits in the country. 


He paid the highest | 


salaries and treated the actors swell while he was living and remembered | 


them when he went ‘Upstairs’. 


} 


| 


I guessed you missed a lot of the great old troupers that were there who | 


have boarded the everlasting sleeper to,the Great 


Beyond. That great | 


trouper Bill Faversham; that grand boy comic James J. Morton; Barney 


Fagan, he of the magic twinkling fee 


t; good old Jim Henshaw; Minnie | 


Palmer; Mortimer Snow; Major Rhineshold, and a few others that have! 


left the enduring perfume of a pleasant memory to all of us. 


It’s swell of 


the Lambs to go there and pay tribute to the great living troupers that 


once made theatrical history. 


| 


I wonder what thoughts race through their memories as they watch) 


the younger showmen, stars of the stage, radio 
what thoughts race 
younger performers as they ‘do their F 
and Aggie’s 


their stunts? And I wonder 


of the stage? There are a lot of me 


and screen get up and do 
through the minds of the 
to this audience of aristocrats | 
friends there, so be sure 


act 


to remember us to ’em when you see ’em again. Percy Williaims sure was 
a great showman, with a remembering-herrt, and will never be forgotten 
wherever grease-paint is used by Thalia’s children. SEZ 
Your pal, 

LEFTY. 


P. S—Tom Lindsay sez, ‘A good seare is worth more to a man than good 
| 


advice.’ 


F&M and 3 Indie 
Chains in St. L. 


| 


the new booking pact was made to| 
prevent repetition of a similar | 
muddle and was not to be construed | 
1s a fight for product between the} 
Amusement Co. and the newly! 
Gi Independent Circuit 
vede up of 25 nabes owned by Fred | 
d. Wehrenberg and Clarence Kai- | 


a 


formed altel 





| DB ( man, vet exhibs. The Greater Inde- | 
ig (¢ uct Poo pendent Circuit has extended invites | 
to approximately 35 other indie ex-| 
hibs but, to date, none have accepted. 
ennai Ansell Bros. had a booking ar-| 
St. Louis, July 30. I ange ment with the Amusement Co. | 
two years ago but after a trial ex- 
A booking pact between the St. tending over 12 months exercised an| 
Louis Amusement Co., operated un- Option and dropped the deal. | 
der contract by Fanchon & Marco ate ae ene 
and three indie nabe circuits in St 
Louis and adjacent St. Louis County Asst. Mgr. Who Shot 
has been consummated and talker ‘ 
product heretofore unavailable for Himzelf Was $13 975 
the indie circuits will now be shown . ? 
during the weeks when only slough . ~ 
flickers could be creened The Short In His Account. 
Shuchart Investment Co. that owns caneae 
and operates the Norside, Esquire St. Louis, July 30. 
and Will Rogers; the Ansell Bros. 4 claim for $13,975 was filed last | 
who own and operate the Ritz, Em- ,, s in Probate court against the 
press and Varsity, and a syndicate 31417 estate of Robert Bernard 
operating the Avalon, Columbia, foc} istant manager of the Fox- 
Powhatan, Roxy and White Way. st. Louis Properties, Inc., who died 
all showing second run and subse- Jost N b of a bullet wound. 
quent run Metro, UA and Col prod- The ¢|] t is the company which 
uct, are signatories to the booking , nd the lessee of 
pact. Fox tl tre. 5,000-seater cyper- 
The lack of sufficient product fron yy Fanchon & Marco. Inc 
these three producers, that results Not of the claim said accountants 
gaps of eight and 10 weeks each year. discov the shortaze of $13.975 in 
plus the extended local showing of making their regular annual audit 
‘Gone With the Wind’ at Loew’s. fi ) K i death. Prior to 
run Metro house here last wint } t} claim continues. 
are the reasons the booking deal wa t t nv nor its officer: 
made. It is known in film circles re f shortage in 
that the execs of Shuchart Invest- iWwoch’s accounts 
ment and the Ansells were bitterly Mystery shrouded Koch’s death 
disappointed at the long run of even thouch a Coroner’s jury assert- 
‘Wind’ (six weeks) as it caused a ed he had accidentally shot himself 
backlog of first run screen fodder while cleaning a 40-year-old gun be- 
and the five big houses showing M-G queathed him by his grandfather. 
product were hard hit for talkers. The death occurred in Koch's home. | 
When they sought other produci He had been «mplcyed by the Fox- 
from local exchanges they discovered St. Louis concern for seven years, | 
all had been committed, under con- Sterting at 540 a month anc receiving 
tract, to the Amusement Co. Shuc- 5°09 a month at the time of his death. | 
hart Investment and Ansell Bros * eeciaeec “gana sae 
tried to bridge the gap by showing M-DAY FOR MEINS 
‘Wind’ after it finished its run al Hollywood, July 30. 
Loew’s at the same admish scale. but Gus Meins gets the pilot chore on 
the move resulted in a b.o. flopperoo. Repubdlic’s forthcoming musical, | 
It was several months before the ‘Melody and Moonlight.’ 
situation was cleared up. Robert Norih is handling the pro- | 
One of the indie circuit execs said duction end. } 
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MILWAUKEE SINGLES; 
INSPIRES EDITORIAL 


Milwaukee, July 39. 


Duals’ Excess Emotional Conflict 
Causes Femmes to Dislike Them 











Milwaukee's theatres slated} 
to go unanimously solo feature, be- | > ae ne 
ginning on Labor Day, interest as to} 
ithe outcome is a common topic of | 20TH GETS JUMP ON It is not the time consumed by sit. 
discussion in the lay press as well} ting through double-bill - film attrac. 
as among picture patrons, and the | A N PRODUCT tions, but the emotional conflict re. 
conservative Milwaukee Journal, re-| NEW SE $0 sulting from too much drama at ‘ 


flecting popular interest, unburdened | single session, which is the chief 


itself of this editorial comment: Hollywood, July 39 dannaoed ae oe hundreds of 
» p< eS ! . 7" . . W¢ el or eir >< . re 

Poll on er Feavares P Production at 20th-Fox is stepping qiais This is : pa = tp of 

The movie theatre patrons 0 along so fast that the studio has a.) ay. Se ee PORENe 

the country are to be polled by »y Mrs. Agnes Grew, director of the 


backlog of 12 completed pictures for 
the 1940-41 program, seven in work 
and seven more slated to start in the 


Women’s Institute of Audience Re 


the American Institute of Public be. 
aeTions, which has finished q 


Opinion, the Gallup organization, survey 


he ble feat *s question. into twin-billing of features a 

a iT: dou ) ) feature a ns next month. ng appt n P FB pnssicns Qu: - 
s is 2 ews. ere has F F ei aske s 3 

— a © High-budget films ready for re- omen in alt 


about sections of the country. 


been much said what 
people want and do not want in 


sO “Return 


Profile.’ 


lease are ‘Brigham Young,’ 


of Jesse James’ and ‘Great Fraction more than two-thirds of 


their motion picture programs— On call are ‘Down Argentine Way’ the women canvassed declared they 
chiefly guessing that it will be | ong ‘Californian.’ Readying for the “®'e against double features. The 
refreshing to have some facts. cameras are ‘Chad Hanna.’ ‘Tin Pan count Was 66.8°), with 6.3% declar. 

The double features bill has Alley,’ ‘Western Union’ and ‘Hud- ing they had no convictions on the 
long been under attack. It is son’s Bay Company.’ subject. In reply to a second ques- 


charged with being physically 
tiring, a menace the of 


children and in general thorough- 


tion, ‘If not in favor, would you pre. 
fer one longer film or one film of 
iverage length?’ the 


Scollard Now Biz Mar. 


lo eves 


/ response was 
ly unsatisfactory. An opponent 99.1 for the average length, and 
will tell you that nine people out for a longer film with only 


of ten are against it 2. unresponsive. 


Of Par Pub-Ad Dept. 


Samuel Goldwyn, the producer en ‘We find that the reason women 
who thinks that motion pictures C. J. (Pat) Seollard has been per- gre not attending motion pictures.’ 
are committing suicide, what manently assigned to Paramount's said Mrs. Grew, ‘is not due to the 
with cheap films, bank night publicity and advertising degartment jeneth of time they have to spend 
awards and double programs, as its business manager. Bob Gill- jn the theatre, but because of the 
lays most of the falling off of ham is head of the department. tax on their emotions when required 
revenue in filmland to the dou- Scollard is in charge of budgets. ty sit through double-bills. With 
ble bill. expenditures to be made, campaigns. two features, the strain is too great 

Many people who keep check |expense accounts and the like. and the average women cannot fol- 
on their own experiences think Scollard came into Paramount last Jow and digest comfortably the ex- 
this must be true. A Milwau- (winter, working at first on statistics ploits of two entirely different sets 
kee East sider who used to go over theatres in connection with the o¢ characters in widely different 
to a comfortable and well run U. S. suit against the majors, later gramatie stories. The audience ig 
neighborhood theatre every week making a survey of each of the com-' eynfused and keyed up by such con- 
and sometimes twice a week, has pany’s departments in line with fusion, rather than relaxed and 
been there only twice this year. economy measures. amused, In many instances where 


He doesn’t like geitirng hcme at 
midnight. He doesn't like sitting 
through one poor picture to get 
to a good Sometimes 
the bill is bv fact 
that he has seen one of the pic- 


the actors or actresses unfortunately 
and by coincidence appear in both 
pictures on the double bill, the strain 
on audience credulity and emotions 
is even more unpleasant.’ 
Survey covered the 


theatre than the one referred to 
| above went to single features in 
response to what it thought was 
the demand of its patrons. It 
lost business and had to go back 


see one 


spoiled the 


debated 


also 


tures elsewhere. He just is not to double showings. question whether women stay at 
much of a movie Customer any So let’s have the preferences home for a radio program in pret. 
more of the theatregoers, duly ob- erence to attending a film they wish 
This man of course will say tained and recorded. We shall to see. . Vote was overwhelming that 
with Mr. Goldwyn that the dou- at least have answered the initial lilms had the first choice—with one 
ble feature is the complete question—what do the people exception Many said they stayed 
villain. Sut another east side i want?’ home on “Pot of Gold’ night ; 

















Entertainment Survey from The Woman's Viewpoint 
Prepared by 
THE WOMEN’S INSTITUTE OF AUDIENCE REACTIONS 
“ARE YOU IN FAVOR OF DOUBLE FEATURES 2” 
a a , a a 

Mon OEE 
FAVOR \ | | 269 Vo 
oe AA 
FAVOR 1 | 66.3 7% 
DON'T A 
CARE l 6.3 7s 

lf NOT IN FAVOR, WOULD YOU PREFER ONE LONGER FILM 

JR ONE FILM OF AVERAGE LENGTH ?° 

a rap - 2, a a a 2 
onceR «= WMA 
FILM TVUVUVU0VG04 33.2%, 
AVERAGE ee 
sini | 591 % 
DON’T } 
CARE J 2.0 % 
& CACH FIGURE REPRESENTS 39% OF THE WOMEN IN THE USA 
Pees 2\. alae paaae la nibs as il espe * Ce . 
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DELIVERY OBLIGATIONS VARY 


NTE D.C. Parley on Reallecation Of 
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Long-Established Theatre Owners [ATF AFL EASES 


Increasingly Wary of Gypsy Exhibs 
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' Chicago, July 
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30. 
Fsetablished exhibitors throughout 
the country, with thousands of dol- 
jars invested and at stake in the ex- 
hibition industry, are becoming more 





‘Boom Town’ and ‘Hawk’ 
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Requirements of Each Major 
Shown by Analysis of. 
Clause in 1939-40 Con- 











RY (VER Studio Pix Labor Groups Deferred: 


Pelton Returns West, Casey East 
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Suffrage Pic Launches 





Washington, July 30. 
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= ye - 
pnd more alarmed at the spread of ; A : . ake : See 
£YDSY exhibitors who are raising : nen City, Suny 9. tracts Covering Films Not ° one mt die peony yes 
boxoffice havoc through the rure! lhis city, which used to be a focal; Ge, ie Rel d loyd Unit at RK Hollywood studios before the wage- 
OXO! : : enerally elease on hour board for a reallocation of 
districts of the nation. These itin- point in the show biz, but has been . large grot f the fil 
a j Sesqepeer « 2a 
erant exhibitors were always a quiet yeglected theatrically th : _ Specified Dates ee vd mm | ores. 
packeround threat, but they were pe edging | ahead 7 ‘i sn pest Pew Hollywood, July 30 which would place them outside the 
ack # : ycars, is skedded to get two w -_—— alin yey ‘ovisions 2 * 
never important until the recent per- jim Resse eal pele og —- | Frank Lloyd starts work as an in- ae is ne of — present law, has ; 
° . > . 7 . WK, ‘er C iv g 7 € e , 
fecting of 16 mm. film and the avail- ‘Town’ and ‘The Sea Hawk. Metro MINIMUMS SET | dependent producer at Universa sae z alo oo will not take 
ebility of fairly recent Hollywood javiced Geore 2 p aneern bm | Oct. 15, with ‘The Lady From oo day (Tues.) as arranged. : 
product on the small-sized film. In i: nd. Lewis + ot ) that th A ae ee | Coens lag Period aptinscnalyhaes t} ee ee eee. eee | 
; anad-Lewis chain a j ; > pe ) P 
the past few years the number of jog 1 i — ee aoe | | deals with the fight for woman suf- a  DEETOEN, Fred Pelton, member 
roving exhibitors with no equipment : d ge selected for ‘Boom Town’! Although producers have entire ly | frage. of the studio labor contact commit- ; 
> : Aug. 8&8. aes Ses awk’ 7} an- y 4 _ eer ye { ‘ ‘ ; *) . : 
but a projector, a screen and a roll at th oe Sea Hawk’ will ap- completed this year's +1939-40)| Two other pictures on his list are '€€ # nd Homer Mitchell, his attor- i 
of film has zoomed from a mcre pear at the Warner Aug. 9. |schedules or are well up, with a); ‘The Flying Yorkshireman’ and ‘The Hy le ft for Hollywood Monday : 
handful to an estimated 1,500 and Both Metro and WB gave the pre- | Steacy flow of product indicating ; Return of Captain Bligh.’ cara Pat Casey, chairman of the 
they are taking as much as $600,090 MEres to A.C. in response to a plea better delivery than in some years, Satiiaiinaaainaiiidianinae tinsel Da mmittee, who came east from the | 
weekly away from the boxoffice of '"'™ Meyor Tom Taggart, who has 4 representative number of films ‘+ ast last week with stopovers.-in ' 
the established theatres. hopes of regaining the city’s former , Promised for this seeson may become SEC Di { A F pocked te alk x ad: Seneuaaien ee: | 
ee eee hb: prestige as # try-out towr corryovers. Under this year’s con-| © ISCi0Se€s ew pected to put in an appearance here. 
These roving exhibitors have no ‘ wh. : ’ ; years con Anpliceti er i 
overhead, no municipal taxes to pzy ————_—_—_—_-— |tracis of the various distributors, ¢ ’ } Application by the studios calls if 
oa ~. ohio ott | minimum require s so far as de- - for the exemption of 5.500 workers | 
no operator, no ushe no upkecn. ¢ ’ ° juwrements 0 Tar 96 Ge a ci jurisdicti 
- ’ pe : leaning ave « —— , 1¢ ‘isd ' 
They play in churches, the undertz\- Daltens Coffe ville | liveries are concerned have been set, rom sees diction of the pay and 
ing parlor schoolhouse or em wre | with expiration dates specified. But No Fancy Deals pce law. Major groups affected in- ' 
a ee s pu | Site means that if contain pistusee v clude cameramen, directors, sound 
sterc, or outdoors. reem ts OK R It ean: at if certain pictures sctieanhiataai fT d : 
The Vv usually play towns of Ic Se e esu S | that were detailed when the 1938-40 aay ‘ re Ba ers an scores of 
than 1,000 population thich don’ «-. product was sold and contrecied for Washington, July 30. other crafts, Working hours would 
= ba - yp cent Po ang _: At Minimum Cocts reine pt ly gray enaesat yp fi “th Small-lot transactions in film com-. be fixed at studios’ discretion, if the 
a vula “es. $s s th: si @ es a eer tae : 
= ~ wae me WHat teed tO adie air °Y pany stocks were made known last reallocation petition is granted. 
thesc cusiomers are kept from pzt- snide given dates, they are not covered | week, some of them tardily, by ti igor i 
ronizing the established theatres in | uncer this season's deals. | Securities & Exchange Commis the} Vigorous protests against changes 
nearby towns Most fairly larce Kansas City, July 30. | An analysis of the contracts of the) Sto bie da “ee om eC ae aye te from the prevailing schedules have 
y. batts . ari) a es ; ; ; ; ; N ig deals showe >» Gov- ile rs 
towns in rural sections depend fo. Universal ran off its world pre- , major companies In connection with! ernment ° ' mest - sed m a — i filed with the Government 
; : ‘ 7 ee : s 7s semi-montunly oar S j j ar 
2 good deal of their trade, upon the miere of ‘When the Daltons Rode’ | P/ctures not generally relezsed Cur-| check te eh b: : 3 bse 8 Bre lenders ssi 
‘ a1 » ens ‘ P ing > curren "2 : : DaCKING -orge E. Browne's conten- 
very smail hamlets scattered within : , ing the current (39-40)  sease nai teage* 
t i S SCé ith) at Coffcvville. Kansa re fcason, -riodics ete me eS ea hat : P nal . +43 
e radius of 20 miles. adeh unas , ) ‘ le, nsas, locale of the shows the following: PR, d = gee rs rete ed that tion that re-definition would breach 
be fa maaiey an 16 towne Of 1.000 p ~~ film) climax, Thursday (25), with no — on ; — picked up 1,000 the present compact under the stu- 
Gity Gs : : Op- olumbDia snares aré ! ‘oOmm< it } Hcie nore 
ulation scattered aro d the vicin- something of a minimum of ex- cco ‘ : 4 ‘ = iramount common, in dio basic agreements. In support 
( arounc le Vicin e x This company sold 40 features and, two 500-share lots. Gives him 4.000 of the stand of th resid f i 
ly, W hich means these 10,000 are penaitures It was second sucl 16 westerns Und tale > s , ; ' - e president 0 5 
hla oye ; : a S. as § such un- we rns nder iis contract, it| tickets. More than a year behind IATSE, other groups have threat- 
SK rave ‘Oo . y } i aces : ic oblig: } } , Same Welder? , : : : 3 . 
nearest big tow 7" Soaet ad ten the dertaking by the company in a week, | !* obligated to deliver not less than time, Edwin L. Weis! let it be known ened demand for two years’ retroac- 
arest big town because he rov- } eatures and eig] ‘ . acquir *horec alge . 
estaggn te me Eat ause 0 le To\ with ‘Boys from Syracuse’ preemed 30 features and eight westerns. with!) he had acquired 1u0 shares of com- tive pay, if changes are effected. 
sol PIUOE : - => , any pictures not generally 1 as mon, in May, 1939, rounding out his 7, Y 4 apiet ‘ 
These jackrabbit exhibs are able i" New York previously, but prob- | afier § i ; fleece * sed naire Sa ope : 1g out hi: Before any final decision is 
K show fairly recent Holl b) ' halt . atier sept. 30 next to be excluded, holding of 3,200 pieces of second pre- reached, the impression prevails 
I airiy ce Mivwood ablv dor ) a yet >»; Thus. anv ac ‘ an 1 err Jukor : wae di : "7 
1 ge eg IR > ae le he arc one for h the cost of the | Thus, any add tionals. if made. would; ferred. Adolph Zukor also was d here that the wage-hour board in- 
avpreed to wait a f ill ems ' lave eastern job And this one at no | become 1940-41 releases, closed to have acquired 200 com-. tenc to go into the controversy 
i Oo walt é u year before eee ft blicity Fes Metr mon tickets last April, the equivalent thoroughly 
making their standard pictures avail- age of publicity results or ac- |} Metro of hi , sie 21) 
- « ait , | . s secc ‘Ee “re stoke ry) 
able to 16 mm. However. many indje CO™™odation _« f press and exhibi- Promising a minimum cf 44 ond f; ren i ro a = rt 3 — Manu- ot ane 
studios have been notably lax and "Ss OF any sighting of the populace, | 4 maximum of 52 features, Metro hi: a yer a pie Peri “" 0 bagi: Screen Writers Would : 
: ‘ q l ; ats : : : a vas snown picking p 2 snares f . 
indie product has been finding its Doings included the standard |? C4use In Hs contract which sys! aommon om be . nb eg ‘ y : “The 
: : > P ee vas . J ! ] -cemobder las ear, n . . ‘ 
way on 16 mm. to the gypsy exhibs. iunket of players from Hollywood, it must not deliver more then 44 fea-| Dank also oat Sun. the anit oe ake ain Also License Agents SS 
Most of ther ‘ ‘ navi ray , including Andy ) j . j Remests | buUres by Aug, 31 Anv filme celi ee = ’ n ts S tS Py, ’ +“ 
, hem have a regular seven- = B AN Devine _ and Frank | daft vat " ihe worth of 1947 debentures ‘ Hollywood, July 30 = 
day route through seven towns, Albertson ef the cast, George Mar- ered after twat date are excluded The SEC revealed that P G NY RP ae 
playing each town on the same spe- hall who megged the thriller, and under this vear’s contract soe. : - : ea 4! at |] - With negotiations on a tentative 
ic d | aa ; ) . . srown, niladelphia orabbe ontr: ety . Dr ware” Mir 
cific day each week. Thus, the itin- Peggy Moran and Constance Moore, Paramount 1,000 pieces of Universal Pict wa . : 7 ween the Produce! and 
erant exhibitors need rent onlv one Of the U roster Crew assembled in Accounts on this company's books! eommon and that : ni “ rt Rubi ; cre n riters Guild nearing the 
= i z I . i I dal ‘ ‘ NO LuUDINn nkin?@ stat > 5 e : Narir 
piciure a week, while the competi: K ( and made Coffeyville via | hold contracts which simp] ais & dumped 2.300 gees 3 - iInkin tage, the SWG is preparing 
. hes ' ly turn} 4.0 Snares ot LOeW tO raft ans ° - *hici agente 
theatres are buying as many ‘ VE ¢ train to partake in a pioneer | that any ! tures not vene 1¢ common Leaves Rul! } 7 615 to drat pian for franchi ing agents 
feven weekly, Organized exhibitor ( eorallol which started off | leased bv Aug. 31 are excludec ducats E. H. Seifert. of Fort I a 7 prog — poonings and sale 
are up in arms at this real threat to th a parade, tollowed with rodeo, RKO w= 3 confessed bu 40 % = of story ma erial for the scriveners 
ineir welfare and are prepared to banquet persona] appearances, TI ‘ 4 : of C , 1 lated Fil : Once he Producer deal is out of the 
- z } : . e ‘not gene Ihy F ynsolidated lm prefer +} ae oS ae = = 
EO lo thei various law-making preen snowing of the film in two of tl n OI ( = ret after snaring 100 ares AY the Guilder Said they would 
bodies to obiain some legislative r¢ 1O t special prices, and the |4p-+ j4 ¢ ee eg ead 1938 H nae ata tie P ) work on a licensing program 
lief from this serious competit ( pec ee a 2 3 obligated to ‘deliver | 2° wee for submission to the agents. 
They ; aii . ps ; ne nore 5? « é tt i2 ple ‘ he has 60 share : : ‘ 
} are asking communities to ee eee ee ee : While the proposal still is in the 
, ordinances prohibiting ee un R. L. DeHon staged the || ; conversational stage, it is reported 
rabbit sho unle they pay a suet and ball on a payin: 1e ) ie ht ¢ ac | dj ( vs 1 for a limit of 10% « 
ommensurate to the municipal f and took this burden off the Pp; cast ndieS Lambalgn ior While there is no op- 
Paia | he gular a i ‘ = : ¢ C4 ! ( : = ( ( 1 of “iat : + lig 
oe ms P. € bt Servers theatres: a company U's bill on the doing | ‘ 4 f A om. D |; | S . a l a 10% cu for tudio 
put sige state legislation to e considerably under $5,000, 9 gainst ay ig if ev ee | eee — than ache feel a ,y 
“n end to these hopping exhib v for transportation and ac- 20th-Fox ~ lowe ximum should be placed on 
. ~ commocgation of stars and press ans : yi I ] e of story material, The proposed 
‘ *,e ae J } 40 A 0 4 a 1 ' ais 
Communities in 5 States od deal less than others in t ; | ef - contract will be patterned along the 
“ aL, e ; } idep lent 7 tre : . : 
N es in ) States re j nettec eC; reely more ‘ ‘ i G i¢ é ( Iy aniepencel e ‘ . UO Ne ( tne Screen Actor Guild li- 
7 . D. ; 18 eee ty . one be (1940-41) cea sociation of Southe ( ) programs, with a writer be- 
Now | art of a Circuit on earl 4 aan ,| started a campaign D en the right to cancel if 
. 4 Campaign was ut + cCOMm- — ’ ' , 9 : ; ‘ ‘ al 
: St. Louis, July 30 iit Hogs é executed on = m relecse st ( tokes it he 1 light Savin; mee re 0 wt e¢ ent fails to provide him witl 
Subsid 1 wholly i é pe livel short notice, with Senn ai xt Novembe Robert H. P , , ae 
e¢ wholly o1 in p hrc } ‘ | I I on nex INO I a ( ; a or] ‘ martes 
" : 11} ris a - Fox Mid > cae ‘ r r ( a k during a certain period. 
re merchants in talkerle ¢ or tne ( Midwest office, | ,¢ ry 4 executive n age t Tro . 
i al | P P ¢ n 4 { o f € 1 ( ) ‘ 9 'T} y tare Se 1, 
cr " nities n Miesour 1] ! t Dati only ¢ fortnig it before 0) } ; I ' data to all one ; , ' rhe . reen Actors Guild I 
/ ) Kentucky and Iowa. ov é een » the two. affiliated e- | showing the harmful effect o Ya dopted resolution limiting mem- 
ova 3 RASS tee naga he Vliidland and Tackett Dave Ore 42 | oe ni tam thant r p in the SAG to persons 18 
: I able alker equipment r a . v t ( ¢ | ‘ 49 . Linker! ( tne ‘ ‘ ‘ . . 
Nnere: fly reaping a sul ‘tial i : we re publicist for Uni- |, ( f } ‘ ' Plan is to run ( f ve ont, eee . citing 
come id e St. I ¢ 1 was oF nd only the Sati ; i (eee ee adoteine iia fication to be known as ‘Juven- 
‘ A ‘ s le 40u t + ‘ < ] ) pif . 
. ¢ t poly the } : . . Oo Toll p | , t the bil} ‘ ae A has been created for 
are ¢ OX. To heen tt burst between 14 and 18 yea 
The ( n ¢ nmymun ties poor United Artists er t 1) Te a Ge e 1 aflillate with the Guild. 
fel entert ime i. 4] tag aad If t tern ( ven act The new ruling provide 
AEC TIE J o.ner 10 ‘ b 4 ( 4 . - 4 ‘ 
€a by short auto drive Jenny Leads Set Uv é Warner Bros. Excey hereinafter in this rule 
a > Sintns ie e! 04] TY , r, pre the ‘ ( ess] provided, membership 
‘ ig cuffo ; Hollywood l 30 } { f 1 
once and twice a week The ide f D I ee ah = : cr | prog! ( ) of ) ef , limited to persons of ‘ 
cou ¢ h ‘ « eae ; virg : G 7 S 1( iclu oO r ( ( e ol 15 ears or ovel Minor whe 
; © 2 been around for some f ere ed le n ‘Jenr ne! . ; : ; 
. ‘ Dut I startling growth hac } 1 Eo. , ‘ , . C j Piive the acce . een tne age of 14 year d 
“vme inereasingly serious for the Fo ' ‘ a titled ‘Heil Jennv ; : t pick up late featur » to st be vee - » paced 
70n°-established exhibs : “§ es | nen make vilable; The contract states that pictures ¢ ip in the Guild, provided, how- 
With a a - exhnibs, script was adapied from a mag story mofe than 25 of t} mbhe; C -'the current (39-40) sched eve t} all such minors who 
Pde: a Go6zen Or more circuits by Harold Buchman. Latter, with! ]in’s ‘Dictator’ was amon: se ? : mies oh i fn ete be admitted on or after July 2. 1940 
i ation, talkers are presented on completion of the jot is expected to a ie ~— Wa amon 1 ea-| leased after Aug. 31 are exclude a i pitan OPK re 4 M + stegrrieg 
vecant lots froy awe a Sas “wr te Bt i. +e} oo (1959-40) pictures, but whether, unless the exhib gives written notice ll] be subject to all of the mem- 
habe: m May 15 to Sept. 15 go east on a short vacation next jy wij) 5 ' ; } ir stnloa 9 of 
enc then moved indoers to opry week it will be placed on generz! release | not later than Sept. 30 that he elects DCTSDIP Tequiremé nts of Article 2 of 
house ete., for the balance of th prior to April 15. or wheiher it goes} to play all such late release T} the By-Laws and shall be known as 
: alc t ee a 4 4 ‘ zt - . wer n “<? tha ¢ S aastlaw 
Lime In many instances the merc . ; e , over on the 1940-41 contracis. is not is in the event such pictures ar Ji venile Membe rs’ of the particular 
#nis pay not only the traveling cir- HARRY CAREY'S ‘SHEPHERD’ known now ever placed on release from Aug. 21 ‘S'S rship class to which they are 
ri ' - Satisfactory fee for the pre- Hollywood, July 30. Universal to Aug. 31, 1941. If Warners noti- aamitled. 
f Nadons but also underwrite t) Herry Carey has been signed by a contrect of chis company stif fies the exhibitor that they are ex- jiock Jumping ef Members <=’ 
Y) . y m . ' ’ ‘co ates he j wil re] mrt . a2 s . \ , . . i 
zm : cost. When the shows move P: t to play the lead in ‘Shep- ¥ ‘ ie it it will release not more} cluding given features, the exhit The SAG also has adopted a rule it 
is €r a roof the only admission fee erd of the Hills,” remake of the ““ 2 than 32 pictures, € can still get them by writing to WB prohibiting Class A Junior mem- 
generally a purchase certificate Harold Bell Wright story. cluding westerns, between Sept. 1,| up to Sept. 30 this year that they are bers or Class B Special Members 
ssuex aye ; 1 ' hemes Sieicl 939. and ending Aug. 2]. 194 ‘ : . Se 
we ed by the angel. The usual pro- Betiy Field and Robert Preston 1939, and ending Aug. 31, 1940. hus,, wanted except for any cases whe from transferring to Class B mem- 
#m consists of one feature, a serial wl] elso be in the film, w hich Henry any feature generally released after! such pictures are not r-leased dur- bershiy until they have been a mem- 
‘(Continued on page 112) Hathawey will direct. | Aug. 31 next are excluded. U prom-' ing the 1940-41 season af all. i (Continued on page 112) 
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Wednesday, July 31, 1940 


VARIETY 


PICTURE GROSSES 





(hi B.0.s Feeling Extreme Heat; 
Vid’-Parker-Armetta OK $30,000, 
Dead Enders, $16,000, ‘Pago,’ 96 





Chicago, July 30. @ ) 
Weather has settled down te some | 4nd promising only fair $6,000. Last 
mer heat, and the loop : 
real os, particularly Balaban & Katz, | ‘Adventuress’ (20th), slow $6,000. 
have taken what advantage they can | | State (Loew) (3,200; 28-39-50)— 
of the situation by reminding the | Pago’ (UA) and ‘Captain Lady 
ublic of the cooling systems. B. & K.|‘M-G)._ Best of so-so lot giving 
has taken special space to brag about | house fairish $8,000. Last 
how cool their houses are and there | Turnabout (UA) and _ ‘Sporting 
has been seme response on this point.| Blood’ = (M-G) and | Armstrong- 
The Chicago is coming through | Jenkins fight pics, fair $8,500. 
with the best gross with ‘Maryland,’ | , Strand (Indie) (2,000; 28-40-50)— 
helped by the presence of Frank Girls Road (Col) and ‘Military 
Parker and Henry Armetta on the Academy’ (Col). Combo not strong 
stage. Indications of the Parker at- enough to buck elements and slated 
traction are in the number 
femmes flocking into the house cur- | 
oo is having a good week, 
too, with ‘Florian’ and a South 
American stage show, and the State- 
Lake is getting its play from the 
Dead End Kids’ flicker, ‘Not So 
Tough.’ This type of picture is al- 
ways surefire in the State-Lake. 
‘New Moon’ has been shifted to the 
Apollo after three excellent weeks | 
in the United Artists, and looks to! 
go a fortnight or better in its hold-| 
over spot. | 
Estimates for This Week } 
Apollo (B&K) +1,200; ggg viel 
—New Moon’ ‘(M-G). In its fourth | 
loop stanza and going along in fine | 
fashion to $6,000. Last week. ‘Million 


+" agi wilted in a single session | (Best Exploitation: Michigan) 

to $3,800. It looks like old times here this 
Chicago (B&K 4 (4,000: 95-55-75)— | week with Fox and Michigan com- 
Maryland’ (20th) and stage show.) yeting for business with first class 
Frank Parker and Henry Armetta on Gage shows. But the Michigan, with 
the stage, with Parker getting top| pig array of names to celebrate its 
billing; will get $30,000, good enough | 15¢y Anniversary, will draw a little 
in this weather. Last week, ‘Un- | heavier , 

tamed’ (Par) plus Glenn Miller band, , 
bright $36,500. 

Garrick (B&K) (900: 35-55-65-75) 
—Untamed’ (Par), Filling in here, | qj % ate 
but without much meaning at $3.500. — oe eek cee a hagas 
Last week, ‘Favorite Wife’ (RKO). | ttnciien O hi : 
finished repeat loop fortnight to neat | stimates for This Week 





tamed’ (Par) and ‘Tomboy’ 
weak $4,000. 


Krupa-Andrews 
Plus ‘Safari Big 


(Mono), 








Detroit, July 30. 


$4,400. ; Adams (Balaban) (1,700; 30-40)— 
Orienat (Jones), (3.200; 2a Seatterbrain’ (U) aid | Not So 
‘Florian’ (M-G) and vaude. Show is | good for $8,000. Lact week. tepid | 


built up as a production under tag of 
‘South American Way.’ 
$16,000, okay. Last 
Alcatraz’ (Col) plus 
band, okay $13,800. 
Roosevelt (B&K) (1.500: 35-55-65- 
75)—Pago Pago’ (UA). Plenty of | 
exploitation, with tie-up with WGN 
radio preview helping to $9,000, 


$4,500 with ‘Leopard Men’ (Select) 
| and ‘Manhattan Heartbeat’ (20th). 
Fox (Fox-Michigan) (5,000; 30-40- 
65)—‘Maryland’ (20th) with Connie 
Boswell, Borrah Minnevitch, Willie, 
West and McGinty and Buck New- 
son on stage. Figures for ripe $29.- 
000. Last week, ‘Private Affairs’ 
(U) with ‘Funzafire’ on stage, good 


Headed for 
week. ‘Passport 
Pinky Tomlin 


happy. Last week, ‘Hardy Debutante’ $25,000 
$6 a second week, disappointed at | Michigan (United Detroit) (4,000; 


| 30-40-65) —‘Safari’ (Par) with Gene 
Krupa, Andrews Sisters, Red Skel- 
ton on stage. Should draw heavy 
$32,000. Last week, ‘Love Back’ 
(WB) and ‘Man Talked Much’ (WB). 
plus an Academy short (WB), good 
$14,500, 

Palms-State (United Detroit) (3,- 
000; 30-40-55)—‘Love Back’ (WB), 
‘Man Talked Much’ (WB) and Acad- 
emy short (WB). Should get okay 


State-Lake (B&K) (2.700: 28-44)— 
‘Not So Tough’ (U) and vaude. Joe 
Sanders band on stage. Picture pull- | 
ing bright $16,000. Last week. ‘Mule 
Team’ (M-G) plus Duncan Sisters, 
$13,500, fair enough. 

United Artists (B&K-M-G) (1.700: | 
35-55-65-75) — ‘Our Town’ (UA). | 
Opened Saturday (27) with plenty of 
ad space, but indicates no real 
wallop at gate. Initial session look- 


i : $7 3 as reek, good $7,500 with 
ing for mild $9,000. Last week. ‘New ll “> we WB) * ‘Pop Pays’ 
Moon’ (M-G), third session, welcome (RKO) ’ “ 


$8,100. 


United Artists (United Detroit) 


Woods (Essaness) (1,200: 75-$1.10- | (9 ‘Pri 
‘ ’ aie (2000: 30-40-55)—‘Pride and Pre- 
$1.75)—‘Gone (M-G) (27th wk). judice’ (M-G) and ‘Anne Poplars’ 
Midweeks are falling off again to| { RKO) Should get nice $10,500. 
meagre trade. but the weekends are | pact week. okay $9,000 on ‘Turn- 


holding up. However, ads are begin- 
Will hold to 
turning in 


BOYS’ AND ‘McGINTY’ 
EACH $5,500, PORT, OK 


Portland, Ore., July 30. 
‘Boys from Syracuse’ and ‘Great 
McGinty’ are doing fine biz, while 
‘All This and Heaven Too’ is getting 
the best take since ‘Gone With the 
Wind.’ Latter film turning in a 
ringing $5,500 on its second week af- 
ter a big $7,400 on the first session. 
The Hamrick-Evergreen Liberty 


ning to warn of closing. 
$5,500 currently, after 
$5,900 last week. 








‘PAGO’ $8,000, PROV. 


Rest Mercilessly Roast by 97' Heat | 
—Drive by Night’ 6G 





Providence, July 30. 
(Best Exploitation: Loew’s State) 
Record breaking (97) heat proving 

too strong for even cooling systems. 

ard the beaches are getting the 
bigger play. Every spot far below 
average with apparently everything | 


hinging on return of cooler weather. | has reverted to second run for the 
Pago-Pago’ at Loew's is about the balance of the season. 
best of a so-so Jot. Estimates for This Week 
Loew’s State took advantage of the Broadway (Parker) (2.000; 35-40- 
weather which drove most of the 50 \—‘Boys Syracuse’ (U) and ‘Not So 
theatre-goers to the beaches and. Tough’ (U). Likely to get good 
took its exploiting to the seashore. | $5,500. Last week, ‘Million B.C 
Ed McBride cornered a_ sailboat! (UA) and ‘Flight Angels’ (WB) got 


which was entered in the 


across for okay $4,700. 
Yacht Club races 


Mayfair (Parker - Evergreen} 


Edgewood 
and used its sail to 


Carry its ‘Pago-Pago’ message. | (1,500; 35-40-50)—‘New Moon’ (M-G) 

Though the copy read ‘A Sure'and ‘Love, Honor’ (U) (4th wk.) 
inner—South of Pago-Pago,’ sail-| Still doing nicely at $2,500. Third 
Oat managed a questionable second | week was $2,700. 

place. Orpheum (Orpheum Co.) (1,800; 


Estimates for This Week 90-30-40)—‘Scatterbrain’ (Rep) with 


Carlton (Fay-Loew) (1,400; 28-39-' vaude unit, Lionel — Kaye's ‘Daffy 
50) — Hell Below’ (M-G) and ‘Can't Auction’ taking top billing. Average 
Fool Wife’ (RKO). Lack of cooling | $4,000. Last week, ‘Wagons West- 


ward’ (Rep) and ‘Black Diamonds’ 
(U) with vaude, $3,900. 

Paramount (Hamrick-Evergreen) 
(2,000; 35-40-50)—‘Great McGinty 
(Par) and ‘Girl 313’ (20th). Opened 
a day early and looks good for sat!s- 


System practically kills this one in 
this type of weather and take will 
2& around poor $1.000. Last week. | 
Maryland’ (20th) and ‘Sailor's Lady’ 
(20th), poor $1,500. 
wr 2's (Indie) 


(2,000: 15-28) — 


we co0ns =Westward’ (Reo) and. factory $5,500. Last week, ‘Brown's 
Special Inspector’ (Rep). Maybe the | Schoo! Days’ (RKO) and ‘Sailor's 
youngsters that patronize the house Lady’ (20th) six days to disappoint- 
don’t mind the heat so much, but! ing $3,500. ; 

take is still slow at $2.500. ° Last United Artists (Parker) (1.000; 35- 


40-50)—‘Heaven Too’ (WB) (2d wk.). 

Doing well for $5,500. First week, 
‘took top honors at $7,400, biggest 
gross since ‘Gone.’ 


Week, ‘Carolina Moon’ (Rep) and 
Murder News’ (WB) so-so $2.300. 
Majestic (Fay) (2.200: 28-39-50)— 

Tive by Night’ (WB) and ‘Ladies 


| 
_Must Live’ (WB). Another slow one | 


week, ‘Love Came Back’ (WB) and | 


week, | 


of |for poor $4,000. Last week, ‘Un-| 


$32,000 in Det. 


Prolonged heat wave, with tem- | 
perature in the upper 90's all week, | 
bit into business some last week, as | 


First Runs on Broadway 


| (Subject to Change) 





Week of Aug. 1 
Astor—‘Gone With the Wind’ 
(M-G) (33d wk.). 


Capitol—Andy Hardy Meets 
Debutante’ (M-G). 
(Reviewed in Variety, June 3) 
Criterion — ‘Snow White and 
Seven Dwarfs’ (RKO) (reissue) 
(2d wk.). 
Globe — ‘Military Academy’ 
(Col) +3), 
Music Hall—South of Pago 
Pago’ (UA). 
(Reviewed in Variety, July 17) 
Paramount— Boys from Syra- 
cuse’ (U) (31). 
(Reviewed in Variety, July 17) 
Rialto— Doomed to Die’ (Col) 
(29). 
Roxy—The Man I Married’ 
(20th) (2). 
(Reviewed in Variety, July 17) 
Strand—‘They Drive by Nighi’ 
| (WB) «2d wk.). 
Week of Aug. 8 
Astor—‘Gone With the Wind’ 
(M-G) (34th wk.). 
Capitol —‘Andy Hardy Meets 
Debutante’ (M-G) (2d wk.). 
Criterion—‘Three Faces West’ 
(Rep) 410). 
| Music Hall—‘Pride and Preju- 
| dice’ (M-G), 
Paramount—‘Boys from Syra- 
cuse’ (U) (2d wk.), 
Rialto — ‘Prison Camp’ 
(5). 
Roxy—‘The Man I Married’ 
| (20th) (2d wk.). 
Strand—‘The Sea Hawk’ (WB) 
19), 


‘DALTONS’ FAIR 
$6,500 IN 2 
——-KC.SPOTS 





(Col) 








Kansas City, July 30. 

One notable event of the week was 
staging of midwest premiere of 
‘When the Daltons Rode’ at the Es- 
quire and Uptown Friday night (26), 
with Universal players in from Hol- 
lywood for personal appearances fol- 
lowing world preem in Coffeyville, 
Kansas, the day before. Andy De- 
vine, Frank Albertson, Peggy Moran, 


Constance Moore’ and_. Director 
George Marshall were on_ stage 
opening night. Film will give 


medium account of itself. 

On other fronts heat takes prime 
notice, with temperatures near 100 
daily cutting down traffic consider- 
ably and sending customers to the 
outdoor cooling spots. 

Estimates for This Week 

Esquire and Uptown 
west) (820 and 2,043; 
‘When the Daltons Rode’ (U). Mid- 
west premiere, with personal ap- 
pearances and trimmings, helped 
Friday night and got film batch of 
publicity, but looks like medium 
grosser; $6,500, combo. 
‘Maryland’ (20th), in second week, 
slow $5,000 for eight days. 

Midland (Loew’s) (4,101; 10-28-44) 


10-28-44 )— 


—‘Gold Rush Maisie’ (M-G) and 
‘Million B.C.’ (UA). Average $8,000. 
Last week, ‘Pago Pago’ (UA) and 


‘Captain Lady’ (M-G), fairish $7,300. 


Newman (Paramount) (1,900: 10- 
28-44)—‘Man Talked Much’ (WB). 
Summery heat heavy competition 


here as at other houses. Fair $5,000. 
Last week, ‘Untamed’ (Par), aver- 
age $6,000. 

Tower (Joffee) (2,110; 10-30)— 
‘Cross Country Romance’ (RKO) and 
vaude. So-so $5,700. Last week, 
‘Lucky Cisco Kid’ (20th) and Isham 
Jones’ orch. $6,600. 


‘MD’ $9,500, INDPLS: 
WAGONS’-VAUDE FAIR 





Indianapolis, July 30. 
Temperatures of 95 and better had 
their effects on the b.o. this week. 
Circle having a good week with 
Maryland’ and ‘Sailor’s Lady’ but 
Lyric and Loew’s average and un- 
der. 


Estimates For ‘this Week 
Cirele (Katz-Dolle) (2,600; 25-30- 
40)—'Maryland’ (20th) and ‘Sailor's 


Lady’ (20th). Good $9,500. Last 
week, ‘Heaven, Too’ (WB) ‘hold- 
over) plus Armstrong-Jenkins fight, 
fair $6.500. 
Loew's ‘Loew’s) (2,400; 25-30-40) 
‘Pago’ (UA) and ‘Military Acad- 
emv’ (Col). Just fair $7,000. Last 


week, ‘Our Town’ (UA) and ‘Sport- 
ing Blood’ (M-G), fair $7,500. 
Lyric (Lyric) (1,900; 25-30-40)— 
‘Wagons Westward’ (Rep) plus Red 
Nichols band and acts. Average $10,- 
500. Last week, ‘Love, Honer’ (U) 
and Sammy Kaye’s orchestra, very 
, solid $12,100. 


(Fox Mid- | 


Last week, | 


Raft, Stage and Screen, Strong 


(Best Exploitation: Criterion) 


out by the heat. 





| rier. 


| George Raft, in person and on the 
| Strand screen with Ann Sheridan in 
| ‘They Rag Sl rsd Night, started out 
| powerfully Friday (26) and if hold- | 
Ge up should hit $40,000, perhaps | Others on stage. 
is remarkable business 
for July in the face of the current 
warmth. House sardined ’em Satur- 
good 
show holds| 


over. This 


day (27) and was almost as 
Sunday (28). Whole 
over a second week starting Friday 
(2). It includes Will Osborne's band 

By comparison, 
tures are on their backs gasping for 
breath, including ‘Turnabout’ at the 
Roxy and ‘Untamed,’ with Louis 
Armstrong and Ethel Waters on the 
stage at the Paramount. 

‘Turnabout’ won't hit $25,000, bad, 
while the Par at $28,000 with ‘Un- 
tamed’ and the Armstrong-Waters 
;}combination just gets out. The 
| Paramount opens ‘Boys from Syra- 
cuse, with Xavier Cugat. Allan 
Jones, Irene Hervey and Ray Bolger 
in person today (Wednesday). This 
is the first picture to be bought out- 
side by the house in three years, 

‘All This, and Heaven Too,’ in its 
concluding (fourth) week at the 
Music Hall is fighting the torridity 
exceptionally well. It may wind up 
at $70,000, which with three strong 
weeks up ahead means a handsome 
profit to both the theatre and the 
Hall. Total on the 28 days will top 
$350,000, 

Holdover of ‘New Moon’ at the 
Capitol under $20,000, disappointing. 
The picture cost $1,600,000 to pro- 
duce. Cap ushers in ‘Hardy Meets 
Debutante’ tomorrow’ ‘Thursday). 
Hall same day swings to ‘South of 
| Pago Pago.’ 

With a strong weekend under its 
belt, the all-cartoon unit of ‘Snow 
White’ and four Walt Disney shorts 
|may get $15.000 at the small-seater 
| Criterion. This is more than double 
|its recent average business. Show 
| remains a second week. 

Criterion management and_ the 
| Walt Disney forces put on a bang-up 
|}campaign for ‘Snow White.’ Lobby 
| is one of the most effective ever de- 
|} vised. Various tieups and circulari- 
| zation figured in the exploitation ef- 
| forts put forth. 

Estimates for This Week 


| Astor (1,012; 75-85-$1.10-$1.65- 
$2.20)—‘Gone’ (M-G) (33d week). 
Like Tennyson’s brook, rells on and 
on; last week (32d) $7,200. Prior 
(31st) stanza was $7,700. 

| Capitel (4,520; 
$1.25)—'New Moon’ (M-G) (2d-final 
week). On release at tough time of 
the year and moves out of here at 
smaller gross than anticipated: first 








| 


week $32,000, gocd, while on hold- | 
over dips to under $20,000. ‘Hardy | 
Meets Debutante’ (M-G) opens to- 
morrow (Thurs.}. 

Criterion (1,662; 25-40-55-65)— 
‘Snow White’ (Disney-RKO). Re- 
issued as a unit with four shorts 
thrown in and doing exceedingly 


nice business here. If maintaining its 
opening pace with scale tilted from 
55¢ to 65c, may hit around $15,000. 


Holds over. Last week ‘Sporting 

| Blood’ (M-G) under $6,000, mild. 
Globe (1,700; 25-35-55)—'‘Leopard 

Men’ (Select). Opened in midst of 


bad heat wave, but will hit fair take: 
abeut $5,000 indicated. Last week 
wasn't as good as this, ‘Girls of the 
Road’ (Col) getting only $4,400. 


Palace (1,700; 25-35-55) ‘Tom 
Brown’ (RKO) and ‘Man Talked 
Much’ (WB), both 2d run, dualed. 
Lightweight combinaticn spells no 


more than about $7,000. Last week's 
duo, ‘Four Sons’ (20th) (2d run) and 
‘Cross Country Romance’ (RKO) (Ist 


run), plus Jenkins-Armstrong fight 
films, $6,700. 

Paramount (3,664: 25-35-55-88-99) 

30vs from Syracuse’ ‘U) and, on 
the pit show, Xavier Cugat Allan | 
Jenes, Irene Hervey and Ray Bolger, 
‘opens today (Wed.). ‘Untamed’ 
(Par), with Louis Armstrong’s band 
and Ethel Waters in person, just one 
week, holing out at only $28,000, 
close to the pink. Show started off 
pretty well, but petered. Third week 


of ‘Ghost Breakers’ (Par) and Orrin 
Tucker-Bennie Baker combination, 
$30,000, good. 

Radio City Music Hall 
60-84-99-$1.65) —‘Heaven 


‘5.980: 40- 
Too’ (WB) 


and stage show (4th-final week). 
Blistering temperatures haven't in- 
terfered with this picture, first to 


play house more than three weeks. 


The concluding (4th) lap will be 
$70,000 or thereabouts, while last 
week (3d) was $80,000. On the 28- 
day run over $350.000, immense. 
‘Pago Pago’ (UA) temorrow 
(Thurs.), 


Rialto (750: 25-40-55) 
Die’ (Col). Brought in Monday (29) 
‘and away fairly. ‘Fugitive’ «U) hit 


With a couple exceptions, grosses 
lie prostrate on Broadway, knocked 


At $40,000 on Blistered Broadway: 
Disney Revival—Shorts, Big 156 





short-winded. Behind 
‘Millionaires Prison’ (RKO) ditto. 
Roxy 


| $5,000, 


25,000 augured, poor. 


| sidering everything, $32,000. 
| Married’ (20th) opens Friday (2). 
State (3,450; 35-55-75)—‘21 Days 
Together’ (Col) (2d run) and Andy 
| Kirk, Bert Wheeler, Dixie Dunbar, 
Wheels are grind- 
| $16,000, mediocre. Last week ‘Edi- 
| son, Man’ (M-G) (2d run), plus Russ 
| Morgan, George Beatty and Ethel 
Shutta, over $18,000, disappointing in 
view of the picture and show. 

Strand (2,767; 25-50-55-75-85-99 )— 


siher nate pic. | Drive by Night’ (WB) and George 


| Raft, Will Osborne, others, in person. 
| Draught of picture, plus Raft’s per- 
| sonal, finds an emphatic answer in 
| the rooms business being dene de- 

spite the blood heat; looks $40,000 or 
| over and will hold. Last week, sec- 
ond for ‘Love Came Back’ (WB) and 
| Rudy Vallee, under $20,000, blah. 


ROONEY $33,500 
IN TWO HUB 
SPOTS 


as 








i Boston, July 30. 
Andy Hardy Meets Debutante’ is 
top-taker here this week, at the Or- 
/pheum and State. Otherwise all is 
/quiet here. ‘Heaven Too’ is okay in 
third week. 

Estimates for This Week 





|—‘Millionaires Prison’ 


25-40-55-75-$1.10- 
88 ner | 44-55)—'Maryland’ (20th) ‘and ‘Gold. 


‘Doomed to 


Boston (RKO) (3,200; 15-20-39-44) 
| (RKO) and 
| ‘Black Diamond’ (U). Aiming at so- 
,SO $5,000. Last week, ‘Passport Ale 
|catraz’ (Col) and ‘Dr. Christian’ 
| (RKO), $5,500. 

| Fenway (M&P) (1,332: 28-39-44-55) 
| ‘Heaven Too’ (WB) and ‘Pop Pays* 
| (RKO) (both continued rin from 
| two weeks at Met). Headed for 
pleasing $5,000. Last week. “All 

Flesh’ (Par) and ‘Lucky Cisco Kid’ 
| (20th), $3,800. 
| Keith Memorial (RKO) (2.907: 28- 
39-44-55)—‘Daltons Rode’ ‘(U) and 
|‘Windy Poplars’ (RKO). Tepid $10,- 
000 indicated. Last week. ‘Queen 
Destiny’ (RKO) and ‘Cross Country 
Romance’ (RKO), $10,500. 

Metropolitan (M&P) (4,367: 28-39. 
en Gloves’ (Par). Very pallid, 
around $11,000. Last week. ‘Heaven 
Too’ (WB) and ‘Pon Pays’ RKO) 
(both 2d wk), $13,500. 

Orpheum (Loew) (2,900: 28-39-44- 
55)—‘Andy Hardy Debutante’ (M-G) 
and ‘Captain Lady’ (M-G). Will hit 
| close to $20,000, socko. Last week, 
‘New Moon’ (M-G) and ‘Military 
Academy’ (Col), tapered off after 
smash weekend to $20,000 finale, ter- 
rific for hottest week this surnmer. 

Paramount (M&P) (1.797: 28-39-44- 
55)—Heaven Too’ (WB) and ‘Pop 
Pays’ (RKO) (both continued from 
two weeks at Met). Aiming at good 
$7,000. Last week, ‘All Flesh’ (Par) 
and ‘Lucky Cisco Kid’ (20ih). $5,500. 

Scollay (M&P) (2.538: 28-39-44-55) 


—‘Favorite Wife’ (RKO) and ‘Une 
tamed’ (Par) (both 2d run). Exe 
pected to get around $4,000, okay. 
Last week, ‘Ghost Breakers’ (Par) 


(3d run) and ‘Queen Mob’ (Par) (2d 
run), $3,500. 

State (Loew) (3,600; 28-39-44-55)— 
‘Andy Hardy Debutante’ (M-G) and 
‘Captain Lady’ (M-G). Indicating 
around $13,500, very food. Last week, 
‘New Moon’ (M-G) and ‘Military 
Academy’ (Col), $12,000. 


Bank Sues to Build 


The City Bank Farmers Trust C« 
Friday (25) filed suit in the N. Y, 
supreme court against Rexford G. 
Tugwell, chairman of the City Plan- 





ning Commission, seeking to force 
Tugwell to grant it permission to 
erect a 600-seat picture house at 
Madison avenue and 60ih_ street, 
Tugwell had denied the bank per- 


mission on the grounds that 
was restricted. 


tne aréa 


The bank claims in its affidavit 
that it has been guaranteed an an- 
nual rental of $35,000 for 10 years, 


if allowed to build the theatre, 
‘which will give it a net profit of 
$25,000 annually. The planned house 
would be an ‘intimate neighborhood 
theatre,’ but the petition did not 
disclose what run would be ex- 


hibited, nor who the prospective ex- 
hibitors would he 


that 


(5,836; 25-40-55-75)—'Turn- 
Over the weekend about’ (UA) and stage show. They're 
the town was as quiet as a stopped | Passing this one up, with less than 
clock but enough folks were drawn) 
‘to the Strand regardless to give that of 
‘house a rousing break from the bar- , 900, but first week pretty ‘esr 
‘Man 


Second week 
‘Maryland’ (20th) also light, $20,- 


_ing slewly, but not so fine at only? 
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As great as its Stars! Never before! Perhaps never 
again will Hollywood place four headline screen favor- 
ites in one production so thrilling and spectacular it 
towers over many of the industry’s famed Road-shows! 


) 








Screen Play by John Lee Mahin + Based on a Story by James Edward Grant + Directed by Jack Conway + Produced by Som Zimbalist 


’A METRO-GOLDWYN-MAYER PICTURE 








= ate 
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Boys’ Big $12,000, ‘Prejudice’ Ditto, Coincidental | Rogney and Heaven’ H.0.s Top Mpls,  — 


Philadelphia, July 30. 


Frisco; Exploitation Boosting B.0. «::° sopeewwse ween’ “Pagg’ Mild $4,000, ‘Poplars’ Bare 26 


current and plunging the house 








into total darkness. Isaac Segal, ~— + _————— 





the manager, was forced to re- 


? 
: - ‘ ’ Minneapolis, July 3 
San Francise Y 3 ft , tul :idmission fees to the 200 M GINTY $6 500 OKAY . , yw 
wen Froncses, ou . PA () FAIR $4 500 — —— ae . C | ’ ’ b Things are picking up here Wh. 


What passes for hot weather in patrons mn 


Ss. F »s come to further plague ail- ‘ The film was ‘Young Tom Edi- AS DENVER FALLS OFF in the face of 100 in-the-shade 
ing b.os this week, but despite ol’ IN NS.G. MEMPHIS son’—-the discoverer of electric , temperatures and 


t such counter at. 
sol, at least two houses are keeping 
seats dusted. The Orpheum, victim 
- : — “nver Julv 30 tra ¢ 22 iy 4 
of poor product recently, gets a break Memphis, July 30 Denver, July free parades, an air show (which 


lighting . tractions as Aquatennial celebration 





. ua ' » , “a Business is <« ire week in oi : 

in ‘The Bovs from Svracuse’ and is Not a showhouse in town can hope ¢ h ? Fi g 200 ae Ol = on ym last v < pulled 75,000 people), water follies, 

setalat dh Reeds : o _ : ; a Spica oate all of the first-runs. : : 

spending a little money to spread the » come out with a good figure Turna out ine ’ ’ The Great McGinty.’ at Denham, etc., two films can draw suilficiently 

word about. Management hopeful of | Webbe its the heat and mebbe its ay get enough to ho. to warrant their hold-overs, and 
get enough t ( : 


climbing to. the $11,000 mark. The | tne product Mebbe its the luke- ‘I dq’ RG ( h » when one of such pictures ec > 
Wartield likewise has gone heavy on otis Whatever the ntame ’ ma a, Estimates for This Week . e of such pictures Cops the 


< ' warm press iees biggest gross in months 
space for Pride and Prejudice. ad 


cause, the panic is on Aladdin (Fox) (1,400; 25-40) — and the 
. yy ncluding contest to find oldest Week is heavy and adventure in B. 0. Kayoes Heat Maryland’ (20th), after week at situation is far from hopeless. and 


other goes into its third week. the 


S cabby w ho was hosted for aj ¢qr places ‘South of Pago Pago’ Denver, _ Good $4.000. Last week, even calls for a few cheers. 
da United Artists holding its Own | saan; » the best chanc t Heaven Too’ (WB), fine $6,000. , 

: - ; : ; seems to have the best chance a : ; on on Andy Hardy Meets a Debutante’ 
with *Turnabout.’ which bows out in| ;oey's Palace. in a crop that in- Omaha, July 30. Broadway (Fox) (1,040; 25-35-40) , ; . esutante 


‘Hardy Debutante’ (M-G) and and ‘All This and Heaven Too’ are 


favo x ‘Our Town,’ subject of a . age em © oie ee me - ; : 
Dh. ; : cludes ‘Untamed,’ at New Malco, Surprise this week was furnished «9.2 ‘Country Romance’ (RKO),| the two miracle workers which are 


full-page two-color layout in the) -vinion B.C.’ at Warner. and ‘Gold 


- vis ‘ thich shot Bye cai . > ‘air , taking some of the blueness out of 

News Rus! ae ee ag by the Brandeis dual. which shot up after two weeks at Orpheum. Fair 1 ‘ ) 
: . tush Maisie,’ at Loew’s State. . A 4 . > : e ¢ eae tepettata , 

Estimates for This Week Estimates fer This Week in a hot weekend with ‘They Drive $2,500 Last week, ao eo ae oe = Rs = ‘ After 

, WC 5 - 9 - alah aine ‘ : ' , ‘ , -G) 3 *‘Wizar ” (M-G), fair | of 5 > etties Zz In 

: F y ” ‘ F - we J ae Rete y + i. Loew's State ‘(Loew 's) «9.600: 10- DOV Night and Pop Always Pays, ae and W is d Oz s months, the Mickey Rooney opus its : 

Gold Rush Maisie (M-G) and ror | 33-44)—Gold Rush Maisie’ *M-G). which is set to pass the $6,000 mark 7 h: (Cockrill) 1.750: 25-35-40) remaining over a second week at the 
en Gloves’ (Par). More gold in titles ger ie a ie” ae Denham (Cockrill) 1,(90) 20-00 ake “aa uhh mabtinesind - 

than in till. with $12.000 expected Ann Msc rn ae Poy ee ” I et a fine figure in this house any time. Great McGinty Par). Good state 9 ge - - - é te Perna = its 

net ” ana. "ae —s : itely so-so. probz > $4. as re S00: m; as ree ‘Un- , Secor VCCK & 1e . 'Y, Tollow- 

Last week, ‘Maryland’ (20th) and finite 2 ‘ . pro i 84.400. sab. Orpheum will do about $9,200 with $6,500; may hold. Last week, ‘Un — Bde “ = . - ury, rae : 

‘Sailor's Lady’ (20th), disappointing ey, Seg ae Say ee Bras tamed’ (Par), strong $8.000. s pros Ous seven Stals 


par Turnabout’ and ‘T Was an Adven- “penyer (Fox) ¢2.525: 25-35-40)— | days, ‘All This’ did so well that it 


at same tally. Warner (Warner) (2.300; 10-33-44) turess.” while Omaha looks for ‘Our Town’ (UA) and ‘Love Back’ Was held over for a third and _ it 





: . > RK 9259- 29- ) : 29 ’ —a : ‘ , , : ‘ , ’ 
-s aaiticeeioes lent y= Rigg ba ~— on * = a oe = around $8,500 from ‘Untamed’ and (WB r. Good Res pre) na ast Talked sapiens _ —_ rong ; : 
Oomph and Glamour revue (stage). | ;aive lt el a $3.000. Last rambling on the High Seas.’ Week Marylan , (aon) ane lan falkec On the other hand, a less pleasant 
eened around 611500 whieh S00 be | nce’ nase, ren! Carthy cand ek \clesing Setuvdaw (23) one of Nottest | ra tee ee, chronicle was the apparent inability 
fair. Last weel ‘Brown’s School amen tie pl dads senxectatced yi tan engender oak mst ‘c Orpheum (RKO) | (2,600; 25-39-40) of the first stage show in months, 
Days (RKO) under expectations at Su. 001 ae 7a by +: iced 2 800: 10 tf many years, yet busine Was ho — Sportin Blood , oes and ind a mighty good one, too, to over- 
$11.200 . hes ; anane™ Malce (Lightman) (2.000; + bad. Brown Schoo] Davs (RKO), Poor come the hitherto mentioned handi- 
at & +e) ‘ 299 33-44)—Untamed’ +Par) Colorful E-timates for This Week $6.500. Last week, ‘Hardy Debu- caps and sweep through to boxoffice 

Orpheum (F&M) (2.440; 33-39-44) Canuck stuff vanked after five days aie tante’ (M-G) and ‘Cross Country” victory Returns in this” instance 
—Boys from Syracuse’ (U) and| with ‘Chump at Oxford’ «UA) going Brandeis (Mort Singer) (1,500; 10- Qo (PK yy tro = $5 000 it PE ieee OE ee oly at : 
‘Militarv Academy’ (Col). Backed by pth Ch imp at Ox 5 > | on OF Geko ere as ear ee i Romance TRING , Strong 9$9,VUU In, were exceedingly disappointing, 
withifary Academy (Col). Backed DY | in for final two. Both together might 25-35-40)—‘Drive by Night’ (WB) second week. 


ae nace. this » expected t q , though the Orpheum show headed 
a ee oe +e — parce ——— 19 Of ° grab frail $4,000. Last week, ‘Green and ‘Pop Pays’ (RKO). Will con- Paramount (Fox) (2,200; 25-40) by the Lou Breese band and Gert- 
1ypo the house to excellent $12.000 Hell’ «U), $3.800, n.s.g. ee a ‘ftey oF . ‘Gambling High Seas’ (WB) and rude Niesen, had fair screen assist- 
Last week, revival of ‘Next Time ’ . ( tinue upswing with nifty $6,000 o1 5 ° ’ : : ee 

‘ x. re ¢ ave Loew's Palace (Loew) (2.200: 10- . ‘ . ‘Manhattan Heartbreak’ (20th). Fair ance in ‘Turnabout.’ 
better. Last week, ‘Lost Horizon 


Love’ «Col), plus ‘Black Diamonds’ 40 Ty ; é a & Te hrain’ 
: of . s 33-44) Pago Pago’ (UA). Nice ex- 4 A < $3,500 Last week, Scatterbrain ‘ -_ , , en ee 
(U). dismal at a little under $§.000 2 ' Ph bag onde nr ‘Col) and ‘Awful Truth’ (Col), re- 72 ; = Ae oe . West’ (Rep) Outlook is none too good, either, 
ee t (F-WC) (2.740: 33-39 Dloitation might get this one up to tes. fair $5,200 (Rep) and ‘Three Faces est’ (Rep), eo, current newcomers ‘South of 
peeps lla 2, 130, 22°98" | $4500. Last week. ‘Brown's Schoo] SUCS. fair 9o,cuu. good $4,000. Pago Pago,’ at the Orpheum is the 
44)—*Maryland’ (20th) and ‘Sailor's | as agv. @ . ePHeuUM IS tne 


pad - : Days’ (RKO). four days. and ‘Sailor’s Orpheum (Tristates) (3,000; 10-25- Rialto (Fox) (878: 25-40)—‘Heaven 
Lady’ (20th). Moveover from Fox . oay’ : 


should hit $7,000. same as last week's 
‘Love Came Back’ (WB) and ‘Flight 
Angels’ (WB) 

St. Francis (F-WC) (1.470: 33-39- 


only one of any consequence. and it's 
nothing to get excited about. How- 
ever, return of cool weather, after a 
week’s torrid stretch, and the Aqua- 
tennial’s bow-out should heln = all 


(20th), three days, $2,500, 40)—Turnabout’ (UA) and ‘Adven- Too’ (WB), after a week at each 
brutal. turess’ (20th). Will have about $9,200, Denver and Aladdin. and ‘Trailing 

Strand (Lightman) (1.000: 10-22-.a good figure. Last week, ‘Maryland’. Jaguar’ (Mono). Good $2,000. Last 
33)—'Dr. Takes Wife’ (Col) (2d run): (20th) and ‘Anything But Love’ (U), week. ‘Brother Orchid’ (WB), after 


three davs: ‘Sandv Lady’ (U), two. $10,200. week at each Denver and Aladdin, |. ; Os 
4)—'*M; } ‘ol kad’ p , °. ; : , < ; 7 ; ; 7 around. But there are other current 2 
= : — W 4 ig a vd and davs: ‘Prairie Law’ (RKO) two days. | Omaha (Tristates) (2.000: 10-25-40) and ‘Hot Steel (U), good $2,000. and impending opposition headaches r 
=e dpe y- wre? arhelad MOvVe- | 4 verace $1,500. Last week, ‘Had My ‘Untamed’ (Par) and ‘Gambling . ake the aspirin bottle handy t 
over should annex $5,000. Last! wou: fir) “thee caaiae’” ee nest | es es eg Mii x to make the aspirin bottle handy to 
week. second week of move-over for Way (U), three days; ‘Girls Road’ High Seas’ (WB). Won't run much ., . , . have about—the Roller Derby on a 
‘Hardy Debutante’ (M-G) and ‘Fugi- (Col), two days. and ‘Black Dia- over $8,000. Last week, ‘New Moon New ( entre, St. I aul, 94-dav Auditorium grind. and a two 
on herewerewess ry and Fual- | monds’ ¢U), two days, $1,500. (M-G?) and ‘Queen Mob’ (Par ), $9,500 Ringling circus stand 
tiv? Justice’ (WB), okay at similar ; Makes 37th H — | ees. Coreen Seem 
fictrre State (Goldberg) (900; 10-20-25) Makes o/th OUusE Estimates for This Week 
United Artists (Cohen) (1,200: 35 . . Favorite Wife’ (RKO) and ‘Raffles’ Sf. Paul, July 30. Aster (Par-Singer) (900: 15-28) 
55-75) Turnabout’ (UA). Should McGuire Laid Up (f A) split with “Black Diamond’ «U) George M. Aurelius, former man- Phantom Raiders’ (M-G) and 
draw $5500 on its third and final Star Dust’ (20th) and “Bombs Over | - the Broadway. New Yo1 Millionaires Prison’ (RKO) tual 
week. Piled up $7,500 on second Hollywood. July 30. London’ (State Rights). Around @S8er of | P int | first-runs, split. with ‘Dr. Christian 
rh , y 1 . . ° “ ‘ } ’ na recentiv ssistar mm r irs rultis spit With I il tta 
week. ‘Our Town’ next William Anthony McGuire will $1.800. Last week, ‘Lillian Russell’ 29° ! " ae — ” Sieagy type Women’ (RKO) u d ‘Manhattan 
Warfield (F-WC) (2.680: 33-39-44). hosnitalize for several weeks with a ‘20th) and ‘Shooting High’ (20th) and Orpheum locally, moves in as he = : = I oa i “gee 
a “ rm r , ‘ 41 . ° > . » i} Lait { nm? 1iS< 2 »L- 
—‘Pride and Prejudice’ (M-G) and! kidney ailment plit with ‘Cisco Kid’ (20th), ‘Saps manager of the Cenire, new nabe . E $1500 ind eter I ' 
P : n al nt. leet ; ‘ a: run Fair § ndicate AS 
Ladies Must Live’ (WB). Around He has been screenplaving ‘Sam ‘| ~>°4 (UA) and ‘Love Honor’ (U), deluxer, week, ‘Queen Mob’ (Par) and ‘Stage- 
$12.000 is what a nice campaign Dreben. Soldier of Fortune’ at 20th $1,900 House opens Thursday (1) with neds Hh Wa . (Par) fe ilsof t runs 
should earn this one. House consist- Town (Goldberg) (1,500; 10-20-25) ‘If I Had My Way.” Opening of Cen | okay $] 700 for six days 
tly he AR eP ea an - - ‘tf ss ‘ : P A 4 : : : K B i if Si S 
ently sells its wag ge ane surperts Red Butte (U), Last Alarm’ tre brings St. Paul’s theatres to 37 Century Par-Sir » (1600- 22 
itself last week bv collecting $9,500 ’ ° (Mono) Jenkins Vs Armstrong . 9 ) e a a? <a 
’ : a p= ~ since aeocigge for 248,000 population, oy , +) Too’ (WB 3 A 
1 ‘Man Who Talked’ (WB) and Slotter’s 12G Suit Slightly Honorable’ (UA) split three bal oid 19-44 —"Heaven Too" (WB) (3d wk). 
Scatterbrain’ (Rep), well above es- Los Angeles. July 30. ways with ‘Son Navy’ (Mono), ‘Man : , : Ha b Paiste Sige crengtn an 
timate “I b . : Aiea" A : ts : ree Cole’s Remodeling little letdown from ovrevious week 
Trimount Coin Machine Co. insti- Godfrey’ (U) and ‘Kid Santa Fe ’ | ae . = 
on ee ./ Bie Oe CER ee : ; (Me » "I ; Oxford’ (UA) and New Braunfels, Tex., July 30 een In. prospect Pointed toward 
. ae C uted suit for $12.232 against Cine- WLONO ?, humps Oxford (UA) and Dp i nice $3.500. Last week fine $4.200 
asl . 11 ‘ In Own’ (20th) Ordin y $1.400 Remodeling work now being done ‘ , ‘ week . 
4 P - - d atone Corp. alleging breach of ( oll sila ‘ 7 : far } , In Oo Great esacl + < > 
Coney Is, IX ni oil 'S ~ontract of warranty. involving ions Last week, ‘Carson City Kid’ (Rep). on the old Opera House which wil ifter big $10,000 first week at St oe 
N ; , ae ae . ann r of a no ‘ ‘My Way’ (U) and ‘Crooked Road’ be opened shortly here under ma! Esquire (Gillman) (290; 28)-—Sky 
yurcha of a number ‘Oln-oper- ; ‘Oy : . , . +) ry avils’ «(TT ire e reac) 
Shows a Click on Biway 2c'2se of 2" pers (Rep). and ‘Old Missouri’ (Rep). agement of G. A. Cole. Town has Devils’ (UA) ireissue). | May reach 
‘ Frontiers 49° (Col), and ‘Pals Silver , several other ses ( »d by Jac! 0d = 91 900 as week Carotina 
D1 eee icine t oP 4} al er houses own i : e . = ‘ 
_ - rialneiil larges that most Of the Save’ (Mono), ‘Johnny Apollo’ (20th) p F 7; ation vith R k Moor (Rep), $700 in six days, light 
\ nt Coney Island come-on Machines did not work, and asks ind ‘Torrid Zone’ (WB), $1.200 Grif i be Gopher (Par-Singer) 998 gs) 
of half-a-dozen reels of free film J4&S t for $9.232 and additional Avenue - Military - Dundee (Gold- ‘Windy Poplars’ (RKO). Will do 
1 each mug of beer has been @4Mages Ol $3,000. berg) (950-600-300: 25) Favorite New 600-Seater ied I eg ton my uM 1 $2 — Last : — 
t rsplanted§ t 3roadwat Harry in Wife’ (RKO), ‘Star Dust’ (20th), split ‘ gee oo. f Flight Angel’ (WB), $2.300, mild 
} 1 to Broadway. arr’y I H { Charlotte, N. ¢ July 30 
Bannister’s policy at the 48th St vith OVE onor’ (U), “On Own Tha . so et: ’ be Orvheum (Par-Singer) (2,800; 28 
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seasons, and I attended her pre- | Memb tship in the Daughters of the “Ghost of the Cisco Kid’ at 20th-Fox. | 200d prospect for the near future if 
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‘ ? mieres following those glamorous 4merican Revolution Columbia switched from ‘Blondie, propositions now under way ma- 
year met her sever: mes. at Pic Skips 2 Husbands Goes to the Country’ to ‘Blondie! terialize 
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’ mae ‘ aay : ar ; American circus plan materializing 
‘Zorro’ tales to be used as a series’ ful woman: she was a kind-hearted | band, Harry Braham, and her third 


. ‘ 
; m rye . fi ‘ure tne show e uld p! »y here at 
following ‘The Californian.’ Tyrone one Perugini, They introduced Jesse NEW MESQUITEERS 
I 


least three weeks. perhaps even a 


Power and Linda Darnell are slated I knew one of her sisters, Mrs.| Lewisohn as a polite admirer, and Hollywood, July 30 athe oh @ tian oh aeeek 00. tannt- 
to co-star in the new chapters. Ross, and one of her husbands, the | “Piamond Jim’ Brady as a lovelorn ‘Arizona. Skies” rolls at Republic diately att ie the on 1 of the se won IN 
Stories were written by Johnston late ‘Signor Perugini’ tas this Eng- | devotee, while the “death scere’ of tomorrow «Wed.» with a new lineup) Uy Ss. Tt is estimat -d that though 
McCautlley. John Tainter Foote, lish singer, whose real name was ,50lomon showed Miss Russell as of Mesquiteers, Bob Livingston, Rufe times are not of the best in Mexico 
seripter of “The Californian,’ is as-| Chatterton, was known on the stage,! heartbroken, with only a baby- Davis and Bob Steele. rigts ae there would be suiTicient 
signed to the sequels, ‘where he appeared in support of | (Continued on page 111) ' George Sherman directs, trade to make the expedition pay. 
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COLBERT LAMARR 


‘BOOM TOWN" =“ “BOOM TOWN” 








As great as its Stars! Never before! Perhaps never 
again will Hollywood place four headline screen favor- 
ites in one production so thrilling and spectacular it 
towers over many of the industry’s famed Road-shows! 
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Screen Play by John Lee Mahin + Based on a Story by James Edward Gront + Directed by Jack Conway + Produced by Som Zimbolist 


* A METRO-GOLDWYN-MAYER PICTURE 
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Aussie Ready to Welcome British Film 


Paramount ; : : 
y eover 0 ar ef ganization for the British Isles 
ro S.; Car olJe several small cities back to London. 





Sydney, July 17 
are that British pro-| 
will be offered facilities to 
to this territory to continue 
production. Nothing definite 
beert set presently, but it’s presumed 
that the Britishers would 
an oportunity to move away from 
wartime England to a British 
possession such as Australia in order 
to carry on their work. 

With Aussie production expecte: 
to go to zero with the nix of gov- 
ernmental coin as a production aid— 
as witness the fold of Cinesound— 
producers here would gladly throw 
open their studios to the Britishers 
in an effort to build an Anglo-Aussie 
alliance to offset the U. S. securing 


Indications 
ducers 
move 
has 


welcome 


full control with product in this 
territory. It’s also firmly believed 
that the Government would back 


any move to aid the British pvro- 


ducers to become established here 
following production letup in their 


own zone because of the war. 

In New South Wales there are four 
studios available to the British for 
immediate production. These stu- 
dios are fully equipped, but more, 
technicians and players would be) 
needed. Mention is made that the 
idea is now being mulled over in 
London by prominent producers, | 
following representations from high- 
standing officials in this presently 
peaceful sector of the Empire. 

6-Day Clipper Service 

New Clipper service between U. S. 
and New Zealand, with connecting | 
link to Sydney, would permit Brit- | 
ishers to import any necessary | 
Hollywood players here in six days, 
meaning that’s just how close Au- | 
stralia is to the U. S. nowadays. | 
Same service could be used to air 
route completed product back to 
London via U. S., thereby saving 
weeks in boating. 

Any trek to this point by Brit- 
ishers would see a maintenance of 
the 15% compulsory British play- 
dates imposed in pre-war days by 
the Government, but now on the ebb 
owing to searcity of product reach- 
ing these shores. British execs are 
said to be determined as far as pos- 
sible to keep a hold on this mar- 
ket, and in this respect it’s fully 
believed that some deal will 1} 


pe 
reached with home producers to link 


with units from Great Britain as 
quickly as possible. Localites see in 
this move, too, a real way out to 


keep production moving in this ter- 
ritory, and, at the same time, pre- 
vent the market from becoming 
strictly U. S. 


French Pic Houses 
In Canada Face Acute 
Shortage of Product 


Montreal, July 39 

French-language picture houses in 
Province of Quebec, approximately 
100, 
French film product from accounts 
Reported that France Films here still 
has about six months’ supply, but 
product is being meagerly rationed 
to make it last as long as possible 


are facing serious shortage of 


Repeats and longer bookings are 
methods employed in spreading 
French pictures out over the six- 


months stretch. 

Some talk here recently of pro- 
moting a French-language film pro- 
duction setup. Shrewder trade ob- 
estimate, however, that 
take several years to build 
and establish an effectiv 
producing organization 


servers 
would 
studios > 
Question of 
financing for film production at this 
time, involving large capital exvendi- 
tures, would also 

mountable difficulties 


present insur- 





Nazis’ Dietum 


Continued from page 93 








went in during 1938 and the same 
in 1937. 

Present ruling, if extended to 
France, probably would mean that a 


number of French dialog pictures, 
made in Germany with French 
players and directors during 1937- 


38-39, would be made available for 
showing in French territory. Tobis 
and UFA took units from Paris and 
made several such pictures in Ger- 
many, turning out both German and 
French versions, 


> 


| chief. 





Fred Lange Back 


Fred Lange, Paramount’s' man- 
aging director in Europe, arrived in 


New York Monday (29) on the At- 
lantic Clipper from Lisbon, Portu- 
gal. 


Lange will make a detailed report 
on the European setup when he 
huddles with John W. Hicks, Jr., 
Paramount's foreign chief. He likely 
will remain in N. Y. until conditions 
become more stabilized in France 
and the lowland countries. 


BRIT. PIC PRODS. 
SUSPICIOUS 
49TH 


London, July 15. 
Something by way of an unhealthy 
flurry is chasing the announcement 
of ‘49th Parallel,’ large-scale pro- 


| duction for government’s Ministry of 


Information. Company responsible 


for the chore is now understood to 
be Omnia Films, with John Sutro as 
Included in the list of those 
en route to Canada, for what Omnia 
boss described as ‘purely location 
shots.” was Elisabetn Bergner. But 
now it seems actress is not making 
the trip. Several who did go along 
with the unit were not on the list 
released by Sutro. 

Trade tops have seized on the pic- 
ture and are digging deep. A list of 
pertinent questions, submitted to the 


press by Michael Balcon, covers 
wide range, seeking incorporation | 
date of the Omnia company and iis 


prior experience in film making. A 
request also comes for info on the 
status of those on the Canadian 
since it has been suggested 
two of its members are conscientious 


hegira 


objectors. Another development 
surrounds the inclusion in the pro- 
duetion group of Christopher Mann, 


film agent. 


Folk are wondering what |} 
i ten-percenter wants around a lo- 
cation unit. Stated reason for 
Viann’s presence to ‘sponsor’ MIO 
film Actually he goes along as 
manager; agent handled Michael | 
;} Powell for some time, who directs 
49th.’ 
Balcon’s letter to the trade. sug- 
Yast sstions be asked of the 


y his at 
ig n qu 


MIO, covered the financial setup of 


Omnia Films and asked to what ex- 

tent is the government supporting 

One announcement has it that Oscar 

Deutsch Odeon chain boss is in for | 
2 slice of picture’s budget Along- | 
side this is the é that N. L. 

i 


Nathanson, of C 


anada, was earlier 
approached on the coin angle. but 
thumbed-down the deal. Actual | 
amount of government monev in the 
film has never been stated 


Together 
report ‘ts Leslie 


ited the player roster. 


‘MEX UNIONS MAY DEFER 


with Elisabeth Berener. a 
Howard as associ- 


on 


CURB ON FOREIGN ACTS "vo" 


Show and UI t ) ( sy far 

I ) pecta I easo tne 
Fe itio of theat j t } ex- 
) ‘d to ‘ ig ti GOov- 

, t to ten regulations gov- 

yt 1 Mexico of 

foreign artists until after Earl Car- | 
rol has run_ his how here The 
Federation wants better .breaks for 


Mexican performers. 
Carrol is reported to 
for 


be dickering 
the leasing of the de luxe Cine 
Teatro Alameda, downtown house 
which has the only revolving stage 
in Mexico, : 

An idea of the native player-aid 
drive of the Federation is given by 
the Marcus show, current at 
Palace of Fine Arts, being 
pelied to carry 15 Mexicans who 
draw a total of $23 a day, though 
they don't appear on the stage. The 
natives are listed as assistanis to 
tne performers. This is one of the 
ways of the Federation for helping 
out jobless Mexican thespians. 


com- 


Who's Afraid? 


Despite bombing raids in England, 
has’ moved its sales or 
from 


4 


Besides Par, other American dis- 
tributors also have shifted back to 
Wardour street, London's film row, 


‘GONE’ FALLS 
DOWN IN AUSSIE 


Melbourne, July 2. 
Metro has taken a boxoifice beat- 
ing with ‘Gone With the Wind’ in 


this spot. Despite advanced admis- 
sions, the intake for six weeks 
at Hoyts’ 3,400-seater Regent will 


not exceed $55,000 on three-a-day, 
and drastically less at Metro’s own 
house, where biz remains at a very 
low ebb on two-a-day. 

Actually the pic has had a seat- 
ing capacity available to the public 
of around 78,852 weekly, and the 
bo returns are most disappointing. 


Hoyts is operating on a 10 guar- 
antee from Metro and will wipe out 
plans for any further run exten- 
sion. 

It’s admitted that the pic bowed 
in at the wrong time, especially as 


new European tempo turned public 


away from war-—either dated or 
current, and this, plus admission 
uppings, swayed trade to zero day- 
times, with slightly better attend- 
ance nights. 
So-So in Sydney 
Sydney, July 2. 

‘Gone’ exits from Metro's St 

James after a so-so eight weeks’ 


span on three-a-day. Will continve, 
however, at Met's 653-seater Liberty 
in hope of building to some extent. 

Local exhibs are maintaining earlier 





the 


| decision not to route pie at 70% in 


|any spot, averring that pic’s failure 
catalogues it as nothing over the 
115% class and, to force advanced 
|admissions in nabes and stix, would 
| only be courting disaster. Outsid2 

} loa 


of Hoyts, no other exhib has made 


any deal with Metro to screen the 
pic. Present indications are that 
lit will not reach any high in rentals 
when given a bid on general re- 
lease. 





Continued from page 33 





is still coin in the pot ‘Streets of 


| N. Y. Fair 


| Paris’ is avera@ing $14,000 weekly 
which means some profit, but not 
| enough to take up expected amortiz- 
|ation. Same goes for ‘Gay New Or- 
leans,” which is getting around 
$13,000 weekly. A percentage of the 
| take from bars and other stands in 


the concession is helping. How much 
red ji 


|‘American Jubilee’ is in the 


|a guess. It cost $480,000 and was re- 
ported playing at an operating loss 
of $100,000 some weeks ago Pro- 
duction cost of ‘Railroads’ is said to 
have been more than $309,000 


charged off to promotion 


| World’s Fair bonds were 18 bid 
| and 22 asked early this week. Bond- 
holders have received $100 for each 
$1,000 invested According to the 
market quotations, a Other 70 on 
| the dollar is all that can be expected. 
Redemption is not dated until next 
|year. If the Fair lasts another sea- 
son it may be different, but on Wall 
benef offers of 500 to Ll were men- 
itioned that the bonds will not be 
fully redeemed 
| Several midway attractions at the 


World's 
are 
after 


Fair, 
scheduled to start a 


‘loses Oct 


idaptable 
to travel 
| road tour 


the Fair 


27. Almon R. Shaffer, manager of 
Winter Wonderland Village. already 
has set a traveling iverezation 
‘World’s Fair High Lights.’ hich 
opens an ll-day stand Nov. 19 at the 


(Cleveland Auditorium. being spor 


sored by the Knights of Pythia 
Frank Buck and his Jungleland will 
headline 

Shaffer also. has other N. Y. Fair 
shows in process of negotiation for 
his miniature World’s Fair, .includ- 
jing Ripley’s Odditorium, Jack Sheri- 
dan’s Magazine Cover Models and 
‘a midget village. Plans also include 


companies 
attention. at 


exhibits of industrial 
‘which have attracted 
{the N.Y. exposition. 

| ‘World’s Fair High Lighis® also has 
|slated engagements for Detroit, Mil- 
waukee, St. Louis, Kamsas City. 
‘Memphis and New Orleans, bulk of 
dates being arranged to fit in with 
big annual civic celebration. Shaffer, 
who heads the traveling outfit, man- 
aged Old New York iast season on 
Flushing meadows and was. asso- 
ciate director at the Chicago Great 
‘Lakes exposition of 1956 and 1937. 


EE veer 


New Currency Regulation on Exports 


Brings Protest From Brit. Producers 





London, July 15. 

Surprise in the film trade is ‘Re- 
becca’s’ opening at Gaumont, Hay-| 
market, for six weeks West-End} 
pre-release, with entire Gaumont- 
British circuit to follow. It was ex- 
pected picture would play Oscar 
Deutsch’s Odeons, due to latter's fi- | 
nancial interest in United Artists. 
GB gets picture on 50% arrange- 
ment, which is same as offered by | 
Deutsch, due to insistence of David 
Selznick. 

Edward Small’s ‘My Son, My Son,’ 
also a UA release, passed over 
Deutsch, preferring to take circuit | 
booking from Associated British 
Picture Corp. (John Maxwell out- 
fit). 


BERNSTEIN MAY 
EASE BRITISH 


+ 


G-B Gets ‘Rebecca’ 


'of an 


London, July 15. 
Tagging it ‘the unkindest smack 
in years, British producers heard of 
another crack at their picture mak- 
ing hopes, when details of a new 
treasury move revealed a barrier to 


what have been gratifying outside 
sales providing much-needed coin. 
New order, under finance regula- 
tions, stipulates films, among other 
exports, can only be sold in the 
U. S. against the dollar exchange. 
| Thus, frozen coin here, which fig- 
ured in the recent sales of home 
product, is no longer a legitimate 
form of settlement for such pur- 
chases. 

Move is a headache to the pro- 


ducers, coming as it did in the van 
announcement from the gov- 
ernment it would do everything pos- 
sible to assist the British production 
industry. Mofeover, it is understood 
several deals pending in the U. § 
under the old setup have had to be 
sidestepped awaiting clarification of 
the treasury snag. 

Producers’ main hope of deliver- 
ance rests in the application of the 
new regulation. Same loopholes do, 
in fact, exist; largely in association 


| with the discretion of the treasury to 


PIC SNAGS 


| finance ruling allows. 
| can 


for which 
If producers 
the government the 
as applied to films, sac- 


make exemptions, and 


convince 


new order, 


| rifices rather than safeguards a na- 


| tional interest. then the going may 


London, July 16. 
Accepting the position of honor- | 
ary adviser to the film 
department of Government's Minis- 
try of Information, Sydney L. Bern- 
has resigned all official con- 
with the Granada chain of 
which he 


technical 


stein 
nection 
theatries built and con- 
trols, 

Coincident with his appointment 
production chiefs here loosed a blast 


at the ministry for lack of under- 
standing and cooperation. Michael 
Balcon gave out a statement pan- 


ning the methods of the department 


and listing the snags he has run 
against in gathering men and mate-, 
rial for picture use, citing his pres- | 
ent need for paint and timber as an 


event 
could 
calls 
ducer 
etc. 


which the Films Department 
have forestalled. If a part 
for a service uniform, pro- 
has to get a government order, | 
Production of such films as 


‘Contraband’ and ‘Convoy’ were 


achieved as a result of initiative and 
resource on the part of the film- 
makers concerned, says Balcon, 
Bernstein will be bringing, pri- 
marily, the exhibitor focus to the 
rovernment bureau. Producers claim 
they want someone who can be 


and understands 
in production today. 


talked to 


problems 


who the 





Sally Rand 


Contiuned from page 92 


she paid everybody in the act except 
the trio. To them she said she just | 
didn’t have enough money—to the 

OYS Il was a Serious blow, because 
$908 can buy plenty of cocoanuts for 
them as well as a lot of fans for 
Miss Rand. 

They were especially put out be- 
cause they had taken the job on a 

it, an 1l-week contract in the sum- 
mer being as attractive as Miss 
Rand’s chasis. 

They rushed to the American 
Guild of Variety Artists, which made 
1 deal for Mi Rand to pay them 

t might (Tuesday) This didn’t 
atisfy Tomack and the Reis boys. 

» they went to ‘e I. Robert Bro- 


h ux79 Pn? hf 
moO Was ONnCe IPiZnt- 


Bucks 


objected 


a iawyer w 
pump organ In 
Pa., and since has 
t He objected to the 
and forced AGVA last 
day (25) to hold up Miss Rand’s 


until the 


County. 


to every 


ettlement 
Phu 

OW boys had been fully | 
Then, despite the fact that 
Miss Rand -had already told -the trio 
she couldn't use them anymore.’ 
Broder ordered the boys to report 
every night. On Friday the hotel 
had-a cop and plain clothesman on 
hand to evict them, so the boys sat 
down at a table like- customers and 
paid the cover charge 

They've been appearing nightly 
ever since and Miss Rand, the hotel 
and the cops are getting rather im- 


. } 
pala, 


| picture 


be eased for films. 

Trade opinion sees an anomaly in 
the position of U. S. companies op- 
erating here. These, or mebbe some 
of them, utilize their frozen coin for 
production—and when film 
has fulfilled its quota obligation this 
side, ship it across for U. S. showing. 


The result is dollar income which 
stays on the U.S. side—from a pic- 
ture actually made in Britain 
There may be another idea back 
of this government ruling Purchase 
for export showing by any U. §S 
concern of a British-produced film 


qualities the outfit for a quota cer- 
tificate. This, in itself, is a nece 
sity to a Yank operator Seeing 


they've got to have it, mebbe treas- 


ury folk are figuring to collect in 
dollars for this requirement In 
which case the mess isn’t so much 
of a mess so much as a smart move. 


Jap Authorities Shut 


15 Gambling Spots in 
Shanghai; Six to Go 


Shanghai, July 10 

Fifteen of Shanghai’s most ornate 
und luxurious gambling resorts have 
been WU by Japane e military au- 

Orit La ipreme rulers in 

Ie City's , dist j tha so- 

i] | vadland O Shanghai finally 
lamped jown on the wide-open 
joints and closed all save six Au- 
thorities now assert that the remain- 
ing six gambling dens will be closed 
shortly 

Even the Hollywood Gardens, first 
and foremost of local gaming spots, 
has been padlocked Fortunes were 
von and lost—chiefly lost it this 
1otorious nitery. It also was the 
scene of 11 murders, five kidnappings 
ind more than a score of robberies 
uring the past six months. 

Opened and operated under a 
Japanese military license and with 
the full protection of the Japan > 
nilitary the Hollywood attracted 
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London In Wartime 


a | 





July 10 


pube 


London, 

Robert Graham quitting 

licity job with Jack Hylton to jota 
the Royal Air Force. 


his 


Victor Marlow (Medlock and Mar- 


low) awaiting commission in the 
woyal Air Force. Miss Marlow 
looking for another gir! to form 
dancing act. 

Alice Delysia giving song recitals 


patient. They threatened to arrest} at military camps. 
them last night (Tuesday), which! sens RT 

. : “ s t ° 
was incidentally payoff night, for} Walther WUandauer (Rawicz & 
loitering. This issue of Variery! Landauer), Austrian, has just been 
couldn’t wait for the outcome, but! interned Marion Rawicz, who is 
| Broder did. (Continued on page 104) 
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PASTOR HALL 


(BRITISH-MADE) 
Hollywood, July 27. 

United Artists release of Jimes Kvoose- 
velt production; produced by Charter Film, 
Stars Nova Pilbeam, Wilfrid Lawson, Sir 
Sevinonur Hicks Foreword by Mrs. Frank- ! 
lin b Roosevelt Directed by Jobn 
Roulting Screenplay by Leslie Arliss, Ann 
Reiner, Hawerth Bromley; based on story 
by Ernest Toller: camera, Mutz Green- 
batm; aest director Peter De Sarigny: 


editor, Jack Harris ‘reviewed in studio 


Projection Room, July 26, °40. Running 
lime, 97 MINS, 
Christine Ttall Nova Pilbeam 


(Feneral von Grotjahn..Sir Seymour Hicks 
Yastor Hall. .Wilfrid Lawson 
Fritz Gerte , ‘ Marius Gorine 
Warner von Grotiahbn........ Brian Worth 
GS Seger are: Percy Walsh 
en” Ws ess eee eeeand-s .Lina Barrie 
PIPPer¢mMann....ceccccccess Mlict Makeham 
Mrwin Kolem..ccccccccces ..Peter Cotes 
4a. ll , es .Edmund Willard 
ee ee, sc ceageweseenueens Hay Petrie 
Heinrich Degan Bernard Miles 


James Roosevelt puts his name on 
‘Pastor Hall’ for presentation in the 
United Siates through United Art- 
ists. I.’s a British-made picture, and 
# strong indictment against the 
Nazification of Germany. As an ex- 
pose of the brutalities and cruelties 
inflicted by the Hitlerites on those 
within the German borders who op- 
posed National Socialism, ‘Pastor 
Hal!’ spares nothing during its un- 
reeling. Reception of the picture at 
the boxoffices of the country is 
dubious. 

It's propaganda and a _ powerful 
denunciation of the methods pursued 
by the Nazis in swinging attitude of 
the German people into line—even 
to subject them to the bestial cruel- 
ties of the concentration camps. 
Hollywood producers have not yet 
gone so strong in presenting the case 
against Hitlerism, and undoubtedly 
will not go as far unless future 
events veer the attitude. 

Mrs. Franklin Delano Roosevelt 
delivers a prolog at the start of the 
picture, with material written by 
Robert E. Sherwood. James Roose- 
velt brought his mother into the pic- 
ture apparently to get some exploi- 
tation for the feature, but this is a 
debatable point. In sound-tracking 
her antagonism against Nazism, Mrs. 
Roosevelt provides political ammu- 
nition against the third-term cam- 
paign that might well have far- 
reaching repurcussions. 


The picture itself deals with the | 


story of a village parson, who finds 
himself and his religious teachings 
at odds with the tenets of Nazism. 
Despite the pressure of Storm Troop- 
ers and Gestapo spies, he resists the 


sHitlerites until he is shunted off to a | 


concentration camp. After being 


subjected to the tortures and brutal | 
treatment in the camp, he escapes to | 


return to his pulpit for one last ser- 
mon before being shot down ‘in the 
act of escaping.’ 

Aside from Wilfrid Lawson, who 
gives a vigorous portrayal of the 
village parson, the British cast con- 
tinually makes 


accents—and can 
straight propaganda. 


seneral tenor of dialog rendition. 
a § 


Picture does not unfold’ too 
smoothly, with many jumpy epi- 
sodes. Production background is 


adequate for a British-made picture, 


but compares with minor budgeters 


turned out in Hollywood every 
week. 

‘Pastor Hall’ is propaganda in 
every sense of the word, and must 
be bought by exhibitors on that 
basis rather than as entertainment. 
Refusal of the public to support pic- 
tures of this kind is the best indica- 
tion of its prospective b.o. value. 

Walt. 


When the Daltons Rode 


Hollywood, July 26. 





outlawry after a railroad attempts to 
seize their farm for a right-of-way. 
The switch from train holdups to 
bank robberies is a natural conse- 
quence, until the gang becomes the 


the audience con- 
scious that this is an English-made 
picture—with usual mannerisms and 
be discounted as 
The broad ac- 
cent of the concentration camp com- 
mandant is the best example of the 


fescapes and continual dashes from | 
| posses, until the final disastrous 
|double-bank stickup in their home 


town of Coffeyville, Kan.. where the 
'gang is finally wiped out in a wild 
and bullet-sprayed street battle 

| Picture disoleys the riproaring ac- 
tion and fast termpo expected of a 
top-rating outdoor action melodrama. 
|Suspenseful events follow one an- 
other in quick succession, and whole- 
sale gunnlay is the general rule. 
| Despite the dramatic excitement en- 
| gendered, there’s plenty of comedy 
injected along the way to click solid- 
ly with audiences generally and add 
much to overall entertainment fac- 
tors 

George Marshall hits a speedy pace 
of direction at the start, catching at- 
tention immediately, and matintain- 
ing it without a letdown to the final 
fadeout. Despite the rough-and- 
tumble formula of the piece, Marshall 
injects plenty of human interest and 
sympthy for the Dalton boys in the 
unreeling. 
Cast is excellently set up for sev- 

eral solid performances. Randolph 
Seott and Kay Francis, former as a 
young lawyer friend of the Dalton 
'family, and latter as romantic inter- 
est for Scott, are of secondary im- 
'nortance to the adventures of the 
| Dalton outlaws. Broderick Crawford 
is the vigor ous and fearless leader of 
_the gan~ moulding the characteriza- 
tion to catch the audience attention 
despite his freebootery activities. 
Brian Donlevy. Stuart Erwin and 
Frank Albertson portray the other 
brothers. with Mary Gordon promi- 
| nent as the mother of the household. 
Andy Devine’s comedy, with his 
\lady-killing antics and some slick 
| dialog to relieve the dramatic tension, 
|clicks strongly. Edgar Buchanan, 
uncredited in cast list, catches atten- 
tion for opening and closing as a be- 
| whiskered and chattery wheelwright. 


Walt. 


Satcienaiabiaiin 


| GOLD RUSH MAISIE 


Hollywood, July 24. 
release of J. Wal- 
Stars Ann Sothern; 


| Metro-Goldwyn-Mayer 
ter Ruben production. 


| features Lee Bowman, Slim Summerville, 
| Virginia Weidler. Directed by Edwin L. 
| Marin. Sereenplay by SB2rtty Reinharet 
|}and Mary ¢. McCall, Jr.; based on orig- 
inal by Wilson Collison; camera, Charles 
| Lawton; editor, Fredick Y. Smith Pre 
viewed at Westwood Village, July 25, °40. 


Running time, #4 MINS, 


Maisie Ravier.. Ann Sothern 


| Bi Anders............+.....-Lee Bowman 
‘Pred Gebbins.....ccccesel Slim Summerville 
| Jubie Davis m Virginia Weidler 
Sarah Davis. Mary Nash 
BOOTt EPRVIB. nc cesecccces John F. Hamilton 
Peeeete DEVIS....scce Seotty Beckett | 
emery GliIDIR, 204.008.0008 Irving Bacon 
Elmo Beecher.......... Louie Mason 
Wed Gullivan...cccccecss Vietor Kilian, Jr. 
ee PND. .ccuebe << Wallace Reid, Jr 
Mrs. Gilpin. - Virginia Sale 
PENS URs oy cccescegees Frank Orth 
Mrs. Sullivan...... Kathryn Sheldon 
Ben Hartl Eddy Walter 
Cafe Owne: Charles Judels 


Third of the Maisie series swings 
to predominance of drama in com- 
parison to the basic comedy premise 
of its predecessors. ‘Gold Rush 
Maisie’ is a standard programmer 
that will please generally, and catch 
a nice share of bookings in the key 
duals. 

Maisie, the roving smart-thinking 


and. fast-acting nightclub = singer, 
moves into a gold rush district to 


;} secure a spot in the expected cabaret 
boom. But she finds the gold seek- 
ers are composed of former dust 
bowl farmers from the midwest who 


dig and prospect in desperation to 
secure food rather than fortune. 
Maisie joins up with a family, and 


when the gold boom peters out, suc- 


ceeds in settling the dirt farmers on 
land to till and develop the rich 
valley. Then Maisie pulls out for 
more fertile fields for her own en- 


deavors. 

Story opens with series of deftly 
developed comedy sequences that 
promise much in the line of rousing 
and fast-cracking humor. But it 
pulls a switcheroo against regulation 








' Universal produ ion and ee fea- | formuia to soon go sympathetic, and 
ures Rando 1 Seott ‘ay Francis, Brian 5 . par * 
. . 1 series . > < o 
Donlevy, George Bancroft Directed bv then unfold a sel ies of incidents de 
George Marshall Original screenplay by | Picting the life and struggles of 
Harold Shumate: based on book by Em-| people confronted with the problem 
mett Dalton and Jack Jungmeyer, 5Sr.;| of eking out a living in a new coun- 
camera, Hal Motr: editor, Md Curtiss; asst, try - 
directo Vernon Keoeys. Previewed at Pan- ry. . 
tages, July 25, °40. Running time, 81 Ann Sothern ably carries the bur- 
MINS. ee den of the title role, providing 
he Ja gs ’ Ne — one plenty of explosive dialog lines along 
Jl DP chews erenets 4A) rancis | 7 _ Pe 
Grat Dalton.....o.... ; Urian Donlevy | the way. Her one scene, in which 
Caleb Winters........ (George Bancroft she becomes drunk on one swig, and 
_ ‘ “ Iton.......+.... Broderick Craw-ord | tells off Lee Bowman, is one of the 
pgp a : = vin Best and well-timed episides of its 
| Reltom....... Krank A n | kind to the screen Bowman 
N Dalion Ma ' mothered with restraint in the 
~ oe characterization of a recluse whose 
etl eee eee eee i aT ; l . 
Wilson oe Quen 1 only companion hired hand Slim 
Ni iorothy Grainger | Summerville, Latter aids with some 
Phi rh Bob McKen good comedy Virginia Weidler is 
i , vi Kay McKenzie| okay as the youngster of an Okie 
itl il y eT “ re "I ' ; y 
byte MM S Snntnn | OF ibe, support including Mary Nash. 
Di i oA ' Wade ryille Alderson! John Hamilton, Scotty Beckett, and 
Ane -«--Sally Payne Irving Bacon. 
sie June Wilkin Picture has a few slow spots along 
ie the middle, but direction by Edwin 
‘Whe e Daltons Rode’ unfolds ait a rs x ax ees 
th feted ered tegen Lengel pe Marin is satisfactory on overall. 
. e sede a es rad episoc . ®* | Adeouate production background is 
1e alton gang, whose members provided, with photography by 
rode and shot their way through four Charles Lawton of standard calibre 
western states 50 years ago. Packing Walt 
plenty of action. excitement and _ 
gunplay,. picture is In tune with pres- a 
ent audience requirements and will Leopard Men of Africa 
hit a most profitable b.o. stride as : — oie 
7 gr he kevs : ee Attractions release of Dr. Paul T. 
top-biller in the eys and subse- ibaction. Snack Wy Align Bat: 
quents. ! pecial elfecis, Howard Anderson 
on senee th. sieeer Se Sat of | See oy ames Dietrich: esther S. 2 
’ . senhroeeder; ra, Hernan s opr At 
Byesse James.’ As in the latter, the Globe, N. ¥.. week July 27, °40, Ruaning 
Daltons embark on a career Of time: 65 MINS. 


Supposedly filmed in the tangled 
jungles of Northeastern Congo 
(North Africa), ‘The Leopard Men 
ef Africa’ is a wild animal saga that 


most feared band in the country. | will live up to its exploitation. _ It’s 
There are a series of holdups, daring a thriller. Made by Dr. Paul L. 
i ik se sf ae m . an — a 


Miniature Reviews 

‘Pastor Hall’ (Roosevelt—UA). 
British propaganda film dubious 
boxoffice, despite foreword 
Mrs. F. D. Roosevelt. 

‘When the Daltens Rede’ (U). 
Speedy and actionful melodrama 
Solid ad- 


by 


of western outlawry. 
venture entertainment. 

‘Geld Rush Maisie’ (M-G). 
Standard programmer for 
eral audiences. One of a series 

‘Leopard Men of Africa’ (Sel). 
Realistic jungle thriller, sequel 
to ‘Africa Speaks’ 

‘Gambling on the High Seas’ 
(WB). Good edition of the cops, 
robbers and bright reporter for- 
mula for B situations. 


gen- 








Hoefler, picture holds promise of 
‘measuring up to his previous ‘Africa 
Speaks.’ 

Unlike other African wild beast 
productions, there is little draggy 
about this one. The mass cf ani- 
mal footage has been deftly cut 
down to fit the running story—the 
quest of the M.D. for the haunts of 
the ‘leopard men.’ Audience ts 
in early on the habits of this group 
cf pseudo-prowlers in search of vic- 
tims for cannibalistic rituals. This 
to be taken with a grain of salt, yet 
it forms a motivating excuse for the 
adventure stuff. It further provides 
a gruesome climax, jus 
pears as if a realistic forest 
might bring a happier closing. 

There are the usual intimate shots 


fire 


‘comes a question of patience on the 
'audience’s part to wait until he gets 


let | 


‘tension as the two, pupil and tutor, 


when it ap- | 


| okay. 


of beasts ef the junsle and pampas | 


but these have been cleverly inter- 
mingled with deftly staged episodes. 
| A couple of the tussles between the 
camera-explorer crew and prowling 
lions process reality. Scenes show- 
ing millions of swarming locusts are 
splendidly done _ photographically. 
The library stuff has all been skill- 


fully edited. 

Exciting episodes seem doubly so 
because of the musical score by 
James Dietrich. Not a single line 
is spoken but the narration and 
music-backgrounding makes the film 
appear as though it was an all- 
talker. 

Allyn Butterfield, vet newsreel 
editor, has done superb werk put-, 


ting the picture together while spe- 
cial efiects by Howard Anderson are 
standout. Herman Schopp’s camera- 
ing, a vital part of any such pro- 
duction, is tiptop. Wear. 


Riders From Nowhere 


Monogram release of Harry 8S. Web» pro- 


ductior Stars Jack Randall, Directed by 
Raymond K Johnson. Sereenplay, Curl 
Krusada camera, Edward A, Kuil anid 
Williaa H musical direction, Lange & 
l’orte t ior Robert Golden. \t Arena 
NY. ¥ dual, July 27, ’40. Running time, 
47 MINS. 
Ja Is 6d st uctaasesebent Jack Randall 
Manno eocccecococes:. Ernie Adalits 
Marian A MS. ccccccccccee Margaret Koach 
Ma sor Ccccccsccccces Tom London 
Trigge eee cccescccsssees Charles King 
Un FEOROLs 6c6e ecccecece NeISON Me Dowell 
LiVORPRETOOP TTT TC TT eoee GOOrge Cheseboro 
Mrs, Gi TY cccccccceceses Dorothy Vernon 


‘Riders from Nowhere’ alters the 
hoss opery formula a trifle by hav- 
ing the villainy take the form of 
gold-mine robbery instead of the 
usual catile-rustling and mortgage- 
foreclosing. Otherwise it’s standard 
cactus country stuff, with shootin’, 


hard ridin’ and gol durned near 
every kinda orneryness Okay for 
the Saturday matinees and similar 
juve shows. 

Picture opens with a rush as the 
hero finds the body of an ambuslied 
sheriff and, with his pardner, sets 
out to corral the varmints respen- 
sible. Action keeps popping throuch 


a hail of pistol shots and hoofbeats 
thereafter, with the customary skin- 
peeling shaves for the two dauntless 
upholders of the law. Of course. the 
culprits are thwarted and at the fade 
out the hero swaps that look of deep 
understanding with the slain sheriff’ 


| . +i¢ tiie ’ 
beeootiful sister. After all, there al- 
ways has to be that gorgeous siste 
or daughter in any real two-gun 
western 

Jack Randall is rightly upstandi: 

s the rider from nowhere who ta 
the town of Brimstone, while Fi : 
Adams is believable as his loyal side 
kick Margaret Roach is convincing 
as the harried heroine, and Tom 
Londo a teeth-gritting heavy 

Hohe 
TULSA KID 
(With Sengs) 

Repub) release of George Sherman pro 
duct ected by Sherman ‘tars Don 
‘Red Parry. Original sereenplay, Oliver 
Dral Anthony Goldeway; camera folin 
MacBurnie: editor, William Thompson, tte- 
views in Projection Room, N. Y., Ju er) 
0 Runnir time, 57 MINS, 

Tom Kenton seeeeeeDOn ‘Red Barry 
PPOMSANE.. acave veacetneeteeaas Noah ) iv 
Mary.. . séeKesd Luana Wo rs 
ho WV PTTTTT TTT Tee David Durand 
Dir Saunders. .secs coce George Doug!lus 
N eccceccees- Ethan Laidia 
sam Ellis. .cccces eoccccsee maniey B 

Boy i Pe ee ee eee John Et! 

st | iN i 
| Sn t +n Jake 


Jimmy Wakely and His ‘Roughriders 





This ll! do in comparison to some 


of the westerns that manage to hit 
the screen, but it’s sub-par work- 
manship for Republic. Story is weak 


———— 





Dietrich 


Continued from page 93 


based on an idea that has been done | 
| over often and the direction allows 
too many lags in the course of the 
57 min. runoff. Film has few points | 
in its favor, but the best one is the 
imake-betieving of the lead, 





—_ 


easy ; understanding she was due back in 
Don ‘Red’ Barry. He outshines the | France around Xmas to start the 
rest of the cast. Forrester-Parant picture. Ten days 


From the minute Barry hoves into 
sight and has his first conversation 
with Noah Beery the main scene 1n 
the reels is telegraphed, and the rest 


| later France was in the war, but 
|Miss Dietrich didn’t consider jt an 
l‘act of God,’ although her husband 
»f the action is simply bridging to | Rudy Sieber, is German and couldn’: 
reach that finale point. Barry had lreturn to France; Pierre Chenal, the 
been a gun-slinging protege of Beery director engaged, was in the French 
in the distant past on the Mexican | flying corps; Kurt Courant, refugee 


yorder and now they are on differ-|German cameraman, was in the 
ent sides of the tence—Beery as @/French Foreign Legion, and Andre 
hired gun iighter for the wrong side Parant was at the front also (inci. 
and Barry as a protector of _ the | dentally one of four survivors “er 
weak. In this case the weak is @ | trom a company that was left to de- 
sister and brother and the fight is | , 


ever a waterhole for cattle (remem- ts Paris). 


ber?) 

When he was Beery’s pard and 
pupil the youngster was known as 
the Tulsa Kid but for the purposes 
of this yarn he has soured on the use 
of guns and traipses the country un- 
armed with a flock of thugs from 
the villain’s side behind every bush. 
He's never nicked, however. It be- 


With Miss Dietrich’s insistance that 
she wanted to make the film, For- 
rester realized he had to go through 
with the contract regardless, where- 
upon he went to Rome to set up a 
production unit in that then. still 
neutral country. This incurred fur- 
ther expense, he sets forth: he had 
a cast engaged, including Raimu: but 
despite his willingness to go through * 
with the contract Miss. Dietrich 
balked then at the story, which cost 
F-P $12,000. 

It developed, says Forrester that 
the click of ‘Destry’ renewed Holly- 
wood interest in Miss Dietrich (Uni- 
versal optioned her) and he was left 
holding the bag, although he cabled 
he was still willing to continue de- 
positing U. S. dollars to her aceount 
in America. Her deal called for $55,- 
0600 plus a percentage, of which the 
$15,750 was a binder. 


worked up enough at the deprada- 
tions committed on the people he’s 
protecting to strap on a set of guns 
and go hunting. When that happens, 
however, it makes up for a lot. The 
final few minutes are packed with 


come down a street, hands hawked 
over guns, waiting for the first move 
to fire. Everything's right side up 
after that, Barry winding up in the 
affection of Luana Walters, the sis- 
ter, who has little to do but does it 





Photography is okay, but too often 
repeats the scenic shots. Dialog 
ranges from brisk to trite. Couple 
of standard range songs are tonsiled 
by Jimmy Wakely’s Roughriders. 

Woou. 


Saratoga 


Continued from page 93 











drigo and Francine, dancers; Gaye 
Gaylord, singer; Howard  Lally’s 
orchestra, and The Freshman (in the 
tap room). Maity Dunn is manager. 


Gambling On The 








High Seas At Club Felix (formerly Villaa- 
° ° Rina en a $3 
Warner Bros. production and release. | V8): Noel Sherman's production, 
Sturs Wayne Morris; features Jane Wyman, | ‘Meet the Ladies,’ with Francis Ell- 
Gilbert Roland, John Litel, Roger Pryor. | jing live Fave , areite 
Directed by George Amy. Scrienplay by ington, O ive Faye, Ringo and Harris, 
Rebert kK Kent from original idea by | a line of girls and Joe Candulla’s 
Martin Mooney; camera, lL. William O'Con- + >of yp: Timmy Russ - age 
et ge mcgey: AB ar gg Met gy ag ng orchestra, . Russo is managet 
itrooklyn ek July 24, ‘40. Running time, Three shows nightly. 
16 MINS. At Mother Kelly's: All-Girl Show, 
pan , — W tard _—— with Bennett Green, emeee, and 
Maurie ue dane yman ~~ . . 
(irezw Movella ..Uilbert Roland C hester Dokerty's Miamt Revels, 
I. S. District Attorney John P snen featuring Elaine Jordan, singer; Rene 
\t (iates Roger *ryor } . 
pec ‘ Frank Wilcox | Villon, dancer, Hill and Dale, song- 
Cane IE on ie lee Robert Strange sters, Patsy Oeden, and a line of 12; 
Ste oy! eee john Gallaudet we . Pa P .} “oe c™ 
cater Eleivieh Athecuer.. ...Weaee Gaameaen | Francis Murphy s orchestr a. Jack 
Chbef of Police. ....cccccces Harry Shannon | Reynolds and ‘The Girl with the 
Reporter ... ‘s ‘ .. George teeves “lArAi ° sare i 
> } oO ( CK ge) 
Secretary to City Atiorney..George Meader | Ac ci rdion ; in ¢ rc tail | ung 
PYOUE 6 <ccessns William Pawley | Piping Rock: Ted Straeter Don 
Lous Murray Alper | Rafael, Patricia Ellis, Cappella and 
—_—- Beatrice. Riley’s Lake House: Al 
Could the newspapers of the coun-|Jahms, Johnny Rodriguez, Deane 
try but hire the see-all, know-all, | Janis, The Nelsons, Ramon and Ren- 
’ P . . | ; a] rw . 4 ese *¢ 1 ’ vi 
tell-all, reporters trained in the B- ty aa Maw! . sin pre Geena 
y orm: itro 
picture corner of the Warner lot, | y Herman Citron 
there'd doubtlessly be not even space | 
| 
2 page one for news from the war | 


Wartime London 


Continued from page 102 


in Europe. They would be too full of 
' 
underworld inside and the cracking | 








wide open of crooked gambling 
ip _ “Or > 
joints through the smart work of Polish, will continue in vaude as a 
a ; ; ‘. | single. 
newspapermen who look like the 
Boy Scouts of America personified. | T ' 
. > ‘ rr’ a I ily wt > ré¢ sal 
Wayne Morris is the bright lad in eeay Carrs fam » Bone 
. on the President Roosevelt ‘ould 
his edition of cops-and-robbers. 1 ' hles 
Ww : not make it due to visa troubles 
Jane V 5] secretar » ‘ : 
rym ns secretary to the Bang | Sailed 19 days later on a British 
2088, Gilbert Roland, who, to give! boat. 
the old-familiar something of a} . 
. } « - ie | . ' 
switch, has his gambling den on a Jack Macdonnell, brother of Les- 
hi Mi B Miss : fee : 
sh “a Mi ris = Miss ee | lie Macdonnell, back from Norway, 
pou each othe p any *ro |} 
Mage film hero! atier 11 weeks, during which time 
ind heroine should, so it’s compara- |; , aa? 1 33 ar { 
tively easy for the reporter to enlist | "© €™counre! ioe Se 
the femme on the side of Mr. District | 
Attorney (John Litel) and spring a T. Haves Hunter to America to °s- 
the sz aa eanoster | . ‘ 
[rap on the salt-air gangster. cort the missus ove! London oifice 
To the credit of Warners and| and staff remain iotact 
writer John E. Kent they recognize | - 
1 55-minute B when they see _ it. | ; ' 
They tell the story simply and Harry Foster brushing up fis 
directly and without the addition of | Shooting in case of invasion Was 
complicating facets, a highly-success- | Considered good shot in the last wat 
tL formula which several other | 
kers of secondary fare can’t seem | : a 
‘ cade Bec , “hie cant s m Sophie Tucker has asked the Ja 
» get hep to. George Amv has di- Olin) a ' + 
dit the ame manner. | : Iphants to ‘nd he wilt vO ids 
or the duration Mi Ylipbhant has 
As result, suspense and climaxes | - 1 4] a : 
ive nicely built up, and there’s the | 027¢¢ the Red Cross 
usual chase and shooting and a kid-| 
tapping to add still more fun. which Marius Goring got fortnight’s ex- 
bout ull anybody could ask in a! tension from joining the Army to 
thing of this tyne. In addition, Miss! finish his run in ‘The Tempest,’ at the 
Ay ® - > 4 
Wyman makes a very aesthetic vis-a- | Old Vic 
vis to American Boy Morris. ; 
Wily Pon » £ : : 
Poy m, ry : burse, fits in the bottom Brian Desmond Hurst making 
sto — duals ji ‘dinarv situati « | . : 
- rag = ities taal | propaganda films for the Ministry of 
e tor Osition in those w , . : 
Aig ag ggeescts oa se where | Information at Denham 
this pe fare ranks. In either case 
Herb. 


itt! do handily 


John Argyle, head of film coneern 
joined the Ait 


bearing his monniker, 





. . 
Dix in Four for Par =| "** hae 
sadteeieace George Moon and Dick Bentley, 
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i icceitiad ; who have made a radio name in t 
Hollywood, July 30. last vear rT ee a wh 
Richard Dix was si _ | last year, parting due to latter, who 
E 12a WIX was Signed to star in is Australian. voing home 
[wo features for Paramount and two | Sarena 
( Te *} ™ reload ; 4 J 
tov Harry Sherman, to be neanaes | Jock Hutchison, former First Na- 
i me be 1940-41 schedule. | tonal Pictures circuit sales chief, 
m ic ares are in addition to ‘The | and now captain in the Royat Army 
Roun 1-Up,” in which Dix stars for | Service. C ps, safely back from 
sherman, starting in two weeks. 'France 
we savas wy Ps Peale vow ni ngenanemean f =e, 
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COMPLETING 
THE PICTURE 




















DRAMATIC lighting and unusual cam- 


era angles are only partly responsible 
for the startling beauty of modern 
screen productions. It takes Eastman 
negative films to do full justice to 
the cameraman’s wizardry —to really 
complete the picture. Eastman Kodak 
Company, Rochester, N. Y. 


J. E. BRULATOUR, INC., Distributors 

















* Fort Lee Chicago Hollywood 
PLUS-X SUPER-XX 
for general studio use when little light is available 
BACKGROUND-X 


for backgrounds and general exterior work 


EASTMAN NEGATIVE FILMS 





- Wednesday, July 31, 1940 i 

















A new, exciting 
entertainment thrill 
for your audiences! 


ee aeney ona 
THE ¢ RETURN or FRANK JAMES 


“ otue “TACKIE HENRY 


~—TIERNEY - COOPER: HULL 


John Carradine ¢ J. Edward Bromberg oe 
Donald Meek « Eddie Collins. - George Barbier : 20} 


Produced by Daryl'F. Zanuck - Associate Producer Ken nth Mocgoien . ae 
Dire ced by Fla Lang . Original Ser s Pioy by Sem Hellm 


Ash / Auensalion Me ontek putt! 
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Consent 


Continued from page 95 








major circuits, inde- 
national or state exhib- 
associations, is a question at the mo- 
ment. It has been indicated, how - 
ever, that the Government will listen 
to the complaints. 

Government is in an odd position 


pers, other 
pendents and 


in view of the rising flood of ex-| 


hibitor squawks because its suit 
against the eight majors was osten- 
sibly designed to give relief to ex- 
hibitors. An 
however, Was the divorcement of 
the major distributors from their 


theatres. 


theatres, plus buying power. In 
other words, all independent chains 
and exhibitors would be saddled with 
unwanted trade practices, burdening 
them, while the majors continued to 
remain in theatre operation. This 
angle will no doubt involve the 
whole situation so far as the U. S. 
is concerned. 


Larger Block Selling 


It is deciared possible that the 
clause of the recommended consent 
decree relating to sales of pictures 
in blocks of five will be changed to 
provide for selling in larger groups. 
Before agreement was reached on 
blocks of five, the attorneys had seri- 
ously considered selling 10 films at 
a time but permitting a cancellation 
of 20°> or two out of the 10 pictures. 

While the blocks of five plan is the 


most controversial proposal! of all, | 
exhibitors also take exception § to 
necessity of trade-showings before 


films are offered for sale; the clause 
concerning the making of some run 
evailable and the one cevering dis- 


crimination by the distributor in fa- | 


voring one buyer against another. 


Objections of the Paramount part- 
ners, who are against these four 
clauses, were presented to the de- 
fense attorneys, who in turn. sub- 
mitted them to the Department of 
Justice. The Par operators, as well 
zs others throughout the 
want to be heard on these objections 
and feel satisfied after a_ close 
analysis of the consent decree that 
they have presented the practica! 
theatre-operating objections. 

It is confirmed that all the Par 
partners are against the decree and 
that while arbitration machinery is 
generally favored, fear is felt for the 
trade practice matters that will be 
subject to this means of mediation. 


Majority Opposes Settlement 


While exhibs in closed situations 
are not so afraid of buying in blocks 
of five and other provisions of the 
consent decree the vast majority, 
large and small, are getting on the 
bandwagon against the contemplated 
basis of the Government suit settle- 


ment. This includes large exhibi- 
tor associationg, national as well as 
local. 


Allied States Assn. has indicated it 
prefers the Neely bill, while the Mo- 
tion Picture Theatre Owners of 
America and other exhib bodies are 
outright against the decree, princi- 
pally so far as small block-selling is 
coneernec. 

Fd Kuykendall, pr 
MPTOA, states the 

‘Any attempt to enforee selling 
pictures in blocks of five without a 
cancellation clause would destroy 
what exhibitors have eontended for 
for many years and work serious 
hardship on small independents. Tne 
MPTOA will bitterly oppose such a 
consent decree as unfair regulation 
and will be joined by all thinking 
exhibitors regardless of affiliation. 

Kuykendall also advised that the 
Southeastern Theatre Owners, hoid- 
ing its convention last week in Jack- 
sonville, passed a resolution to this 
effect. Other territorial associations 
have done the same or are carefully 
studying the consent decree. 

The Par partners, 
conferred on 


esident of the 


following: 


of 


manv of whom 
the consent decree in 
Atlantic City and later in New York, 
lave all gone to their respective ter- 
ritories excepting Julius Gordon, 
head of the Jefferson string in Texas. 
Gordon remains in New York an- 
other week but mostly on film deals. 
E. V. Richards, who had his yacht 
anchored off Long Island, headed it 
back south over the weekend. 


. Understood the Par partners made 
Oo 


effort to Inunch an organized 
ba with them by going to the 
enains of other major companies, 


though reported Loew's, RKO 20th-' 


— and Warner Bros. are closely 
sg Ivine . 

*-ucying the consent decree and may 
Join the opp 


sition anv minute. 
‘ The department during the week 
VSC.0sed it welcomed = suggestions 
Concerning the proposed decree from 
#ny interested person. Thi: applies 


is only to the small .and large ex- 
NOiOr groups, who have been re- 


aim of that action, 


Under the consent decree, | 
the majors would still retain their | 


country, | 


,ceiving reports of events as they 
happen, but parent organizations, 
|ete., who have shown an interest in 
he proceedings. 

It is not considered probable. 
however, that the actual advise of 
laymen will be accepted and utilized 
by the government, but any helpful 


suggestions will be gratefully ac- 
cepted. Actual drawing of a final 


| decree may not happen till the end 
‘of August. It will first be necessary 


for government representatives to 
submit their recommendations to 
Robert Jackson, attorney-general, 


and Thurman Arnold, head of the 
It is likely that these men, having 
just a surface knowledge of the in- 
tricacies of the business, will then 
consult the complaining exhibito: 
groups as to their reactions, all of 
which will take considerable time. 
It has also been comparatively wel! 
established that any thought of mak- 
ing a decree retroactive to this 
vear’s selling season has been aban- 
doned, and only those provisions of 
| it which will not create chaos would 
, be placed into immediate effect with 
ithe balance waiting for the 1941-42 
season. 





Admission Sales 
Continued from page 95 


whether established prices (net) to 
the theatre should be increased or 
whether, here and there, they should 
be dropped. 

So far the distributor is con- 
cerned, assurance as to what prices 
are going to be—where they haven't 
already been changed—is of very 
vital importance and he (the dis- 
tributor) is holding off on deals in 
many cases for this reason. 

The scale of percentage under 
sharing deals, with splits, is denend- 
ent upon the scale charged. So are 
various other conditions under the 
contract relating to the terms and the 
manner in which the pictures are to 
to be shown. 


as 


Any great disruption of the scales 
changes the entire picture so far as 
clearance is concerned. In_ other 
words, if the difference in scale be- 
tween two houses gets too narrow, 
then protection must be taken into 
account. Depending on what the 
scale setup is in any given situation 
or zone, the protection may have to 
be lessened, or it may be lengthened. 
In territories where there is a state 
tax and 20c houses have to bear it 
for the state, it is problematical jusi 
how much the balance on clearance 
may be disturbed. One house may 
increase the scale. getting too close 
to the theatre up front which chooses 
to remain at the same range of 
prices. Theatres may also juggle 
their prices, now that the new taxes 
are imposed, with a view to getting 
a better break on clearance. 


Watching B.O. Action 

No doubt exhibs will decide on 
their prices for the fall and coming 
season in the light of experience 
since July 1, when the new Federal 
levy was tacked on. Whether the 
public has been willing to pay the 
tax, with the bulk of business not 


declining because of the extra pen- 


nies since July 1, or whether the 
gross has been affected, will have ¢ 
bearing on what is to be done. The 


trend is being closely watched. 

In one territory where there is a 
state tax, the Independent Theatre 
Owners of Ohio is seeking to get a 
line on the situation. It is sending a 
self-addressed card to exhibitors 
asking for information the 
ject. 

Exhibs in Ohio have been 
the following: 

‘This office would be interested to 
learn how the theatre-going public 
has reacted to the increase in admis- 
sion prices due to the change in the 
Federal admissions tax law 
ning July 1. The enclosed postcard 
is self-explanatory and, if enough of 
them are received back, it will give 
us a line on how the increase m ad- 
mission price has affected the box- 
It is not necessary to sign the 


on sub- 


mailed 


begin- 


office. 
card. 

‘We realize that this 
inopportune time of the year to In- 
crease admission prices but we feel 
confident that, if Ohio theatre own- 
ers have the patience to stand by) 
their action in adding the amount of 
the Federal tax, plus an extra 
penny to take care of the Ohio State 
3° admissions tax, by fall the pub- 
lic will pay the increased prices un- 
complainingly. We therefore urge 
exhibitors who raised their prices on 
July 1 to think twice before they 
drop their prices back again t 
where they were before the tax be- 
came effective.” 

The card sent by the ITO of Ohio 
to exhibitors asks the prices in efiect 
prior to July 1; the prices in effect 
now and 


intake? 


was a very 


— 


anti-trust department for approval. | 


‘how has it affected y« af 


FILM BOOKING CHART 


(For information of theatre and film exchange bookers VARIETY presents a complete chart of feature releases of 
gil the American distributing companies for the current quarterly period. Date of 


Rev. 


WEEK 
OF 
RELEASE 


5 31 40 


6 14 40 


6 21 40 


6 26 40 | 


7,5 40 


~1 


12 40 


i 19 40 


7, 26 40 


8 2 40 


8 9 40 


8 16 40 


8 23 40 


§ 30 40 
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Key te Tyve Abbreviations 
i—Drama; 


in TITLE AND COMPANY TYPE 
Var. 
6/12 LONE WOLF MEETS LADY (Cel) M 
5/29 THE PHANTOM RAIDERS (M-G) cD 
5,22 THOSE WERE THE DAYS (Par) - 
3/13. BILL OF DIVORCEMENT (RKO) D 
6/19 GIRL EN 313 (20th) RD 
6/12 LA CONGA NIGHTS (U) cD 
6/12 BAD MAN FROM RED BUTTE (U) Ww 
7/10 MURDER IN THE AIR (WB) M 
6/19 PASSPORT TO ALCATRAZ (Col) M 
6/5 SUSAN AND GOD (M-G) £ 
522 HIDDEN GOLD (Par) Ww 
6 26, WAGONS WESTWARD (Rep) w 
424 SAINT TAKES OVER (RKO) M 
6/5 EARTHBOUND (20th) D 
NO EXIT (U) D 
5.29 BROTHER ORCHID (WB) cb 
GIRLS OF THE ROAD (Col) D 
6/12. THE MORTAL STORM (M-G) M 
5/22. SAFARI (Par) RD 
7/3 GRAND OLD OPRY (Rep) Cc 
7/2 CARSON CFTY KID (Rep) w 
6/2 TOM BROWN’S SCHOGL DAYS (RKO) D 
5/29. FOUR SONS (20th) D 
5 22 SANDY IS A LADY (U) D 
7/10 FUGITIVE FROM JUSTICE (WB) M 
6/26 PRAIRIE LAW (RKO) w 
6/26 THE CAPTAIN IS A LADY (M-G) CD 
6/12 THE GHOST BREAKERS (Par) eC 
6/19 POP ALWAYS PAYS (RKO) rt 
5/8 CHAN’S MURDER CRUISE (20th) M 
I CAN’T GIVE YOU ANYTHING BUT 
LOVE, BABY (U) D 
GAMBLING ON HIGH SEAS (WB) D 
BLONDIE BEWARE (Col) Cc 
7/10 RETURN OF WILD BILL (Col) w 
7/108 ONE MAN’S LAW (Rep) nv 
6.19 NEW MOON (M-G) MU 
7/3 QUEEN OF THE MOB (Par) bc | 
6/19 ANNE OF WINDY POPLARS (RKO) D 
5/29 LUCKY CESCO KID (20th) RD 
710 OUT WEST WITH PEPPERS (Col) Cc 
7/3 ANDY HARDY MEETS DEBUTANTE (M-G) C 
GOLDEN TRAIL (Mone) Ww 
5.29 WAY OF ALL FLESH (Par) D 
6/26 DR. CHRISTIAN MEETS WOMEN (RKO) CD 
7/3 SAILOR’S LADY (20th) CD 
6/12 PRIVATE AFFAIRS (U) CD 
7/3 MAN WHO TALKED TOO MUCH (WB) D 
7/10 SPORTING BLOOD (M-G) D 
710 STAGE COACH WAR (Par) Ww 
7/10 SCATTERBRAIN (Rep) "’ 
6/5 MANHATTAN HEARTBEAT (20th) cD 
BLACK DIAMONDS (U) M 
6/26 MY LOVE CAME BACK (WB) RD 
6/12 ALL THIS AND HEAVEN, TOO (WB) RD 
MILITARY ACADEMY (Col) D 
HAUNTED HOUSE (Mono) M 
7/17 WE WHO ARE YOUNG (M-G) CD 
7/17 CAROLINA MOON (Rep) Ww 
6 26 CROSS COUNTRY ROMANCE (RKO) RD 
78 MARYLAND (20th) KD 
7/17 SOUTH OF PAGO PAGO (UA) D 
ARIZONA CYCLONE (WU) Ww 
LADIES MUST LIVE (WB) Cc 
BLONDIE HAS SERVANT (Col) Cc 
BOYS OF THE CITY (Mone) M 
GOLD RUSH MAISIE (M-G) € 
626 UNTAMED (Par) KD 
STAGE TO CHINO (RKO) w 
717 MIELEIONAIRES IN PRISON (RKO) fi 
7/17 YOU'RE NOT SO TOUGH (U) M 
LADY IN QUESTION (Col) € 
710 PRIDE AND PREJUDICE (M-G) KD 
GOLDEN GLOVES (Par) M 
THE SEA RAIDER (Par) D 
QUEEN OF DESTINY (RKO) RD 
7/17 THE MAN I MARRIED (20th) RD 
MODERN MONTE CRISTO (U) D 
7/10 ‘THEY DRIVE BY NIGHT (WB) M 
THE SECRET SEVEN (Col) M 
1 LOVE YOU AGAIN (M-G) cD 
DOOMED TO DIE (Mono) M 
CHAMBER OF HORRORS (Mono) M 
ONE CROWDED NIGHT (RKO) M 
GIRL FROM AVENUE A (20th) cD 
10 STREET OF MEMORIES (20th) RD 
CAPTAIN CAUTIOUS (UA) D 
7,17 BOYS FROM SYRACUSE (U) MI 
RIVER’S END (WB) M 
THE DURANGO KID (Col) Ww 
GOLDEN FLEECING (M-G) CD 
LAUGHING AT DANGER (Mono) M 
COMIN’ ROUND THE MOUNTAIN (Par) c 
STRANGER ON THIRD FLOOR (RKO) D 
RETURN OF FRANK JAMES (20th) D 
HIRED WIFE (0) < 
&12 ALL THIS, HEAVEN TOO (WB) D 
HE STAYED FOR BREAKFAST (Col) CD 
BUSMAN’S HONEYMOON (M-G) Dp 
MISSING PEOPLE (Mono) dD 
ARIZONA FRONTIER (Mono) Ww 
RANGE BUSTERS (Mé6no) Ww 
7.24 THE GREAT McGINTY (Par) c 
LUCKY PARTNERS (RKO) ( 
PIER 13 (20th) D 
724 #$THE SEA HAWK (WB) D 
QUEEN OF THE YUKON (Mono) 
KOOM TOWN (M-G) D 
THE GREAT PROFILE (20th) ( 
RHYTHM ON THE RIVER (Par) < 
DANCE, GIRL, DANCE (RKO) D 
JHEY DRIVE BY NIGHT (WB) M 


Alt KIGHTS RESERVED 


R. T.—Running Time 

















A. DvGrak-L. Lane-H, Mack 
M. Sullavan-J. Stewart-F, Morgan 1006 











RKRD—Romantic Drama; MU—Musical 
TALENT RK. T. 
W. William-J. Muir-E, Blore 62 
W. Pidgeon-F. Rice-J. Schildkraut 76 
W. Helden-E, Stone-B. Granville 76 
M, O’Hara-A. Menjou-F. Bainter 76 
F. Rice-K, Tayler-J. Valerie 56 
H. Herbert-C, Moore-D. O’Keefe 60 
J. M. Brown-B, Baker-F, Knight 58 
R. Reagn-L, Lys 55 
J. Holt-C, Callejo-M. Rosenbleem 66 
J. Crawford-F, March-R, Haywerth 115 
. W. Boyd-R. Hayden-B, Wood 61 
C. Merris-A. Louise-B, Jones i 
G. Sanders-W. Barrie 68 
W. Baxter-A. Leeds-L, Bari 67 
W. Ford-K. Adams 
E. G. RobinsonA, Sothern 8&8 


M. Carroll-D, Fairbanks, Jr. 82 
Weaver Bros.-Elviry-L. Ranson 6& 
R. Regers-G. Hayes-B. Steele 66 
J. Lyden-F. Bartholomew 8&8 
D. Ameehe-M. B. Hughes-A. Curtis 88 
Baby Sandy-M. Auwer-N. Grey 62 
R. Pryor-L, Fairbanks 54 
G, O'Brien-V. Vale-D. Hogan 59 
V. Grey-B. Burke-C, Coburn 63 
BR. Hope-P, Goddard-R. Carksen 83 
L. Errol-D. O’Keefe-A. Pearee 65 
S. Teler-M, Weaver-L. Atwill 7e@ 
J. Dewns-P. Moran-B. Crawford 

W. Morris-J. Wyman 

P. Singleton-A. Lake-L. Sims 

B. Eliiett-I, Meredith-L, Walters 60 
D. Barry-J. Waldo-G, Cleveland 57 
J. MacDonald-N, Eddy-M. Boland 105 
R. Bellamy-W. Henry-J. Cagney 60 
A. Shirley-J. Ellison-P, Knowles 85 
C, Romero-M. B. Hughes-E. Venable 67 
E. Fellewes-D. Peterson 63 
M. Reeney-L. Stone-J. Garland 8&7 
T. Ritter-£. Guest 

A. Tamiroff-G. George-W. Henry 8&2 
J. Hersheit-E. Kennedy-D. Lovett 65 
N. Kelly-J. Hall-J. Dayis 67 
H. Herbert-N, Kelly-R. Young 75 
G. Brent-V. Bruce-B, Marshal 76 
L. Stene-R. Young-W. Gargan g1 
W. Boyd-R. Hayden-B. Wood 61 
J. Canova-A. Mowbray-R. Dennelly 76 
R. Sterling-V. Gilmore-J, Davis 71 


R. Arlen-A. Devine 
@. de Haviland-E. Albert-J. Wyman 81 
C, Beyer-B. Davis 140 





T. Kelly-B, Jordan 


M. M. Jones-J, Moran 

L. Turner-J. Shelton-G. Loekkart 78 
G. Autry-S. Burnette-J. Storey 65 
G. Raymend-W. Barrie 66 
W. Brennan-F, Bainter-B. Joyce 90 
V. MeLagien-F. Farmer-Jon Hall 1606 
J.M. Brown-F. Knight-B. Baker 

W. Morris-R. Lane 

P. Sineleton-A. Lake $6 


Eart Side Kids 

A. Sethern-L, Beowmar-V. Weidier 
R. Milland-P. Merison-A. Tamireff 82 
G. O’Brien-V. Vale 

L. Tracy-L. Hayes-V. Vale 
Dead End Kids—N. Grey 


63 
71 


B. Aherne-R, Hayworth-G. Ford 

G. Garseon-L, Olivier-M, Boland 

R. Denning-J. Cagney-R. Paige 

H. Wilcexon-C Landis-O Stevens 
. Neagle-A, Walbrook 

. Bennett-F, Lederer 

'. McLaglen-A, Nagle 

*. Raft-A. Sheridan 


117 


a<¢=> 


Rennett-F. Bright 
), Powell-M, Loy-F. McHugh 

. Karloff-M. Reynelds 

L. Banks-L. Palmer-G. Malo 
Seward-D Ccstello-W Haade 

. Withers-Kk. Taylor-K, Aldridge 
MeGuire-L. Roberts 

’. Mature-L. Platt-B. Cabot 

. Jones-M, Raye-J. Penner 

. Morgan-E, Earl-V, Jory 


C@Starrett-L. Walters 

. Ayres-R, Johnson-V, Grey 

. Darre-3. Hodges-G. Huston 
3urns-U, Merkel-P. Barrett 

. Lorre-J. McGuire-M, Tallichet 
. F@nda-A. Leeds-J, Cooper 

. Russell-B, Aherne 

. Davis-C. Boyer-B. O'Neill 


be se oe oe 


1406 


. Montgemery-C. Cummings-L. Banks 
. Fyffe-L. Harding-K. Walsh 

. Ritter-S. Andrews-E. Finley 

. COrrigan-J, King-L. Walters 

. Denlevy-M. Angelus-A. Tamireff 81 
Reogers-R. Colman-F. Wray 

. Bari-L. Nolan-J. Valerie 

». Flynn-B. Marshall-C. Rains 


FAAS Z 


sell >) 


127 


C. Bickford-I. Rich 

C. Gable-S,. Tracy-C. Colbert 
J. Barrymcre-M, B. Hughes 

B. Crosby-M, Martin-B, Rathbone 
M. O'’Moara-L. Hayward-L. Ball 

G. Ralt-A. Sheridan-H, Bogart 


~ 











108 LARIETY Wednesday, July 31, 1949 


a 4 











Not just to exhibit the 
strongest attraction 
yet created, but to 

exhibit the power of 


a ca 


° « 
See micuaet Cont in the American 
Screen Play by Howard Koch and Seton [. Miller 
Music by Erich Wolfgang Koragold 
hibiti ket 






ERROL FLYNN 
‘THE SEA HAWK’ 


with 


BRENDA MARSHALL 


A Warner Bros. -First ' ational! Picture 
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“Wd St., 6th to 9th Aves., New York Nearly 500 Films Will 


Have Shown at N. Y. Fair 


Theatres Type Shows 
Pix Film 
Cameo (Dark) Film 
Republic Girlie 
Lyric Film 
Times Sq. Film 
Apollo Film 
Selwyn Film 
Eltinge Girlie 
Liberty Film 
Harris Film 
Times Film 
New Amsterdam Film 


No. of 
Policy Changes Weekly Fitms. 
Duals 2 4 
Plans Duals = . 
Duals 2 . 
Duals 3 € 
Duals ] 2 
Duals 1 2 
Duals 2-3 4-6 
Duals 2-3 4-¢ 
Duals 2-3 4-6 
Duals 2-3 4-6 


Wallack’s (being rebuilt) 














For Polyglot 42d St.'s 9 Filmeries 


There's no street like it in Amer- 


ica and no three-block span that can | 
the three blocks | 
there are nine pictures theatres in| 


match it. Within 
operation which change programs 17 
to 21 times each week, meaning that 
many different audiences. The num- 


ber of features played range from 34 


to 42. With everything on the mar- 
ket burned up, plus reissues, and the 
shifting of product, it figures to 


1.768 to 2,184 different bookings on | 


the year, for just three blocks of 
street. 

This is west 42d street in New 
York from 6th to 9th avenues, which 
is so cluttered with marquees—mar- 


quees, in turn, being also cluitered | 


—that the sign men reap a harvest 
making the necessary changeovers. 

Taking in the one 
closed, but will reopen in the fall, 
the Cameo, as well as the two girlesk 
houses, the three-block streich 
dotted with a total of 12 houses. 
Most of them were former legits, 
now converted: into cheap grinds 
ranging from 10c u admission 
price. 


is 


p in 
Quantity Aspect 

While two of the 42d streeters stick 
io double bills, changing just once a 
week, the others among the nine film 
beaneries in operation change either 
two or three times each week, book- 
ing almost anything that can be ob- 
tained. Where no set schedule exists, 


it is due to the quality of product 


available and, if there are to be 
three changes, to the quantity. 
All but three of the even dozen 


houses are within the confines of one 
block, from 7th to 8th avenues. The 


Pix, a dualer, using four films a 
week on two changes, is to the east 
in another block, as is the Cameo. 
Latter, undergoing renovation, will 
open at the end of the summer with 
duals. Beyond 8th avenue is the 


Times, an oldtime grind which also 


plays double bills Nearby, the 
Wallack’s, formerly a legit strong- 
hold, but latterly grind house. is be- 
ing torn down. Max A. Cohen an- 
nounced he will build a new house 
on the site. 

On the fringe, barely around the 
42d and 7th avenue corner are two 
other filmers, the Rialto, a weekly 
change, and the old Stanley, a dualer. 

The Brandt Bros., the Cinema cir- 
cuit (Max A. Cohen), Consolidated 
Amusement Enterprises and other 
independent interests are within this 
Stretch, all fighting a pitched bat- 
tle to get along. The booking itself 


Is NO mean job when it is considered 


how many features must be obtained 


to keep the grinding milis of the 
sireet going. 

Audiences are polyglot, white as 
well as colored, the majority male. 
Old 42d street has gotten to be a 
pretiy tough stretch from Broadway 
west, and women who don't belong 
there generally stay away. How- 


ever, many of the operations are well 


managed and the theatres kept in 
800d order, although inside and out 
the preponderant note at neat lv all 


is honky-tonk 


Strand, Newburgh, N.Y.., 
Former Ops Bankrupt 


Miller & Sherry Enterprises, Inc., 
formerly engaged in operating the 
Strand theatre, Newburgh, N. Y., 
filed a voluntary petition of bank- 


ruptey in N. Y. federal court Satur- | 


day (27), listing assets of $51 and 
liabilities of $7,450. The theatre has 
been closed since May 29, 1937. 

_Creditors include the Berinstein 
Newburgh Corp., landlords, owed 
$2,600 on the remainder of a 10-year 
lease; Harry Friedman, stockholder 


of Orange County Theatre, Inc.., 
Owe $3000 on a promisory note; 


and Orange County theatres. Inc.. 
©perators of the Academy, Newburgh 
$1,850 on a loan, 


theatre that’s | 


+ 





- Fun in the City Hall 


Hollywood, July 30. 


| Charlotte Greenwood moved into 
the top spot in ‘Her Honor the 
Mayor’ at 20th-Fox, with Binnie 


Barnes as a comedy running mate. 
Robert Ellis and Helen Logan as- 
signed to the screenplay 


Par Generally Denies 
Trendie’s Detroit Suit 
In Asking Dismissal 


Denying flatly that George W. 
Trendle has any legal] right to own. 
operate, build, acquire or in any way 
become interested in any motion pic- 
ture theatre within a 150-mile radius 
of Detroit, Paramount Pictures’ an- 
swer requests a dismissal of Tren- 
dle’s suit against it. John H. King 
(kunsky) is co-defendant in the N-Y. 


federal court action. The balance of 
the answer is a general denial of 
Trendle’s charges 

Trendle, a former theatre owner. | 


together with King 
his holdings on June 22, 1929, to Par 
and agreed that for 50 years he 
would not enter the theatre business 
‘in the vicinity of Detroit. Now he 
claims that the contract was unjust 
and illegal, and that it violates the 
constitution, in that it deprives him 
of his civil law rights of enterprise. 


He is seeking to break the agree- 
ment so that he may enter the film 
business again, and claims he will 
not enter a Detroit district in com- 


petition with Par, which is attempt- 
ing to hold him to his contract 

The properties which he disposed 
of to the film company in 1929 were 
715 shares of capital stock of Kunsky 
Theatres Corp., all the capita] stock 


of the Capital Building Co., all the 
stock of State Theatres Co., all the 
equipment of the Adams theatre. 
and a leasehold known as_ 1908 
Brush St., Detroit 

Kunsky, his former partner, is 
named as a defendant because he 
refuses to join Trendle as a plaintiff 
No relief is sought against hin 


Minority Stockholders 
Appeal Con. Film Suit 


Beatrice Tunick and Siella Wein- 
rib, minority stockholders of Con- 
csolidated Film Industries, Inc.. Thurs- 
day (25) filed an appeal to the 
appellate division of N. Y. supreme 
court from a verdict of Justice Car 
roll G. Walter, dismissing thei 
nority action against the compan) 
Setay C Republic Pictures C« 
of Delaware, and 20 officers and « 
rectors of Consolidated Actior 
ought approximately $2,000.00( 
claimed waste and mismanagen 

In dismissing the suit last mont! 


Justice Walter declares that the 
court could not act as a guice tl 
determining whether or n« a con 
pany was Justified in making cert 
investments and expenditures but 


could only rule on wheih 


rectors had acted in the company s 
best interests in making the invest- 
ment. In this case he found that 
they had. 


New Cameras for 20th 
Hollywood, July 360 

One dozen new cameras, cesigned 
by Dan Clark for 20th-Fox 
| weighing one-fourth of the standard 


and 


instrument, arrived by airplane trom | 


Rochester, N. Y., two months late. 
| Tardiness was the result of 
absorption of so many cameti 

| nicians into military service 


the 
tech- 


—— 





Although fewer motion pictures 
are being shown at the N. Y. World's 
Fair this year than in 1939, the tota) 
or scheduled for screening 
| before the exposition ends next fal] 
is nearly 500, according to Claude 

Collins, 
depariment 


shown 


head of the motion picture 
of the fair. ‘Though 
‘fewer than last season, quality and 


,manner of exhibition is better than 


n 1939, 


Fair survey lists 368 pictures be- 


ing screened in foreign pavilions, 
321 being in 35 millimeter with 
sound and 47 of 16-mm. gauge, part 


sound and part silent. State build- 
ings take care of 28 others while 
industrial exhibits show 73 others, 
Ouistanding film continues to be 
‘Land of Liberty,’ the film = indus- 
try’s main contribution to the fai: 
which is being shown again in the 
Federal bldg. Another outsianding 
picture is ‘In Tune With Tomorrow,’ 


three-dimensional color short, dis- 
played in the Chrysler exhibit. 
This season, a little theatre has 
been added to the Ford exhibit 
where facilities also large enough 
for a ballet production as well as 


projection of the color short, ‘Sym- 


phony in F. Another addition is 
the new auditorium in the World 
of Fashion building. 

The Fair's Little Theatre in the 


Science and Education bldg. has been 
nearly completely rebuilt to en- 
hance the sound and 
WPA bidg. also has an auditorium 
for film projection. U. S. Steel is 
showing ‘Men Make Steel’ in its new 
auditorium seating 200. 


Lecal Burnups 
At Growing Pop 
Sales In Lobbies 


(Kunsky}, sold | 


| 


| 
Chicago, July 30 
Avarice of theatre owners, ac- 
cused of killing the goose that lays 
the golden nugget, is causing a pub- 


official 


who are turning their 


lic and reaction against ex- 


hibitors lob- 
bies into drugstores by cluttering the 
joints with ice cream dispensers, soft 
drink 
oiuner 
Sule of 


recognized as a 


machines, popcorn machines 
of 


candy 


and types carnival gadgets 


has always been 


item on 
li 


accommodation and a 


legitimate 


ff the exhibitor. is 


ly an 
=€ 


+ 
iwois 


Candy coun- 
pensers occupy little space 


rvice to the patrons, 


ord 





and are completely safe. But in re- 
cent years, exhibitors, eager for ex- 
tra pennies, have been adding ma- 
chines and gadgets to their lobblies 
to sell evervthing from chewing gum 
to ice-cream on a stick. 

This has brought about, first, < 
flood ef complaints from merchants 
vho regularly make their living sell- 
i soft d ks and ice cream. They 
feel t } lling these items, the: 
tres are encroac ig on then Vie 
c i flatiy oppose the e of 
t iks popcorn and other iten 
most of which have to be manufac- 

red ‘ht in the lobby 

Latest complaint is understooc 
com ( ( from the Coca-Col; 
eople w fe its poor | 

T { eing injured the 
tactic of tneatre tryit 10 
oo] the « ne with allege 
feri ( Some € Oo 

€ 4 I . ( ¢ 

chine ‘ i other type 
of ce ia Oing exhibit« no 

ulk machines have gin 

cked them to dilute the Coca-C 
€ ct DelOw lé proper proportion 
esultin 1 a Joss of f tige and 
sood-will for Coca-Cola. What money 
Coca-Cola makes from theatre lobby: 
sales negligible against the money 
received from more legitimate and 
recognized outlets. 

In fact. there is a general. investi- 
gation ,uinderstood being readied 
against the use of any type drink 


machine which uses carbonate gas 
in view of the reported dangers of 
cuch gas exploding or escaping in a 


crowded theatre. Both the Under- 


writers and the fire departments are tion's preparedness this year. Pic- 
reported as giving the matter close ture was made from outsianding 
/ consideration which may result in a: historical pictures during the indus 
general ordinance prohibiling the try’s existence with identifying 
use of such carbonate drink ma- titles and sound track added for ex 
chines in theatres, planations. 

on 2 aa 3 oe co Parana 


projection. | 


Frar Harmo ( of eastern 
pre tic ce d ‘ ot e Hay: 
office. ( entiv HH ood 

iddlin { Ce B. De é € 
e ( £ cut < ( é 

ade C Lar of | ert é 
( F of A é , ‘ V 
of the t é é | 

t de lié f« ¢ t t ft ¢ 
Met ¢ ae é t< 
r i € ac | j < Lic 

] ( of |] y€ \ r feat é 
product ( pile the Mot 
Picture Pre ice . D.s1t ( 
A Vi the poe pe or 
of DeM ¢ H ( 1 De 
Bra and with the cooperation of al 
companies in business. It was pre- 
pared for showing at the U. S. Fed- 
eral Bldg. at the N. Y. World's Fair 
last year as the film industry's con- 
tribution to the exposition. Picture 
is playing again this vear et the 
“same spot to Capacity biz 

Revisions in the picture doubt- 


Authors Agents Increasingly 
Technical Over Television Rights 





Bit of Gun Play, Too 


Hollywood. July 30. 

Walter Brennan plays the part of 
Al Jennings, train robber, in 
Borris Morros production, 
American Vagabond, for Paramount 
release, 

Story deals with the career of O 
Henry, with Douglas Fairbanks. Jr., 
in the top role. Shooting starts in 
October, with H. C. Potter directing 


the 


WB Net Profit For 
3 Mos.—$2,450,713: 
Equals 58¢ A Share 


Warner Bros. net operaiing 
for first 39 weeks of the fiscal 
ended May 25 last dipped on 
73 as compared with the 
riod of the previous vea) 
showed $2,450,713 a 
186 for the 
ters of last 
all charges 
depreciation 
taxes, 
the common against 70c for 
three quarters, 

Net profit before these deductions 
amounted to $7,213,880. 
come, after elimination of 
company transactions, totaled 
375,905 while comparable gross last 
year amounted to $78.387.001. War- 
ner Bros. reported that a net credit 


profit 
vear, 
£461,- 
same pe- 
Company 
$2.912, 


lv 


S against 
comparable 
year, 


three quar- 
ting 
amortization, 


Federa! 


after dedi 
including 
and income 


the 1939 


Gross 


$76.- 


of $162,922 was made directly to 
earned surplus during the period. 
Company showed $327,000 as re- 


serve for contingencies 

representing 100° of net 
foreign territories where 
exceed the liabilities. 
eign exchange credit, 
liability, listed as 
remittances from 
held in abevance, 
also were listed as 


carried as} 
asseis 
the assets 
Deferred 
carried 
$498.760 
foreign 


in 


for- 
as a 
is while 
SuDSIOCS, 


$411,028 


liabilities. 


totaling 


Warner statement sh 
344 shares of common 


3.801.- 


Ouistanding, 


owed 


valued at $19.006.722. and 103.107 
shares of preferred outstanding 
valued at $5.670.885 


K-A-O Pfd. $1.75 Divvy 


Keith - Albee- Orpheum directors 
last week voted $1.75 per share 
dividend on convertible preferred 
shares to cover the quarter ended 
March 31. 1939 Divvy pavable Oct 
1 to stock on record Sept. 16. 

Distribution paid out of operating 
surplus Company cleared up al! 
but $15.75 on preferred, as of June 
30 last, as result of this dividend. 

GTE Net $468,318 

Genera! Theatre Equipment net 
profit ts running about $80,000 ahead 
of last vear the first six-month re- 
port issued last week reveals. For 
first six months ending June 30 last 
ompany net was $408,318 as against 
$328,230 for the fil walf « 1939 

Genera Theatres June oQuarier 
net was $195.637 as cor é with 
$182.686 or 33c against 3lc. Net wi 
figured after depreciation, Federal 

Kes and other charges 


Readying Film Industry’s 
‘Liberty’ Pic for Market 


lessly will include angles of the na- 


‘The | 


| recent 


This is equivalent to 58¢ on! 


M- | 


inter- | 


| property, 


a 


Picture companies are beginn ng 
io face stiffer opposition from au- 
, thors and agents on the question 
of exactly what rights go with the 
/purchase of the privilege of fi) ning 
a book or a play. Group of lite: 
agents has had several meetings 


ary 
in 
weeks to lay out a 
policy, while one top 10¢,e: 


sO far as to send a circula: 


unified 
went 
letter 
to film companies last week inform- 
ing them that in the future riehts 
sold by him will be more lim‘ied. 

In principal dispute are television 
and sequel privileges. Sequels have 
long been a matter of argument, sev- 
eral w.k. authors having engaged in 
celebrated battles with Werner 
Bros. over them. Visio is new. of 
course. Couple years back nobody 
bothered about television rights 
when contracts were signéd. Now 
tney are seen to be pleniy valuable, 
and agents and film companies feud 


over them virtually every time a 
' book or play is sold. 
Other less important rights in- 


volved are radio, television from 
the stage of a theatre, abridgement, 
syndicate and remake. 
Struggle Not So Successful 

On the whole, struggle by avenis 
and authors to preserve for them- 
selves as many allied rights as pos- 
sible when they dispose of works 


to film studios has not been cut- 
standingly successful. What they 


are able to hold depends greatly on 
how badly the company wants the 
how much competition 
there is for it, and how tough a fight 
is put up by the agent or the 
thor’s attorney. 


eue 


Best that any author has vet been 
able to achieve is some sort of com- 
promise. In most cases, 
even with properties 
writers, film companies 
affiliated rights. 
case 


however, 

by name 
get al! the 
This is always the 
with lesser-known authors, who 
hesitate to jeopardize a sale in 
way when a studio attorney de- 
clares: ‘Okay, if you don’t want to 
give us television and sequel rights, 
you can peddle your books 
where else.’ 


ony 


sOomMe= 


Inasmuch as the picture producers 
Operate in a buyer’s market, agents 
and attorneys for writers virtually 
always back down if the going gets 


tough, Even the agent who last 
week sent out the circular notice 
was not so adamant in his policy 


when telephoned by an exec of one 


of the largest of the majors ane 
queried about it. 

Best compromise that has been 
achieved by an author to date on 
lelevision rights is an agreement 
that the film company will take ; 
option to pay at any future time «& 
sum equal to the offer of anvone 
else. 


Equal Righis 


Success of preserving seque) rights 
varies considerably, but usually they 
pg along with the original! szle. 
Best-known battle in this revard 


was that of 


Warner 


Fannie Hurst against 


Bros. over the use of char- 
acters she created in the mag story, 
‘Sister Act,’ which appeared on the 
creen as ‘Four Daughters.’ Despite 
the WB claim that by it pice 
ture version it was. as instru- 

ental as the author in buildings up 
ine cnaracters, an agreement was 
eached by which she yvot additional 

ovaltie Booth Tarkington r; d 

mil fuss over a studio-written 
equel to his ‘Penrod.’ This is 1] 
pending and may result in a court 
Cee on on tne matter 

Ir € rd to radio contracts 

Zive th tudio the te 

€ an «¢ \ ion fe é ( ‘ 

irposes Vitnin a set time ot € 
ease of the film. 

On remakes, there has never been 
much doubt but that the film con 
pany is entitled to this right { 
out extra compensation i ine alle 
thor However, a new angle has 
arisen in the past few weeks on 
picture now in production and ii is 
understood a court test may result 
Dispute grows from the producer's 
claim that he is filming a remake, 
while the author maintains events 
have been changed which actually 
make it a sequel, 

Contracts covering sale of liter- 
ary or dramatic material for films 
contain some standard clauses de- 
manded by the Authors’ League and 
Dramatists’ Guild, but the majority 
of points vary from pact to pict, 


be'ng .arrived at by negotiation bLe- 


; tween the parties. 
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Lillian Russell 


Continued from page 10 





— 
Dorothy Solomon, on 
ish her affection. 


died in January, 


caughte - 
whom to Tay 
( Braham 


gph the age of 78, survived by 
z widow, Edna, four sons and a 
daughter. In 1879 he was musical 
director of The Opera Bouffe Ex- 
travaganza Co. producing ‘H.M.S. 
Pinafore,” in W hich Miss Russeli ap- , 


eared in the chorus. Two months 
efter this chorus engagement, states 
the N. Y. Herald Tribune of Jan. 16, 
1938, Miss Russell married Braham, 
the same account stating, ‘Mr. Bra- 
hem obtained a divorce froin her 


on May 6, 1884, naming as Cco-re- 
spondent Edward Solomon, who 
married Miss Russell four days 
jater.. Miss Russell's son, Harry 
Braham, J1., died at the age of nine 
months. 


The Herald Tribune story, of Jan. 
1€, 1938, adds that Miss Russell was 


18 years old when she married 
Braham, and ‘was separated from ' 
Solomon, her second husband, in 
1286. In 1894 she married John 


Chatterton ... This marriage lasted 
four months Her last marriage 
was solemnized in 1912, when she 
became the wife of the late Alex- 
gender Moore... a 

I have, as a personal hobby, a 
great many rare photos of Lillian 
Russell, showing the famous beauty 
throughout her career, from her ap- 
slender girl, in the 


pearance, as a 
> until she was a 


chorus of ‘Pinafore, 


siill beautiful, though decidedly 
pertiy matron in her 50's, The 
movie, purporting to cover her 
career, not only omits two of her 


husbands, but confuses periods and 

episodes, irrespective of lapses of 15 

{oe 20-odd years. 

Film's Song Came 20 Years Early 
Before she made her debut, at 

Tony Pastor's in 1880, she was shown 


singing “My Evening Star’ for her 
friher, and captivating Mr. Pastor, 
who listened from over the back- 
fence As a matter of fact, Miss 
Russell first sang that song ‘¢which 


we veleran first-nighters recall with 
considerable sentiment and = nostal- 
civ) when with Weber and Fields, in 


the early 1900's, more than 20 years 
jeter! In another very early stage 
eppearance, in the ‘Lillian Russell’ 
movie, the star is shown, in what 








seems to be a Tony Pastor produc- 
tion, with its crude footlights, etc., 
singing, ‘Rosie, You Are My Posie!’ 
This song was never Miss Russell's 
number at ali, but was introduced at 
Weber and Fields by the late Fay 
Templeton, with whom the popular 
ditty was long associated. I remem- 
ber it among the Weber and 
Fields’ songs sung at the funeral of 
Peter F. Dailey. 

The Hollywood producers need 
not have jumped a whole genera- 
tion, and..instead of-naving Lillian 
Russell sing ‘Mv Evening Siar’ and 
‘Rosie, You Are My Posey’ (song- 
hits of the early 1900's), in 1880, they 
could have revived the songs that 
Miss Russell actually warbled at her 


was 


debut at Tony Pastor's ‘which was 
then situated not in 14th street, 
where it moved vears later, but on 


lower Broadway. opposite old Niblo’s 
Garden). At her debut Miss Rus- 
sell ‘The Kerry Dance’ and 
‘Twickenham Ferry, along’ with 
other ballads of a like nature, which 
are still ouite charming. 
Omits London Operettas 

It was in 1884 that Miss Russell 
first appeared at the famous old Ca- 
sino theatre, on Broadway, opening 


sang 


in “lhe Sorcerer, following with 
‘The Princess of Trebizonde.’ lt 
was during that engagement Miss 
Russell married Ted Solomon, in 
Hoboken. As suggested in the movie, 
Miss Russell and Solomon went to 


but the movie does not 
mention her two appearances there 


} 
London, 


in operettas written by her hus- 
band, ‘Virginia, and ‘Polly.’ Nor is 


the dramatic incident even hinted 
at of Solomon being claimed, while 
in London, as husband of Lillie 
Grey, a music-halil singer, Instead, 





} 
| 


| 


jan 


| 
| 





the movie shows Miss Russell star- 
ring in London in a Gilbert and 
Sullivan opera, but interpolating a | 
song written by Solomon, and wear- | 
ing a costume of a type not intro- 
duced until 20 vears later, with a 
strapless bodice. 

Back in America. Miss Russell 
joined the Duff Opera Co. in 1886. 
I have photos showing her in the 
various stellar roles. ‘The Grand 
Duchess.’ ‘Girefie-Girofia,” ‘Princess 
Nicotine,’ ete during those years. 
She married Perugini, her leading 


|of ‘The Belle of New 


| jisohn died Mrs. Arthur 


man, in 1894, and, strangely enough, 
returned to Hoboken for her third 
Marriage, although Hoboken had not 
brought her success with her second. 

‘Diamond Jim’ Brady is shown, in 


the movie. escorting Edna McCauley } 


to the opening night at Weber and 
Fields’, during Miss Russell's 
appearance with this 
popular team. ‘I had seen Weber 
and Fields at Keith's Union Square 
theatre.“before the Palace was built. 
‘away uptown 


And I laughed and cried at their | 
brief appearance in the picture. 
They were delightful in 1900, and 


they captivated the audience in 1940, | 


yerhaps making the hit of the show.) 
I knew both Mr. Brady and Miss 
McCauley, whom constantly es- 
corted, during years, at the 
time Jesse const: 
corted Miss Russell. In tie 
Lewisohn calmly informs 
is in love w Edna, 
marry her. dv \ 
‘good luck,’ and 
seems quite calm. when likewise 
formed. As 2 matter of fect. we all 
believed that Miss Russell and Brady 
were both flabbergusted when 
Lewisohn and Miss McCauley eloped, 
and sailed for Europe, 
Brady is reported to* have 
ax, smashed much of the furni- 
ture in his bizarre home, on the 
upper West Side. He was also re- 
ported to have taken Miss McCau- 
ley’s magnificent diamond brooches, 
bracelets, rings, etc., from her each 
night, when they got and 
locked them in a safe, the combina- 
tion of which she never knew. I 
met Lewisohn and his bride 
summer, in Paris, and they seemed 
very happy. Later he died, and she 
inherited a fortune. She remarried 
and also died. |Edna McCauley 
Lewisohn was tall. and was known 
as ‘Big Edna.’ to differentiate her 
from ‘Little Edna’ (Edna May, stat 
York.’ who had 
Lewisohn, 
McCauley Lew- 
W. Fox.) 

Solomon 


child of Lillian 


he 
many 
Lewisohn 


Brady he 
wants to 
Lewisohn 
Russell also 


ith and 


Bri 


isles 


Miss 


home, 


Oscar 
Edna 


married 
brother.) 


Dorothy Russell 
Dorothy Russell, 
Russell and Ted Solomon, is shown 
in the movie as a baby, and as a 
small child. Dorothy Solomon first 


married the late Abbot Einstein. She 
divorced Einstein, and, in turn, di- 
vorced Robin Dunsmuir and Ed- 
ward J. O'Reilly, before becoming 
Mrs. Calvit. Many people credit 


Dorothy Russell with great courage, 


first | 
immensely | 


in Longacre Square.’ | 


ntly es- | 


movie, | 


In- | 


and Mr. ! 
taken | 


that | 


Jesse's | 





U. S. representative of a newly invented 
New York when the Nazis startet driving 


know his exact status nor who 


Inside Stuff—Pictures 


Dutch projection machine, in 
through Holland, still doesn't 


is running his company. Rep has received 


no word from his office since the German push began. 
| Machine is reported to be equipped so that two magazines are used on 


a single one and no carbon lights are needed. 
by Philips, Holland's No. 1 radio manufacturer. 


lt originally was put out 


| Picture fans among delegates to the convention of the Wisconsin State 
| Dental Society in Milwaukee got something of a jolt when Dr. William 


Vehe of Minneapolis told them the beautiful teeth of the glamour giils 


in the films are inducing an increasing number of other women outside 


Heaviest exploitation 


the flickers to have their teeth rebuilt. 


campaign in months is about to break at 20th-Fox 
where Herman Wobber. szles chief, has okayed a lavish budget for four 
pictures to lead off the 1940-41 relezses 


Films are ‘Maryland,’ “The Return 


of Frank James, ‘The Great Piofile’ and ‘Brigham Young’. 


Annual meeting 


be issued this week. 


in the face of accidents and unfortu- 
nate experiences, and she still bears 
some resemblance to her beautiful 
;mother. She has been involved in 
‘various lawsuits, and expressed 
astonishment when her last step- 
father, Alexander Moore, bequeathed 
| $100,000 to the Queen of Spain! At 
that time, Spain was still a mon- 
archy, and the Queen declined the 
gift (though she would perhaps be 
glad of it today!) 


“The Herald Tribune of July 28, 
1934, had a story. from Pittsburgh, 


stating that one of Lillian Russell’ 
|} jewels, a flawless emerald, valued 
at between $50,000 and $75,000, was 
in the possession of Dorothy Rus- 
sell, seven years after Moore had 
given it away, as a betrothal ring! 
| It was returned to Dorothy by Dor- 


othy Benjamin Caruso’ Ingram 
Holder, former wife of Enrico 
| Caruso. Mrs. Holder broke her en- 


| gagement with Moore. 
After leaving the Roxy 
I read the morning papers. The 
News gave a good notice to the 
| picture, and The Mirror gave a poor 
one. Today I read the re\ in 
The Times and Herald Tribune, boi} 


theatre 


1iewWws 


'of which were’ uncomplimentary 
j}and with which I heartily agree 
3ut all these reviewers seem to be 


quite naturally, of the younger gen- 
eration, so that ‘Lillian Russell’ ap- 


of Pathe Laboratories 
Initial financial statement covers the first vear’s operations probabl) 


9 
23. 


will 


stockholders set for July 


‘pears to them as a sort of ‘legend.’ 


But we old playgoers, and J, as a 
\eteran  first-nighter, feel more 
keenly about the poorly-writien, 


poorly-acted production. for a veri- 
teble halo of sentiment and nostalgia 
hovers in my memory for Miss 
Russell. 

And, let me add, in closing, that, 
although the movie production ‘bent 
over backwards to make a ‘Polly- 
out of Miss Russell, no hint 
was even suggested of the innumer- 
able kind and considerate things she 
cid, throughout her career, for peo- 
ple less fortunate than herself. Old 
members of the Weber and Fields 
company still speak of her most 
tenderly, and I have never heard 
anyone speak of her otherwise. 


anna’ 





[Random House just brought out 
‘Lilian RusselV (‘The Era of Plus’) 
by Parker Morell, author of ‘Dia- 
moud Jim Brady,’ which book was 
to have been originally tied in with 
the 20th-Fox film. Specific plan 
was to have the book adhere siore 
closely to history, as Mr. Seton 
above details. The studio recog- 
wized its cinematic liberties. Seton 
icidentally, a former VARIETY staff 


contributor, is an authority on 
American theatre history. He has 
been in semi-retirement in New 


York for some years.—Ed.]. 


























Week August 16—MICHIGAN THEATRE, DETROIT, Followed with the 
CHICAGO THEATRE, CHICAGO, Week August 25 . 


HANK LADD 


Personal Manager — LEO FITZGERALD 






BERT WHEELER 


ASSISTED BY 


AND 


FRANCETTA MALLOY 


Currently at LOEW'S STATE, NEW YORK (CWEEK JULY 25) 


Personal Appearance Tour Booked by 


JACK DAVIES 


MILTON 


and 


BERGER 
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itt. Gets New WB 


Pittsburgh. July 30 

WB-First National will soon start 
erecting new, modern, streamlined, 
two-story building here to house its 
Pittsburgh branch office. Jules Levy, 

of WB real estate department in New 
York, was in town last week and 
closed deal for property in heart ot 
Film Row, construction to start im- 
mediately. Spot to be ready by Dec. 
1 at latest. At moment, WB-FN oc- 
cupies single floor of Film Row 
building, and is the only major with- 
out its own up-to-date headquarters 
locally. 

Mike Shapiro and Archie Fineman, 
local circuit operators, just awarded 
contract for remodeling of Sherrod 
Temple, Sheraden, into a modern 
house to Branna outfit. First floors 
dance floor and bowling alley are 
being dismantled to make way for 
700-seater, with second and third 
floors being retained as lodge rooms. 
House will be called the Temple. To 
eliminate competition in Sheraden 
sector, Shapiro and Fineman recently 
acquired New Sheraden from Charles 
Philbrook, whom they have retained 
as their manager. 

J. A. Angros building new 500- 
seater at Coudersport, Pa., ready by 
middle September. 

First drive-in theatre in this dis- 
trict now under construction next to 
the New Penn, night clu», only a 
minute away from South Park, one 
of busiest spots in county during the 
summer. George Davis, tri-state cir- 
cuit exhibitor, behind the project, 
expects to begin operations within 
the next couple weeks. Several 
drive-ins announced hereabouts in 
past few years but none ever 
materialized. 

Joheph L. Fecheck, who has been 
associated with Matteo Faenza’s Re- 
public and Bentlyville theatres since 
1933, resigned to join Leon Reich- 
blum chain at the Menlo, Charler i. 
Louis Stuler, formerly manager of 
the Ross, Carmichaels, Pa. is 
Faecnza’s new booker and manager. 

One of oldest exhibitors in picture 
field here, Mark Browar, started a 
nickeludeon back in 1907, has an- 
nounced his retirement from the 
field with leasing of his Roosevelt in 
the Hill district to the Mervis Bros. 
Reports have it, however, that he’s 
already dickering for new property 


Ritz, Indpls., Foreclosure Suit 
Indianapolis, July 30. 

Suit was filed in Superior court 
here against the Indianapolis Ritz 
Theatre by Mr. and Mrs. Oscar 
Markun, property owners, asking im- 
mediate possession of the Ritz, mvbe 
house at 34th and Illinois. Suit 
charges that rental of $850 a month 
had not been paid for June and July. 
Charles Olson, operator of the Lyric 
ond Olson Enterprises, onerating the 
Strand, Ritz, St. Clair, Uptown, and 
Oriental, had filed application for a 
receiver for the Ritz Company a 
week ago. Defendants named in the 
suit were Oral C. Stewart, receiver: 
Charles M. Olson, company sitock- 
holder; Jean D. Marks, and William 
A. Erennan, 

The chain of nabes in which the 
Ritz was included was obtained in a 
deal with Roy Bair a little over a 
year ago. While Carl Niesse. opera- 
tor of the Vogue, was employed as 
general manager by Olson, his the 
~tre was also included in the book- 
ing combine, but Niesse left Olson's 
employ about six wecks azo 


Nyberg Moves Up 
Detroit, July 39. 

Larry Nyberg is new head booker 
of the Midwest Circuit and mana’ er 
of the Majestic theatre, rep!lacin:z 
Frank E. Stuart, who has resitned. 

Other changes brought about by 
Siuart’s departure move George 
Mitchell from the Forest to the Gar- 
den, spot formerly held by Nvberg 
and Buddy Graham to the Forest. 
All three houses are of the Midwest 
chain, 

Kolno Leases B’kiyn House 

A long-term lease has been tak 
on the Kent, 
be ready for opening the end of 
week, by the Kolno Theatre Corp 
headed by Leon Storch 

House seats 600 and is situated on 
Coney Island avenue. Owner of the 
property is the Kog Realty Corp. oi 
Brooklyn. ! 


3rooklyn, which 


Lease was made throuzh 
Berk & Krumgold, theatre realty 
specialtists in New York. 
Smiths’ New House 
Wells, Texas, July 30 

Mr. and Mrs. O. lL. Smith. owners 
of the Alto, at Alto, Texas. con- 
structing new house here. 


Spinks-Elsner’s Takeover 
Los Angeles, July 50. 
Barry Spinks and George E’snc: 
bouvht the Valuskis theatre ia Wil- 
lowbrock, Cal., from Frank Veluskis 
B. A. Reif took over the Drive-{n 
theatre in Tucson, Ariz. Boti houses 


Nyberg Named Head Booker in Det... ».. 


japply in N.Y. federal court to dis- | 


NYACK NABE SUING 


Exchange Bldg.; ON UNFAIR CLEARANCE 


13 20th Century-Fox will 


miss the River Theatre Corp.'s anti- 





trust action. Other co-defendants 
will be represented by Exhibitors|/are Skouras Theatres Corp., RKO 
Service. Inc.. along with the new/| Radio, Columbia Pictures, Warner | 


Beaumont and Atwater theatres in| Bros., United Artists, Vitgraph Corp. | 
L. A. | Universal Corp. and Big U. 

Bernard J. Leavitt, operator of El; pjaintiiy. operator of the Central 
Miro for six years, bought the theatre. Pearl River, N.Y... claims 
property from Herman Sims, Pur-|,. 707 ) eieted ‘enanesien 
chase price around $75,000, | that as ré sult of al egec excessive 

Fred Eull opened film house at Clearance’ granted the Skouras thea- 
Camp Holcomb, near San Diego, to ,tre in Nvack, N.Y., the Central has 
entertain the marines. stationed been losing $200 weekly for four 
there. Admission 15c. years. and has been reduced to the 

ans position of a ‘junk house.’ It is al- 
$20,000 Fort Stockton Fire lesed that prior to Skouras’s entry 
Fort Stockton, July 30. into Nyack, nine miles from Pearl 

The Grand here was partially de- | River, the Central plaved the de- 
stroyed by fire last week with an | fendants’ seven days after a 
estimated damage of $20,000, as re- | Broadway showing. Now the Cen- 
ported by Walker Buenger, mana-|tral is exhibiting its pictures 52-70 
ger. Loss partially covered by in-/ days behind the Nyack houses. 
surance, Svit secks the end of the ‘unrea- 

ee sonable clearanes,” and a return to 
Shacker’s New House the seven day clearance previously 
Edmonton, Alberta, July 30. fiven the Central. 

New Varscona theatre just opened . 
in Edmonton by I. F. Shacker, owner 
and operator; capacity, 500; managed 
by Ralph Shacker, 


films 


> 





11 Different Unions In 
Gerbrach City Manager On N.Y. Fair’s RR.’ Show 


Jerry Gerbrach. Chariton, Ia., the- a 
atre anas amed ci ‘ero , , : 
tre manager, nam d city manager of Railroads on Parade.’ pageant 
the Ames Theatre Co., Ames, Ia. : - 
presented four times adnily at the 


N. Y. Worla’s Fair by the Eastern 
Conference of Railroad Presidents, is } 
operated by 11 different unions 
with four others unofficially repre- 
sented by actors working under 
Equity and Chorus Equity 

Show is 100° unionized, 


N. O. Imperial Reopens 
New Orleans, July 30. 
Dark for sometime during which it 
underwent a thorough remodeling 
inside and out, the Imoerial, nabe, | 
has reopened, R. J. Brunet owner- | Actors 
manager, banners. 





Variety theatre. vaudfilmer, closed With nearly 300 in the production 
last week. Owners plan to cenvert | and backstage. . | 
spot into nitery. | Fact that nearly every phase of | 

St. Landry Theatres, Inc., Friday | sh IW business is handled in pre- 


(26) purchased the Delta theatre at | 
Bunkie, 
$20,000, 


ae ee . senting ‘Railroads on Parade’ is re- | 
La., for a price reported at sponsible for the large number. Ad- 
ditionally. the Brotherhood of Loco- | 
motive Engineers has crack engi- 
neers onerating some 50 trains and 
locomotives used in the production 
while Shon Workers and Main- 
tenanc2 union is employed in the 
yarcs., 

Besides Chorus Equity and Actors 
Eauity. 
ers, narrators. unseen sinters and 
spielers, 





D. C. Parley 
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ber of the Guild for a period of not | 9'*3¢5 
less than two years. This is to pre- 
vent special members from coming 
into the Guild and immediately | 
transferring to Class B membership | handled by op- 
in order to be entitled to accept | ° Local 4, 
extra calls. The books on Class B,!4TSE. makeup and hairdressing by 
ship are now closed. Scenic Artists No, 829, wardrobe by 

Theatrical Wardrobe Union, special 


: carpentry by United Brotherhood of 
sranch of the Academy of | qa... .. WN ne if 
’ Carpenters No, 1.663 and musie by 


Picture Arts and Sciences Musicians’ Local 802, AFM. 

has appointed the following section roups take in members of 
y urn AFRA. AGVA and AGMA, 
: | but Eauity covers them in this show 
accorded the 
10d chorus’ union, 


which takes in all perform- 


sound is 


ato unton group tin 


memb 
The executive committee of the 
Sciences 
Motion 
| Enuity ¢ 
nen: TFhomas Moulton, sound; | oa 
” . . . awe af 
arold McCord, film editors; Peter 
Jack Otterson, art 
Ray Wilkinson, photo- 
nhic } 
iphic. 


i | 
The Screen Set 


wn 


\Io] ( r ‘s 
wiOlie, equiomen,.;: i sinea ' isdiet ‘ : 

i ; Sin Juris On Was 
aires 4 dis, and aci >i ® 


Designers bee 
elected one new member to the 


| 
Cid: 
board of directors and reelected od Studio Contracts 





old members. Carl Denny succeeds 
Frank Durlauf, who resigned after 





Hollywood, July 30 
devoting two years to board work. P picked up William 
| ‘ VICHhec [ VV ilil<¢ 


The two members reelected are Nick | yoetio.’s came man option 
Kabush and Roland Hill. The de-| 


Eddie Bracken optioned for four 
< , re « S( vo colar’ E FY .4 . ‘ t a) 4 
oa also have lected Ed Gilbert, | more pictures at Paramount. 


amount 


Frank Drdlik and Paul Murphy to RKO hoisted Fay Wray’s option. 
repi it them in the Hollywood Dean Jagger inked new pact at 
Guild Council, | 99th-Fox 

The Screen Office Employes Guild,; Nell O'Day drew a player ticket 
which claims to represent 1,800 stu-| at Universal 
dio white collar workers, has called Reonublic signed Dennis O'Keefe 


1 general membership meeting for, for | 


Oo more pictures, 
Aug. 6 to discuss a proposed contract | 


Saia Haden drew a new player 


with tl] major film companies. The} contract at Metro 
SOEG now has a petition pending Charles Holland Negro tenor, 
before the National Labor Relations} inked a pact at Metro 


Board for certification as collective | 


bargaining representative for all ‘H hI ; =< F] 

studio clerical workers. | ‘orn iower oans yen 
The Screen Publicists Guild has| - 

appointed George Thomas and Leon Holiywood, July 30. 

Benson to act as a coordinating com- Frvol Flynn, originally assigned to 


mittee between. the SPG and the! star in ‘Captain Horatio Hornblower’ 
New York Publicists Guild. They! at Warners. has been withdrawn 
1lso will handle plens for a conven-| from the spot Studio is looking for 
t two groups to be held| another name player t ill the va- 
In Aucust. can 
Define Artists’ Status Hornblower, first published as a 
, . ma > serial, cost $45,000 
The status of studio scenic artists 
ill be cided tomorrow (Wed.) at 
) ing to be conducted before the Mad. Sa. Garden O 
ynal Labor Relations Board. The Net profit of Madiscn Scucre Gar- 
Moving Picture Painters Local 644° gey Cory. declined abo t °5 000 in 
is asking certification as bargaining the fiscal year ended last May 31, 


agent for the enic artists, but an as comnys:l i with the 
intervenor has been filed by the) y9-month 


Scenic Artists Association, Inc. 


previous fiscal 
according to the 
Com- 


week. 


1 

statement issued last 
A group of 25 studio title writers’) pany } $1.40 per 
have filed applications for member-, capital share for the fiscal year end- 
ship in the Moving Picture Painters! ing Isst with 
Local 644. The title writers formerly | $411,857 or $1.59 a share in the pre- 
were associnied with the Society of! ceding fiscal vear. 
Motion Picture Ariists and Illustra- Despite this small dip in revenue, 
tors, but felt they would have more! cash on hand rose to $867,104, azyainst 
chance of getting a satisfactory deal | $853.227 a year earlier. Report 
with the Producers if they switched! showed $243.231 current lia- 
to the Painters group. Several other | bilities as compared with 3500.625 a 
2roups in the Society, including the} yesr e%0. Operating revenucs de- 
matte shot artists, are now consider-| creased nearly $194,000 in the ncriod 
ing a similar switch. covered by the report. 


showed $376,562. or 


May, as compared 


ouly 


| present ‘Killer’ 


|his father for a 











pairs of Australian love birds, one 
| pair destined for Lopez and others 
for Mayor LaGuardia and Eddie 
Rickenbacker. 

Ordinarily the birds go no hisher 
than a treetop, but their 20,000-.oot 
altitude left them livety and healthy 
Mrs. Adams said. 

On the same flight arrived George 
Raft to open his two weeks of por- 
sonals at the Strand Fridav wi‘) ft 
‘They Drive By Night.” The omni- 
Mack Grey w: at 
Raft’s elbow. Asked to pose lookin: 
up at the Everest tail of the strato- 
liner. Raft did, but quickly covered 
1is eyes with one hand and gquii. 
Those eyes that have looked un- 
blinkingly into many a Klieg light, 
couldn’t stand the sun glinting on 
the silver wall of the ship's tail. 
The actor’s next pic will be “South 
of Suez’ and he'll have to rush back 
to the Coast after the Strand walk- 
ons. 

Fishing 

Franchot Tone, wearing a new and 
diaphanous moustache, hopped out 
on the Canadian Colonial Airways 
afternoon ship to Montreal Wedne.- 
day (24). Said he was going to join 
two-week fishing 
trip. 

Not too chatty when approached 
by reporters, he yipped: ‘I want to 
give my face a rest, when he was 
asked if the moustache was for per- 
sonal or professional use. 

Fightec 

Chelle Janis plans to become a 
fighter, if the defense of the country 
needs her. The ex-woman manager 
of Loew's Ziegfeld who specialized 
in lessons in French, afternoon iea 
for Westchester’s and Jersey's mati- 
nee-free ladies, was one of a group 
of women who flew United to Phila- 
delphia last week to assist in the or- 
ganization of a local branch of the 
Women Flyers of America. She is 
founder and president, and Ruth 
Haviland, ex-transport pilot, is treas- 
urer of the group which has enlisted 
200 N. Y. gals now in training. 

Party 

Jimmy Dorsey and 18 others of hi 
band flew to Houston, Texas, last 
week to play for the 2Ist birthday 
party of James Gardiner, jr., son ol 
the oil magnate. 
a chartered American airliner and 
got back three days later. The job 
| paid the maestro $5,809 and the char- 
ter cost $3,500, paid by the lad who 
just reached the legal age of reason 


They went out on 


James Roosevelt, head of Globe 
Productions which has ‘Pastor Hall’ 
|}under wing, said the Nazi expose 


| film will be preemed in N. Y. early 
lease. He went out to Chicago Tues- 
day night after monkey-wrenching 
the airlines by making reservations 
on United’s 5:15 p.m... American's 5 
and 5:30 p.m., and TWA’s 6 p.m. He 
made the UAL ship 
Odds 

Radio shows that build programs 
on oddities dug up in the sticks are 
finding it pays to cart their freaks to 
the metropolitan mikes by aii ¥ 
week Dynamite Pete, a fiddling her- 
mit from the t 
Omaha, came in by United and went 
out a couple of days after mutilating 
horsehair and catgut for the ‘We t) 


mountains ‘ 


People’ audience. On Monday Amer- 
ican Airlines brought in Winifred 
Moore from Nashville (her home 


Hattiesburg, Miss.) for the ‘Stranve 
as It Seems’ program. Young Mi 
Moore has been blind for years, but 
she learned to play the piano, and 
she reads music printed in Braille 
by the touch of her toes as the mu 
lies on the floor. She was 
by Rex, a guide dog from the Tail 
Waggers Institute in California. 
Hurry 

With less than an hour to sp 
Wyn Murray charged in from 
ongfest with the St. Lou 
Munies show She was all 
because she had to make the afte 
noon show of ‘American Jubil 
the Fair 


Maestri 
Guy Lombardo and his 15 men 
went out to Pittsburzh on TWA to 
do a one-nighter, and took 33 piec 
of baggage, mostly instruments, It 
nearly tossed the cargo-handlers fo 
a loss, and the bags were stu(fed 
away all over the plane: practically 
hanging on the tail. some of ‘em. 
Back in town only a couple of days 
when they went out again, this time 
on Canadian Colonial to Montreal, 
Airliterati 
Paula Lecler, who has covered 
| wars in Spain, Ethiopia and China, 
|as well as the opening smashes ‘in 
| Poland this war, aud has been ealled 


Prerw omer Me sre! 


( ontiuned irom page 92 


Showfolks on Airliners 








the world’s foremost woman war 
correspondent, sailed on the Clipner 
Monday (21). She astounded vet- 
evan officials at the marine terminal 
with the list of countries her pass- 
port entitled her to visit. Since war- 
time restrictions have gone into ef- 
fect it is unusual for one person ito 
be permitted to go to more than two 
uv three lands, but Miss Lecler had 
the State Dept. OK for Turkey, Bul- 
‘uria, Rumania, Yugoslavia, Switzer- 
land, Germany, Italy, Spain and of 
course, her landing place, Poriuga! 

The Dixie’s exit was Miss Lecler’s 
fourth air crossing on tour that hav- 
led to interviews with Hess, Goelb- 
bels, Gandhi, Benes, Henlein, Selas- 
ie, Chiang Kai-shek, Mandel 
Metaxes and the late Smygly-Rydz 
She sow Montauk Point as her fast 
glimpse of U. S. for six months. 

On Thursday, Nadine Picard. 
Freonch radio and film comedienne 
clippered out at the end of he: 
month vacation in N. Y. Said Na- 
dine: ‘I lov-v-v-v-v your con-n-n-n- 
tree!’ 

Frank Gervasi, Collier’s writer, in 
on a Clipmer with a gloomy view for 
Britain. It was the view of some 
military experts in Europe, he sjid 
that the Isles could not hold out 
izninst the Nazi planes more than a 
month, 





Gypsy Exhibs 
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and several short subjects, the idea 
benind the serial being that it wilt 
! 


keep them coming, 


One of the more prominent cic- 
cults is operated by Merl Burdett 
end Paul Masser and serves a dozen 
flaz-siop communities. Walter Nor- 
ton, of O’Fallon and Winfield, Mo., 
is another vet in the portable ex- 
hibition field, and his once-a-week 

iows are presented in both Mis- 

suri and Illinois tankers. C. T 
Diusenbere, who operates the Red 
Bud theatre, Red Bud, IUl., and hi: 
brothers also do a portable circuit 
iz on the side and are weekly out- 
of-towners in numerous. southern 
Illinois spots. Paul Brands, Bright- 
on, Ill, also is gathering in a lot of 
fresno air and shekels with his trav- 

1g talker apparatus. 

The bankrollers of the cuffo iick- 

hows find that farmers and thei 


families haven’t much more thie 
1oout one night a week to spend in 
town, and with the cuffo show al- 
iost at their doorstep tney can save 
sus dough by staying in their own 


home communities. The wealth of 
nproved highways is an invitation 
to car owners to make treks to 
communities, and the mer- 
realize they must do some- 
thing to keep localites in their own 
ns and, incidently, spend their 

u2h with the home-owners. Henes 
upbeat of portable show busi- 


Among the towns visited by the 
oriables are Toledo, West Union, 
: ner, Greenup, Flat Rock. Bone 
Gap, Brocton, Clay City, Hutson- 
\ . Louisville, Longview, Martivs 

le. Mason City, Montrose, Ridge 
Form, Willow Hill, Baylis and Camp 
int in Illinois, and Clarence. Ne 
London, O'Fallon and Winfield, M>. 





Sellers’ ‘Strike’ 


Continued from page 95 





Semuelson, business manager of the 
Foilly unit, in charge, 


Questionnaires regarding the pur- 
c} of product will be sent to in- 
in all parts of the U. S.. whethen 
Allicd members or not Resulis of 
t urvey will be compiled and 
» Allied members to serve a i 
tick when the film-buying Pe 
opens. 


Questions include 


Population of town; whether single 

1 policy; total number of fea- 

bous ht: type ot competiftoa 

nd = distributor-exhibitor relation 
Lip Latter point includes info or 

the number of pictures offered; num- 


ber of features bought; number oi 
percentage pix; flat rentals; cancella- 
tion privileges; whether shorfs or 
newsreels are forced by distribs: 
whether rentals are higher or lowe! 
han previously, and comparison 0! 
rentals to grosses under last yer 
contracts. 

Members of the committee which 
$ up the bureau, besides Samuel- 

n, include Arthur Howard, Mas-?- 
chusetts: Don R. Rossiter, [Indians 
P. J. Wood, Ohio, and Abraham F 
Myers, national Allied counsel. 


Ne 
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WASHINGTON: 2 RECORDS BROKEN! 


Despite four-year record breaking 101-degree heat, “The Ram- 
parts We Watch” has just broken all first five-day records since 
“Snow White.” Picture creating terrific word-of-mouth buildup. 


RKO Keiiii’s, Wasiingion, D. C. 


HOLLYWOOD: REVIEWERS GO OVERBOARD! 


“Picture of the week: “The Ramparts We Watch’... 
By all means make certain to see it when it plays at 


your favorite theatre.” 
Sidney Skolsky 


“ “The Ramparts We Watch’ should reach far beyond 
any normal assemblage that may gather to view screen 
entertainment .. . vigorous presentation . . . terse 
narration, sternly dramatic ... may be the ‘Uncle 
Tom’s Cabin’ of the present.” 


Edwin Schallert, Los Angeles Times 


~ “*Phe Ramparts We Watch’ is at all times excellent 


... direction and production on a par with the best 


that Hollywood could offer.”’ 
Hollywood Reporter 


“ “The Ramparts We Watch’ is a message addressed 
with zealous emphasis . . . it is also entertaining in a 
grim, fascinating appeal to the emotions.” 


Variety, Hollywood 


“A thrill that comes once in a lifetime is waiting 
for you. Don’t miss it when it hits your local movie 
house.” 


Stella Unger 


NEW YORK: EXPERTS TOSS HATS! 


“ “The Ramparts We Watch’ is an exploitation prop- 
erty de luxe .. . will grab grosses galore . . . exciting, 
revealing ...a must see attraction for all audiences, a 


must book picture for all outlets.” 
Film Daily 


WNamiparts 


A NEW KIND OF MOVIE...FIRST FEATURE PICTURE 














“One of the best feats of editing any production has 
ever received... “he Ramparts We Watch’ will hold 
undivided attention of any audience . . . exhibitors 


will find a waiting audience when they announce the 
playdate.” 


Showman’s Trade Review 


PRODUCED BY THE MARCH OF TIME 


C atch ; 
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royal, who was on board. This de- 
spite the fact that all musicians are 
taking a cut as well as Toscanini. 
Every performance was sold out in 
advance in Rio, Sao Paulo, Monte- 
video and B. A. The tickets range 


from $25 top to $5, with standing 
room sold at a premium. Oh yes, 
they have ticket speculators! Open- 


night in B. A. 
t ‘ven minutes 
able to proceed. 


the 


1 ‘ 


pe.ore 


ing applause 


las.e 
were 


4) aa 
ihe; 


Anyone appearing on the sirect 
with a fiddle was b2sieged ana 
the concerts, To 


questioned as to 


canini nersonal life and habits 





ete. Any nicht club enteria ner W 
thinks they ‘wow’ them should 
travel with an ouifit like this and 
learn what real suceess 1} W 
brines me to the point of this let 

In March, 19388, while daneing In 
Rio as Minor & Root, I wrote you 
predicting that South America woul 
become a new field for American 
talent You published the letter in 
the April 15, 1939 issue Of VARIETY. 
Thought vou might be interested In 
the comparison with 1940 as I see 
it. as I have just made a 12,000- 
mile triy covering all principal 


the east coast of South 


C 


ports of 
America. 
Rio Tops 

tio still leads in number of Amer- 
acts played and salaries paid, 
the casinos, the prin- 
for this being that 
vambling is permitted enabling 
them to pay higher salaries than 
B.A.. where there is no open gam- 
bling. So much has been written 
about Rio in the past two years that_ 
it is almost superfluous to add more. 
Still it has so much more color than 
it’s larger competitor, B.A., that in 
my Opinion enough could never be 
weitten about it. 

The Urea Casino in Rio still leads 
in gross receipts and salaries paid 
to shows as it has the largest ca- 


ican 
aspecially in 
cipal reason 








Root Points 





Up S. A. 


> _ 





traction. Interesting point of com- 
parison is that the Urca now has a 
branch casino in Petropolis, swanky 
summer mountain resort and sum- 


mer canitol of Brazil since imperial 
Gays. and another in Nichteroi, just 
‘ross the harbor. Acts are some- 
‘mes required to double Nichteroi 
ind 1uttled across in a speed 
oat 
Copacabana Seiup 
Covnseavana Hotel Casino, like- 
wise in Rio. was also rebuilt and 
tastefully decoraied This is un- 
ru» he ink spot, the audi- 
ence beinz on a par with St. Regis 
r P i hote » New York. Or- 
vos mor subdued, with a 
valle and mot discriminating 
iow. Onutsianding aci at present is 


an castanet and heel 


tao dancers named Los Chavalillos. 
Storv about this team, never out of 
Mexico, is that it was booked in 


Rio for peanuts. They come to the 
Waldorf-Astoria, New York, in the 
ll at a reported salary of $1,009 
‘r wee! In my opinion they will 
ike Ne York by storm and start 
a new vogue for Snanish dancing 
in » hotels and night clubs, as 
there has been no team since the 
original Cansinos in this country 
to approach them. While they verge 
on the concert style they are young, 
have apoearance, style, personality 
and what it takes, besides being 
hiehly trained dancers. 

The Copa has a line of Howard 
Deighton Girls and Gomez and 


Minor July 26 as the stellar attrac- 


tion. Incidentally, Gomez and 
Minor are receiving the highest sal- 
ary paid to a dance team in Rio. 
Contrary to America, where ball-| 


room teams’ salaries have decrecsed | 
in the past two years, Rio has in- 
creased their budget. Where the 
limit was formerly $250 to $350, they 
will now go as high as $450 if the 
name warrants it, or even $500. 
Carmen Miranda is reported receiv- 

















,and unmusical. Col! achieves a solid) 


moderately soft, musica! effect, with 
plenty of swing parily by the use 
of a Hammond organ. or some such 
instrument. It is just a bit differ- 
ent, which is something in bands 
today. In addition to American 
swing, which is very popular in 
South America, he plays equally 
well rhumbas, tanzoes, and 
the Latin dances. 
The Samba 


In regard to the samba, which I 
introduced in America as Minor and 
Root, I still do not see why it takes 
so long for it to become universally 
popular. Of course, the rhumba took 
eight or 10 years to sweep America 
but every American who goes to 
Rio becomes infatuated with this 
dance and wants to learn it. The 
Arthur Murray teachers aboard had 
more requests for samba than any 
dance, also the orchestra, which had 
perfected it as no American band 
has, led by Armand Lameroux, a 
graduate of Al Donehue'’s orchestra, 
The dancing masters s2em to push 
dances of their own oricination that 


sam Das 
ai 
aii 


they can claim credit for, but this 
is a native dance that has been 
popular for many vears and has a 
rhythm and style of its own. 

I have a new partner now who 


has mastered the dance, and it is 
our most popular number, even 
through the middle west. where we 
have appeared the past season, 
Without going too far out on a limb. 
I would like to prediét that in the 
future this will popular as 
the rhumba in America. or North 
America as I have learned to 
South Americans resenting the ex- 
pression Americans as applied to 
citizens of the U. S. Incidentally. 
they resent South American as 
much and prefer being called Brazil- 
ians, Argentines, ete. 


be as 


say, 


Santos’ 2 Spots 


In Santos there are two new ¢a- 
sinos, Casino Sav Vicente, which 
takes acts from the Copa and Urea 
in Rio for an additional two or four 
weeks, and Guaruja. under same 
management as Atlantico, Rio, where 
the 


pacity. It is completely remodeled acts are now sent for several 
and most amazing for its glitter. In ing $500 per day at the Urea, — weeks. Santos being the coffee cen- 
addition to the stage, the dance floor The Atlantico Casino, at the time; tor of the world and Sao Paulo, 
is lighted glass, comes out from the I caught the show, had the best line | nearby, being the manufacturing 
pit, raises up and does everything of girls, produced by Lillian Ben-| center and Brazil's healthiest city. 
but cook. Stage is closed in with nett, a Chester Hale graduate, also; per capita. These casinos make out 
contour curtains of solid mirrors, the best dance orchestra by far in) okay also, although the business is 
weighing many tons. Some names Louis Coll. This boy, an American) mostly weekend or when the ships 
who have appeared at the Urca in Negro, played for me at the Deau-| arrive. Guaruja should make ar- 
the vast two years are Lucienne ville Casino, in France, some years|rangements for transportation from 
Boy .r. Josephine Baker, Mills ago and has been at the Atlantico| the ships, as it is on an island some 
Bros.. Tito Guizar and at present the past five years consecutively. | distance away and, on this account 
Marta Eggert. They are dickering While he has one of the hottest; (or some other), the Exprinter and 
for Maurice Chevalier. Howard | combinations imaginable, it is not, other tourist agencies steer all pas- 

Deishton has a line of girls and to be confused with our hot music,! sengers to Sao Vicente 
about five acts around the star at-| which is often screechy, discordant The new American Republies line 
cannes wane sousoveanseusnsansnssnnnsvenesvusessoeseasenner as setsnsvvioressessonsanir is an improvement on the old Mun- 
an #: son line, the ships being much 
2, larger and havng more the con- 
New York Theatres ?:' venience of the transatlantic liners 
vv a : age : 
Z Acts are engaged and paid for this 

E 

























GONE WITH 
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will not be 
wed prices, at least un 
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tu (ee. Wild. And His 
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Meno Takes Tint Pair 
Hollywood, July 30. 

Charles Goetz, head of Golden 
West Productions, closed a deal with 
Monogram for the release of two 
Cinecolor piciures, *‘Black Stailion’ 
and ‘Collese Sweetheart.’ 

Films will be made in and around 
Phoenix, Ariz. 





12,000-mile cruise in addition to the 


first class passage furnished. I can 
five vou details how acts may ar- 
range this trip if you would like to 


| publish it. 

Regarding B.A., it is short on night 
| life as far as ned. 
Argentines dress very little in the 
evening except when turning out foi 


actS are conce! 


Toscanini, when everyone was in 
tails The better class Arventine 
prefers small boites, ala El Morocco 
and Stork One such club, called 
the Embassy. is quite popula: 

The principal night club is Ta- 
boris, the main attraction of which 
is 50 hostesses. who double in the 
floor show (at least some of em ) 
They play European acts and an oc- 
casional American ac but ren. 
erally require American act to 
double into a theatre on account of 


salary. Even then the salaries are 
lower than Rio, althoueh drinks are 
higher, $1 fo: ‘Otch and= soda 
azainst 40c in Rio 

There is, however, an opportunity 
for radio acts B.A that car 
double theatres The Mills Bro 
were making this mrt of an yr 
nee S30 P j ) 4 
Né tner ’ | I I ) 
from th boat sometime y] 
night in B.A., but more as an a 
tion Some America - 
b 1 booked in th 

It i also 0 >! ) } mn a 
one-night ind fo { 03 Vv 


and band at the Maqueripe Beach 
hotel in Trinidad on the” return 
trip. Eddie Root. 
Jack Powell Savs Ditto 

Jack Powell, blackface comedy 
drummer, back from six weeks in 
Rio de Janeiro, says general busi- 
ness is good, and so is show biz 
down there, although it’s apparent 
to any visiting American that the 
Nazi infiltration, due to the large 
German populations in both Brazil 


and Argentina, is very evident. 

Powell has a couple of Broadway 
musical comedy offers. hence his re- 
turn. 


——_ 











Reich until Dr. Goebbels’ propa- 
2anda ministry has gone over the 
offered ‘suggestions,’ it 


that even com- 


and 
apparent 


script 
becomes 


pletely non-political films are not 
100°, pure. 
° Subtle Propaganda 


Good example is ‘Die griine Holle’ 
(‘Green Hell’) currently at the Ca- 
sino. Its a UFA picture made in 
1933 and apyvarently designed for the 
South American market. An excit- 
ing adventure story which was rated 
at ‘four stars’ by the N. Y. News, 
it” generally unobjectionable to a 
U. S. audience. But it is less than 
subtle in its effect on S. A. popula- 
tions. It tells the story of a Briton 
stealing rubber seeds from Brazil 
many years ago to start plantations 
n English colonies and break the 
monopoly held by the South Ameri- 
can nation. Interlarded with the ac- 


tion are dirty digs at the British 
spoken by Latin-American charac- 
ters. 

Aside from propaganda slipping 


in in this manner, the two Yorkville 
houses and the Radio theatre, Mil- 
waukee, under the same ownership 
as the Casino, avoid doctrinating 
iilms They do not play German 
newsreels, either. Casino was of- 
tered a heavy sum to show ‘Feldzug 
in Polen’ CCampaign in Poland’) 
rabidly Nazi pic now at the 96th St. 
theatre in Yorkville, but turned it 
down. 

Casino and the Casino Exchange, 
the largest German picture dis- 
tributing outfit in this country next 


to UFA, is operated by Joseph 
Scheinman, Max Greenberg and 
Muni Podhorzer. Garden theatre, 


about a half block from the Casino. 
is run by Joseph Krulick and three 


brothers named Geller, Third 
Yorkville house is the 96th St. 
Brooklyn's Pro-Nazi Theatres 
Two additional German picture 
theatres in Brooklyn and two in 
Jersey across the river are all non- 


Jewish-operated. 
lyn houses, the 


One of the Brook- 
Wagner, run. by 
Zieher & Schieber, is reputed to be 
Openly Nazi. It has. distributed 
heralds claiming to be ‘the only 
Christian theatre in Brooklyn play- 
ing German pictures,’ which is de- 
nied by Fisher & Hohenreiter, op- 
erators of the. opposition Mozart. 
‘Germans Should Patronize Ger- 
mans’ is another slogan of the Wag- 


ner in its effort to attract patron- 
age. 

On the distribution angle, aside 
from UFA, which has German g2ov- 
ernment backing, and Casino, other 


exchanges 
Principal 
I 


are very small potatoes. 
are operated by 


Bruno Zwicker and 


Ones 


lenry Kaufman, 


Charles Unger Kaufman and 
Zwicker are Jewish. All three han- 
die old product, much of it made 
pre-Hitler, although they are also 
said to obtain occasional dates, at 
houses with which they have con- 
tact, for new UFA films. Aside 
from minor dates in halls and uni- 
versities, only regular outlets for 
German product are 12. theatres 
throughout the country which play 
iothing else 
Casino’s Background 

Casino exchange setup is most 


nteresting, resulting, in its present 
state, from an out-and-out 
by Scheinman the 


Scheinman 


ieal made 

German 
served four 
enches dur- 


with 
-overnment 
vears in the German tr 
ing the World War. He came not 
only 60°, invalided, but broke, 
Government refused to help him, it 
came to the U. S 
after the war. In 
into the 


out 
very 


he 
short ly 
went 


is said, and 
in angel 
1999 he business of 
German films in 


UFA 


listributing op- 
DOsition to success- 


and very 


ully built up a circuit of 46 houses 
vhich egfularly bought product 
ym him 

W it the id nt ) De E h 

1933. S in fea 1 l 

) ) bul wa mun | 

iH » ( nany an p " 1 

ca H explained ’ I] 

en ( ed after his loyalty 

t luring tl va ind 

one ’ vk in building uy 

~hipbitior 0 G ll pictu *S in 

I S. during the previous fou 


‘ars. Reich government. as a re- 


sult, gave him special permission to 


represent in U. S. all German pro- 
ducers except UFA, which has its 
own setup here. Scheinman thus 
obtained the films of UFA’s two 


principal competitors, Tobis and 
Terra (although, like UFA, they are 
guaranteed by the 
avainst losses), and 
makers. 

From that time until the outbreak 
of the present war, when the U.S 
State Department refused him a 
passpori—he's an American citizen- 
Scheinman made regular trips te 
Germany to select his product in an 


government 


several minor 


Pre-Hitler Carryovers 


Continued from page 93 








effort to keep out 
stuff. 

At the beginning of 1939, Schein- 
man and UFA decided they were 
competing with each other to no 
sood purpose and a deal was made» 
whereby Casino will gradually po 


the propaganda 


out of the distribution business. It 
had long term contracts with pro- 
ducers at the time, which will! be 
cartied through so far as the war 
makes deliveries possible. Casiny 
will also continue distribution of 
about 100 films which it already 
owns. No further deals with the 
producers will be made, however, 


as American UFA, since the arrange- 
ment with Casino is distribbing the 
product of all German makers. 
Jewish Attitude 

Typical of the feeling of Jews in 
the business are the remarks of one 
of the owners of the Garden. ‘Do 
you think I relish this? It hurts me 
plenty. Buta man must eat. I owa 
this property. What should I doy, 
give it to the mortagagee and eo out 
and starve just because Hitler came 
to power in Germany? Don't you 
think T'd run American pictures if 
I could get any that would do busi- 
against the competition I 


ness 


must face? But I've got a 400-seat 
30-year-old house and this is the 
only thing it’s good for. If I don't 


operate it, someone else will.’ 
Remarks on the competition in 
Yorkville are not without foundo- 
tion. There’s a Loew house right 
next door to the Garden, another 
directly opposite and an RKO the- 
atre not far from that. Despite 
this situation, owners of both the 
Casino and Garden have received 
numerous offers for their houses. 
Both have said they would get out 
of the business if offered 20¢ on the 
dollar for their investments. Offers 
of better than this have been re- 
ceived, but payoff would be in notes, 
not in the cash the owners want. 


Operators of both houses have also 
been contacted by prominent Jews 
affiliated with the Anti-Defamation 


league. 


It's said they have all avreed 
to give | 


1 

up the theatres if they are 
promised other jobs, but, after more 
than five years, the League has still 
not been able to produce other work 
for them. As a result of the contact, 
however, Casino has ceased 
tising in Nazi papers, restricting it- 
self in the German-language field to 
the Staats-Zeitung, Victor Ridder’s 
paper, which is distinctly not in fa- 
vor of the present German regime. 


adver- 


Alien Squad’s Visit 
Of the minor German 
Kaufman is by far the best 


distribs, 
known 
having been in the business for many 
Sixty-three old, 
Cc he is now out of the 
Deutsche film field. It’s not so much 
a matter of choice, he declares, 43 
a result of publicity. he received sev- 
eral months ago when he put an ad 
in a Passaic, N. J.. paper asking for 
names of Germans in the 
There was talk of ‘Fifth 
But Kaufman said 
the ad was 
mailing list, 
who 


vears, years he 


going 


ims 


territory 
Column’ 
the 
merely to 


activity, pute 
buitd 


explanation 


pose ot 


up his an 


hich G-men, made an investt- 


tion, apparently believed 

Last Thursday, however, Kauf- 
man's combination office and home 
in the rear of a tenement-like siruc- 
ture at Seventh avenue and 95dih 
street, was visited by N. Y. City de- 
tective Members of the Criminal 
Alien squad, they said they had 
ceived an anonymous communica- 
tion accusing the film man of nu- 
merous subversive activities Fol- 
lowing a cursory investigation they 


the nole as coming from 
a crank and said they 
further action 

Most of 


been in 


liscounted 
anticipated no 


Kaufman's activity Vas 
distribution of films he 


bought back in 1931-32, when he 


ormed Trans-Atlantic Film Ine 
Contract an these with ti r pto- 
1 expired in 1935-36 and Iva 
mW upposed to desiroy 

rin H ha refused, rema V2 
Let them do something about t.” 
Nothing has been done about it aid 
Kaufman maintains no royaltie vi 


to Germany from 
yximately 
declared 


ntals have 
him for appi 


Kaufman 


gone 
five yeu 


that 


both the- 


atrical and = non-theatrical lates 
which he occasionaily used to gel 
have abandoned the showing of Ger- 


man films since the recent ‘Fifth Col- 
umn’ talk. 


Start Getting Scared 


Hollywood, July 30. 
Boris Karloff climbed into 4 
fright getup at Monogram yesterday 
(Mon.) to start shooting 
Ape.’ 
William Nigh is 
associate-producer 


W. T. Lackey. 


on “The 


directing unde 
supervisioa 


oo 
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THE BOYS FROM SYRACUSE 


OPEN IN G 


TODAY 


AT THE NEW YORK 


PARAMOUNT 








Just concluded 1939-40 sea- / 
son on NBC-Blue for Ward 
Baking Co.’s Tip-top Bread. 
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SPONSORS MAY HIRE OWN COMPOSERS 


FOR ORIGINAL AIR MUSIC, LIKE PICTURES 


* 








Likely That ASCAP Situation Will Encourage More Jerry Hoekstra Does A 
Quiz Programs, Also Playlets and Talk Generally 
—N. Y. Hears of Promoters That Would Like to 
Form an ‘ASCAP’ Advertising Agency 


Repercussions have been 
felt 
the intensifying struggle between the 
and the 
Composers, Authors 


With 
leadership openly 


already 


an New York program circles to 


radio industry American 


Society of and 


Publishers. industry 


radio 


(see Paul Kester 


story in adjoining cclumn) appealing 


to advertising sponsors to avoid 


ASCAP music and sympathetically 
consider BMI and_non-copyright, 
i.e., public domain, music in planning 
their 1940-4L programs the seem- 
ingly justified guess of the N. Y. 
program-builders is that even more 
quiz and audience participation pro- 
2tams may be anticipated, plus 
greater encouragement to “playlets, 
and probably comedians. Speech 
will, in all its forms, take the edge 


»ver song as a conscious part of the 
network campaign to lessen the im- 
portance of ASCAP in the entertain- 
ment foundation of radio 
ing. ° 

With regard to music itself, there 
were several nebulous program de- 
velooments reported last week. 
Original musical scores 
rectly for radio similar to the Arthur 
Schwartz-Howard Dietz ‘Gibson 
Family’ or seven years ago was being 
reconsidered at NBC. Schwartz and 
Dietz, it will be recalled, were com- 
missioned to write special music for 


a series of programs sponsored at 
the time by Procter & Gamble. The 
basic idea of having composers on 
salary to write directly for radio 
spensorship as the film = industry 


hires composers to write directly for 
musical films registered at NBC as a 
possible answer to the need of keep- 


ing a minimum proportion of the 
Metwork programs of musical char- 
acter. More may presently be heard 
ef this idea. Sponsors have been 
urged to consider the idea. 

An ‘ASCAP’ Ad Agency? 

A group of Wall Street promoters 
was reported last week seeing 
money-making possibilities in the 
formation of a new advertising 
agency that would sign an exclusive 
contract with ASCAP for its music 


This greup, in which a former net- 
work v.v. 


was reported a prime 

mover yelieves it could be ade- 
quately financed to the extent that 
a five-year exclusive contract on 
ASCAP catalog music would give it 
the means to attract perhaps up to 
2) biz national accounts. This group 
has been thinking in terms of a deal 
with Mutual, but witheut the present 
knowledge of that web apparently 
In yveculation the promoters 
howed th Ives well informed of 
the point 1 ntly made at a BM! 
eeting ! jew York. However, it 

is hardly ly that Mutual would 
yeivevart it i to anything as unclari- 

fied as this promection whi would 
need to put up cash and demonstrate 
rmosunderstanding with ASCAP itself 


first, two formidable omissions at the 


moment, 


Whether an exclusive deal with 
any network would be necessary to 
the swinging of such a gigantic pro- 
motion not clear. Should the 
radio industry simply not do busi- 
ness th ASCAP it is not likely the 
net wks or stations would refuse to 
sel ’ to special ASCAP i 
mus ro mms proy ng it 
legalls ieved of any net ) 
performance royalties Suc s\ 
ter yromote: think eht hav 
sO > nractical appeal » broad t 
. » ad r{!tsers and » copy! 
ywn s alil The lat suppo ily 
vould care little providing thes yt 
what they now ask. sroadcasters 
would still enjoy some part of the 


undoubted values of the 
catalog, but escape doing business 
with ASCAP. Finally advertisers, 
although paying heavily for the 
music, would have an exclusive com- 
modity and could lock to enjoying 
audience plusages. 

Admittedlv, many of the ‘ifs’ ar. 
‘may bes’ 1940-41 radio program 
trenuds are, at the moment, in 
tatlecioih arithmetic stage. Some 
the proposals heard around town lay 
week are even more extreme thar 
thuse suggested above. The practi- 
eality or probability of the develo:- 


ASCAP 


ad 


of 


the 


advertis- , 


{ Trammell’s 


written di- ! 


ments cannot, of course, be vouched 


for. The trade news consists at the 
moment in intimations of the kind 
af speculation that is in progress, 
the nature of the alte. atives being 
considered and the vast scope of pro- 
eram change implicit in this imml- 


nent upheaval of the status quo, 


MULLEN STEPS 
UP AND IN 
FRIDAY 


Frank Mullen, of 
the Radio Corporation of America is 


vice president 


due to become v.p. and general man- 


aver of NBC at the Board of Direc- 
tors meeting this Friday (2). This 
will confirm the second change in 
NBC command, the first being Niles! 


recent 
the presidency. 
Mullen has been doped for this re- 
ward for some time because of David 
Sarnoft’s appreciation of his work in 
handling RCA publie relations, etc. 


Dot Thompson's Sequel 


30. 
Trans-Canada wave of enthusiastic 


appointment to 


Toronto, July 


eaction to Dorothy Thompson's ad- 
dr Face the Facts’ 
last by the 
Canadian Broadcasting Corp., saw a 
re-broadcast of the talk the 


ess on the ‘Let's 


series, launched week 


over 
CBC national network on Friday 
(26) In this unprecedented action 


on the part of CBC, further tribute 
to Miss Thompson's lay in 
the fact this w dur- 


message 


re-broadcast 


as 


ing the 8:30-9:00 p.m. EDT period. 
Decision followed the thousands of 

requests from all parts of Canada 

that the talk be repeated. Mean- 


while, requests for copies of the ad- 
iress have been CBC 
headquarters, averag- 
10.000 a day now jumping 
to 50.000. Speech has been mimeo’d 
by CBC and extra clerical staff been 
taken on for the envelope addressing. 


bombarding 
these at first 


} + 
ing DU 


Rarnum Under Canvas; 


KMOX-WBBM Show 


St. Louis, July 30. 
Radio entertainers from KMOX 
and WBBM will be grouped under a 
single billing for the most ambitious 
these stations have 
made during the nine-day Illinois 
State Fair at Springfield, Aug. 17-25. 
Jerry Hoekstra, director of the Pub- 
lic Affairs dept. of KMOX, who is 
masterminding the joint show which 
will be in a 30x60-foot tent, also has 
arranged for the exhibition of radio 
equipment, from the inception of air 


underctaki 


ng 


programs, including a complete re- 
cording outfit. Demonstrations also 
will be conducted to show how 
radio show is broadcast. 

Educational features will be 
stressed and a bulletin board on 
which will be posted up-to-the- 
minute news will be erected 
A portion of the space will be 
juipped with chairs, lounges, etc.. 


for the foot weary. Pappy Cheshire’s 
entire galaxy of hillbillies have becn 
given top spot on the opening day 
ceremonies, which are expected to 
attract 25,000. The radio entertainers 
will do two-a-day and will broadcast 
their regular commercial programs 
direct from the fair grounds, 





RADIO SCHOOL GRADS 
GET ON PAYROLLS 


Kansas City, July 30. 
New continuity writer at KCKN, 
Kansas City, Kan., is Richard Mall, 


graduate of Kansas State College at 
Manhattan, Kan., where he studied 
in radio department. He replaces 


to Chi- 


Richard Timmis, who ; 
Miller 


cago to join the James Blair 
agency. 

At KCMO new member 
nuity department is Pete LeVec, 
from University of Missouri. LeVec 
will work with Dave Brown in conti- 
nuity and publicity in vacancy 
created by departure of Vyra Alice 
Robinson, wha took the 
last week. 


goes 


of 


conti- 


marriage 
VOws 


Saroyan’s WHN Script 
William authored ‘A 
Special which will 
Best 


lL 
rR, 


Saroyan has 
Announcement,’ 
e ethered Aug 6 on ‘Tonight's 
Story’ over WHN, New Y 

Piece is the first written directly 
yr radio by the author of the Pulit- 
prize play, “Time of Your Life,’ 


b 


series 


and other plays and stories ‘An- 
nouncement’ will be produced by 
Peter Witt. 


Kesten Urges Radio Sponsors To 


Fight ASCAP Along With Webs 


a 
Paul 


W. Kesten, 
Columbia Broadcasting 


vice-president of | 
System, | 


eleased a strongiv-worded 


the 
last week ! 
appeal to all radio sponsors to make 
he netwo 
Ame! 
Authors 

‘Help sreak 

Squee e- Play 


common cause with th rks in 


+ ha 


their fight against 


ciety of Composers, 
Captioned 
$4.400,000 


the state 


lishers 
ASCAP’s 


\ Radio’ 


Kesten in these word 
‘Be 1923 and 1931 the biil 
which broadcasters had to pay 
to ASCAP f the privilege of 
broad music controlled 
increased from 
$1,000,000 per 
was only the be- 


iween 


or 
‘asting 

that society 
510,000 to 
s Pp, 


' 
Car. ail 


bv 
nearly 
that 
vinning! 

‘Since 
manded 


1931. the tribute 
by ASCAP, and paid by 


de- 


1@ broadcasters, has more than 
quadrupled from that million 
dollar jiigure. In 1939 ASCAP 
wrung $4.300.000 out of the 


Was this for more 
»9” more 


broadcasiers. 


played broad- 


liu 





casts Just the contrary. That 
increase was accompanied by an 
actual drop of over 40% in the 
number of musical programs on 


various steps taken bv 
3MI, hamper ASCAP 
-pare for the situation on J 
mctuded his s 
with the con 
perficial study of 
that ASCAP ha 


» throttle broadcast rs ana aa 


and Dp 
1, 1941, Kesten c 


t+ 
) > Sla 


‘ment 
a Su 1 
tes 

largely because of the un- 
cooperation | proe! 
builders and the activitie 
plug 2e1 whe 

The next paragraph was tunder- 
lined in Kesten appe 
for emphasis: 
‘Reduced to its plainest terms, only 


is 


the al to spon- 


ors 


one thing needed between now 
and January 1 to free radio broad- 
casting from ASCAP’s $4,400,000 
squeeze-play. This thing is le- 


the ¢ 

termination of radio advertisers ihat 
they will popularize only the music 
which will continue to be available 
them -after Dec. 31, 1940. And 
that can be accomplished very sim- 
ply—just by playing this music on 
the air on commercial programs. If 
transition to non-ASCAP music 
is begun at once, virtually every hit 
tune in America should lie outside 
of ASCAP'’S clutch before January 1. 


to 


the 


SOP tonsteci ene 


Improvement of Shortwave to Latins 


Emphasizes ‘No Kicking US. Around’ 


Washington, July 30. 


The United States 


Government'’s | 


{additional $2,900,000 in transmission 
equipment will bring all Yankee Dx 


determination not to be kicked | transmitters up to 50,000 kilowatts 
around in South America by the |or better in power. This will, it is 
German Government, either now or} hoped, offset the geoeranhical dio 
1ereafter, was manifest in several) advantage enjoyed 1 relation ty 
vays last week. While Uncle Sam’s|South America by Germany Italy 
economie cartel and colony trustee- | is, to a minor degree, included in tha 
ship proposals were up for discussion |camp of the poisoners to be offset 
it the Havana conference of Latin re-!but Germany with its characteristic 
publicg the State Department in | boldness and ingenuity is recognized 
Washington called in the broadcast-|by the State Department as the real 
ing companies now concerned with | opponent. Shortwave broadcasters 
shortwave service from the U.S.A. in addition to the 


to South America and laid plans for 
an immediate intensification of radio 
activity to neutralize the poison 
against America which the Nazis are 
constantly spreading, 


An immediate investment of an'! 


TELEVISION 


OFF UNTIL 
OCT. 


RCA-NBC television takes a two- 


month (August-September) holiday 
during which time there wili be no 
programs on the New York air 
whatever. The television staff has 
already been partly absorbed in 
other departments. 

Because of the FCC slap in the 
face RCA is confused as to what 


policy to follow but anticipates some 
form of continued program experi- 
mentation, 

Meantime Dumont has put a sales 
promotion film short plugging its 
television into various theatres, 


ROSENBAUM CALLS 


IRNA FRISCO RALLY, 


Philadelphia, July 30 
The ASCAP situation, relationship 
with American Federation of 
Musicians, the FCC monopoly report 
and 


the 


general standards of practice in 
irk commercial broadcasting 
ill be discussed at a meeting of 
members of Independent Radio Net- 
work Affiliates, Inc., during the con- 
the National Association 
vadcasters at San 
(5), Samuel 


M 
M 


vention of 


of Bi opening 


rancisco next Monday 


R. Rosenbaum, chairman of the 
IRNA board, announc2d here last 
veek., 

All IRNA affiliates, whether paid 
ip or not are invited to attend 


Rosenbaum said, if any 


t>] 


action taken on any question the 
vote will be confined only to paid- 
up members 
L. A. Visiters to N. A. B, 
Los Angeles, July 30 

(lon tion-bound irom here to 
Frisco for the broadcaster meet will 
ye the usual number of station execs 
hat ike up the I 4. delegation at 
hese hering Harry Maizlish’s 
KFWB contingent will include Bill 
Ray, Jack Gross and Chet Mittendorf 
for the heaviest contingent Accom- 
panying Lewis Allen Weiss is Van 
Newkirk and Wib Eickelberg from 
Don I -KHJ. 

Despite the proximity of the meet. 
NBC will be represented only by 
Don Gilman, western division boss. 

d Columbia’s Don Thornburgh 
lanked only by Les Bowman. chief 
neineer on the Coast Ear] C. An- 

v and H yn Holl \ ll be 

! KFI-KECA cornet! Other 

aki { > vent i are Leo 

T'vson, KMPC: Calvin S h, KFAC 
nd B McGlashan, KGFJ 

DENY RUPPEL RUMORS 
Head of CBS Publicity Has ‘Nol 
Been Approached’ by Democrats 

Ted Weber, his chief aide, on 
Monday (29) characterized as ‘with- 
out foundation’ reports that Lou 


Ruppel would depart from the direc- 
torship of the CBS publicity depart- 
nent to take a prominent part in the 


expenditure 
for better engineering spend an ad- 
$1,000,000 annually to 
| prove and extend the programs. 


| Huddle at the State Dept was held 
between Neville Miller, of the Nat'l 


| will 
| 


| ditional 


Ithh- 





Assn. of Broadcasters, Thomas 
Burke, chief of the State Denart- 


iment’s Division of International 
|; Communications, and representatives 
of the Federal Communications Com- 
mission and the various shortwave 
broadcasters. Result will be a hurry- 
up signal on applications now pend- 


ing before the Commish to boost 
power of all U. S. international sta- 
tions. 
Much Success Already 
In taking down their hair 9ver 
jthe propaganda problem, experts 
found considerable comfort in the 


| present popularity of American pro- 
| grams in Latin Ameriea. Accord- 
ing to the N.A.B. the U. S. DX’ers 
are broadactsing more than 13 hours 


ja day to the southern half of the 
hemisphere, or 449 hours per week 
South American listeners write ap- 


proximately 10,000 letters a month to 


|U. S. shortwave stations, it was 
|; pointed out, and have shown keen 
| interest in American broadeasts not- 
lable for their factual character vs. 
| canned programs from Nazi-Fascist 
;sources Which are loaded with lies 


and distortions. 

| Much spade-work has already been 
by the in selling 
the South American public the sort 


done shortwavers 


;of programs they appreciate, it wa23 
agreed News broadcasts in Span- 
ish, Portuguese and English—with 
two 15-minute periods daily in Ger- 
fman, French and Italian—are part of 
the regular menu and particular at- 
ltention is paid already to speeches 
and statements by President Roose- 
velt, Secretary of State Hull and 
lother important officials Lessons 
lin English. fashion notes, aviation 
| talks and the ‘cream of network pro- 
grams’ are piped to the South Amer- 


ican countries, with gratifying re- 
| sults. 
45-Degree Are 

| In view of the strides made 4l- 
jready in furnishing the Latin Amer- 
icas with programs in which they are 
| interested, i general Ipping rf 
|}power may be expected to produc? 


real dividends. the experts believe 
Because 


| of the geograp q- 
tion of Germany. a Better signal is 
i} put into South America than can be 
lr -ceived from lower-powered North 
American DX’ers German radio 
beams are sent out ov 2 L5-d ree 
irc, whereas the US. |} » beam 
its signals over a 45-d } ) 
cause of the closeness f ri- 
tory. Interferen from ove sad 
electric railway Owe 1 eon 
signs also affect eption t South 
American citie 
By installing new q ) ynd 
boosting power, this country ll be 
able to overcome present ydvan- 
tageous conditions, exp yelt ? 
und the headway already made tn 
popularity of North American pto- 
grams should do the 
Also present at the Sta Depart- 

ment parley vw Hat Butcher, 
Fd Cohan and Miss Elizabet! Ann 
Tucker of CBS: Robe L.. Gibson, 
General Electric Co.: Fran Viason 
Guy C. Hickol ind Fra Vi : 
sell of NBC: Oswald F. S rite of 
RCA: J. G. Leitch of WCA IK 
neth W. Stowman of WCAI 5B 
Rock, Walter Ev yf We LIS? 
R. J. Rockwell. and W. C. Koplo 4 
of WLW: Walter Lemmon of World 
| Wi ie. Z0stor Bd IS > ’ aul 
Peter of N.A.B 


EXPECTING 


MOVE BY 
CHASE & SANBORN 


Democratic campaign. Ruppel has Chase & Sanborn coffee acenunt 1s 
not been approached by the Demo-| expected to change Te Ins 
erats and is ‘very happy where he ' agencies shortly This follows the 
is’ | exit of another Standard Bray | ace 

Ruppel is close to the White count, Fleischman Yeast, which is 
House, having been a ground floor| now with Kenyou & Becki Mt 
New Dealer before going to Chicago | agency. 
as managing editor of the Times! J. Walter Thompson had Vt tae 
there. Standard Brands biz for years. 

ei Br Yaar . Se ii aioe > 2. . 
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N.A.B. Convention Agenda 


San Francisco, July 30. 


Following is the running order of the annual convention of the National 
Association of Broadcasters which convenes next Sunday (4) at the Hote! 


Si 


Kirby 
2i8 under Joe Miller. 


9:00 
10:30 
1:00 
3:00 
4:60 
4:20 
5:00 
6:00 


6:30 


VO: 


12:30 


w 
mn 


4:15 


Francis here. 


N.A.B. itself will occupy Room 221 
_C. E. Arney, Jr., et al), with 
The events: 


SUNDAY, AUGUST 4 


a. m—Registration ‘to 6 p. m). 
a. m—N. A. B. Golf Tournament—California Golf Club. 
p. m.—Sales Managers Steering Commiitee Meeting. 
Research Committee meeting. 
p. m.—N. A. B. Bureau of Copyright Board of Directors Meeting. 
p. m.—B. M. I. Board of Directors Meeting. 
p. m.—Legislative Committee. 
p. m.—Code Committee. 
p. m.—Labor Committee. 
Accounting Committee. 
p. m.~—N. A. B. Board of Directors Dinner. 
Entertainment: 4 to 7 p. m.—Cocktail Party, S. F. Press Club. 


MONDAY, AUGUST 5 


a. m.—-Business Session: Annual Report, greetings by Mayor Rossi, 
etc. ‘Labor, Wages and Hours,’ by Joseph L. Miller, N. A. B. 
p. m.--Luncheon: ‘Radio Faces the Future,’ by James L. Fly. chair- 
man FCC. (Broadcast by CBS and MBS, 1:20 to 2:00 p. m.) 
p. m.—Group Meetings: Independent Radio Network Officials. 
National Independent Broadcasters. 
National Sales Managers 
p. m.—Group Meetings: Clear Channel Group, 
Regional Station Group. 
Local Station Group. 


(Neville Miller, Ed 
its press ‘epartment headquartered in 


00 CARDS 


+ 


AS AMMUNITION 


NEC Red Opens Fire on CBS, 
Which Is Expected to 


Reply in Kind — All Part 


of the Ever-Intensifying,| 
Struggle for the Million) 
Dollar Accounts | 


SALESMEN ARMED 


A new outbreak of rival coverage | 
' 


surveys is a first pre-season sign of | 


the iniensifying competition between 
the NBC red and Columbia net- 
works. The red web has goteen its 


| survey prepared and ready for field | 
use by iis salesmen in advance of 
Columbia, which has been working 
‘on iis survey longer, but does not 


(Entertainment: N. A. B. Day at Treasure Island: Badges will admit dele-, 


gates 


9 per 


10:15 


6:30 


10:00 
10:05 


2:30 


2:15 


6:30 
7:30 


a 


3:30 
10:00 


31:05 


Noon: 


Ethott Roosevelt Wins | 


- 


to 7 and 9 p. m. performances of Aquacade and Folies, and 7:3 
formances of Cavalcade. 


and 
Special show at G. E. House of Magic at 


D. Mi.) | 


TUESDAY, AUGUST 6 


a. m.—-Breakfast Sessions: Round Table Discussions on 
Engineering. 
Labor, Wages, Hours. 
Public Relations. 
Law. 
Research. 


a. m.--Biz Report—-Election Delegates-at-Large. 

a. m.—B. M. 1.:: Reports by Neville Miller and others. 

Pp. m Luncheon: ‘Sponsors of National Defense by Louis Johnson, 
ex-Assistant Secretary of War «TC by NBC and CBS 1:00 to 
1:30 p. m.). 

p. m.—Business Session: Bureau of Radio Advertising. 
Sessions on ‘Unit Plan of Volume Measurement.’ 

p. m.—Audimeter Audience Measurement session. 

p. m.—Dinner Meeting: New Board of Directors 

p. m Business Session: Television lecture, discussion, Demonstra- 
tion. Harry Lubcke and Ted Smith speakers. 

WEDNESDAY, AUGUST 7 

a. m.—Breakfast Sessions: Round Tables on Engineering, Bureau of 
tadio Advertising, Labor, Wages and Hours, Law. 

a. m.—Business Session, Neville Miller, President: N. A. B. Code 
Session. 

a. m.—Business Session, Miller presiding: Announcement of Pea- 

body Awards for Public Service. 

INS Luncheon: 
Afternoon: ‘F. M.’ Sessions. 
8&8 p. m.—Banquet and Show on Treasure Island. ‘Greener Pas- 
tures,’ musical satire by J. Kenneth Jones. 


SCHUDT SETS AIDES 











’ 


* - . 
Dismissal of Action Girard Ellis for Chicago, Paul 
? Crowley for Hollywood 
Fenton Improperly Served Sia 
I e ( 
lumbia Record Corp. is now ready 
Suit of Texas Radio Features. Inc.. ’ nread out nati i] and entel 
Bsainst the Texas State Network ts field more activel This fol 
Inc., which was begun in the N. Y 1e completio e the ‘o 
supreme court Jan. 26, wv ional detail by Bill Schud 
missed Friday (25) by Justice Tim- eral manage Last we = 
OLY A Leary. The judge found yointed Gi d Ellis 1 . 
hat service f the mmnne ig . 
Mat service of the summo md World Broadeasting, as the Chicago 
complaint on Frank S. Fenton. for nanager ana Pat Cro »>vy to head 
me} Sales he- he fa arnt ae , 
: head of the defendant. , YWollywood branch. Ellis is a vet- 
as mpror " Ne ly sfanns } j 
i improper, as the defendant hi: eran of e radio industrv havi 
no Office in N. Y., and Fenton was no, f Tel ol 
HCC Cf n¢ ) } l YY I 
longer connected with the or . i € 
. , ss Stee nies > 6° . in the t S y¢ ) - 
tion thus fiving the supreme cou 
= . ae é 1: r 
no jurisdiction over the complaint é 
Action sought $10.438 ( sc - 
breach of contract allege el , 
into March 29 whereby th 
Plaint ff was to fu two ep ) ; : 
weekly fal lio serial, ‘Callit aK , ( , 
¢ © . } 
Ca lor 26 weeks to the ¢ rit \ It 
CY , 
Elliott Roosevelt pre nf ( 
adele clain n an afi 1 \ 
the mniract had never bec ‘ s } 
but that just discussion uu e 1,000 ) Lio 
hel the United Stat & * 
7 week receive comp t If 
Old ¢ | neh dises illustrat con atively 
the engineering improvements of 
old on W NE W Show ft ean és 
CRC transcriptions. One side was 


fast 


Lennen & Mitchell agency made a 
; Zrab 
in the Martin Bleck Make Believe 
Ballr 


— recorded. old stvie: other was new 


style. 


of an open quarter hour 


Dick Wynn, KFSO, San Francisco 


00m marathon on WNEW,. N.Y. spieler. in ringside participation in 
Twenty Grand dropped out of the irue life cops and robbers battle on 
6:30 p.m. daily niche Friday morn- Market street last week. Bandits 


ing, 


Butcher of the agency had the spot 
for Old Gold. 

Another 
2vc0ut it teo late. 


By the Blavne shoe store plugged an in- 
nocent bystander announcer 
passed on way to dinner. Wynn took 
one glance and sprinted for -nearest 


cop, who nabbed one of the gunmen. 


Same evening raiding a 


as 
cigaret 


account heard 


expect to release the data until Sep- 
tember. 


The two surveys are, as usual 
undertaken under entirely different 
methods so that a quarrel over | 
technique may be anticipated. 


NBC's survey represents an analysis 
of 166,000 posteards. 


vey is smaller in aggresate numbers, 
but is reported to have gotten a 
much higher percentage of responses 





through the bait of a_ pre-tested 


novelty premium. 


NBC counts upon the sheer size of 
its sample, the simplicity of its ques- 
tionnaire id an asserted all-inclu- 

veness ‘in income levels) to with- 
stand all criticisms based on allega- 
tions that the sample has not been 
adequately ‘controlled’ io give a 
fixed proportion of A. B, C, D, E 
homes. It is the ‘controlled sample’ 
that CBS espouses. 

RPehind anv and all matters of 


CBS vs. Red dispute. whether of 
technique er of interpretation, the 
research data on both sides is sym- 
bolic of the truism that in 1940, as 
never before every ttle argument 
has a big meaning of its own. Upon 
the exploitation and dramatization 
of the differences, the advantages 
the pluses of each network may de- 


pend a $1,000,000 account. Both 





ides know this. Both sides con- 
stantly fight for the edge. More and 
nore, too, they equip their salesmen 
vith daia on side-issues that some 
years » migh ve been ignored, 
or at | t not played up. 
The b fight for big accounts Is 
Vv 10 eement a matter ¢ 
or ii ; y tl e comp - 
| i l € of SpO ) I 
} t il 
e ! 
‘ ente 
Big Accounts 
t « mts t 
( ) { I ve Bre 
vse Leve Bre ) Pro < G 
{ ie - 
ently) Gene Mills (yvoo-hoo!) 
Ste 12 | \ Did e do ng 
{ ¢ tome ) ) Dia ( 
B (pv of Ci r ) 
yr | | ra ] ] 
a) C ere f if 
C VARIETY 
c, of ‘ f 
et F 
1 
r Che 
{ f f 
j ‘ 
trived comnctitive advanta Even 
Genera! Motors the nerennial ‘no’ 
hoy 1] ten to NBC and CBS 
witl ersonal charm of manner 
nd infinitely co 1 patience that 


quite captivates network 


¢ 


repre- 


sentatives so that. out of sheer desire 
to keen up such stimulating social 
contacts. thev make intermittent 


to Detroit. 
Sponsors Over Simplify? 
One i 
NBC red ne 
county survey’ oO 
listening is te 


tenaency of sf 


journeys 


nportant purpose of the 


7 


twork with its new ‘all 
f United 
offset the | 
onsors an 


44 
aitt 


day 
Gc advertis- 


ivisor of 


The CBS sur-| 








Tf It's on the Cuff, They re Going’ 


But San Francisco Convention Badly Dated For 
Advertising Agency Attendance 





Reverse Appeasement 


Milwaukee, July 36 
Heinie and His Grenadiers, 
WTMJ's ace commercie], with iis 
German band music, has been 
the target of some criticism due 


to the international situation, 
and in a recent program in- 
cluded the distinctly American 


‘National Emblem’ march and a 
Polish mazurka. 

‘Now, if they'd only add ‘God 
Save the King’ and the ‘Mor- 
seillaise,’ wisecracked a listener, 
‘they’d have a perfect appease- 
ment peclicy.’ 


Ernest Bushneli Takes 
Dangerous London Job 
As Patriotic Gesture 





Toronto, July 3¢ 
Ernest L. Bushnell, genera] super- 
f fox 


Broadcasting Corp., leaves here in a 


programs the Canadian 


|'few days for London on six months’ 


States | 
er 


loan to BBC to organize a!l short- 
wave broadcasts to North America. 
Bushnell returned to Toronto’ in 
April after organizing the BBC over- 
seas station. Exccutive } 
radio career as a 
Toronto, in 1925: 


of CKNC, Toronto: 


siarted 
CYrCA, 
or 
Can- 


tenor on 
bec: 


yo ined 


manag 


ine 


Ine€ 


adian Radio Broadcasting Commis- 
sion seven yea!'s ago as a program 
director; became general supervisor 
of programs following the incorpora- 
tion of CBC in 1936. 

Nife and child 


He leaves hi 


Canada and takes a financ loss oj 
the deul, as a patrioiic gesiure 
A. O. Coggeshall, program mana- 


ger of WGY Schenectady, touring 
New England. 

ing agencies to concentrate exclu- 
sively upon the factors of ‘time’ and 
‘competition’ in deciding upon net- 


+ 
| Agency delegation to the National 


Assn. of Broadcasters’ 


|this year will probably be the sma!!- 


convention 


est in years. So far as known, only 
five executives, representing fou: 


New York agencies, are making the 
irip. They include Linea Nelson, ef 
J. Walter Thompson; Reggie Scheu- 


bel and Walter Tibbals, of Biow; 
Tom Revere, of Benton & Bowles 
(he’s currently in Hollywood and 


will make the trip from there), and 
| Al Taranto, of Esty. 
| One reason advanced for the coi- 
paratively light agency attendance is 
the date of the convention, Aug. 4-7 
Most previous conventions were 
held either earlier or considerably 
later, thereby avoiding conflict with 
the pre-autumn activity around the 
avencies stations. Some executives 
are known to be passing up the con- 
clave because they’re too busy ready- 
ing fall programs. In other cases, 
the agency men are remaining on 
the job because they figure the log 
trip wouldn’t be worth it in view of 
expecied slim attendance. 
However, one agency executive 
offered still another angle. ‘li’s #!] 
a question of whether they’re on an 
expense account,’ he remarked. ‘You 
can bet if the expenses are on ihe 
house they'll go, but if they have t 
foot the bill themselves they'll iel] 
you they’re too busy to get away.’ 


Program Men 
Await Radio 


ay Salute 


Program men in New 
particularly curious about the ‘Salute 
to Freedom’ program which will be 





the climax to the Aug. 3 celebration 
of ‘Broadcasting Day’ at boih the 
New York and San Francisco fairs 





work commitment Sponsors have, | Bill Rainey, whilom NBC production 
in NBC red opinion, been overlook- | chief, has been working on the show 
ing the still-important circulation | for some weeks under a special com- 
differential whereby, the NBC red ,™ission from the National Associa- 
argue a superiority of audience |tion of Broadcasters and has bee 
size can on occasion offset an jn- |enioying the cooperation of all the 
ferioritvy of available time major networks, 
The new NE aiiicniee: ‘aiteame’ ep Program directors are inclined té 
' ; If f eek to the | £2! that Rainey may have bec 
; I anna 1m ly handicapped by having a Jot 
e of 1.425.000 f talkative brass hats forced upon 
' poy F; g fis program At inst this they ; 
sek. gallon lol ipate that Rainey’s stunt of 
Will ali inel al , famou tars to give quickie samples 
ek ce lee ae ‘pe of thei ail tyle in the super-m<¢ 
tage of the century may be ve ( 
ae - ee a : ey nective Lined up for thi parade 
( f ce : of radio fame are Kate Smith, Rirdy 
to delive Proyv ed @l If of. — Major : sowes Lowel 
: oO oe acdieie: Rees Sele’ inked lolli I mi Ted Husing, H. V. Kalien- 
072 ¢ 7 Out of 4] , born, James Melton, Francia White 
wa rieerr aa. Hialeah The Revelers, Morton Downey, Ger- 
16 : ; trude Berg, Lanny Ros Grahi 
e ¢ aa A Rach IcNamee, Tommy Riggs, Virgis 
: ; ard _. | Rea, Alfred Wallenstein 
John LaTouche, Norman Ci 
oe Carl Haverlin, Paul Nordoff are 
2 . e writer of ‘ ! ‘ 
f the oct } ! € 
t a day f tne I 
: : ( é ion convene 1 Ss I 
| edge ri and : the clir il 
rae : f f f the new Ne le Mille é 
5 \ é fr I rt ) t 4 ‘ 
' - J ( are Paul Whit } 
here the é‘ Munn, Parker Fennell Chifte 
. Fadiman, Conrad Thibault, Rav- 
S to be counter-attackes Y mond Swing, Richard Crooks 
CBS (when its own mail €3 San Francisco and Hollywood in- 
j an ancisco and 1 
organized for use) are the Re erts will include The San France's 
breakdowns by time zones, which is Syrinhony, Joe Penner, Amo 
important in modern selling The Andy, Orson Welles, Frances Lung 
Hooper analysis of the 166.000 re- ford. Fannie Brice. 
port cards w: ODrToken GOWN [0 | cee ads icatie 
‘most listened nost’ percentages 
as follows: Kolin D. Hager’s wife and twin 
Claimed Red dsoughiers, Koline and Norine, are 


Time Zone Advantage 





Fast 23.9 
Central . 53.3 
Mountain ; ee 
FPACIRO 2... 22.8 


accompanying the WGY manager as 

far as Kansas City, on his trip 1 

\.4.B. convention in San Francises 
and girls will vacatie 
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na See GN meee comp frees 


; 





pet eet gre. 


t 
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, the principal actor impresses as too 


e* a miner love interest and sameness | Grand Opera Heuse, Chicago. Pro- 
of central characters. A different | gram henceforth will be spotted 
drama eldie would be reminisced earlier in the evening. Hobe. 
weekly, but always in connection | pe 
with some homely local situation for | JACK KIRKWOOD 
new dramatic resulis. With Tommy Harris, Cy Trobbe’s | 


4 


-* 


~“ 
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ARTHUR BYRON | OLYMPE BRADNA 

“The World's a Stage’ with James ‘In Chicage fonigat’ 
Bell, Virginia Dunning, Grant | With Bruce Feote, Annette Burford, 
Mills, Henry Richards, Alan Smiih,| John Ringling North, Alfred Cort, 
Alan Tower, Frank Wilcox. Jess Kirkpatrick, Chicage Singers, 


Serial Tryout Henty Weber, Hareld Stekes or- 
39 Mins.—Local |. ehestra. 

Sustaining 30 Mix: 

Thursday, 2 p.m. Sustaining 


Thursday, 10.50 p.m. 


WLBZ, Banger, Me. WOR-Muiual, New York. 


Borrowing from strawhat practice, 


‘PUBLIC OPINION’ 


With Neil LeRey, Jack Thompson, | ‘Can You De It?’ With Derothy Ann! 


Den Johnson. 
30 Mins.—Locat 
PUBLIC FINANCE 
| Monday, 8:30 p. m. 
! CIRG, Winnipeg 


| ‘ 

| After a hazardous, wobbly and 
| generally uncertain start this pro- 
| fram appears to finally have found 


its sea legs. As currently presented, 


oe yeathee New series originating from WGN, with most of the restraining barn- 

» S P > rthu iIN@W erie originating F oe ~- yc 

+ comm dingget oe: eRe, od Chies*o. is anether of that station’s | acles scrapped off, it stands a bettet 
Nol ” seri: ter of ‘World’ arrane .q, bids for national attention via its than average chance for success as 
Glen, scriprers & > = as expanded production policy under | for one thing it’s a cinch for catching 


wiih Maine outlet fer two-shot try- | 


out of package which he hopes to Bill Bacher. 


According to the inire 


place for general radiation in the |): pier, the program will use names 
fall. _ Simultaneously-made pee currenily playing legit, vaude and 
scriptions will serve for August jitary cates in Chicage, as well as 


sponsor-calls. Second instaliment of 
experiment, as heard at VARIETY's 
Portland listening-post, registered as 


celebs in town at the moment. 
Openins edition was headlined by 
| Olympe Bredna, flown in from the 
h 


interesting moment in career of a Coast to plug the forthcoming Ed- 
program fledgling that doesn’t seem ward Small production, ‘South of 


quite ready to essay the broad air. 
It isn’t often that a reviewer 1s 
privileged to nag at a show because 


Pago P20,’ in which the actress ap- 
pears, 
circus is now in Chicago, was also on 
the show, with Alfred Cort, of his 


Bruce Foote and Annette 


blurb on last Thursday night’s (25) | 


John Ringling North, whose | 


sincere for assigned role, That's the 
case here, with Arthur Byron, Svr., 
as the ‘offender.’ Cast as a retired- 
from-greasepaint David Harum, the 
actual veteran trouper didn’t scem 
to achieve the faint aroma of ham 
that would make the characteriza- 


troupe: 
| Burford, presented as audition win- 
ners: Henry Weber directing Harold 
Stokes’ orchestra and the Chicage 
| Singers, with Jess Kirkpatrick an- 
nouncing. 

i Despite, or perhaps because of, all 


these diverse elements, the show was 
an unhappy interval for the listener. 
Tipoft was that the liveliest spot on 
the program was suvplied by Cort, 
a European-born animal trainer, 
whose interview with Kirkpatrick 
breuzht out a distinctive personality 


om ; : - littte for the whip-cracker and offered in- 
a Rony eng ih — & Mate | teresting items about the perform- 


. | ing big cats. 
Plot formula not only has pos- | ‘US D'S Cats. Meee h << 
sibilities but was effective as caught. | nan gna ton ee ane tie pocene 
Thespic Mr. Fixit pores over old)“ ii-;° Bradna’s ‘Pago’ extract was 
notices and theatrical clippings in standard Scuth Seas vintage of 
cellar of his Somerset County, Me.,) coitry tropical passion and intrigue, 
hideaway until he chances on some- | With’ a kinda vague ending. Gave 
thing that has relevance to life in the | the filmer some chance fer heavy- 
neighberhood. In sequence heard. | breath emoting, which she nego- 
Jonathan Quest, Byren’s name in ser- | tiated without palpable mishap. 
ies, uses newspaper containing re- Foote and Miss Burford, each with 
view of his appearance 20 years ag¢ | 4 song spot, were passable for what 
in ‘Merchant of Venice’ as means of |they were—audition winners, he 
getting cash for new hospital out with ‘Ol’ Man River’ and she with 


tion immediately real to the casual 
listener. As retired sea captain or 
rusticated prison warden, Byron, Sr.. , 
could doubtless make the grade with 
ease; as himself, straight, the illusion 
is paradoxicaily incomplete. (One | 
solution might be for the too-rev- 


« 


ef local Scrooge. It’s entertainingly |g coloratura aria. North’s inter- 
done, and many quotes from Shakes- | view, tying in with Miss Bradna’s 
peare drama are ingeniously inte-| circus-family background, was a 
grated fer avoidance of ‘educational’ | straight plug fcr his show. Orches- 


stigma whilst efi"! attracting culture- 
conscious listener. 

Impression ywaithered at catching; Tomorrow night's edition brings Al 
was that each episode would be | Jolson, Martha Rave, Ruby Keeler 
complete in itself, with stanza-to-|in a plug for their musical, ‘Hold 
stanza continuity to be achieved by | On to Your Hats,’ currently at the 


tra and Chicago Singers chorus were 
good enough. 


Orchestra 
38 Mins.—Lecal 
FELS NAPHTHA 
Daily, 8 a.m. 
MBS-KFRC, San Francisco 
Unusual in several respects is 
KFRC’s almost two-year-old Break- 


Large cast, recruited from Lake- 
wood pleyheuse, with which Byrons 
have been identified for years, came | 
across very well, with aforemen- 
tioned exception. Virginia Dunning 
impressed as natural for radio. Pro- 
duction details exceilent for small 
regional outlet. although more lively 


tunes than Bach-type transitions | a.m. with comic, straight-man and 
used here might add to package’s | live music. Mainstay is Jack Kirk- 
punch. Don. wood and his 17 trunks of vaude and | 


burley 


‘TIPS & TUNES FOR TEENSTERS’ 
With Jane Clark 
15 Mins.—Local 


material collected during 
footlight days. Collection yields as 
| high as 200 gags a week, plus any 
others producer Poot Pray can find 


- ~ lying around. aying severa les 
Sustaining with «tong Mi iy Adetg Misery a 
Saturday, 10:30 a.m. ‘traight-man Kirk; rood has created 
WTRY, Troy paris. 2 EG ow se 1 


several established characters, best 
known being Professor Heartburn. 
Always closes Heartburn skit with 


Jane Clark (daughter of a vaude- | 
villian) has had experience in legit 


(Tomerrew’s Children’) and film a ‘boogldy-boogldy’ motorcycle imi- 
shorts. She is radio pioneering, in | tation which has become a famous 
Capital district at least, with a!sound. School kids yelp ‘Boogldy- 
WTRY program for listeners of high | bo gldy, good-bye!’ a la Kirkwood 
schocl age. Spotted at 10:36 Satur-| and Burlingame businessman re- 
day morning, it should snare some of | portedly startled neighbors with 
rug-cutter, jazz-loving segment. Par- | same farewell to his wife one a.m. 


ticularly, if exploited. 


Program was well planned and 


carried out. It deals with small, but | friends when he started mumbling 
to teensters important, problems: | phrase under his breath. : 
dress, grooming, perfumes, manners, Show has had various sponsors, 


parties, etc. ‘Heaviest’ question dis- 
cussed cn a salvo heard probably 
was whether a lad should feel he 
ought to kiss a lass, or vice versa, on 
first time out together. Interspersed | 


Fels Naptha currently underwriting 
three local shots per week. Three of 
the five shows also go to the Coast 
net as sustainers. Another angle is 
lack of rehearsal. Kirkwood does a 


with records (supplied by local and} Rise and Shine chore from 6:30 to 
named music stores) and chatter ; 7:45, leaving 15 minutes to go over 
about name orchestras and person-| script before hitting air. Orchestra 


nel changes in them. 

Miss Clark keys her voice and lan- 
guage te audience envisioned. Her 
advice sounds logical, but not dog- 


| devotes 39 minutes to prelims. 

Gag show also draws gag fan mail. 
one anonymous heckler writing al- 
most daily. On two occasions pulling 


matic. Program may carry more | power of show was demonstrated for 
appeal to girls than boys Jaco. sponsors via add system. Fans were 
ivictinmeniicbeps asked ‘If a coffee company were to 
‘WHAT’S ON YOUR MIND’ sponsor us, would you buy the 
With Bob Spence coffee?’ Without knowing the brand, 
3@ Mins.; Local | 700 said they would—but the deal 
Sustaining failed to jell. Ditto on another | 
Sunday, 7:30 produc! . 
KIRO, Seattle {Kirkwood broke into radio acci- 


dentally in the early days. 
from stock to create 


Plucked 


Taking the old formula of ‘lette English 


to the editor’ used by the press, but 
having the dialers let cff steam by | himself one day alone in studio at 
writing to the station on any subject | ang of stint “T A kea for Pinte: we 
with chance of going on the air is| 45 ‘shut it of but idn’ a A 
he formula of this program. An, oun eS ut couldn't find a 
effort has been made to make it a tape ne SR te dhe Ag “e “oem 
unas - 1* 4 to sing. Result—fan mail and a radio 
reek ne pF ns ag ll ta | artist was born. Trouper at one time 
tion music with announcer giving a! \°°, = ig: bara * Kearney theatre 
section of the Deciaration of Inde- | ie jada ee. ware. 
pendence, then he turned over to nie 
Bob Spence, who emceed. As this Mendel Jones Still on WCLE 
was first stanza of new program and Cleveland, July 30. 





a sufficient number of letters were Mendel Jones, new manager of 

net sent in, it ran a little short of |WAKR, Akron, comes to Cleveland 

time and crew _had to lengthen with as m.c. of Burt’s amateur show on 

some e. t's. Person writing ‘most nr we 

; Bee. ; 2 WCLE, Sunday. 

interesting’ letter is called to mike | Jones m.c’d show for year and a 

for guest shot with chance of elab- | hs kt = neath any Forage ages po 
* | Y mn IaDr-od yvnen € vas ‘O- 

orating. ras : 


A novel local stunt. Smith. | gram director of WHK-WCLE, 


Otherwise, much of the | 


fast Club grinding five-a-week at 8} 


Another echo is that sedate couvon- | 
clipper drew surprised glances from | 


char- | 
acter on a One-man juicer, he found | 


that necessary public faney. During 
its life to date show has had three 
}emcees, Latest, Neil LeRoy, is turn- 
ing in neat job of handling contest- 


antcr. Comes from stage of Mcetro- 
|politan theatre, one of Famous 
Players Canadian first run houses 


here. 
Basis of show is placing of conitro- 
versial questicns, 14 being. used per 


week. These range from serious to 
light, two examples from show | 
'caugsht being, ‘Do you feel an ex- 


tensive publicity campaien on wheat 
products would appreciably aivect 


genarally red-haired people are hot 
tempered?’ These questions, printed 
on e*rds with detachable slips, are 
distributed from theatre and station 
during week preceding 
Votes are tabulated on day of show. 
Seven people who have registered 


program 


then selected from audience and 
brought to stage. sked various 
questions in order they ree?ive cash 
awards if they acree with tabulated 
results of public opinion—no go if 
| they sluff cash passing along to next 
question, 

Those turning in cards agreeing 
entirely with ‘Public Opinion’ 
sults reeeive large cash award at end 
of program, if in the house $25 is 
added by management. if not $25 is 
earried forward to folowing week. 

Basic idea was originally devised 
by Harrv Hill. of Winnipeg, for 





took it to LeRoy for criticism. Latter 

| recognized radio value and prompt- 
| ly grabbed it for CJRC. Hill and Le- 
Roy then had idea copyrighted for 
Canada and U.S. Is currently being 
heard over several western Canadian 
stations with U. S. dickerings re- 
portedly on the fire. Mail pull on 
program heard understoed to be in 
neighborhood of 7,000 pieces. 

Those on show include LeRoy, for 
quizzing; Thompson, for commer- 
cials and report on tabulations of 
publie opinion report; Johnson (who 
works from siudio) reads questions 
to be argued on following week’s 
program. Reason for this is lack of 
time to send cards to country lis- 
|teners. Esse Ljunsh (pronounced 
| Young) is responsible for production. 





Show tempo might pick up slightly 
if introduction of contestants could 


their respective names in advance. 
Play given fact whether those being 
quizzed are married or not might be 
considered slightly heavy by 


} top 

|some. Also might be advisable if 
some method of determining money 
{to be given out could be devised, 


| controversy on this point having de- 
| veloped between LeRoy and Thomp- 


| son on a couple of occasions during , 


| program. 


Commercials and explanation of 
rules are kept to a minimum and 
las such are listenable and easy on 
|the ears. Three commercial spots, 
| opening, middie and close Con- 
| tinuity by Harry Harrod, of C.JRC 
continuity department. Norm, 





Fettow-Up Comment 








George Frame Brown, 
|‘Folks at Tompkins Corners’ and 
|other serials, guested on NBC blue 
voice-improvement program of Elsie 


author of 


| Mae Gordon, who played with him 
in many continued-tomorrews. Both 
went nostalgic about their child- 


hoods, how much their backgrounds 


were alike (parents of both emi- 
/prated from Virginia, Brown's to 
State of Washingtcn and Miss Gor- 
| don’s to Indiana), ete. Brown, who 
spun an intriguing tale of his kid 
days in a Washington boom town, 
said he had found in radio ‘the 
nicest people, including Miss Gor- 
don.’ Ameng other things, he did a 
Scandinavian characterization—said 
Washington was full of people who 
came from that part of Northert 
Europe. 

| Edwin C. Hill, in ‘Human Side of 


ithe News’ over CBS, plugged 
| ‘Maryland,’ as he launched 


film, 
into an 
adjective-studded sketch of the state 
and its attractions. Remarking that 
present-day pictures are giving 
cleseups of ‘our own country,’ the 
newscaster said: ‘Theré is now being 
shown at the Roxy theatre in New 
York a_ really charming picture 
called ‘Maryland. Another com- 
mentator who frequently refers to 
films, but from the newsreel angle, 
is John RB, Kennedy. Kennedy, who 
does the narration for cne of them, 
conducts an early evening European 
roundup on NBC red. He mentions 
what ‘we have seen todey’ on wat 
{scenes and usually adds that the 
most gruesome sequences are leit on 
the cutiing room fleor. Kennedy has 
hinted that some of ihese 


‘atre audiences. 


Canada?’ and ‘Do you believe that | 


desire to take part in program are | 


re- | 


neighborhood theatre stunt and he | 


Ali four rate bows for their efforts. | 


be shortened. possibly if LeRoy had | 


a2 ghast- | 
' ly: too much for the stomach of the- | 


HARRY KAHNE 


\INTERMOUNTAIN 


EMPIRE 
MARCH OF PROGRESS 


Seese, Laurie Lee, Leon Leenardi’s | 30 Min,-Local 


| orch 

| Quiz 

130 Mins.-Local 

| Friday, 9 p.m. 

KFWB, Hollywood 
This quizzer 


has everything 


im 


Salt Lake City Tribune 
| Tuesdays, 6:15 p.m. 
| KSL, Salt Lake City 
Program is well keyed to an au- 
;dience which never tires of its local 


| history, and insists on veneration for 


|fact, much too much. Tesing off on) pioneer leaders. In this program 

the well trod premise of 1Q’ing guys | strictly in accord with local tradi- 
and gals from the siudio audience, | tion, frontiersmen, Indian fiehters 
program shoots off into a dozenjor simple farmers are never ‘ever 
tangents and not all = germane. } : ; 


There's the usual run of Q’s and A’s 
memory tests, music, both instru- 
mental and vocal, home tests, 
ning gags and a parting thought for 
the day, just to reel off a few. 
Plied with hoke, the show is 
fraught with sight laughs foi 


kilocycle mob. As a comedy unit for | 


theatres it would eke out a healthier 
existence. Judging from the audi- 


without that certain touch of great- 
ness, indicating that they lived and 
struggled, not for themselves alone, 








run- |) but for posterity. 


| Sponsored by the city’s two most 


too | important newspapers, the Salt Lake 
the | Tribune and Telegram, in coopera- 


tion with the Salt Lake City Cham- 


ber of Commerce, series presents 
narrative dramatizations ‘saluting’ 


ence howls it must be highly geared |different communities in the Inter- 


with sock situations and gags. 


| Kahne does his best to inform the 
'dial twirlers what is generating the 
lauehs. For instance, the running 
eae of a guy hunting a needle in a 
| haystick is for the eye and not the 
jear. It can’t be made to sound 
| furny. 

Kahne draws from a wealth of 
| exoerience In vaude, where for years 
ihe CThe Great Kahne’) toured in 
jan act on lightning calculation and 
memory tricks. Cute gas was when 
| he drew from a contestant his birth- 
| place, Galveston. Quick as a flash 
‘he interrogated ‘does 292.358 mean 
anything to you?’ It doesn’t until 
Kahne tells him it’s the population 
\of Galveston. Impersonators are 
}then run eon and the contestants, 
| splitting five bucks three ways, are 
| asked to identify the impersonations, 
which wasn’t at all difficult. Other 
businesses include drawing a line on 
the board eight and a half inches 
long, spelling Cleveland backwards, 
reciting every other letter in the 
alphabet, ete. 

It’s in the second half where Kahne 
runs into trouble with the dialers. 
Routine was one long audience howl, 


| 2 
| suck as when Petev Kuh (patently a 


i'plant) rode a hobby horse while 
singing ‘Old Gray Mare’; throwing 
darts at a target, handing over trick 
gimmicks to euys who guessed right, 
and the needle-haystack bit. similar 
to the stage biz of the gent trying 
|to break out of a straichtijacket. 
| Kahne breaks up the hoke by run- 
ining on a couple of singers, Dorothy 


How- | mountain 
ever, it’s lost on the air even though | roughly, all of Utah and the south- 
jern half of Idaho, corners of Wyom- 


Empire. This means, 


ing, Arizona and Nevada. The hon- 
ored community must come within 
the circulation area of the sponsors, 
and usually the ‘salute’ is timed to 
precede a special celebration, rodeo 
or fair. 

The program consists of two parts. 
The first dramatizes the history and 
important highlights of the found- 
ing of the community. The second 
consists of an interview by the pro- 
motion manager of the Tribune, Le- 
roy Simmons, with the mayor or 
other big-wig who tells of the pres- 
ent-day ‘city,’ its resources, attrac- 
tions, customs, etc. 

Script for ‘March of Progress’ is 
written by Gladys Wagstaff Pinney, 
assisted by John W. Gallivan. Par- 
ley Bacr produces and directs, with 
narration by Russel Stewart. Gene 
Halliday at the organ. 





Ann Seese, film moppet, and Laurie | 
Lee. Also good for laughs is his} 
query to contestants, ‘what should 
a bachelor throw away before his 
| wedding?’ He signed off with his 


| thought for the dav. a recitation of 


i the sone. ‘Don't Bite the Hand That 
Feeds You.’ 
Kahne has a job on his hands if 


he hones to make this cong¢iomerate 
assortment of hoke_ radio-worthy. 
|'Take it out where peovle can see it 
and the results will be far more 
encouraging. Helm. 


SANDY TAYLOR’S ORCHESTRA 
With Russ Taylor, Ruby Lynn 
Dance Music 
30 Mins.—Loeal 
Sustaining 
WGY, Sehenectady 

Taylor’s 
Bills on 
Road, is 
9:30 to 
night. 


Pood 


band, playing at Fan & 
Glens Falls-Lake George 
broadcasting Monday from 
10 p.m. and Friday at mid- 
On the side, it sounds 
Most of numbers on one shet 
were of slow tempo and ballad type. 
A novelty was second chorus, in 
rhumba treatment, of ‘In the Still of 
the Night.” Also scme bits of busi- 
ness were worked into ‘Playmates,’ 


sweet 


vith Miss Lynn and aé group of 
bandsmen warbling Another un- 
usual touch was that Miss Lynn, in 
chanting ‘Oh, Johnny.’ did not imi- 
tate the treble, slightly nasal tone 
of Bonnie Baker. 

Taylor played several medleys. 
His catalog might have been a little 
fresher and broader. Orchestra 
werks smoothly, producing a rather 
leep-toned section. Not much 
in way of solo breaks, although a 
muted trumpet and piano came 
through nicely several times. Russ 
Taylor is a crooning baritone and 
okay. Miss Lynn, tabbed as ‘glamor- 
cus,’ has a fairly deep, mature voice, 
and an easy style. She is daughter 
of Rubinoff. Jaco. 


Sax 


RICHARD KENT 
‘The Traveling Cook’ 
15 Mins. 

Sustaining 

WJIZ-NBC, New York 


Richard Kent is taking listeners on 


a Cock’s Tour and giving recipes of 
countries and states ‘visited’ on 
twice-weekly daytimers over NBC 


blue. One shot is in early afternoon: 
other in the morning. Both 
targeted at women. Travelogue con- 
sumes the majer portion of quarter 
hour, details as to the choice dish 
coming at end. Kent is a capable 
miker. Material is good, One broad- 


the 


Generally speaking, a successful 
iob of seiling Utah and its iustitu- 
tions to the KSL and Tribune-Tele- 
gram coverage. 


TOBY’S CORNTUSSEL 

Rural Comedy Sketch 

Transcriptions 

15 Mins.; Lecal 

FALLS CITY BREWING CO. 

Daily, 6:45 p.m. 

WGRC, New Albany-Louisville 
(Albert Frank-Guenther-Law) 
History of this transcription series 

is interesting. Seems that a coupla 


NEWS 


| vaudevillians had the bright idea 
to incorporate some of their old 
scripts and situations into a rural 
sketch, not unlike ‘Silas Slick,’ 


which is regularly performed hun- 
dreds of times each year throughout 


jthe country in rural communities. 
Material and characters are sliced 
off the cob, and thick, but the main 


| 


characters, Toby Tolliver and Susie, 
his wife, are wholesome, down-to- 
earth folks, and as such appeal to 
a wide strata of listeners The 
sketch was discovered out in the 
lowa corn belt, and is now heard. on 


jseveral Eastern stations. 


Story concerns 


the rural pair, Toby 


ind Susie, who publish the Corn- 
tussel News. However, the town is 
quite in a dither over a forthcoming 
balloon ascension by Prof. Piccolo. 


Always Scoopum, 
rival newspaper, the FEagle, is run- 
ning a contest for votes to select a 
candidate who will make the balloon 
ascension with the Prof, and Toby 
inadvertently begs off when asked to 
help with some lifting, by explaining 


publisher of a 


that he is too thin and too weak. He 
is selected to make the balloon as- 
cension because he is the skinniest 
man in the town 
That's a g neral idea of the basic 
story structure. Harking back to the 
old. old days, when they cheered the 
leading man and hissed the villain. 
Hold 
KIDS’ THEATRE QUIZ 
With Jack Mitcheil, Dave Barry, 
Oscar Mitchell 


30 Mins.—Local 
NU GRAPE BOTTLING 
Saturday, 9:30 a.m. 
KTSA, San Antonio 
From the stage of the Texas the- 
atre here, come 30 minutes of a two- 
hour show presented to the kiadies 
of this city by the bottlers of Nu 
Grape and Sun Crest. Thirty min- 
utes aired are those of a quiz, 
mainder is filled by a screen show 
Production manager of the station, 
Jack Mitchell, is program m.c. and 
does commanding job of handling the 


co. 


1c- 


youngsters, the commercials and the 
questions and answers Is assisted 
by Dave Barry, assistant manager of 
the theatre, and Oscar Mitchell who 
handle portable microphone up and 
down each aisle, from which the 
youngsters answer the query Irom 
| Mitchell. 

Instead of cash awards to each 
prize winner, winning boy or girl 


cast highlighted Arabia: 2 : > | L 
abia; another, the toys on the stage, the prize they de- 


Taj Mahal. 
to 


Third hopped from India 
Tennessee. 

On Arabian ‘jaunt.’ Kent either 
used assistants or did voice dceubling. 
Ship’s pilot and an Arabian were 
other characters. Taj Mahal descrip- 
tion was solo. Kent broadcasts 
organ accompaniment. This is or- 
thodex for radio ‘traveling,’ although 


to ; 


| 


may choose from a vast display of 


sire. Henry Bergman, manager of 
the Texas, presides over toys. Prizes 
range from dolls for the girls to base 
ball bats, gloves and bid league base 


|balls for the boys. 


| Saturday (13). 


aitimes console music tends to break | 


the illusion that Kent is 
ihe spot. 

Emphasis is laid upon fact dialers 
can obtain copies of recipes by post- 


| carding, Jaco, 


airing 


on | 


(A crowd of over 500 youngsters 
at the first show held 
Admission is 19c.) 
Besides the quiz, a bottle cap con- 
test is being held with boy or girl 


was present 


| bringing the most each week awarded 


i 


These added each 
weeks with the one 
on page 122) 


a portable radio. 
week for 20 


Continues 
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ELECTION THIN ICE AGAI 


ANDIO BIZ FACE 
USUAL PROBLEM 


Who Pays for What and 
Where to Send the Bill Is 
Part of the Touchy Prob- 
lem—Webs Took Big Loss 
Covering Conventions on 
the Cuff 





N. A.B. NO GUIDE 





Washington, July 30. 
Quadrennial about 
dling political broadcasts is: worse 


worry han- 
than ever for the network heads this 
of President Roose- | 
announced intention of con- 
front porch campaign 
from the White House and the con- 
tinuance of Congress session. 
Usual practice of charging for time 
after the national conventions have 


named the tickets may have to be | 


year because 
velt’s 
ducting a 


in 


modified. 
Neither of 
any crystallized 
though both to use radio ex- 
tensively. political 
outlays imposed by the latest Hatch 


the parties has 


al- 


Major 
scheme yet, 
intend 


Limitation on 


Act, however, may mean not as 
elaborate hook-ups will be used as 
formerly, alihough each outfit is 
strongly committed io the value of 
microphone vote soliciting. The law 
says no party can dish out over | 
$3,000,000—although of course in- 
dividuals, that is candidates for 
Congress and_ state offices, may 
empty their own pockets without 
their expenditures figuring in the 
maximum, 

The question of when a political 
broadcast is not a political broad- 
cast—issue that has caused concern 
in the past—is far more serious this 
year. Delicate Jine must be drawn 


jn deciding the point at which Presi- 
dent Roosevelt abandons his charac- 
ter of Chief Executive of the Nation | 
and becomes the candidate of the 
Democratic party. To lesser degree 
the same conundrum involves mem- 


bers of Congress. 

With the legislators remaining on 
the job, networks and_ individual 
stations in home districts will have 
to do some ticklish deciding how | 
much free time to donate. Practice | 
of the webs has been to carry | 
speeches of prominent Senators and | 
Represeniatives pratis whenever | 
they spout on pending legislative | 
topics or national issues. But now 
it is assumed each law-maker will 
put some personal plugs for himself 
or the party ticket into his talks 

Fretting 

Execs are fretting about the gen- | 
eral policy. And there seems to be 
no rule of thumb that can be ap- 
plied. If Roosevelt notifies the webs’ 
local offices he wants to make an- 
other ‘fireside chat,’ the chain offi- | 
cials don’t like the idea they may | 
have to respond that they don’t trust 
him to be non-political and there- 
fore must rece ve compensation. It 
May be npi fied f the President 
arranges his radio talks through the 
Democratic National Committee— | 
but there is no assurance that he 
won't ort cult the party head- 
quariers, moving this week to New 
York, 1d do busines via Steve 
Early, his press secretary. 

After having lost or spent an esti- 
mated $500,000 with their elaborate 
coverage of the two conventions, the 


chains are 


ts unhappy over the possi- 
bility they may have to dish up con- 
Siderable time without getting re- 
muneration, For if they give Roose- 
velt free opportunities, the y'll be 
subject under the C ymmunications 


Act to demands 


for 
We) naell Wi Hikie to 


gratis time for 


answer him. Yet 
if Willkie makes a — that draws 
a Roos sevelt reply, 1e Democratic 
— will have to pay. On the 
3 and the President's manner 


‘SHESIS he will not ack 
s 4 ene . 
‘S replying to the opposition; the 


+ 


/guide the industry. 
' discussion 


nowledge he | 





Brighten the Corner 


a s 


‘Brighten the corner where you 
are’ will be the guiding motto of 
Miss Kelly and others of the 
Niles Trammell office entourage 
during the absence of the NBC 
president at the N.A.B. conven- 
tion in San Francisco. 

A lighter touch will prevail in 
the decor of the corner suite re- 
cently vacated’ by Lenox Lohr 
and into which Trammell has not 
yet moved himself. 








White House intimation is that the| 
‘general’ in nature, confined 
cussion of national and international 
problems. 


Just what constitutes a political! more advanced but still practically 


speech always has been a subject of | 
controversy. During the last seven 
years, Republicans frequently have 


|protested that Roosevelt in his offi- 


cial role has put partisan twists in 
his copy. There was that rumpus a 
few years back when the 
Executive’s annual ‘state of the union’ 
message to Congress was delivered 
at a special night session and the 
G.O.P. demanded an equal hook-up 
for nothing, to permit an official 
answer to his controversial remarks. 
On that occasion, the chains wiggled 
out by insisting they carried the 
President’s talk as a ‘public service.’ 


| Jess, 
lof 
| Secretary Wallace. 
Plans of the Democratic national | 


;2nto September, 





| this point. 
| radio boss, 


| 
| 


| 


| but hasn’t made a move 


|\few speeches coniemplated will be | President 
to dis- | 
‘his chance to cook up strategy. 


| New 
| figures and industry representatives, 
| but probably will be unable to per- 





notifying Senator McNary and 


commiitee will remain unsettled 
until late next month, perhaps even 


General Farley quitting the chair- 
manship Aug. 
radio drive cannot be determined at 
G. W. Johnstone, party 
has been laying some 
ground-work — such as_ soliciting 
prices from transcription compan- | 
ies and studying program schedules 
toward 


| 
The same with the ceremonies 


Raise Point If Hitler Has Any 


With Postmaster | 


17, the scope of the, 





optioning time. Definite arrange- 
ments must be deferred until the 
has designated a new 
party chairman and the latter has 


The Republican plans are a little 


nothing has been settled. Ted Church | 
the G.O.P. booking agent, huddles in 
York this week with party 


\fect any details until after Willkie’s 


Chief | 


There is little in the N.A.B. code to | 


While time for 
of controversial 
must be given away, 
determining when 


topics | 
the formula for | 
such discussion | 


becomes ‘political’ is not especially | 


helpful. Particularly where the 
President is concerned. Statement of 
ethics admits that candidates and 


parties during campaigns will want 


more time than the industry can be 
expected to donate, but offers no 
answer to the riddle about ‘fireside 
chats.’ 


Problem growing out of the con- 
tinual session of Congress is the most 
painful. A good many Jawmakers 


| 


| . ‘ ° 
| vention in San Francisco. 


have adopted the custom of making | 


transcriptions which are sent 


back | 


home and aired as a public service. | 


Presumably there will be more of 
this, with the legislative candidates 
chained down in the Capitol and 
unable to go about fence-mending 
in person, So the individual stations 
will have to decide on thei: 
policies, aside from whatever 
| webs do. 

Only thing certain at this stage 
that the various acceptance 
will be on the cuff. The President's 
talk to the Chicago convention was 
handled as a Willkie’s 
Elwood, Ind., tariff- 


the 


is 


speeches 


sustaining, so 


oratory will be 


own | 


return from Colorado two weeks 


hence. 


FCC OKAY FOR 
F-M SPECIAL 
AT NAB 








| Ine., licensee of WGST, 
| bia outlet, 


| Calhoun, 


las a gift, 


| agreement with 











Free Speech’ Rights In Democracy 


WGST UNDER CALHOUN 


Wilhite as Atlanta’s Only 
Woman Radice Exec. 


Paula 


Atlanta, July 30. 

Broadcasting Stations, 
local Colum- | 
has a pair of applications | 
One is for an FM sta- | 
tion permit, the other is for direc- 
tional antenna and 5 kw. day and 
night to replace their present 5 kw. 
day and single kw. night. 

Following departure of 
Summerville for WWL, 
Orleans, as managing director, C. H. 
prez of station’s licensee, 
moved in as boss man. 
hite became secretary-treasurer and 
is only woman brass hat in Atlanta 
radio scene. 

WGST formerly had studios atop 
Ansley Hotel Roof, but now 
esconced on ninth floor of Forsyth 
Building, in downtown Atlanta.) 
They occupy whole floor. 

Station, nominally, is state owned, 
since it belongs to Georgia Tech, a 
state school. Tech got it, years ago, 
from The Atlanta Constitu- 
tion, morning sheet. Calhoun and 
associates operate it under lease 
Tech getting a cut 


Southern 


before FCC. 


WwW. = 


1s 


New | 


Paula Wil-| 





| San Francisco, July 30. 

Action last week of the Don Lee 
network (Mutual affiliate) in cutting 
|Adolph Hitler’s speech off the air 
‘and making a public announcement 
| upon doing so that it would not per- 
imit its facilities to be used for Der 
Fureher to ‘apologize for his crimes 
against humanity’ created plenty of 
reaction locally. For the next day 
jor two violent arguments on the 
‘merit of the action were overheard 
in bars, streetcars and restaurants. 
| One by-product was that Bill 
Pabst, KFRC manager, was snowed 
under with mail, bulk of it con- 
gratulatory but some scurrilous in 
the extreme with the usual racial 
islurs against the Jews. 

While the theme of ‘censorship’ 
was brought up others answered that 
there was nothing in democratie cus- 
tom or law that required extending 
‘free speech’ rights in the United 
States to Hitler who never extends 
the privilege to President Roosevelt 
in Germany. 


BOSTON CHAIN IS NOW 
WHOLLY WON OVER 


Boston, July 30. 











'of receipts. Station and Constitu- 
tion work together, exchanging 


F-M broadcasting will be done for 
the first time on the Coast during the 
National Assn, of Broadcasters’ con- | 
Complete 
F-M transmitter, shipped from New | 
York for the purpose, will broadcast 
on a 16-hour daily schedule under 
temporary license issued by the FCC. | 
Ethering will start Saturday (3), the 
day before the convention opens, and 
continue through the closing date, 
Wednesday (7). 

High-fidelity programs will include 
special transcriptions and regular | 
originations from KSFO, San Fran- 
cisco. Temporary F-M transmitte 
will have the call letters W 10 XLV 
and will operate on 1,000 watts. 


a 





Larry Clinton almost tangled with 


business end of anti-aircraft prac- 
tice of U. S. Army last week while 
fiying over Fire Island, L. I. Waved 


time by Army plane. 


away 10 


plugs, and Constitution newscasts are 
carried in addition to Transradio 


,;news. Mike Clark, formerly with 
WATL, is newscaster and publicity 
director. 

John Fulton is WGST's program 
director, Frank Gaither commercial 
chief and Ben Akerman chief engi- 
neer. 

Station will shortly switch to) 
World Transcription Library Ser- 
vice 


WGST’S STAFF BONUS 
ALONG WITH HOLIDAY | 


rn July 30. 
Despite the heat, Santa Claus ap- 
peared at WGST. All employees are | 


getting, plus their regular two- | 
weeks vacation, check for an extra 
week's pay. 

Station passed out similar bonus 
at Christmas, 1939. 


























































































































WORL, one of the most profitable 
stations of its size in the country, 
signed last week one year contract 
with Jesse Stern, general manager of 
Summerfield’s Furniture Stores. That 
firm will spend $23,400, for 15-min- 
ute participation programs as a part 
of the ‘920 Club Mythical Ballroom.’ 
The latter is a ten hour show of re- 
cordings divided into 15 minute pro- 
grams sold separately. 


Built a year ago, Summerfield’s, 
with stores in Boston, four other 
| Massachuseits cities and Manchester, 
N. H., held an unfriendly attitude 
toward radio advertising. WORL 
sales staff spent three months in 
bombarding Stern who finally 
granted an interview. 





‘Sherman, Tex., KRRV Up 


1,000 Watts This Week 


July 30. 
this week 
its change from 250 watts 


Sherman, Tex.. 
Station KRRV here 
dedicating 


is 


1310 kilocycles, daylight operation to 
full time on 880 kilocycles with 1,000 
watts power with three special pro- 


grams from the Fort Worth studios 
of the Texas State Network of which 


N BUSINE sc it is the local outlet, one from KPLT, 
_ EIGHT- WEEK TREND OF STATIO Perla, ond ons MA ie the FAN wok 
from its own studios. 
or 1/1 Nla@ rk Reg ule ly Re} yy ted by bel ) Station has. studios in Denicon 
Tex,. also. From Sherman wil! come 
; a program with music by the TSN 
Week Units by Week {fs oy staff orchestra under the direction 
Ending NATIONAL SPOT Thousands Ending LOCAL Thousands of George McCullough, Blanchard 
June 1 62.0] | June 1 91.6] |McKee, Russ Lamb, vocalists, and 
Roy Thomas. 
June 8 61.1 June 8 89.5 
. APPOINTMENT PENDS 
June 15 62.1 June 1£ 89.1 pnd 
Victor Sifton, West Canada Pub- 
June 22 62.6 June 22 89.9 lisher-Broadcaster, in Line 
June 29 62.1 June 2¢ 90.3 Ottawa, July 20 
Reports here from Ottawa indi- 
July 6 61.2 July 6 89.3 cate that Victor Sifton, head « a 
as western group of radio statio and 
July 13 61.9 July Te 89.9 R pe may be appointed co- 
rdinat¢ of ne aric ¢ f 
July . ea oe 690.5 July NR a 88.5 e informati rvices for ( : 
Sifton pre ent of the i¢ 
tial Winnipeg Free Pre other 
We tar } (‘+ la a: j i ‘ 
trolli ‘ + yY } T f ( 
, , Veek | ts by Comn ni tior ¢ ¢ . 
Week NETWORK vesty | YS TOTALS vaitsby | | Commun ste 
Ending hnousands ] j ; f ’ , P 
‘ ° CJRM (Vi elsen) t W €¢ 
June 1 94.4 June 1 248.2 and Regina. 
June 8 03.3 June 8 244.0 ee ee it ee eae 
, naa ts Lyons Renews Roosevelt 
June 15 93.6 June 1¢ 44. Fort Worth, Juiy 30 
5 Effective with the broadcast of July 
June 22a 94.6 June 22 247.2 is tnd Sitlog “waabie. Weaaeacly ot 
June 2° 90.0} | June 2° MESE ica awe bea tia 
have been renewed for an additional 
July 6 92.6 July 6 243.2 39 weeks. Program is aired over 2 
> ’ list of 46 stations and is heard in 
July 13 90.5 July 12 242.4 Texas through the facilities of the 
Texas State Network. 
| July _ ERs 85.3 July .) 234.1 Blackett-Sample-Hummert is ihe 
agency handling the account for Di 
j (Copyright, Vari june Not to be reprinted withuut petmissien) j Lyons Tooth Powder. 
— - a 1 eRe eee xs -_ mee a c eae Saar 
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ith Mike and Turntable (No Gun) 
In Georgia Swamp for Bear Old WSB 


Atlanta, July 30. 
Unique programs, like the biggest 


fish, sometimes get away, Marcus 
Bartleit, production manager of 


WSB, has learned. 

Bartlett conceived the idea of in- 
vading Georgia’s famous Okefenokee 
Swamp, U. S. Biological ’ 
game preserve, in hope of bringing 
back to civilization transcriptions of 
what goes on back in this spongy 
wilderness. 

He organized a safari, which in- 
cluded Walter Paschall, 
news chief. and Mark Toalson, chief 
engineer. They hied themselves to 
the edge of this forbidding territory 
with 


Survey | 


station's | 


some 250 pounds of equipage | 





The Human Touch 


Montreal, July 30. 
Canadian |'stener tunit g in on 
London =n last week 
waited impatiently the usual 
30 seconds of chimes and sound 
effects to fade so that he could 
get the latest dope. 


ewscast 


for 


Instead of 39 seconds the in- 
troductory musical effects went 
fully three min- 


on and on for 


utes. Finally came the startled 

voice of the BBC announcer: 

‘Oh... Exeuse me! I must have 
| dropped off.’ 


War Pinch On 





and, properly guided, set forth in 
small boats. And the rains came. 

It was no -patterinz precipitation, 
either, according to Bartlett, who 
still gets the shakes when he talks} 
about the expedition. The swamp 


adoun'* in alligators, snakes, insects 


and other fauna that resent the in- 
trucion of man. The thick flora and 
lack of parking facilities (what 
ground there is will not support any 
weizht) also contributed to the non- 
success achieved. Since the swamp 
is a game preserve, the WSB party 


had to check their guns before they | 
went in and nobody is ever known | 


to have won a battle with a South 
Georgia ‘gator armed only with a 
stick. 

At any rate, Bartlett and his co- 


horts retreated, after two wet days, 
in more or less good order. Net re- 
silt: one 15-minute platter of sounds 
of the swamp and one 15-minute in- 
terview with Lem Griffis, chief 
guide and teller of tall tales about 
the Okefenokee region. 





Jack Laemarr to L.& T. 


Steel Slows 
Radio Towers 


Milwaukee, July 30. 
Although WTMJ has been author- 


ized by the FCC to increase its 
| power from one kilowatt to five kilo- 
watts full time and is anxious to 


| get the necessary new construction 
at once, the diffi- 
obtaining the requisite 
and copper under 
the national defense act will delay 


| improvements for some time. Sta- 
tion has been operating on five kw 
during the day, stepping down to one 
at sunset for night operations, 


| work under way 
culty 


amount of steel 


of 


l 


Wax-0-Namel (Johnson) 
Biurbing After Sept. 3 


Chicago, July 230. 
Wax-O-Name! product 
will get a schedule of one-minute 
announcements over 30 _— stations 
through the midwest and south be- 
ginning Sept. 3 and running through 
Oct. Announcement schedule is 
a test operation to determine the 
most effective medium. 

Harrie Richardson, of the local 
Needham, Louis & Brorby agency, 
handling the account, has also re- 
erved a six-day weekly strip on 
WBBM for 13 weeks starting Sept. 9. 
This will be a 15-minute show and 
will likely be extended of it pays 
out. Tentative set-up for the WBBM 
show calls for a dise parade m.c’d 
by Alexander McQueen, currently on 
WGN with his ‘Nothing But the 
Truth’ show. 


Johnson's 
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HONEST CONFUSION 


Judge Refuses Attorney Fees in Nell 
Vinick Copyright Case 


Nell Vinick, radio lecturer on 
beauty, was returned nominal victor 
in an action for an injunction, ac- 
counting of profits, and damages, 
against Charm Publications, Inc., in 
the N.Y. federal court Thursday 
(25), when Judge John C. Knox 
awarded the plaintiff statutory dam- 
ages of $250 for infringement of 
copyright. The Judge indicated that 
he believed the defendant to be an 
unwitting offender, found that it had 
not capitalized on the infringing ma- ' 
terial, and refused to award attor- 
ney fees. : 

The plaintiff in March and May, | 
1937, broadcast three programs over 
WOR dealing with beauty hints. 
These were published by the de- 
fendant in the ‘Real Charm Maga- 
zine’ in September, 1937, under an 
article entitled ‘Cosmetics,’ by Ba- 
bette. Plaintiff, however, had ar- 
ranged for publication by the maga- 
zine under her own by-line, and ob- 
jected to the use of another’s. The 


NBC Public Service Credits 


(The following is a listing of the script writers and production men for 
the Public Service, religious and women’s and children’s programs on Red 


md Blve.) 
Program Script Produciion 
U. of Chicago Round Table No script Chicago 
‘This Our America’ Varies Joe Thompson 


Richard McDonagh 
Irve Tunic and 
Burr Cook 
Albert Williams and 
Harold Lasswell 
Helen Walpole and 
Zachary Metz 
Dr. Harlow Shapley 
No script 
Albert Williams 
Ranald MacDougall 
John LaTouche 
Max Erhlich 
Richard Kent 
Alma Kitchell 
June Hynd 
Alma Kitchell 
(Edits) 
Elsie Mae 


‘Wings Over America’ Harry 


‘The World Is Yours’ 


MacFayde; i 


Sherman MacGregoec 
Joe Thompson and 
Edwin Whitney 


‘Human Nature in Action’ 


‘Adventure in Reading’ 
James Church 
Boston 

Denver 

Albert Williams 
Ranald MacD rupall 
John LaTouche 
Frank Dodee 
Herbert Liversidge 
Paul Dumont 
Varies 
William 


‘Stars of the Summer Night’ 
Nature Sketches 
‘The Listener's Playhouse’ 


‘Echoes of History’ 
‘The Traveling Cook’ 
‘Brief Case’ 

‘Guest Book’ 
‘Streamline Journal’ Marshall 


‘Your Voice and You’ yordon George Maynard 
Lester O'Keefe 
Norman Weihe 

Madge Tucker 

Paul Dumont 

Sherman MacGregor 

Madge Tucker 

Lester O'Keefe 


Madge Tucker 
Madeline Gray 
George Ludlam 
Madge Tucker 
Robert Monroe 
From Chicago 
Ireene Wicker 


‘Coast to Coast on a Bus’ 

‘Brieht Idea Club’ 

‘Renfrew of the Mounted 

‘Our Barn’ 

Rocky Gordon’ 

Matcoln Claire 

Ireene Wicker George Maynard or 
Chas. Warburton 

George Maynard 


Religious Programs Varies with speaker 


Sydney Walton On All 
Three Radio Networks 


SHOUSE, DUN 


ILLE WEST 


Will Set WLW Pacific Rep While 
Enroute to N.A.B, Sydney Walton, commentatoce and 
aa announcer, has a new musiec series 
Cincinnati, July 30. | over NBC blue (WJZ) Sunday morn- 
Leaving here today on an Ameri-}. niles ; . 
ings, giving him programs for thea 


can ait liner for the N.A.B. conclave 
in San Francisco, James D. Shouse, three major broadcasting companies 
general manager, and Robert E.| Besides the NBC series he has eit 
Dunville, sales director, of Crosley’s|mew periods weekly on Mutual 
WLW and WSAT, will tarry for a!Bristol-Myers and American Chicle, 
couple of days in Los Angeles to line land is announcer on ‘By Kathleen 





for 











Chicago, July 30. mix-up, as the Judge found it, re-) up a sales representative on the|Norris’ for General Mills over CBS 
Jack Laemarr, time buyer for Additional steel towers, each sulted from confusion on the part: West coast. |He writes, produces and is mc. on 
Blackett -Sample-Hummert agency 400 feet high, with many miles of of Miss Vinick’s press agent, and not Also to look in on Hollywood, |the NBC series 
here for several vears, joins Lord & copper wire un jerground, will be from any deliberate attempt of in-} where some former Crosley writers | Believed he’s the only announcer 
Thomas agency here. jerected at the Blue Mound road fringement on the part of the de-| and entertainers are engaged in pix | with contracts with all three com- 
Will handle radio time purchases. | transmitting station, fendant. work | panies. 
————EEEE —————— — Sn — - ee —=a 








Twin | 








audience of any station in the 


ties and the Northwest. 
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Columbia Recording Corporation, a subsidiary of 
Columbia Broadcasting System, Inc., is now ac- 


tively in the electrical transcription business. 


Complete recording studios, incorporating the most modern 
facilities, will be available September first, in New York, Chicago, 
and Hollywood. Manufacturing and processing facilities are at 


Bridgeport, Connecticut, and Hollywood, California. 


‘You are invited to hear a demonstration of the recording charac- 
teristic of a Columbia Electrical Transcription, during the N.A.B. 


Convention, Hotel St. Francis, San Francisco, beginning Aug. 4. 


TRANSCRIPTION DIVISION 


COLUMBIA RECORDING CORPORATION 


A SUBSIDIARY OF COLUMBIA BROADCASTING SYSTEM, INC. 


NEW YORK, 799 SEVENTH AVENUE + CHICAGO, WRIGLEY BUILDING » HOLLYWOOD, COLUMBIA SQUARE 





¢. 
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CANADIAN ADVERTISING MEN STILL TRY 


— 


Drastic Proposals of CBC Likely to Be the Rule, 


However—-Nathanson of Famous Players Enters 
Involved Situation With ‘Liberal’ Suggestion 


Ottawa, July 30. 
Three far-reaching alternative pro- 


posals have been submitted to broad- | 


casters in an effort to solve the com- 
plex newscasting problem in Can- 
ada following meetings, 
this month, during which strong rep- 
resentations were made 


Lever Bros., Charles Vint of Colgate- 
Palmolive-Peet, and E. Choyce, of 
McColl Frontenac Oil. 

Of the three plans believed to be 
submitted that of N. L. Nathanson, 


head of Famous Players-Canadian 
Corp.. who is vice-chairman of the 
Canadian Broadcasting Corp., ap- 


up as the simplest 
for the clause banning 
of news, the least 
and most feasible. 

Association of Canadian Adver- 
tisers, the Canadian Association of | 
Advertising Agencies and the Cana- 
dian Association of eatansers| 
have submitted a plan for a re-| 
vision to the current 
ing setup which 
basic principle that sponsored news 
be permitted to continue. Chances 
of adoption of this plan, in view of 
powerful opposition from Canadian 
publishers and the Canadian Broad- 
casting Corporation, are slim at the | 
moment. 

In addition to proposals outlined 
by N. L. Nathanson on the one hand 
and the agencies, sponsors and 
broadcasters on the other there is an 
elaborate proposal presented by Dr. 
A. Frigon, assis 
of the CBC. 

Frigon Proposal 
If adonted the Frigon plan to con- 


parently shapes 
except 


orship 


ana 
spon 


onerous 


trol and regiment news broadcasting | 


would, in the opinion of agencies, be 
disastrous not only in that it would 
deprive stations of important sources 
of revenue but would undeniably 
have the effect of diverting more 
Canadian listeners to American radio 
stations for news. Once habit of 
turning to American stations is 
formed entire structure of Canadian 
bre idcasting 


here earlier | 


to the Goyv- | 

: . | 
ernment in favor of continued spon- 
sorship of news by Robin Merry of | 


tant general manager | 
| formula 


| mentaries private stations might 


would be jeopardized | 
since ever-increasing audience would | son, 


stay tuned to U.S for othe: 
programs as well as 

Effect of the CBC 
in the long run, 
formed opinion, boomerang against 
the Government radio setup, 
there no regulation preventing 
Canadians from tuning in on any for- 
eign stations Importance of the 
Canadian Broadcasting Corp. as a 
medium for dissemination news 
would be diminished through use 
stereotyped or unshowmanlike news 
programs. For though showmanly 
methods of news broadcasting may 
not appeal to individual members of 
the CBC there is little doubt re- 
garding the popularity of graphic 
news presentation with listeners, 

The CBC propo to assume ex- 
clusive rights to broadcast regional, 
national international Ma- 
terial to be prepared by staff work- 
ing under direction of the CBC. 

The Corporation intends to use 
Canadian Press, British United Press 
'and perhaps Transradio_— service. 


Stations 
news 

al ’ toh? 
proposals might 
according to In- 
since 


is 


of 


oi 


or news. 


newscast- | There will be an editorial staff ap- 
is predicated on, 
‘Toronto and Montreal 
censor 


pointed by the CBC with offices in 
to edit and 
copy. Large cities across 
Canada will be on a circuit 
stantly serviced by teletype. 
CBC would not cover local news un- 
der these arrangements, and this 
coverage would be a matter for lo- 
cal stations to handle. It has been 
suggested that since the national 
news broadcasis would be much the 
same on all stations the specialized 
local coverage by each station would 
present a relief from the stereotyped 
newscasts. 


The 


More drastic still than any pro- 
posal yet heard for straitjacketing 
radio is Dr. Frigon’s suggestion that 
news commentaries as well § as 
straight news on all stations be 
banned except for those com- 
|mentaries originating from the CBC 
|The CBC fears that in news com- 


be 
presenting a program which would, 
in effect, be a news broadcast. 
Nathanson’s Views 
Suggestion made by N. L. Nathan- 
whose opinion vice-chairman 


as 


— 


con~ ; 





It Would Be 


Buffalo, 


July 30. 
Runner-up prize in ‘barber- 
shop quartet’ contest on WEBR 
was four Schick razor 
Prize was won quariet 
from Remington Razor Co. 





of the Canadian Broadcasting Corp. 
and expert knowledge of all branches 
of show business of which radio 
part (despite that CBC officials re- 
fuse to recognize that factor), may 
carry weight in government 
erations. 

Nathanson is, in effect, advising a 
liberal approach to the problem. 
Basically, of course, the Government 
attitude is that no news shail be 
sponsored on any Station, though 
spot announcements may be per- 
before and after. 

But Nathanson advocates that 
tions be permitted to acquire 
and continue to present it as at pres- 
ent, except for the change from di- 
rect sponsorship to spot announce- 
ments. It has further been suggested 
that regulations governing spots be 
modified to permit use of news for 
oa type of commercial attachment. 

Nathanson, from accounts, has fur- 
ther proposed that only those sia- 
tions on the CBC basic network (an- 
proximately 35) should be compelled 
to take the CBC news service. 

To protect the CBC 
Nathanson suggests that no station 
should be permitted to broadcast 
news within a period of one hour 
either before or after any national 
news program. The 60-minute pro- 


1s 


mittiec 
sta- 


news 


newscasts 


tection period might be cut to 30 
m nutes if found advisable. 

The proposal of the private sta- 
tions and agencies is that a central! 
News Service be created to edit and 
provide news bulletins selected from 


the pooled news services available. 
Plan is to hire experienced newsmen 
and 
OV 


tha 
permanent teletype equipment. 
Stations to be assessed pro rata fo: 
the service. In this way every sta- 


tion in the country could be reached | 


almost immediately for special serv- 
ice by the Government. 

This teletype circuit would pro- 
vide the only news that private sta- 
tions would be permitted to broad- 


cast except for local material ar- 
ranged for with the approval of the 




















*Details upon request 
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all radio stations be linked | 











awé arde d a $250 miniature locomotive 
a tende! 

Questions are rather simple to 
adult listeners but are tough on the 
youngsters. They range from names 
f cities, what silk is made from as 
well as questions regarding bound- 
aries of states. 

Commercials 


are few and stress 


the fact that Nu Grape as well as 
i'Sun Crest are good for growing 
| youns ssters and can be bought in the 
handy six-bottle carton, Andy. 
THEATRE NEWS QUIZ 

With Cliff Howell 
30 Mins.—Local 

HOLSUM BREAD 

Friday, 8 p.m. 

KSFO, San Francisco 

(Leon Livingston) 

After four hectic weeks as a 

| sustainer, ‘News Quiz’ moved into 


| paying class (12) on behalf of Hol- 


sum Bread. Aired from stage of 
Orpheum theatre (F&M), show was 
handled first two weeks by Dean 


Maddox, third by Art Linkletter and 
fourth by Cliff Howell, KSFO pro- 
gram director. Auditions are still 
going on, switching due to inability 
of all concerned to reach agreement 
on style to be used by quizzer. 
Initial commercial shot had Howell 
still holding the fort. In presenta- 
tion, show is patterned after Dr. I. Q. 
on a minor seale, including ‘Balcony 
right, ready and_ waiting,’ § ete. 
Howell's handling is clear, firm and 
impersonal, somewhat lacking in 
warmth although slim houses may 
also contribute to general coldness. 
Three to $5 
questions, 
paving up to $8, scrambled headlines 
vielding $15 and a final sweepstakes 
query paving off at $25. For latter 
stunt, each aisle aide introduces his 
candidate before question is asked. 
Stumper then is routed quickly from 
one to another in rotation until 
answered. Current quotes by promi- 
nent people submitted by listeners 
net $2 for sender 
verson identifving same. 


offered for general | 
with a double-or-nothing | 


| 
| Radio Reviews 


Continued from page 118 


| having largest amount of caps being | 


FOR RIGHT TO SPONSOR RADIO NEWS 





and like amount to | 
A 32-word | 





| statement on Holsum Bread must ac- 
|company quotes mailed in. The | 
whole idea is basically good, ulti- | 
mate success depending on _ final 
choice of m.c. Wern. | 
‘CURTAIN GOES UP’ 
With Forrest Willis and C. R. Rose- 
berry. 
15 Mins.—Loeal. 
JOHN’S BEAUTY SALON 
Tuesday, 8:15 p. m. 
| WABY, Albany 
Mohawk Drama Festival, Berk- 
| 7 —7 
,CBC. Under this plan stations | 


;would not be permitted to tamper | 


with, 
mater 


edit 
ial from 
central News 
ate independently 
news 


available to 


or otherwise change any 
the teletype. 
Service vould 
of the Gove 
broadeasts but would be 
all Government stations 


ment 


that want to take it in order to sup- | 


plement national news bulletins. 

| Instead of spot announcements 
broadcasters and agencies propose 
that commercial attachments be lim- 


ited to mere sponsor 


not more than 45 seconds before and 


ter newscasts 
More Meetings 
Apparently the plan submitted by 


‘hairman of 
Corp 
with the 
station men 
point over 


the vice- the C 
could 
i] 
since the only 
which 
hether spon 


anadian 
be recon- 
offered by 
important 
any issue 
orship should be 
|effected by means of spot announce- 
or via brief 45-second identi- 
| fication Question is, however, 


Broadcasting 


ciled propos 


there is 
1S W 


ments 


identification of | 


This | 
oper- | 
rmn- | 


| Selwart. 





shire Playhouse and Spa Plavers 
guests appear in first three-company 
tieup to advertise the strawhatters, 
bills and dates. Payoff is in pub- 
licity. As show-casing, it probably 
is satisfactory all around—summer 
show stars, to their credit, are co- 
operative, on ether plugging, even 
when long automobile rides are re- 
quired. With people from three 
companies in studio—before audience 
—impression is not sharp, for 
listeners as with one. Ii does mean 
hearing lots of ‘names’ and 
entertainment perhaps varying, in 
latter, from week to week. Late 
William H. Haskell. Knickerbocker 
Press-News critics. first started 
strawhat interviewing, over WOKO, 
about 1933-34, and did it well as 
anybody. 

New program—first commercial of 
kind in section at night and under 
rather odd auspices, considering 
guests’ rank—has Willis, veteran lo- 
cal miker. and Roseberry, dramatie 
editor of Knickerbocker News, shar- 
ing exchange-with-stars honors. 
Clearer distinction between duties of 
two would help. Roseberry is a bit 
mike-stiff and shy on breath control. 
More rehearsing and production 
would aid, too. On one shot heard, 
Beulah Bondi and Charles Coburn, 
of Festival, Ann Mason and Tonio 
from Plavhouse, and Direc- 
tor William E. Barry of Spa group, 
were heard. Considering amount of 
talent, there was not much real act- 
ing. Some of technique was slage 
rather than radio, Jaco. 
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PETER PANDA 
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America” 


“Only 





BIZ AS USUAL 


® The war hasn't slowed 
us down. Volume of re- 
tail sales is as high as 


And 


rolls are higher. 


ever before pay- 


* People continue to buy 
drink, clothing, 
furniture ., . Above all, 


they CKAC, 


which blankets the rich- 


food, 


listea to 


est single market in 
Canada. 

* 
“Only One of Its Kind ta America’ 











CRAC 


whether CBC bureaucrats will re- | 
linquish thoughts of ‘taking over’ 
newscasting which has been main 
}ONjective for past two years. 
| A meeting of western member- 
| stations of the Canadian Association 
of Broadcasiers was scheduled for 
Monday (29) to discuss news situa- 
tion further Representatives of sta- 
tion men and agen lated to ap- 
year before the CBC at Otlawa again 
early it August 


MONTREAL 





“Canada’s Busiest Station” 
A CBS Affiliate 


U. S. Rep.: JOS. H. MeGiLLyvyRA 
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Government to Re-Locate Monitoring 


Units as Check 


a , 
Washington, July 30. | 
to relocate six of the gov- 


Money ena 
exnment’s seven radio monitoring 
siations—the plants that check vari- 


atiens from the assigned wave length | 


_was asked of Congress last week. 
president Roosevelt proposed a 
$175,000 deficiency appropriation as 
part of the national defense move- 
= one of the existing traffic 
pooths will stay in place, Grand Is- | 
Jail, Neb. Those which the Com- 
mish wants to put in better spots | 
now are located at Atlanta, Balti- | 
more, Great Lakes, Hl., San Pedro, | 
Cal., Portland, Or., and Boston. Pur- | 
pose is to avoid down-town howls 
and permit a closer check on the 
pumerous classes of transmitters. 


! 


| 





COUGHLIN TO 
DISCUSS 
POLITICS 





Detroit, July 30. 

Father Coughlin’s broadcasis, start- 
ing the second Sunday in October 
over an indie network now being 
lined up, will center around topics 
he’s discussed in the past several 
years, plus some time ‘devoted to 
the fundamental principles involved’ 
in the coming presidential campaign. 
Aircesters, Inc., which is handling 
broadcasts, is seeking to sign about 
21 large stations throughout nation, 
several of the 21 being in addition to 
those which carried last year’s pro- 
grams. Stations are being offered 
the alternative of granting half-how 
periods for a direct broadcast from 
Royal Oak, Mich., or a transcription 
broadcast later in day. 

Asked who he wll support in the 
presidential campaign, Coughlin re- 
plied that he hadn't made a choice 
as yet, but would ‘consider candi- 
dates only in the light of the prin- 
ciples for which he stands.’ 


WFIL EXPLAINS ITS 
STAND ON COMMUNISTS 


Philadelphia, July 30 
To avoid the appearance of cen- 
sorship or of martyrizing the Com- 
munist party, WFIT. last Friday (26) 


announced it would give free air 
time to leaders of the party here 
after refusing tc sell it to them. 
Said Samuel R. Rosenbaum, WFIL 
president: 


‘I abhor and oppose censorship of 
free speech bu force. 
found that 


It is my pro- 


f 


conviction freedom of 


speech, press, radio and thought is 
the fundamental rock upon which 
what we call libertu is built. The 
time may come in the war now in 
progress when Americans may be 
obliged to cut out discussions and 
notify dissenters to lay their dif- 
ferences on the table 

‘We have not reached that point 
vet. Until we do, we should try our 
best to meintain that good nature 


and good sportsmanship which is the 
Anglo-Saxon definition of democracy 


‘I believe it is better that men 
like Carl Reeve should have the 
chance to have their publicly 


say 
rather than secretly . 


PACE KILLS ALICE HULT 


Only 26 and Just on Verge of Cash- 
ing In on Radio Work 


San Francisco. Julv 30. 


A shock to KFRC staff was the 
sudden death of Alice Hult, 26, 
known as Nancy Dixon on air, who 


dropped dead in postoffice. An Ore- 
£0n girl who was helped into radio 
by Newscaster Phil Stearns at a 
time when wolf was nipping her 
heels, she had done such a bang-up 
JOO she was slated for promotion to 
head script writer for Cluett & Pea- 
body account in the east. Outfit con- 
trols Sanforized patents and is repre- 
sented by Young & Rubicam. 
_Miss Hult had been doing the local | 
Nancy Dixon six a week, and was 
lust getting on her feet financially. 
Blood clot plus overwork blamed. 


‘returns to 


on Illegal Stations 





NBC TURNS PRO 


Phote and Teletype Getting More 
Experienced Handling 


A professional photographer, Tom- 





_my Weber, has been installed at the 


NBC press department as photo edi- 


tor. He replaces Emil Corwin, who! 
the publicity activities | 
proper. Meantime the teletype ma- 
chine, whieh delivers shortwave 
pick-up bulletins and NBC publicity 
items to all the New York and 
Brooklyn dailies, has a professional 
operator, Ralph Byrnes, who re- 
places the ad lib brigade who used 
the same groping system on the wire 
apparatus they use on their Under- 
woods. 

Photo Editor Weber brings 
own developer, Frank Barber. 
Meredith, from 
also transrerred. 


his | 
Roy 
television division, 


Joe Bigelow to L.A. 


Joe Bigelow is being transferred 
to the Coast by J. Walter Thompson 
to join the writing staff there. He'll 
likely be used on Kraft Music Hall. 

Stan Quinn, youngest writer in the 
JWT Hollywood office, is being 
moved east. 





Divorces John Edmunds 
St. Louis, July 30. 





An uncontested divorce from John ! 
Edmunds, former local radio gabber, 


, Was obtained last week by Mrs. 
Helen Dolores Edmunds ir City 
Judge Borders’ court in East St. | 
Louis. Mrs. Edmunds, daughter of | 


State Senator Louis J. Menges, who | 
formerly operated a string of film! 
houses, charged desertion. She eb- 
tained custody of a two-year-old 
son. 

The couple met at WTMYV, East | 
St. Louis, where she then broadcast 
film reviews and he was an an- 
nouneer, and married in Cincinnati 
in 1936 and separated in May, 1938. | 
Edmunds is new employed by a 
New York city radio station. 





FCC Grants All Broadcasters 
Chance to Answer By Sept. 15 
Points in Chain Monopely Report 


Washington, July 30. 

Chance to answer back 
granted last week to all parties in 
the chain-monopoly investigation. | 


The Federal Communications Com- | ’ 
Mystery Chef’ McPherson 


itunity also was extended to counter 
was , Motion of Mutual Broadcasting Sys- 
|tem for a temporary injunction that 
will preserve the status quo. 





mission said it would receive briefs 
filed up to Sept. 15, showing clearly ; 
that no action will be taken on the 0 WCAU 
reundabout recommendations of the | n for Tetley $ 
subordinate posse for a good many acketidiees 
works. Philadelphia, July 30 
The Commish noted that copies ; 2 ‘ 
of the report submitted by a three-| Mystery Chef’ (John McPherson) 
man committee headed by former COOking program on the netwerks 
Commissioner Thad H. Brown have ‘¢veral years ago, returns to the air 
been sent to all ticket holders. Any here this week with a two-shot-a- 
but the factual statements contined Tetley Tea. 
in the document, backing his answer! The account was placed by the 
up with legal arguments. Oppor-' Blackett-Sample-Hummert agency. 




















A REAL 
SELLIN 


INFLUENCE 


TERRE HAUTE, IND. 


43 hours frem Cincinnati by train 
but part ef Cincinnati by WLW. 


* 


Population—1930 
Retail Sabes—1939 


Wholesale Sales—1959 
Per Cent of Nation's Buying 
Pewer (Trading Area 


Radie Homes—132 
(Vigo County) 









OOO ION 


neat eee re 


*Estimated by Sales Management. 


... that’s w 


hat Terre Haute merchants say of the adver- 


lising messages broadcast into their city by The Nation’s 


Station. And so de local merchants in the more than a 


G 


score of other rich trading centers that compose WLW’s 
primary area. What could be more natural than that 


wholesalers and retailers in all of these important markets 


62,810 
$34 ,462,000* 
$45,491 ,000* 


-1846* 
2,350 


make the resulting preference for WLW-advertised brands 


their guide to greater sales? 


REPRESENTATIVES: NEW YORK— 
(A TRANSAMERICAN BROADCASTING 
AND TELEVISION CORP., CHICAGO— 
WLW, 230 NORTH MICHIGAN AVENUE 
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Heavy Music Made to Pay By 
Stations In Cultural San Francisco 


San Francisco, July 30 branch office. Hea out! 

A concerto with the cookery, an 93 full hour of serious music on sus- 
opera at midnight, a symphony for | taining basis from 11 a.m. to noon 
sunrise. That’s a cross section of ; dail | 
music in San Francisco radio. Across the bay at KRE, heavy 

Possibly the only area in the coun- | sed of heavy music is backed by a 
try where heavy music gathers le 24-page monthly bulletin, ‘Music of | 
fust than jive, even the smallest! the Month at 19 cents per, At 
*tharjierkers have built traditions in | present tt has a circulation in excess 
the classics. some to the extent of }of 7.000." according to manager 
issuing printed programs. What's | Arthi Wes lund. ‘and ts subscribed 
more, ihe stuf is sponsored, Ex- to by p ictically all of the music | 
vnple is KYA’s solid two-hour stint teachors and lovers of good music, | 
seven nichts a week for Pacific Gas | Our policy is to list nothing but the 


better music and restrict 
advertising to that field.’ 
July issue, with cover portrait of 


| Dvorak and 15-page review of his 


& Electric | programs 


KJBS lays claim to starting it all 
back in 1924, pointing out that idea 


was not onlv lifted by others but reer’ - 
wae. Ss - _— ; siee ay works inside, earries four pages of 
inspired the RCA-Victor Red Seal | PPreiotn 

; , , i detailed program listings, plus ads 
shots which are featured on some 


{for music house. Bach festival and a 
chapel airing organ concerts, Sta- 
tion uses an average of five classic 
periods daily. ranging from 


6) stations throughout the nation. At 
that time six years ago, KJBS was 
signing off at local sunset and re- 
turning at midnight. Granted per- 
niission to advance late sign-on to 
1% o.m., juicer found itself with two 
hours extra to fill and took a fling 
»t variety. Requests shaded the discs 


Sponsors include a 
building 


two shows and a 


By at 9 p.m 
music House, a 
outfit bankrolling 


denariment store 


toward Vic Jerbert and kindred | saline : , 
a Victor % F asi | KELX, Oaklend. sandwiches semi- 
melodies and following audience 


classies between items on the morn- 
ing Shopyine List. women’s hour at 
9 Bach and Beethoven still hold 
their own with boogie-woogie at any 
hour So far as local origina- 
tions are concerned, the small-wat- 
ters overshadow the webs, which 
ride along largely on symphs fed 
over the wires. NBC's (now Mu- 
tual’s) Standard Symphony Hour, 
however, is a 12-vear-old regular and 
KFRC has inaugurated ‘Concert En- 
cores’ via wax at 2 p.m. 


WDSU Seeks 5,000 W. 


trend, dise twirlers found themselves 
spinning operas and symphs, 

Idea jelled at that point with 
Sherman, Clay & Co., old line music 
firm, assuming sponsorship, a pact 
that endured five years. Currently 
the stint is bankrolled part-time by 
f.achman Bros. Furniture, but for- 
mula remains same, complete sym- 
phonies and opera aired nightly with 
as little repetition as possible. Re- 
quests are discouraged, although fan 
mail is consistent. Billed as the 
Mazie Hour, program is handled by 
Keun Owen. 


here. 





*t also has | 


Worried His Ma 


Hartford, July 30 ‘CITIZENSHIP’ AWARD 


For some time Bob Mar- 
tineau’s mother and sister have : 
been worrying and=- fretting Washington, July 30. 
about the long hours he kept at Boost for Gordon Hittenmark, 
WTHT. Said it was ruinous to WRC announcer, will be forthcoming 
his health. Thursday (1), when the District of 
Martineau as program director 
doubles on station break an- can Legion bestows upon him its 
nouncements. Mother and sister j|‘good citizenship’ award for 1940. 


knew he went in at 11 am. and During the Legion’s convention, Hit- 
always heard him sign off at |tenmark will be a guest of honor at 


| special ceremonies at the Mayflower 
hotel. 


12 p.m. 

Last week he broke down and 
confessed to them that the 
they heard during the day 
legitimate but signoff 
transcribed. 


voice Dies of Texas, fa- 
mous investigator of un-American- 
isms, will share the spotlight, and 
awards also will be given Fire Chief 
Stephen T. Porter, Miss Maude Alton, 
principal of the Americanization 


Congressman 
was 


his was 








WIP E , D | School, and Frank B. Noyes, pub- 
xpansion raws lisher of the Washington Star. 
Hittenmark was chosen for an 


Fly, Miller, 18 Mayors 
To Transmitter Event 


Philadelphia. Julv 30. 


|award because of numerous philan- 
thropic campaigns he has _ headed. 
These include his annual Christmas 
|doll drive for the city’s needy chil- 
| dren; a program helping unemployed 
WIP will formally dedicate its | persons to find jobs through the Dis- 





‘Master- | 
works” at 9:30 a.m. to ‘Music to Read | 


and loan | 


3 trict of Columbia's 
new $80.000 transmitter on Thursday | : 
Thut 43Y'| Agency: activities in behalf of the 


(1) which will boost the power ; ; 

1 * Yad ss ee el Metropolitan Bovs Club, the Com- 
|the outlet from 1,000 kilowatts to ' munity Chest, and the A rican Red 
5.000. A two-hour program will teat st, an ie American Rec 
highlight the ceremonies which in- vom 


cludes a dinner at the Gimbel Build- 
ing restaurant for newsvavermen 
and notables. Among those exvected 
to address the meeiing James 
Lawrence Fly, chairman of the Fed- 
eral Communications Commission: 
Neville Miller, president of the Na- 


‘THE CITIZENS SPEAK 
WITH SOME EDITING 


are 


In addition Mavors of 18 com- 


dict Gimbel, Jr.. president of WIP. | 
Demo convention and asked for re- 





| Bronx cheers and other expressions 


“ a A it ae . “| . ° 
jness and Professional Men's CMTC | which might not sound well over the 


GORDON HITTENMARK’S | Storer Takes Over WAGA: 


Don loset to Manage 
With Swicegood as Atde 


Atlanta, July 30 
Formal takeover of WAGA, NBC 


Columbia Department of the Ameri-| Blue outlet here, by Fort Industry 


|Co., took place last week following 


| arrival 


Fimployment | 


tional Association of Broadcasters: Seattle, July 30. 
Bernard F. and Ellis Gimbel, offi-| Maurie Rider, chief tonsiler of 
cials of Gimbel Brothers. and Ben-|KIRO, took his sidewalk mike in| 


front of studio Saturday, following ; ?! 
| cia 


munities in the WIP listening area lactions on both Republican and} 
are skedded to speak. As nart of | Democratic powwows. It was tran- | 
the dedicatory nrogram, talks on|scribed for later release for he did, 
preparedness will be aired from)not know what might happen. 
Fort Meade, Md.. where the Busi- 


For six years KJBS also has car- jis encemned. Sneakers will be|air were eliminated before the final | 
ried a Sunrise Concert, releasing a —_—— Judge Theodore Rosen and Javicutting was given dialers later, | 
fuli hour of classics from 5 to 6 a.m. New Orleans, July 30. | Cooke, G.O.P. candidate for U. S.| Rider called his 15 minutes ‘Con- 
Unit generated only 250 watts power WDSU has applied for increased |Senator, both buck privates at the | ventionaire.” 
but ‘Do you like?’ query about show | power to 5,000 watts day and night. — . ls 


will bring as high as 500 ‘Yes’ notes. | 


KYA’s PG&E stanza airs nightly | (7th anniversary When station first | 
from 8 to 10 p.m. and similar query | began on air under Joe Uhalt the 


|}power was five—count ’em—watts. 

| In connection with power increase 
application, station has selected new 
‘transmitter site on west bank of 
river across from metropolitan New 
‘Orleans 


hare is said to have pulled as many 
as 10,000 letters a month. Music is 
strictly highbrow with just enough 
light classical to level. Utility 


priuts detailed programs which are | 
available 


for the asking at any 
















their own production facilities 
vse NBUs splendid recording 
facilities —_NBC. Orthacoustic— 


includiug processing and manus 


READY-TO-BROADCAST 
LOCAL PROGRAMS? 


. NBC Thesav- 
v rus supplies a 
e ’ , PROGRAM PLANNING HELP? 

recorded by “name” artists and 

ensembles. NEC syndicated pro- VEC: 

e | 


. A the Program 
markets, include such shows as you liswert. ’ : 


° gee ‘ Tey 7 
“one Ranger,” “Betty and Bob ; of 


; . fis *Luriag vl pressings, 
variety of mu- . Bul} g 


sical material 
The complete 


: : facilities of 
grams, available in one or moi 


“Cacret Avent K-7.” Radio” are available to you, 
VIC fhe “the 
CUSTOM-BUILT PROGRAMS AiR CHECKS ? 
FOR “SPOTS? Wit. aervicn 
NBC plans M@ _toadvertisers 
“a and produces PO A de and radio art- 
( (4 . 
a sts covers all 


‘custom” re- ‘off the line” or “off the air” re- 


getie Cine!” 0215 \° 


corded programs. Agencies with cording reyuirements. 


Let us demonstrate how N8C’s service fits your requirements 












dio-Recording Division 
NATIONAL BROADCASTING COMPANY 


A Radio Corporation of America Service 


RCA Building, Radio City, New York * Marchandiss Mart, Chicago 
Sunset and Vine, Hollywood 


























This came as station celebrated its | 





The new transmitter is located al 


| Belmawr, N. J... 
northeast of the 


JOSEPH H. McGILLVRA 
REPS WMEX, BOSTON 


Boston, July 30. 


about six miles 


studios 


Gulfport’s New Antenna 


Gulfport, Miss., July 30. 

Construction of a new vertical an- 
tenna on a new transmitter site has 
been arranged by F, C 
eral manager of radio station WGCM. 
New antenna is 200 feet topped by 
1,000 watt beacon light. Transmitter 
site was moved 1% miles from. old 
site at the Great Southern hotel but 


will be upped to $250, effective when 
the new power 


Station WMEX, which boosts its|remains in position to serve the 
power to 5,000 watts effective Sept. | Guitpart-Miloxi, Miss., area. 
1, has appointed Joseph Kershey Station now has two operating 
McGillvra as its national repre- | studios one at the Hotel Markham, 
sentative. Base rate for night time|Gulfport and one at the Buena 
! 
| 


Vista, Biloxi. 


goes into operation. 


Cs 


Contracts signed before that date| ’ 
will be for the present rate based G.E. SHOW'S 15TH ANNI 
on 100 watts powe: Schenectady, N. Y., July 30 
Transmitier is at Quincy. about General Electric and WGY are 
six miles from the center of Bos- | planning a series of broadcasts and 
ton. Antenna is directional and is |¢*ercises in Schenectady to remind 
engineered by John Barrow of | the world that the 15th anniversary 
Washington ’ ; iof GE farm programs will be cele- 
brated Nov. 1. GE-WGY asgsricultu- 


ral broadcasts now consist of a half- 
hour daily ‘Farm 
with guests, at noon; daily market 
quotations, a half-hour Friday night 
|‘Farm Forum’ (on which the biggest 
names in government including 
Franklin D. Roosevelt and Henry A. 
Wallace—industry, literature and 
other fields, and from many states 


Journal’s F-M Plans 


Milwaukee, 

Planning an F-M 

up, The Journal Co., now operating 

the city’s present frequency modula- 

tion station W9XAO on an experi- 
mental license expiring nex , : . : 

cense expiring next Jan. 1,| sumers’ Information Service. 

applied to the Federal Com- 


30 


set - 


July 


commercial 





as 


have been guest talkers), and a Con- 


'C9 


Ewing, gen- | 


here of George B. Storer, 
prez, and J. H. Ryan, vice-prez. Milt 
was bought in early June by com- 


pany which owns WSPD, Toledo; 
WLOK, Lima; WHIZ, Zanesville; 
WWVA Wheeling: and WMMN. 


Fairmont, W. Va. Illness in Storer’s 
family delayed business of actual 
operation of station by new outfit, 
management and operation status re- 
maining quo until Storer and Ryan 
appeared on scene. 

One of first moves of new owners 
was to install Don Ioset as managing 
director, vice Jess Swicezood, who 
remains as ass’t to Ioset (prenounced 


Yosay). Latter comes to WAGA 
from WLOK, Lima, where he was 
managing director and previous to 
that time he held same post at 


WHIZ, Zanesville, when its call let- 
iers were WALR. 

Station’s personnel, so far, remains 
unchanged with Earl Pudney as 
production mgr., Paul Overbay, pro- 


gram director, and Cliff Hanson as 
chief engineer. Commercial duties 
will be divided between Ioset and 


Swicegood for the present. 

Station, now powered at 1 kw. day 
and 500 watts night on 1,450 kilo- 
cycles, has an application before 
FCC seeking 5 kws. night and dav 
and change to 590. Station is spend- 
ing around $2,000 getting its 35-ton 
375-foot vertical radiator on banks 
of Sugar Creek jacked up and spe- 
porcelain insulators placed 
under it. Tower is unguyed and 
this job is a ticklish one. Change is 
expected to increase station’s signal 
strength some 50%. 

Storer group paid $150,000 for 
WAGA, 100G’s going to Norman K 
Winston for his 60% interest, rest to 
Atlanta Journal Co. for its 40% 
Journal is licensee of WSB, Atlanta, 
now owned by Ex-Gov. James M 
Cox, of Ohio. Liberty Broadcasting 
is licensee of WAGA and Storer 
is prez of that outfit and Ryan vice- 
prez. Latter will remain as vice- 
prez and gen. mgr. of WSPD, Toledo. 

Storer, now of Detroit and Toledo, 
may establish part-time residence fn 
Aflanta. 





LUTHERANS USE 112 


istations, the biggest hookup it 
i had 


Paper of the Air, | 


MUTUAL AFFILIATES 


The Lutheran Hour, heard over 
WOR-Mutual since 1931, has been 
renewed for next season and goes 
back on the air Oct. 27 with 112 


has 
far. It’s also the largest 
string of any show on the Mutual 
slate. 
Agency is 
Zahrnat, St. 


so 


Kelly, Stuhlman & 


Louis, 


Southern Station Group 
Appoints Burn-Smith 


Chicago, July 30 
Burn-Smith rep firm has been ap- 
pointed national sales agents for the 
Southern network comprising 
WKRC, Cincinnati; WGRC, Louis- 
ville; WSLX, Nashville; WLAP, Lex- 
ington; and WCMI, Ashland. All of 

these stations are Mutual affiliates 
Deal was set through Gilmore 


! Nunn, Southern web mikado 








munications Commission for a 50,000 | 





Lively 





Showmanship 





AUDIENCES 


j; watt station to service an area of 

115,000 square miles W9XAO will 

| stay on the air until the switchover 

| is made when F-M broadcasts will 

|be on the air from 7 a.m. to mid- 

night. 

| Program service entirely separate 

from WTMJ will be provided and} 

in most cases the new station w 1} WINS LARGER 
| Offer material which does not now 

find expression on the air because ° 

of the great number of serial stories tw the 
and othe 


ali talk programs being | 
broadcast on the regular band 
| 


| sis 


‘Dawnbusters’ to Tour 

New Orleans, July 30. 
Initial experiment a success. WWL 
now plans on sending the entire per- 
sonnel of its ‘Dawnbusters’ programs | 
on tour throughout small towns in 
Alabama, Mississippi and Louisiana. 
Experiment first tried when ‘Dawn- 
busters,’ accompanied by station’s 
mobile unit, aired its program from 
| Bogalusa, La. Reaction to idea was 
jvery good. Plan is for tour to run 
throughout summer and well into 
j fall. Unit consists of a ten-piece or- 
chestra, two male and one female | 
vocals, a girl trio and Louie Bono, | 
hillbilly. 
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Last Call/ 


The 1940-41 VARIETY RADIO 
DIRECTORY will be ready for 
distribution in a few weeks. The 
last few forms close within a day 


or two—but there is still time to 









































get your advertisement in this 
edition. 
A phone call or wire today will % a 
reserve space for your sales story. P 
4 
RATES : a 
Full Page .... $175 | "s 
Half Page .... 90 Ae 
Quarter Page ., 30 | as 
VARIETY Radio Directory 
154 West 46th Street, New York 
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Payroll Traffic 
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Atlanta—Bill Jones newest addi-;Gay Fergason, formerly announcer 
tion to WGST commercial staff. For-| at KABR, Aberdeen, and KUSD, 
merly with Hearst’s Atlanta and Vermillion, S. D., has joined the an- 
Sunday American, now defunct. |nouncing staff of KSCJ. 

Elmo Israel has joined con-! Merrill Mulready, chief announcer 
tinuity staff of WSB, Atlanta. He’! as KSCJ the last two years, leaves 


had a tour of duty with WJJD, Tus- | Aug. 9 to take a journalism course 
caloosa, Ala. | at Univ. of California at Los An- 
ooeeeee | g ele 
Philadelphia—-Frank Carver, roy : hal aig 
merly of WBZA. Boston, and Sum- | St. Louis—James V. Huffman, for- 
mers Carter, of WSOC, Charlotte, ; mer ass! tant to Merle S. Jones, gen. 
N. C., have joined the engineering | mgr. at KMOX, has been appointed 
staff of KYW. | account exec of the Sam P. Judd 


Louis, 


Co.. Bt. 


| Advertising 


Grand Forks, N. D.—Paul Moseley} Akron.—Chet Phillips, formerly of 
has taken over the daily sports pro- wyw, has joined the WADC an- 
gram at KFJM. Grand Forks. Also) ynouncing staff. 
assists Elmer Hanson on _ baseball} = 
broadcasts. Denver—Paul Bartlett moves to 


/KOA announcing staff from New 


Omaha.—Ray Clark replaces Gay york NBC headquarters. 
Avery, who went to KMOX, i 
Louis, as wow Spieler. Clark is; New York.--Alan Strong, actor 
from WHNX of Yankton, S. D. land announcer, has joined the an- , 
nome nouncing staff of WOV. 
Toledo—Karl Nelson, announcer at . 
WTOL, has been upped to chief an- 


nouncer. Bernard Young has joined 
the announcing staff. Allan H. Mil- 


WOR LAUNCHES 


ler, formerly of Detroit, has been 
named production manager of the) 
station. 
om FM STUDIOS 


Charlotte, N. C.—Arthur L. For- 
rest, director of sales promotion for 
WBT. Charlotte. N. C., has resigned, 
effective this week. 


WOR. New York, begins opera- 
tion of its frequency modulation 
‘transmitter from its new studio at 
| 444 Madison avenue, New York, to- 
night (Thursday). There 


Sioux City—Randall Ryan, presi- 
dent of the Nebraska Broadcasters’ 








Assn., has joined the staff of KSCJ, | morroy | dea i 

Sioux City, as commercial manager. will be a special dedication program 
| broadcas st simultaneously by the 
regular WOR transmitter and the 





new FM transmitier, W2XOR, from 
8 to 8:30. Program will then switch 
to the regular WOR studio for spiels 
by station execs. 

WOR first began FM 
ing last October from a small ex- 
perimental transmitter at Cataret, 
N. J.. where its regular transmitter 
i'remains. New FM transmitter will 
retain the same call letters until 
'Jan. 1, when the new FCC regula- 
| tions so into effect. Most of the 
|program aired over the FM trans- 
mitter will be the same as those 
|heard over the regular transmitter, 
|but some will be special ones from 
the W2XOR studio and heard only 


| over its wave-length. 


IN 
BALTIMORE 


broadcast- 





NATIONAL REPRESENTATIVES 
EDWARD PETRY & CO. 


ON THE NBC RED NETWORK 


FIRST in PHILLY 


C. E. HOOPER SURVEYS 


Audiences of Philadelphia 
8:15-9:30 A.M., Moa, 


WFIL 


























| Seattle, July 30. 

Network Stations || Toren Stone, assistant business 

thre Fri—4 Me. Avg. manager of KIRO, who has been in 
23.2% | Chicago, Detroit and New York for 


four weeks returned last week. He 

KYW 18.3% said after making contacts he 
WCAU 6 39 thought billing for Pacific Northwest 

‘ ° oO outlets this season would run over 

y Listeners Identifying Station and Program last year and many accounts not hit- 














FIRST WITH 46 OTHER PROGRAMS ting this territory in the past will 
| 
j ‘ 5 send their shows this far. 
Sek A SOPRA EM ) | Signe brought his sister here from 
BUY WFIL | Philadelphia. 








PER HOUR 


SSUTHERN COLORADO 
horn within! 


*® Available to CBS advertisers using the Moun- 
tain Group is “inside” selling penetration of the 
rich Colorado Springs and Southern Colorado 
market through KVOR ... best-liked, most-re- 
spected station in the Pikes Peak region ... at the 
phenomenally low price of $50 per evening hour, 
less earned discounts. Daytime rates are lower 
still. Add this top-slice of Colorado’s sales melon 
to your hook-up at a negligible increase in cost. 


KVOR COLORADO SPRINGS 


CBS Station for Southern Colorado 


THe OKLAHOMA PUBLISHING Co THe OKLAHOMAN ANO TIMES 
THe FaRMER-STOCKMAN ® WKY, Oxcanoma City *® KLZ, Denver 
(Affiliated Management) REeEpPRESENTFO BY THE Karz AGENCY, ING 


11000 WATTS S25 TULL TIME See 





op 2 nner. 


+o oeooe 


Northwest Prospects Good. 
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WOKO WOOS FARMERS Macabre Effect R A D | () M E N 
Uses Film-Music Entertainment at London, July 17. 
Grange Meetings for Purpose Government! ban on beil-ring- 
ing—it will in future only be 
Albany, N. Y., July 30. used to indicate presence of ‘ 
WOKO and United Baking Co.) SUemy pans hutists-—foreed BEC { 
. ; : "| to replace Bow Bells with a syn- ; 
of Schenectady are making a play thetic ‘tick-tock’ to fill in those 
for rural listeners with a new 6-7 > pct sape = . a a and | 
a.m. daily program called ‘The n afm ‘6 ara ag ——- t : 
Farmers’ Almanac.’ WOKO’ general sagen — nt is a out- 
manager, Harold E. Smith, mailed| *PO*%e! te the ore .- e, one 
15,000 letters to Capital District correnpeneens SRS He NES Ww J 
farmers asking them to make criti- | to nails being driven into 8 ~aEIpOE, Tuy 
cisms on and. suggestions for ‘Al- | _ coffin, ioe an The armed forces of Canada are 
manac.’ | depleting local radio circles. Two 
_ Station will also. visit every Farm SOLID COMMERCIAL have joined the Canadian Active 
Grange in the territory with a good- ’ Service For hile bals 
will ballyhoo to include color films VIE TULCS WHEE DPlANee are with 
on its studio, sound picures on broad- BUT THEY LISTEN the Non-Permanent Active Militia. 
casting and television, and a unit of | Two with C.A.S.F., are Barney Bar- 4 
musical entertainment. nard, singer and leader of the Hopele 
San Francisco, July 30. Hawaiians; and Calvin Peppler, of 
Inexpensive small-station stunt| CKY Press Department. Both are 
Portland, Oregon, Admits which has netted surprising results | listed with the Army Service Corps 
\ | for KSAN_ being worked by Joe} Brian Hodgkinson, CKY aunouncer 
| & AN ' . g 1i9uncer, 
‘A b d | t t dq’ T | Myer, billing himself Cy Myer. Chap | is already with Royal Canadian Air 
ny 0 y n eres e 0 | has portable recording outfit which, Force. 
R qd E 3° | he sets up on the counter in spon- Those with N.P.A.M., units include a 
ano ucation Confabs sor’s digs, mostly small nabe mer-/| Keith McConnell, CJRC engineer; 
chants. Using ordinary home- | Rusty Young, CJRC_ sportscaster; 
i | recording dises, he lets biz men mike} Jack Kemp, CJRC sales manager: 
Portland, Ore., July 30. their own sales messages, putting| Jack Thompson, CJRC chief an- 
The theme of radio educational | @@Ything they care to on the plat-| nouncer; and John P. Brophy, CBC 
'pr grams was given attention here in ters as long as the mike is in their} Traffic manager. McConnell, Young 
a big way for the first time with the hands They love it. | and Brophy all have ojYicers’ papers 
visit to town of several authorities on Cuts thus made are used as many | Brophy is with 38th Battery, Royal 
subject. as eight or nine times on the air. | Canadian Artillery, Young is with 
Henry M. Swartwood Jr. KOIN- Myet's programs are almost solid} Canadian Officers Training Corps 
KALE odusnticnsl. Giteciee, was ey lals, eto few snatches of and balance are with Winnipeg Light 
chairman of the program menatiitnne | ¥ bi y music between. Station it- | Infantry. 3 
her. 4 tieacdan: Seton at the Linesin | ™ f admits it can't understand way | Jack Kemp, who has been suffer. 
‘high sdeecl, Pheses of the confer- anyone would listen but test an- | ing ill health for some time, has re- 
loned tumetel “lesmsaeeiel Mediate — ements to effect we'll play any | from th enough to rate an ‘A-U card 
| Responsibility to Education,’ ‘Audi- tea you want sandwiched in) from the military healih board, one 
ence vs. Education,’ and ‘Radio and nie nh od poag-tensed per have | point less than perfect. 
Democracy.’ Admission was free to| 2° > "osPonses proving otherwise. er _ 
what proved a very interested pub Audience catered to is largely in the | 
s ” ” ae | low ine > ‘rackets i sarest | 
lie, the only requirement being ‘aa! tino ey Fhe — ce — Baseball Callers Elect 
 tohdueadt 2 : bs "inde s S. F. s enement area, | eo 
moi ta oo radio and its application and Myer’s fans are intensely loyal. | Kansas City, July 30 
oO € ca ion. a ee ican TERE , Baseball Announcers of the Amer. 
Taking part were: Leonard Power, ican Association elected Alan Hale 
of the Federal Radio Education L k G d president at their meeting here last 
committee, Washington, D. C.; Don- O00KS 00 at CKAC week. 
ald W. Thornburgh, vice-president He’s sports announcer at WISN, 
CBS; Paul F. Lezarafeld, director of tae si July SO Milwaukee. 
es ae be faa th age be a, Heavy advance fall bookings by a - 
Dia University, Herta Herzog, of the national accounts over station CKAC 
same office; Jane E, Monahan, radio} reported already in the bag. Time 
committee chairman, New York City | allotments. considerably =A need ° 
Public Schools; and George Jennings, | last vea , nna ee tg Music for 
——— Broadcasting Council mem- | Lux, Ethyl, Colgate-Palmolive-Peet, ) Ry 0 KEN ; 
ber. Pond’s, Nestle’s, Canada Starch and KI ] EI Lh { 
inca seein energie oo others. Practically all accounts off ~— ¥ wai 
oas artici Ss were, rarles -'the air for the sur me s have . ; 
Myers, president KOIN; E. Q. Fox, | made a lant bowmeoness + — nave Composed and Conducted 
vroduction manager KGW-KEX; ‘Time Is Money.’ CK AC quiz suse b 
Luke L. Roberts, manager, KOAC; | tainer, returns to the air this week , 
and representatives of KBND, KUIN, | to fill spot left open by the Colsate- | 
KORE, KOAC and representatives | Palmolive-Peet quiz ‘Gold Mine.’ 
of Portiand’s two leading newspapers.|} which goes off for the summer. | 
Pacific Coast spokesmen also in-!‘Romantie Melodies.” another Col- 
cluded Alfred Powers, Oregon State | eate show over CK AC, ilso detours | 
System of Higher Education; Donald | until sometime in Septembei “| Mgt. COLUMBIA ARTISTS, Inc 
M. Erb, president University of Ore- ” ; 
gon: Francis Powers, University of 
Washington; Hale Sparks, University FLYS TO WED IN NORFOLK | 
of California; Don Maclean, Cornish Seattle July 30. |f 
school, Seattle; Glenn Jones, Wash- 4 broken hand hemaitanedt i wk a 
ington State College; Lester F. Beck, | cident did not prevent Carroll Fos. 
5 tale Bf, este SSR, | ciaen id not preve “arro "OS- 
University of Oregon; Rex Putnam, ter, one of the Siisaaiaen a pide 
— State Dept. of Public Instruc- | jeaving here on a plane with Ruth | 
ion. Rogers, former Paramount contract 
layer, for Norfolk, Va., where they 
. : i Vill be married Aug. 1. 
Promotion Pieces in N Yy They will return and make their 
° home here after Sept. 1. 
| 
The following’ attention-callers 
were contributed to the New York 
r ( ade lias yeeK: wy 
radio trade last week: DON T MISS 
1, CBS’s Vic Ratner offered a ’ 
brochure containing the verbatim PALMOLIVE'S 
transcript of questions and answers 
at recent department store panel | OP ee 
conducted in Chicago under the \\ 
yaa Sed the National Retail ve i 46 | STAKKING E iy 
prgprerony BESS 
2. NBC’s Clay Morgan explained openers 
the functioning of its international By Adelaide Marston 
section and gave samples of the fan athian? : 
mail. ‘Better to Perform Its World Dedicated to the women of America. 
Wide Good Neighbor Service Vas The story of a woman who must 
the title. shoose between love and the career 
3. WABC, New York’s Howard of raising other women’s children. 
Meighan urged sponsors to ‘conside1 
buying (established) audiences’ and 
cited its several participation open- WABC-CBS—10:30-10:45 A.M. E.D.S.T. 
ings. A multigraph post script re- 78 Stations Coast-to-Coast 
ported the double-quick success 
“eel "e ‘The Rising Sun’ of the | Direction BENTON & BOWLES, Inc. 
erga dh (reported in| Management ED WOLF, RKO BUILDING, New York 
$s ve Ss gs | 
4. WOR’s Jerry Danzig mailed 
large celluloid goggles marked with | ,, 
the call letters of the new F-M ‘ . > 
auxiliary of the Bamberger station. over 
we'd like to see you’ at the , ore 
| dedication of the new studios, was Pol Sole ‘4 
ithe link. 4 e 
; 35. WCCO, Minneapolis’ Earl Benn: | ny C 
mons thumped with his’ barkers ! f ico I. = a 
cane on the canvass tent walls and >” Bases | a HI 
i ballyhooed the shows inside. Cle- 4 WY s 
{land Card’s character ‘Lars Lonli- | tens se ahr ‘aN WwW 7...‘ | | 
hearts’ was fine regional comedy in| = - DAY and NIGHT d 
ithe Scandinavian tradition. -Then | 
YOUR BEST NATIONAL SPOT BUY 


| there was the Kitchen Quiz and the | 
‘Sportsmen’s Special’ and the Min- | 
/neopolis A Capella Choir. 
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~~ F-M’s Centre-of-Town Towers 


Washington, July 30. 

Open for business sign was hung over the frequency modulation 
recently after the FCC approved siandards of _Bood engineering 
yractice and application forms for plants operating in the 43,000 
to 50,000 ke stretch. Technical handbook, setting forth what sort of 
service is expected and technique which must be used, is approximate- 
ly 20 mimeographed pages. Lays down formulas for determining ser- 
vice area, power, interference, etc., declares transmitter must be as 
near the center of the region covered as possible and at high elevation, 
lists what is required in way of proof of performance, directs manufac- 
turers to turn in photographs, drawings, data curves and such. 

Candidates, including nearly 150 parties with requests previously 
file, must satisfy the FCC's curiosity by resubmitting applications 








on 
on Form 319. 
— — $n NS | 5 Oe ee 


Inside Stufi—Radio 


‘Unquestionably it will take many vears to provide a nations! system of 


proadeasiing with Frequency Modulation, Dr. W. G. R. Baker, director of | 


yadio and television production for General Electric Company, declared in 
2 talk on GE's ‘Science Forum’ over WGY last week. FM stations, he 
pdded, will ‘probably supplement’ present Amplitude Modulation stations 
pnd will help many localities not serviced now. Dr. Baker also said FM 
will pave the way for mnore and higher powered stations. He pointed out 
that the channel width for FM stations is 200,000 instead of 10,000, as with 
AM. FCC's action is setting aside 40 band lengths for FM drew praise 
from Dr. Baker. 

One thing FM will make possible, the GE scientist stated, is the location 
of stations ‘in high buildings in densely populated areas.’ This because 
genienna structure is important in FM, this depending upon its height above 
ground. ‘Naturalness of reproduction’ and elimination ‘to a major degree’ 
of noises in receivers are among its advantages, Dr. Baker emphasized, 


Connecticut state police is installing two-way FM radio in its patro] cars. 
When completed, about Sept. 1, the system will have 10 fixed location 
transmitters of 250 watts each at headquarter stations and 225-watt two- 
way mobile uvits in patrol cars. Two fixed transmitters are already in oper- 
ation and two more will be ready by Aug. 1. Tests for the new system 
hove been under way about a vear under the direction of Prof. D. E. Noble, 
of the University of Connecticut, who is consulting engineer for the state 
police. Believed the FM system will eliminate reception noises such as 
ignition ayd electrical devices and ‘dead spots.’ 

Arthur Smith handles radio special events at the San Francisco Fair, so 
he ought to be used to them, but his co-workers sort of turned the tables 
on him when he wed Peggy Stephens, non-pro. 

George Smith, general manager of the Mark Hopkins and one of the 
men responsible for the Fair in ‘40, threw a banaguet for the newlyweds 
et which commentator Arthur Linkletter concealed a portable recording 


oulfit, Mikester did what the lad thought was a set of burlesque inter- 
views around the table, but pay-off came when Linkletter handed the 
bride the disc with instructions to play it over on occasion of first marital 
spat. 

Bud Abbott and Lou Costello mav not be able to get awav from New 


York for that visit that the latter, particularly, wants to take to the Coast. 
While the team has the right to make such a move, according to their con- 
traci with Bristol-Myers, it looks as though Lee Bristol to exer- 
cise still another clause which gives him the right to keep the comedians 
in New York if the program is not doing satisfactorily. 


proposes 


Kenyon & Eckhardt is the ‘Park Avenue agency’ referred to in last 


week’s Variery story headed ‘Many Accounts Switched’ as the successful 
bidder for the Fleischmann Yeast account. This part of the Standard 
Brands family has traditionally been with J. Walier Thompson agency. 
Vanier: was not privileged to reveal this last issue. 

Farm income for the first four months of 1940 in the Minnesota, Ne- 
braska, Jowa and North and South Dakota areas, as figured by WNAX, 
Yankton, from Government reports. was 19.5% ahead of the parallel pe- 
riod of the previous year. Crop prospecis in these states are bright and 
the boost in farm income ranges from 8.8% to 97.7%. 

‘Friendly Neighbor.’ script show produced at WOWO, Ft. Wavne. fo: 


Alka Seltzer, has been set via transcription on WEAF, New York; WLS, 


Chicago; WJR, Detroit; WHAM, Rochester; WBT, Charlotte, and WWL. 
New Orleans. bringing total of stations using show to 40. 


Bill Bacher, program mogul of WGN, Chicago, has an autographed photo 

of Col. R. R. McCormick on his wall 
And Col. McCormick writes: “To Bill 

WGN as great 


In will make 


confidence that we 


as the Tribune.’ 
_ National Committee for Religious Recovery Jast week got 10 more sta- 
tions tc ‘Go to Church’, 


schedule is 


Carry its spot announcement urging the listeners to 
Moker a total of 28 outlets on the committee's list. The 
three announcements a week, 


usual 


The 62 members of WOKO-WABY, Albany, staffs have been presented 
With hospitalization insurance Harold E 


; policies by General Manager 

Smith 

J Orth Bell, who was hailed a vear or sO ago as a coming comedian (Uncle 

en iS no longer associated with his former management, Mike 
1OTE lhe legal quit-claims on all sides were signed a week ago 


BAIRD TELEVISION 


CROWN ISSUE AGAIN 


STOCK PLAN OKAY Taxes Involved in CBC Matter Be- 
fore Watrous Town Ceuncil 
At ¢ onees, Sy 2 Regina, Sask., July 30 
ongiine meeting called by the Court : , +} 
ast week, holders of 5°) Loan stock Sitting as a court of revision, tne 
heard about and approved a scheme town council of Watrous, Sask., re- 


fc . : 4 
’r continuance of Baird Television. 


Under an path or os. jected an appeal of the Canadian 
British Corp Bis gees gee Broadcasting Corp. regarding the 
the first lebe gy pty be oy assessment of its property in Wa- 
cebenture issue of $120,000, 

Pi a needed increase of capital, trous, The appeal made was to the 
py figure in this category will efiect that the CBC is an emanation 

‘ at $1,473,000. of the Crown in the right of the 
nan ry indicated to Loan stock- Dominion — of Canada and con- 
ee ols further finance now would sequently not taxable, a principle 
“ure higher future rating of com- argued in various other matters by 
— assets, against a current CBC. A further appeal was to tne 
dividers © netting them only a small efiect that the assessment was ex- 
erga exter repayments. Capital cessive. — hae 
Vill hold intaet Baird spe- Valuation of the corporation's 


Cialis : " 
a"zed staff and its business to 


until res 


assets, properties in Watrous amounts 


umption of television here. $83.000. 


= —<- 1 ne Nie mm 


| the 


(crease of nearly 10% 


Canada’s Sets Up 10% 


Regina, Sask., July 30. 
Radio receiving licenses issued by 
radio division, department of 
transport, Ottawa, during the fiscal 


| year ended March 31 last, created a 


new high record at 1,345,157, an in- 
over the pre- 
ceding fiscal year. 

Average is 119 licenses per 1,000 of 
population as compared with 109 and 


| 100 in the two immediately preced- 


ing vears. 


FCC MOVES TO 


AID TELEVISION 


Washi 


Scurryveng to 


i 


neon, July 20, 
for harsh 


treatment dished out to the television 


meke 


ip 


carlier this vear—when per- 


industry 


mission for temporary commercial- 


ization rudely revoked--the 
Federal 
sion hes announced that itw as ready 
to patty-cake with the Radio Man- 
ufacturers Association in the forma- 
tion of a ‘National Television 
tems Committee.” Commish declared 
that ‘in following through its prom- 
ise of May 28 that it stands ready to 
confer with the television industry 
and otherwise essist in working out 
television's remaining 
had been decided to organize the 
committee to-funetion under the aus- 
pices of RMA. 

Exploration of existing television 
systems will be tackled by the new 
group, it was siated, ‘with a view to 
developing and fermulating stand- 
ards that will be acceptable to the 
industry as a whole in expediting es- 


Wes 


Communications 


tablishment of a single well-founded | 


has 
this 


which 


giving 


national 
promise 


svsiem—one 
of ultimately 


country more television stations and | 


receivers than cll other nations com- 


bined, with resultant benefits to man- 
ufacturers, dealers, and broadcasters, 
as well as the public. 


Commish promised that ‘though 
sponsored the Radio Manufac- 
turers Association’ the project would 
operate independently and represent 
the majority opinion of the industry. 

James S. Knowlson, prexy of RMA, 
will of the 
committee, if the executive commit- 
tee of the association approves, Mem- 
bership will not be confined to RMA, 
but will ‘embrace representatives of 
broadly interested and ex- 
in the television field, also 
technical 
organizations Cesirous of seeing tele- 
vision on a firm footing, 
as well as individual experts.’ 

Formation of the video group was 
Fly as ‘a splendid oppor- 


bv 


appoint the members 


companies 
perienced 
representatives of national 


launched 


praised b\s 


tunity for the cooperation of indus- 
trv and government in the solution 
of a problem which is of such time- 


ly concern to the public and to busi- 


ness.’ 


Boler’s Party Marks 
Jeining With Mutual 


Chicago, July 20. 

John Bole president of the 
North Central Broadcasting System, 
tossed an informal spread in the 
Palmer House to celebrate the af- 
filiation of NCBS with the Mutual 
web. 

Some 50 agency men answered the 
call. 


0’Neil Sets WJW Statf 


ron, O., July 30. 

W am ONe new president of 
WJIW | f ( tations gen- 
er: I la Le He succeeds Jack 
Thomes, who was acting manager 
of the station after the resignation 

f Fdvthe Fe Melrose in March. 

R. L. Bowles will be commercial 
nani d Russ Salter, production 
and program manager, with Edgar 
Tavlor assisting Salter. 

Rue Carde remains as continuity 
chief, assisted by Gretchen Neid- 


er, while Bill Griffiths continues 
as news editor, sportscaster and pub- 
licity man for the station. 

Purv Pullen. animal impersonator 
s joined WJIW 


’ 
sing 


on many programs, ha 


as announcer and will do a three- 
times-2-week juvenile feature. Purv 
Pullen's Pet Pals He formerly did 
the Trailer Tim program for WTAM, 
Cleveland. 

Other ennouncers at the station 
will be Chailes Hunter, Paul Hunt 
and Chuck Seamen, 

aco => ee 


Commics- | 


Svs- : 


problems’ it | 
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+ From the Production Centres 
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IN NEW YORK CITY .. . 

| ‘Vox Pop’ will originate Aug. 8 at Charlottesville, Va., on location for 
filming of ‘Virginia....Madeline Carroll Fred McMurray will be 
among those interviewed....Ona gal who looks ahead, will. 
| upon her imminent return to Hollywood, apprentice herself to the CBS 
| program department under Charles Vanda to learn radio production 
she has been successively a 


| ” aa SFHPHPCPOPOGetoeosee 


+e oooe 
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++++4 


< 


and 


Munson, a 


invenue, 
.-She’ll be back in Jan- 
uary for the Edward G. Robinson spell out of Manhattan... 
has his ‘Best Broadcasts’ all galley-proofed and ready for an earlicr ep- 
pearance this fall... last 


vaudeville hoofer, musical comedy 
Ibsen legit actress and screen and radio emoter.. 


.Max Wylie 


issue sold over 3,000, considered oke. 

Walter King, who hed to take his ‘Dog Gone’ series off WINS when he 
was floored by pneumonia, will reiurn it to the air after Labor Day.. 
Masarak, former Czechoslovak envoy to London; Baron Stephen Ropp, di- 
rector of the Polish pavilion at the Fair; Maurice Hindus, author: Dr. 
Robert Valeur, of the French information Service, and Y. A. Pala- 
heimo, Finland commissioner general at the Fair, will tell about Nazi 
‘It Hoprened There’ over WEVD in a 9:30 Tucsday 
night series starting Aug. 6. 


Jan 


subversive methods in 


Lydia Perera u-tng story contributions from moppet listeners for her 


‘Story to Order’ serics over WINS....Cesare Sodero batoning WOR’s 
Saturday night poo concert series during Alfred Wallenstein’s August 
vacation.... Phillip James, Alexander Richter, Quinto Mazanini, Joseph 
Liitau, John Barnett will conduct the same director’s Tuesday and Friday 


New York Herald 
filling in the between-innings bits on the 


series over the same period Richards Vidmer, 


Tribune sports columnist, now 
Giants’ gamcs with Mel Allen 
Francis Winikus 


Jay C. Flippen does the Yankee tussles. 
(2) seript for ‘Grand Central 
Station’....Waverly Root. Mutual's Paris correspondent who returned to 
New York last neurly-completed manuscript of a Richard 
Wagner biog behind him in his speedy skiddoo from the French capiial. 

Homer Fickett at Block Island to get away from his stopwatch. ...broad- 
| casters for the various cigeie shows doing plenty of head-shaking over 


authored this Friday's 


week, lefi a 


news of Government anti-trust charges against major tobacco companies. 


IN HOLLYWOOD .. . 


Richfield Reporte: 


(John Wald and Don Forbes) has been renewed for 
the 10th vear. Holds down the same 10 p.m. spot on NBC’s coast red.... 
Irene Rich added Virginia Kreft, L. A. co-ed, to her ‘Glorious One’ cast 
....Hal Bock sprouted a hirsute adornment on his upnver lip while vaca- 
tioning....Don Thornburgh, Fox Case and Frances Wilder did the talking 
for KNX at Stanford university's conference on radio and education.... 
Bob Hope took his Pepsodent crew to Seattle for a Red Cross show, steal- 
ing a few from his vacation NBC's divisional chief engineer, A. H. 
Saxton, to York with the net’s gadget gang... .Hillside 
home tenanted by Myron Dutton and Ben Gage, producer and announcer, 
respectively. of NBC's ‘Our Half Hour.’ caught fire five minutes before 
they went on the air but there was nothing they could do about it until 
the signoff. Neighbors helped save their belongings....Sam Haves’ lucky 
star twinkled brightly for him last week. On the day his Sperry newscast 
was renewed he was handed a contract to sign calling on him to forecast 
the football games this fall for General Petroleum....Stella Unger waxing 
‘Your Hollywood Newsegirl’ the next five weeks. Also goes sus- 
taining from NBC's blue....Edgar Bergen flew to Nashville 
to pick up a cabin plane. NBC sent along Publicist Joe Alvin to drum up 
crowds for persenals at airports enroute back home....Guests lined up on 
Kraft Musie Hall through August and September include Charles Laugh- 


' 
Gey 


New for a sesh 


here for 


here on coast 


ton, Ray Milland, Dorothy Lamour iétwice), Elsa Lanchester and Ida 
Lupino....N. W. Aver prexy. Harry Batten, stopped off a few days en- 
route to Hawaii Fibber McGee and Molly had their summer respite 


four weeks, giving Meredith Willson’s Musical Revue a full quar- 
hitting .The long grind pounding out those Kraft 
vear past four and a half years finally floored 
Carroll Carroll. Average weekly script runs to around 15,000 words and 
last double C had to call foi armistice. Dick Mack pouring out 
the wordage until Carroll gets a release from his medico. 


extended 
ter in the pinch 
scripts 50 times a 


role. 
for th 
week 


an 


IN CHICAGO... 


Bill McAndrew, NBC news chief. back to D. C. after having been laid 
up in his hotel room here during the Democratic convention....NBC here 
adding Associated Press wires in the news room....Ed Kobak was guest 
of the NBC sales staff's golf partv last week....John Hodiak added te 
‘Guiding Light.’ Bob Jellison and Nina Klowden to ‘Mary Marlin,’ Hugh 


Fillbrandt, Willard 
Radio-Thectre. 


offering 


Waterman and Jackie Chalbeck 
radio little theatre group headed 
new play contest, 
Pollack of the Chicago 
winning show to be produced at Chi- 
cago Women's Cltb Professor Bergin Evans, of Northwestern 
University, is substituting for Dr. John T. Frederick, head of Medill Schoo! 
of Journalism during latter’s vacation from ‘Of Men and Books,’ CBS pro- 


Rowlands, Laurette 
to ‘Lone Journey’ 
Arthu: 


judges to be 


Inc. 
a $200 prize in a 
WGN. Robert 


' with 
f 
Lehman. 


Pe terson 
3i1] 


Virginia Payne and 


by 


sO 


Bacher o Times, 
Liova 


theatre 


gram out of Chicago. 
Tommy Bartiett vacashing from the ‘Meet the Missus’ shows on WBBM 
{o rest his pipes w ith Tom Moore, Dick Post and Art Mercier subbing « n 


Bartlett's 14 weekly shots for Fitzpatrick Bros....Ed Roberts in es an- 
nouncer on the ‘Right to Heppine show Don Gallagher added to ‘Road 
of Lift Garry Moore taking fiying instruction....‘Story of Bud Barton’ 
adds a trio of new ch ct portraved by Ray Johnson, Dorothy Francis 
and Sidney. Ellstron Janet Logan takes over the ‘Kay Fairchild’ role ia 
‘Stepmother’ on ( nbi jane Scott. formerly with Columbia in Chi- 
cago and since the start ith the Sherman & Marquette agency ‘(formerly 
Benton & Bowles-Chicago) radio department, has resigned Ed Cleland 
with WBBM-CBS yntinuil cribe 


IN SAN FRANCISCO .. . 


At 8:30 p. m. on Tuesday, Aug. 23, Mrs. Milt Samuel, wife of NBC pub- 
licity chief, became first woman in world to eat a walnut, shell and all. 
Event transpired in Omar Khayyam restaurant and climaxed six years’ 


research by George Mardikian for method of (soaked in 
brandy) into exotic dish 

Milt Samuel of NBC pra drafted to interview web stars at KGO- 
KPO booth at Fair....twas his first ordeal and though sweat beaded his 
brow, fans asked for his sutograph too .Ella Fitzgerald also reve 
things for Don Logan's after being interviewed by Jat- 
ter on only radio column in town edited by Tom Tvyrell....it 
runs in News ‘circ. 800,000)....John Moore, ex-WBBM, now 
announcer-} at KROW Don Thornburgh of CBS Hollywood 
weadau } date in Portland, Ore.... 
Milton Samuel of NBC won 
first prize for KPO and KGO in direct mail advertising division at Pacific 
Ad clubs convention in .NBC Western Division also wor 
| first prize in trade paper ead classification. 


turning nut 
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Leibell Decision 100%, Reversal 


One of Great Legal Opinions 
In History of Performance Rights 


The Circuit Court of Appeals in ¢——- 
N. Y. Thursday (25), handed down 
the long-awaited decision on the 
RCA Manufacturing Co. Paul 


Whiteman, W. B. O. Broadcasting 
Co. suit. It completely reversed fed- 
eral judge Vincent L. Leibell and 
dismissed RCA’s suit. The decision 
is one of the most important to ra- 


wee dio and music ever handed down by 


a court. It holds that neither the 
manufacturer of records, nor the per- 
formin® artists, have common law 
rights in their product, which can 
exclude a purchaser of these records 
from rebroa2dcasting or redubbing 
them for profit. RCA Victor and 
W. B. O. Corp. will take the case un 
to the U.S. Supreme court on appeal. 

The original suit in this two-year 
aciion was brought by Whiteman as 
the performing artist against W. B. 
O., cperator of WNEW, New York, 
in which Whiteman charged unau- 
thorized us? of his recordings, and 
more specifically that he was forced 
into competition with himself. Short- 
ly thereafter RCA intervened in an 
aciion = also gainst WNEW and 
against Whiteman, whom they 
claimed. by virtue of his recording 
contract with them, was precluded 
fron xnttempting to state he had 
rights in the records. On June 25, 
1939, Judze Leivell handed down his 
decision in which he granted an in- 
junction to RCA against WNEW and 
also. «granted «one to Whiteman 
against the broadcasting company. 
All three appealed the decision, RCA 
claiming Whiteman’s injunction 
should not have been granted as his 
contract precluded it, Whiteman ap- 
pealing from the injunction granied 
RCA. and WNEW from the entire 
decision. 

Unanimous 

The Circuit court, consisting of 
Justices Learned tand, Charles 
Clark and Robert P. Patterson heard 
the latter-day arguments in June 
Their unanimous @ecision, written 
by Justice Hand, is as follows: 


‘References first deal with 
Whiteman’s side, after some dis- 
cussion on the actual claims pro 
and con, ‘For the purposes of 
this ease, we shall assume that 
it covers the performances of an 
orchestra conductor, and what is 
far more doubtful, the skill and 
art by which a _ phonograph 
record maker makes possible the 
proper recording of these per- 
formances upon a disc. It would 
follow from this, that if a con- 
ductor played over the radio, 
and if his performance was not 
an abandonment of his rights, 
it would be unlawful without 
his eonsent, to record it as it was 
received from a receiving set, 
and to use the record, We shall 
assume that such a performance 
would not be an abandonment, 
just as the performance of a play 
or the delivery of a lecture is 
not, that is, that it does not pub- 
lish the work, and dedicate it to 


the public. Nevertheless, even 
if Whiteman’s ‘common law 
property,’ in his performances 


survived the sale of the records 
on which they were inscribed, it 
would be very difficult to see 
how he, or a fortiori, the make 
of the records, could impose 
valid resirictions upon their re- 
sale. 

‘Concededly that could not be 
done if the restraint went to the 
resale price. It would have been 
impossible if the restrictions for- 
bade the buyer to use the article 
except with other articles bought 
of the record maker. 

‘We do not, however, have that 

question to decide, for we think 
that the common Jaw property in 
these performances ended with 
the sale of the records, and that 
the restrictions did not save it, 
and that if it did, the records 
themselves, could not be clogged 
with a servitude. Copyright in 
any form is a monopoly. It con- 
sists only in the power to pre- 
vent others from’ reproducing 
the copyrighted work. 

‘W. B. O. Broadcasting Co. has 
never invaded any such right of 
Whiteman’s. 

‘They have never copied his 
performances at all. They have 
merely used those copies which 
he, and the RCA Manufacturing 





Copyright ‘Exclusive’ 


nublishers. while 


The 


symopathet 


ryt ie 
with the interpreters 
of song material, felt right along 
that the intervention of 

pretative artists the 

erty rights of copyrighted 
material was without legal prece- 
dent, Furthermore, from a hard, 
practical viewpoint, this reversal 
by music publishers 
as another signal victory for the 
‘exclusive’ property rights of the 


inter- 


prop- 


: a 
song 


into 


is rece ‘ed 


basic copyright owne-. 

Leveli-ts fer the musie pub- 
lishers visualized that if the 
diskers wore victorious, on the 
promise of protecting their ren- 


ditions. it could make them the 


victims of almost every other 
artist. The sin: screen artist, 
radio broadeasier, recording ar- 
tist. television plavers, et al., 


could thus step into the nicture, 
in later events, and lav claim to 
control over the = sones 
performed or inter- 


some 
which 
preted. 


thev 








Co.. made and distributed. The 
putatively perform- 
intended 


protested 


ances were themselves 

for that purpose, and for that 
alone. The situation was pre- 
cise'v the same as through 
Whiteman and RCA had com- 
bined an orizinal musical score 
and inscribed it on records. The 
reeords at b embodied White- 
man’s common law proverty, his 
contribution as a conductor, in 
precisely the seme wavy that the 


records of such would 


emdodv hsc¢ 


score 


moosition 


~- 


he question is no dif- 
fi E.4 whether he might 
disseminate a musical score to 
the public at large, but impose a 


thin? 


3% stea? ¢ ‘ ‘ sd 
limitation upon it. that btuyers 


should not use it to broadcast foi 
profit. Whatever said 
of that, if the sale not a 
publication, it will hardly be 
gued that: that if it was a 
lication tha 
nropertyv, 


might be 
were 
ar- 
pub- 
troys the 


the 


t des com- 


mon law restraint 


upon the use of the record would 


be valid notwithstanding. It 
wou'd be the height of unreason- 
ableness to forbid any uses to 
the owner of the recor which 
were oven to anvone € ho 
mizht choose to copy the ren- 
dition from the re } To re- 
vert to the illustration of a mu- 


would be absurd 


sical score 
OD! 


to fo d the broad t for profit 
of it record, if any hearel 
might copy it and broadeast the 
copy. Thus, even if Whiteman 
and RCA have a common law 
property hich performance 
does not end, it is immaterial 
unless the right to copy the ren- 
dition from the records is pre- 
served through the notice of the 
restriction. 


‘It is true that the law is other- 
wise n Pennsvivania, wt 


supreme court In 1937 decided 


that such a legend as the records 
at bar bore, fixed a servitude 
upon the disc in the hands of 
any buyer. (Waring vs WDAS 
Broadcasting Co. 32 Pa. St. 433) 
We have of course. viven the 
most esnvectful consideration to 
the cone ww1on of { { ré 

court, but with much } ] , 

find ourselves unconvineed for 
the reasons e hav ied to 
state. However, since that is the 
law f Pennsylvania, and since 
broadcasting will 1 ) Ceiv- 
Ing sets in that state, it will con- 


there, 
If an injunction applied to these 
alone, it would be proper. 
It cannot, for even if it were 
mechanically possible to prevent 
any broadcasting through Penn- 
sylvania, it would shut out points 
in front of and beyond Penn- 
svlvania. We must therefore 
choose between denving any in- 
junction whatever, our 
injunction it is unilawful only in 
Pennsylvania, or enjoining 
W.B.0O. from broadcasting 


Stitulte a tort committed 


s4e@ 
Seis 


since in 


throuzhout the Union and in 
Canada. This would be an ob- 
vious misuse of the unit. In the 


case at bar, if Whiteman and 
RCA cannot bring themselves 


TSF) EN hw persis a 


! ticularly in their use on radio. 


ithe throes of formuiating: and 


MRS. CONNELLY, SON 
HAVE EXIT PERMITS 


Mrs. Reg Connolly and her 16- 
vear old son, Pat, have been advised 
in London that they have an 
permit and are now facilitating sail- 
ing to New York. 

The music publisher is presently 
in America business and after 
eeing his wife and son safely settled 
in the States plans returning io 
London, He came over on busine 
ome five weeks ago. 


exit 


on 


LEGAL SOCK 


| record 


STUNS NAPA 


The decision of the Circuit Court 
of Appeals which last week com- 
pletely reversed Judge Leibell’s 


previcus ruling anent the rights otf 
maker and interpretive ar- 
tists in phonograph r: 
knockcut blow, at least for the pres 
ent, to the National Association of 
Performing Artists which intended 
capitalizing on Judge Leibell’s 
cision to the benefit of musicians 
who make records. Judge Leibell 
had ruled that the maker and in- 
terpretative artist hada definite right 
in the after sale use of records, par- 
Cir- 
cuit court denied either party could 
have such rights... Decision will be 
appealed to the U. S. Supreme Court. 

Ruling came at a most inoppor- 
tune time for NAPA, which was in 


cords, is a 


do- 


ting into working order.a_ plan 


| whereby musicians who took part in 


ithe making of records would 


Vy e . 
snare 


in a fund derived from license fees 
prid by broadcasters and coin ma- 
, chine operators for the use of rec- 
'ords for profit. 

NAPA had called a meeting for 


noon Friday (26) at the Astor hotel, 
N. Y., for bandleaders and represen- 
tatives of bandleaders, 
versing decision put a dampet 
the meeting. It took place, 
ind several things were broueht out 
umong them the fact, as admitted by 
Jack Rosenberg, prez of local 802 
of the American Federation of Musi- 


4h. 4 
titar 


but the re- 
on 


however, 


rane ono moe 
cians, oUZ Was fin: 


ested in NAPA. Said that about 
$7,500 had been loaned to that oi 


silly intare- 





It was also stated that NAPA 
would attempt to have the U. S. 
copyright law changed to establish 


performance property rights in me- 
chanicals for an 
the press of European wat 
eased in Washingion. Currently the 
copyright law, applied to 
covers only the songwrite: 
lisher. 


artist, as soon 


prob] ms 


music, 


ind pub- 


Local 802, through Prez Rosen- 
berg, again urged bandleaders to 
line up with NAPA and members 
application cards were distributed. 

Some 50 people aitended the meet- 
ing. Speakers were Jimmy Walke 


president of NAPA, Maurice Spei 


its attorney, and Jack Rosenbei 
within the law of common law 
property copyright, there is 


nothing to justify a priori and 
coniinuance of their control over 
the activities of the 
which they have seen fit to dedi- 
cate the largest part of thei: 
contribution. 

‘We cannot know how Conz2ress 


public, to 


would solve this issue, we can 
guess, and our guess is that it 
would refuse relief as we at 

refusing it. But if our belief 
were the opposite, w shou'd 


have no right to enforce it 


‘Finally, appeal is ma to 
loctrine that W.B.O. is guilty of 
a tort, or at least that it 
factor in determining = unfair 
competition because it induced 


Bruno N Y (RCA Victo 


listributor in N. Y.), to violate 
its contract with RCA Wh 
ever remedies RCA mav h 
under that contract are not be- 
fore us. As between Bruno N.Y. 
and W.B.O., the contract is 


nullity. RCA had no power to 
impose the pretended servi'ude 
unon the records, and W.B.O, is 
free to buy them and use them 
in entire disgard of any attempt 
to do so. 

‘It follows that 
must be dismissed, and for rea- 
sons which made it unnece : 
to determine how far Whi.eman’s 


the comoplsint 


ssaryv 


contracts with RCA preserved 
any common law copyright he 


might have had, if they survived 


the sale of the records. Judgs- 
ment reversed. Complaint dis- 
missed. Costs to W. B. O.’ 

rae ne Ror mo edit 


get- 


Wednesday, July 31, 1940 





























2d, Walter Fischer and 


manager, 


not seught publicity. 
membership, its purposes, 
heretofore been available. 
ganized by A. P. Waxman, 
and Publicity Director of 
editing, packaging and 


cies, theatre operators, film 





An A.P, Waxman Presentation 


-~—— ---- 


In this Variery issue, ASCAP, for the first time in a 
quarter of a century, has told its story, 
The decision to do so was made by the special radio ne- 
gotiating committee, Herman Statr, Oscar Hammerstein, 
Irving C 
Gene Buck and John G. Paine, as president and general 


Traditionally ASCAP has been suner-reticent. 


It has 
Concerning its general setup, its 
not much precise data has | 


ASCAP. For the planning, 
mechanical conception of this 


special ASCAP edition he r: 

In choosing Variery as the advertising medium through 
which to make its presentation ASCAP has been prompt- 
ed, to quote Gene Buck, by the general circulation of 
Varievy among broadcasters, sponsors, advertising agen- 


halls, musicians, and in the amusement world generally. 
ASCAP took note, too, of the newspapermen, publicists 
and opinion groups that read this publication. 


in detail, publicly, 


iesar, and 


including 


o~ 


This data 
the new 


has now been or- 
Advertising Counsel 


ites the bow, 


producers, night clubs, dance 
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Mex Songwriters Ask 2c 
Seat Tax in Theatres 


Mexico City, July 30. 


Mexican songwriters must. get 
more coin from film theatres, their 
union asserts in the demand for a 


new tax on theatres. The tax, the 
union suggests, be 2c per seat a year. 


This levy, it. appears, will not 
bother the exhibitors much because 
it would only apply when music 


composed by the union’s members is 
laved, and such’ tunes only 
\vailable for the cinemas when Mex- 
pix are exhibited. Not 
Mexican pix are being exhibited. 


are 


wan 


many 


BREGMAN’S DEMANDS 
STALLED BMI DEAL 


Reported that Jack Bregman, who 
is a stockholder in Robbins Music 
Corp., held out for an extra-fancy 
for the sale cf his stock in the 
music groups, and that thus 
Broadcast Music, Inc., negotia- 
tions were stymied. 


yrice 
Vietro 


the 


Breeman, 
4 of 
own 
also 


Rohhine 
novoirns 


formerly general 
Music, now heads 
Bregman-Vocco-Conn firm, 
owns stock in the Metro- 
setup. So do several of the 
Robbins - Feist - Miller 
all of whom approved sale 
thereof if Metro made a BMI deal. 


man- 
Robbins 
put 
present em- 


u9nyees 


LEGAL OVERSIGHT 


Mav Cost Beb Crosby, Gil Rodin, 
Ray Bauduc and Others $2,519 
Failure to 

olair 


Gil 
E 


legal 
will probably cost Bob Crosby, 
odin, Raymond Bauduc, Edwin 
Muller, Hilton Lamare, Julian C. 
Matlock, and Robert S. Haggert, 
2.519 jointly. N. Y. supreme court 
Justice Felix Benvenga, Monday (29), 
to turn the matter 

determine damages 
hen judgment may be entered with- 
ut further inquiry. 


answer a com- 


it 
R 


decided over to a 


}urv to and 


The plaintiffs, Glen Folger, N 
Oiis Rockwood tene A. Wormse: 
Ellwood W. Kemp, are attorney 

1 assert in their complaint that 

V ‘presented the defendants in 

upreme court action on April 15 
1959, in suit by Rockwell-O’Keefe 
General Amusement Corp. against 
them It is claimed that this suit 

is seitled without payment, that 

15,500 was secured in another case 
ior the defendants, and that the 
plaintiff attorneys acted in an adad- 


Visory capacity for the defendants in 
their forming of a partnership, and 
in dealings with Rockwell-O’Keefe 
and Local 802 of the American Fed- 
‘ration of Musicians. 


Burt Squire’s Record Co. 


Aubany, N.Y., July 30. 

Specialty Record Co., Ine., has 
been chartered to conduct a record 
business in New York, with capital 
stock of 200 shares, no par value. 

Directors are: Burt Squire attor- 
ney Max Chopnick and Louis L. Gar- 
rell of N. Y. City. 


ese A CY a 


Are Holding Cony. 


+ sahcnanniomeaiinaibia 


Coincidental 
Assn, 


with the National 
of Broadcasters’ convention in 


San Francisco commencing next 
Sunday (Aug. 4), the American So- 


ciety of Composers, Authors and 
Publishers will have an ASCAP Day 
ai the Frisco Expo on the same day 
(5) that N.A.B. conclave com- 
mences. Broadcasting will have its 
own ‘day’ at Treasure Island the Jay 
before, Saturday (3). 


the 


Coincidence of both the broad- 
casters and ASCAP in Frisco is 
pointed up by their present diifer- 
ences ove; renewal of contract 
terms for music licensing. 

John G. Paine, general manager 
of ASCAP, had written Neville Mil- 
ler, N.A.B. head, offering to have 
an ASCAP exec address N.A.B. on 
the Society’s music relations with 
radio, but was denied the oppor- 
tunity. Miller states that music- 
radio, also BMI, is generously oa 
the N.A.B. agenda, but that ASCAP 
vill have no voice in that. 


ASCAP’s stunt plans include flying 


name sonesmiths to Frisco by char- 
tered planes from Hollywood and 
$roadway to point up the achieve- 


ments of American songwriters 
L. Wolfe. Gilbert, special ASCAP 
rep on the Coast, cooked up the idea 


and will suvervise it. Done Carle 
Gillette, ASCAP p.a. aide to A. P. 
Waxman in the N.Y. home-office, 
will fly west to set the details 


JELLYROLL’ MORTON 
DROPS MELROSE SUIT 


Ferdinand 


suit agnin 


(‘Jellyroll’) 
M *lrose 
the plainti? songwriter sought an ac- 
counting Mel royalties 
illegedly due on 47 published songs, 
“ d the N. Y 
Friday (26) The 

iuttorney stated in his peti- 
lismissal, that after 
defendant’s file to check on 


Morton’s 
Musie in which 


from se on 
scontinued in 
supreme court, 
DlaintifY’s 
tion 


bor q exaim- 


inin® the 


royaltios, he felt the suit should be 
discontinued 
The suit alleged Morton was hired 
nasi: month term asa writer July 
11, 1923. with the defendant agreeing 
to p2v him all royalties on mechani- 
cal revroductions, but all rovalties 
on sheet musie were to go to Mel- 
) # ron in 1925, another atree 
rent signed, this time for a 
uration, in which Morton 
vas to be paid 25% on mechanical 
proatction one cent on sheet mu 
ic and on solo instrument reproduc: 
tions, three cents on orchestrations, 
12! on mechanical reproduc- 


tions of vocal comnositions. 

It \ alleged that from 1930 on 
the defendant had failed to pay 
propor royalties, and the action wa3 


hiss e ) 
siarted 


for an accounting. 
ITS NOW OFFICIAL 


Albany, N. Y., July 30. 
Rockwell-O’Keefe Artists Bureau. 


Inc.. New York, has changed its 

nome to General Amusement Cor- 

poration Ariists Bureau, Ine. 
Attorney Bernard L. Miller, New 


Yor’: City, filed the papers with See- 
ate in Albany. 


George Bassman signed as musical 
George Abbott's ‘Too 
| Many Girls’ at RKO, 
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BMI ‘Must’ Starts Today (31) 


Tonight's (Wednesday) deadline set by NBC, after which all bands on its 
sustaining pickups must include at least one non-ASCAP tune, has forced 


quite a few bands into hurried preparations, 


Many of the outfits now on 


NEC were already equipped with arrangements of BMI and other tunes 

not controlled by ASCAP, but the majority of them have been scurrying 

ground the past week high pressu.tng their arrangers to get to work. 
NBC allowed two weeks between the time the order was issued and its 


going into effect. 








IF THEY 
THEIR COATS 
ITS CLASS 


Rochester, N. Y.. July 30. 

The band rules the styles at the 
Rochester Youth Garden, ‘dry’ lake- 
side night club. 

Wednesday and Saturday 
when Gene Leonard's local unit 
plays, sports clothes are the thing. 
Coats and ties are out. Many of the 
couples take a swim in the lake, pic- 
nic on the beach, then go to the 
dance. 

But Friday nights the Garden of- 
fers pseudo—a ‘name’ band (last 
week Wally Stofler) when coats and 
lies are in vogue. It’s the idea of 
the young folks and all conform. 

Youth Garden was organized to 
provide fun in night clubs without 
femptation to imbibe. 


Gus Edward’s Greetings 
From H’wood to Bway 


Beverly Hills. 
Editor, VARIETY: 

Il have been too ill up to now to 
fake care of correspondence but | 


am glad to say I am improving every 


day and am able to get into the 
varden and take a sun bath. It is 
very pleasant living out here, and 
} hope to be on my feet soon. Hol- 


lywood had been good to me, and if 
1 had been able to get about, I would 
have given a better account of my- 
self. Everybody has been most kind 
Ji is really a pleasure to hear 
my old friends, 

Broadway and my friends are 
very close to my heart. 

Gus Edwards. 


from 


still 


Etzi Covato, Jr., at 18 
Emulates Maestro Dad 


Pittsburgh, July 30 
Second generation of local Covato 
clan has stepped out on his own as 
a dance band maestro. He's Etzi 
Covato, Jr., 18-year-old son of the 
Pittsburgh maestro, and_has_ his 


#roup currently installed for the 
Summer at Mickey Conroy's Fort 
Pitt Inn, Atlantic City hangout for 


Piitsburgh crowd. It's 
first professional job. 
In meantime, his father, who re- 
cently closed at Lookout House nex 
Cincinnati, is laying off here for < 
month to give his boys a 
before opening indefinite 


youngsters 


vacation 


engage- 


ment in September at Detroit's Club | 


Royale; 


Thomas Purks, 32, Suicides 


Pittsburgh, July 30 

Thomas Purks, 32, pianist 
dance band leader well-known 
the Pittsburgh and Monongahela dis- 
tricts, was found shot to death las! 
Friday (26) in his apartment in near- 
by Charleroi, Pa. Terming the shoot- 
ing suicide, Washington County 
Deputy Coroner Lawrence B. Frye 
said a charge from a single-barreled 
shotgun had shattered Purks’ chest 
and heart. 

The body was found slumped in a 
Chair in the kitchen of the apart- 
ment where Purks lived with his 
mother. She could give no reason 
for his act. 


an 


Constanin Bakaleinikoff  collab- 
Crating with Richard Hageman in 
Scoring “The Howards of Virginia’ 
at Columbia. 


WEAR 


nights, 


On The Upbeat 


Charlies Carter and his WWSW. 
Pittsburgh, staff band to the Beach 
Club in Conneaut Lake, Pa., for in- 
definite engagement, 

Jack Meakin with Patricia Nor- 
man, opened at Riviera, Pittsburgh. 
Friday (26) for two weeks with op- 
tions, 





Col. Manny Prager'’s band went 
into West View Park, Pittsburgh, 
Monday (28) for limited stay. 

Art Schamberg, Pittsburgh pianist. 
has his own band at the Grand View 
Hotel, Lake Placid, for the summer. 


Piccolo Pete band into Anchorage. 
Pittsburgh, for two weeks following 
eight-month run at Club Petite 
there. 


Al Jahn’s orchestra is now at 
now at Riley's Lake House, Saratoga 
Springs, N. Y. It is the third sum- 
mer the unit has played the spot. 


Tommy Reynolds band split with 


Cy Shribman office and signed to 
MCA booking contract by Harry 
Moss. Band at Rye Beach, N. Y., for 


the summer, 

._-- 
Herman scheduled for 
stretch at New York Strand theatre 
in October. Outfit goes into New 
Yorker hotel, N. Y., Aug. 8. 


Woody 


Jack Teagarden will be replaced 
Aug. 9, at Sea Girt Inn, Sea Girt, 
N. J.. by Van Alexander band. 

Eddy Duchin, Sammy Kaye, 
Tommy Dorsey bands play the Ca- 
nadian Exposition at Toronto, Aug 
29 to Sept. 7. Bands work in above 
oraer, 

Harry James band will close the 
band policy at Palisades Park, Fort 
Lee, N. J., week of Aug. 24. 
first 


area 


new band gets 
location stand in New York 
Aug. 17. Replaces Bob Chester at 
Chatterbox, Mountainside, N, J. 


Louis Prima’s 


Victor Young band signed to Gen- 


eral Amusement Corp. Sonny Dun- 
ham, 100, 

Ray Kinney cut first side on new 
Victor contract. Hell be on 75c 
label, 


Willard Schillinger’s music suc- 
ceeded Mark Hilburn’s Nomads in 
the Tennis Club of The Inn, Buck 
Hill Falls, Pa. 

Channing Barron's orch with vo- 
calist Dick Conrad will furnish sum- 
mer season at Rocco's Villa Sunset, 
Blairstown, N. J 


Blue Steele in for fortnight at 
Mayfair Club, Kansas City. 

Guy Landis combination signed for 
the summer at the St. Charles hotel 
New Orleans. 

Al and Helen Stuart, piano play- 


ing and singing duo, have closed at 
acino’s in New Orleans and are ap- 
earing at the White House hotel ai 


? 


siloxi, Miss, 


B 
p 
I 

Channing Barron’s band with vo- 
calist Dick Conrad set for summer at 
Rocco's Villa Sunset, near Blairs- 
town, N. J. 

Eddie Regreto’s orch from Philly 
continues at the Glenwood hotel, 
Delaware Water Gap, Pa. 

Sandy Taylor's orchestra, playing 
at Fan and Bill's on the Glens Falls- 
Lake George road, is now broadcast 


ing twe nights weekly via WGY. 


. Schenectady. 


BUYS GtT 
BRAVERY MEDALa 


Musicians on §.S. Washing- 
ton Behaved Courageously 
in Submarine Scare and 
Also Helped in the Many 
Nervous Crossings of At- 
lantic Since War 


NOW ON S.S. AMERICA 


Members of the ship's orchestra on 
the U. S. S. Washington, which has 
been recently engaged in bringing 
Amcricans home from Europe, were 
quietly awarded medals by- the 
United States Line Jast week for 
bravery. Specitic instance for which 
the citations were given resulted 
from the threat by a German sub- 
marine commander to torpedo the 


+ 


MUSIC HELPS SEA MORALE } 





| 








The Bigger Blitz 


It's no secret that when Nick 
Kenny's song publishers put on 
a ‘drive’ to push one of Kenny 
and his brother Charlie’s songs 
to No. 1 on ‘the sheet,’ they both 
pitch in and become songplug- 
gers. Which leads to e current 
Tin Pan Alley gag, re‘erring to 
the time that Miller Music put 
the heat on their "Make-Believe 
Island.’ 

‘That's the week Nick Kenny 
over-drove Hitler,’ one 


Savs 





heavily-lacen boat off Ireland about | 


a month ago. 


While the captain of the Washing- 
ton was frantically trying to inform 
the sub that this was a neutral 
vessel, passengers were being piled 
into the lifeboats. Medals were given 
the orchestra members for their aid 


and culmness in assisting in loading | pj< 


the smal] emergency boats. 
Less spectacular 
awards, according to Alexander W. 


| 


| when they broke away as ¢ 


bandleader. 


MAX WINSLOW PREFERS 
TO H.Q. ON THE COAS1 


Max Winslow prefers not to re- 
turn to active professional end 
executive activity with 
lin, Inc., shortly. He’s 











equal pait- 


|; ners with Saul H. Bornstein and Ber- 


lin in the firm, co-founded by them 
unit 
from the old Waterson, Berlin & 
Snyder setup. 

Winslow has been hibernating at 
Thousend Islands retreat, al- 
though recently he was a Columbia 


reason for the) film producer, He plans returning to 


the Coast and make his residence 


Goudie, member of the general man-| there; also tie in with e film com- 


ager’s staff in charge of musicians | pany. 
on U. S. Line boats, was long hours 


put in by the musicians under very 
difficult when the Wash- 
ington wis returning from Europe 
each trip with many times her nor- 


conditions 


Swedish and Dutch regularly 
ployed American dance bands. 
Kraetke has considerable difficulty 


| in obtaining men, as they must dou- 


mal passenger count. On one trip 
three separate sittings for each meal | 
were required and the band played | 


through them él] 
of the 

bed because of 
played two or three hours past its 
usual 1. a.m. Quitting 
them amused, 


disliked going to 
fear and 


passengers 


Now On America 

Several members of the Washing 
ton’s band. in eddition to its leader, 
Richard Kruetke, dean of U. S. Lines 
musicians, got enother award last 
week 
America. queen of the fleet, 
New York Monday 


They 


(29) 


arrive Mi 


In addition, many | 


the band | 


ble from dinner music to and 
be proficient in both. In addition, 
of course, they must not get seasick, 


must not be ‘prima donnas’ 


jazz 


and must 


be amenable to ship discipline. In| 
| return they get steady 


time to keep | food they can eat (same dining room 


work, all the 


'as the passengers) and « minimum 
| of $30 a week. 
Sea water tooters must be mem- 


were transferred to the | 
which | 


from the shipyards in Newport 
News. America will have a 10-man 
outfit in cabin class, six in tourist 
and four in third, 

Kraeike has been a s€a-going con- | 
ductor steadily since 1924, when he 
took a vacation from fiddling with | 


rmonic for what 
with the Le- 
Lines are currently 
musicians. At 


the Rochester Phiths 
Was 10 LE One 
viathar U. S 

{ 


employing about 54 


VoOoyape 


one time they used about 125. Salt 
air too‘ers heve, of course, suffered 
an even worse fate on other lines 


which have stopped running entirely 


French, 


10,000 (90%, A 
Miller in 


Kansas City, July 30. 


since thie Wa! 


English, | 


Glenn Miller in a one nighter in| 
the arena cf the municipal audi- | 
torium plaved tc more than 16,00( 
dance Tickets vere on Sale 
throughout the erea jn advance at 
99c per person, and gate price 
$1.25 plus tex. But 90% of gross was 
on advance sele, and balcony seats | 
for spectators at 50c per person 
helped swell total. On this basis 
take for one night figured around 
$11,000, something new in one- 
nighter figures hereabouts, Audi- 


torium is eir conditioned 
played to «# capacity of 14,000 
dancers, but not at these prices, 
Miller and bund swing through the 
fouc week-end one 
bursts on their air 


territory for 
nighters betweer 
show. Affeu 
Tom Drake. 


and has! 


bers of New York Local 802, Ameri- 
can Federation of Musicians, or must 
have their cards transferred to 802 if 
from out of town. Special scales 
and hours apply io them. Until 1938, 
non-union college-boy bands were 
used in tourist and third classes, but 
union contracts have nixed this. 


U. S. Lines formerly used to con- 
tract for their bands with leaders 
and, in this way, Paul Whiteman, 
Ben Bernie and other narme outfits 
were shipped They were not ac- 


tually the bands of these muestros 


but secondary outfits under othe: 
batoneers hired for the trig 
McCormack Line still 
in this wav, Al 
holding the 
each on the 


Urugauy in the 


Moore- 
pets iis orch 
Donahue currently 
contract for nine piece: 


Brezil 


Americal 


Argentina, 
Sou h 


service. 


Advance Sale) Hoof To 
Air-Conditioned K.C. Au 


— — 





Enoch Light Mending 


Condition of Enoc} Lig} vance 

c ce ne ti t i 

a ¢ ( coupie moo! zt 
improved enough to allie } being 
moved to his home town, Dani 
Conn. Hie is to be oved tod 
(Wednesday) or tomorro. by pli- 
vate ambulance, from the hosoital nt 
Newburyport, Mass. Crash wis nes 
} that town while Lit nt Wes revwirnins 


one-nignt duie eit Cld Or- 
chard, Me 

When Light completely recovers it 
will be necessary to rebuild hi 
as men have scattered. It 


| gether for a time af 


from a 


band 
heid to- 


ie accicent, 


handled locally by | Light's male vocalist handing the 


* paton. 


, 
living Ber- | 


Press Agent Dreams Up Stunt For 
Publicity-Crazy Hotel Manager 


| Officials of the New York World's 
' Fair and several bands and name en- 
| tertainers were almost—but not quite 
--taken in last week by a stunt 
gauged to garner its so-called spon- 
sor a flock of publicity on the 
strength of the current public Jéan- 
ing toward anything patriotic. Stunt, 
dreamed up by a press agent, was to 
| Stage a Swing Carnival at the Fair 
| last Thursday (25) to raise money 
|for the training of airplane pilots. 
i]lt was to be called the Volunteer 
| Pilots Training Fund. Press agent's 
| client, a hotel manager, was to start 
| the ball rolling with a check. 

Host of important people were 
named on the ‘Board of Directors’ 
including, as president, Tom Watson, 
president of the International Busi- 
‘ness Machine Co., Gene Tunney, 
| Eddie Rickenbacker, and many cth- 
|ers. Fake was exposed when check- 
up found that none of the above des- 
| ignated people ever heard of the 
idea and that the names were being 
used without permission. 
| Fair execs, piqued, called stunt off. 
It had been scheduled for a roped 
| off area at the Court of Peace, using 
‘the bands currently on location in 
| two hotels owned by the p.a.s pube- 
licity-hungry client. 


MUSIC ON BEER 
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WAGONS ENDS 
SUDDENLY 


Milwaukee, July 30. 

Theme songs of business concerns 
may no longer be aired here by 
means of musical horns operated 
| from motor trucks, according to a 
|ruling delivered to Police Chief 
| Joseph T. Kluschesky by the city 
| attorney’s office, and what siarted 
out to be a thriving business for the 
| novelty horn dealers has died aborn- 
ing. 

Pabst Brewing Co. started some- 
thing recently when, to promote a 
special beer which has a piece cf 
blue ribbon attached to the botile 
cap, adopted ‘Put On Your O!d Gre 
| Bonnet With a Blue Ribben On 1’ 
as iis theme melody. A campaign 
of newspaper, magazine and pictorial 
billboard advertising was avernented 


by equipping the brewery’s far finong 
fieet of beer trucks with musicel 
horns that broadcast the opening 
bars of the song throug*ont the ter- 
ritory as deliveries roiled merrily « 
their way. Listeners were ami gu 
coramented on the brewery s enter- 
prise and beer sales spurted upward. 
The John Graf Beverage Co 
manufacturers of soft drinks, noting 


the reaction, then equipped iis big 
flect of trucks with horns that played 


‘How Dry I Am.’ This is a 


music 

Joving city, but complaints, as well] 
appeals for permfis from other 
firras wanting to advertise their 


ares via the melody route, began 
to come into the police department. 
Phe chief appealed to the municipal 
legal department as te what 
fo ke done about it ard was ad- 
cd by Asst. City Atty. Leo Han- 
cy tnat the musical horns were defi- 
tely illetal whether used for en- 
tertainment or advertising purposes. 


ought 


MILTON KRASNEY 


Milton Krasney, once head of the 
Cleveland local of the Americen 


| Federation of Musicitrs, has been 
ramed general manester of ali onp- 
erections of General Amusement 


Corn, 
he was corraled by Tom Rockwell, 
assuines charge immecrctely. Pe 


will headquarter in New Yer¥. 
| 


office, 


GAC'S GENERAL MER. 


Krasney, now cn Coort where 


| fe is alc personel manager cf Ede 
gor Bercen, wnich chore he will re- 
tain but not book threugh the GAC 
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fother 90% one-nighting. 
" 


One night, 


| 
| 


e stands demand, in a radius of 500 
B d R 4 miles from Kaycee, jump material. 
ani C@VICWS Stoenner is relaively new to the 
| biz, taking it on after fair success 
with the parties of the University of | 
, SS = : 'Kansas City, having rane profesh 
HENRY BUSSE ORCHESTRA (15) / usual musical outfit here with Me- about a year azo He's a trumpet 
Patace Hotel, San Francisco. | Coy carrying Bennett Sisters trio | player, and labors at it. which swells | 
Henry Busse’s current date is his) 4% Wayne Gregg solely foi vocal up ‘his brasses to foursome, only one 
first in Frisco with his own band. | PUPPIses Most members of the | of them a trombone. Equally manned 
[t's already been extended four extra) band. including the vocalists, have | are his saxes, and three are spotted 
weeks and may go longer, which is !0M3$ since been associated together, | jy rhythm. 
an indication of what they think of "4 fact is shown in a smoothness of Singing stints are handed two of 
him here. His angle is to retain best, "Mythm and style This helds for | the boys, Bob Davis. who ballads 
fcaiures of jive minus noise. Result! the singers as well and Bennetts get) when not_in the trumpet section, 
is toe-pulling tempo, which aiso is it a rhythm rend tion that shines. |} and Max Fisher. who guns the nov- 
smooth. Officially it’s called Shuffle Gress obliges nicely in the baritone | elty jobs. He's a trumpeter, too 
Rhythn-but off-stage the boys know, '4"'5° Other brass member is. sl p-horn 
it as the Businessman’s Bounce Arvanging is in the hands of Bob | specialist, W. S. Richardson. Saxists 
Gives ’em a tingle without necessity Nelson, pianist, who has developed jinclude Vita Bellfonte, Curt Haas, 
ot beine an athlete to enjoy it. As a characteristic style for the crew.) Bob Barr, and Coleman Butler. Haas 
the evening grows, Busse adds fue!) Persounel lists Peewee Longo on|is a doubler on flute. Jack Miller is 
to the fire. lrums, Bart Roth cn guitar, Art|) the drummer, Ward Rawlings on 
Band comprises five sax, six brass Dunham at the string bass, Tommy | bass, and Jimmy Kircher, piano. 
avd) four rhythm, highlighting a Donio, William Waller and Larry | | Group has some rough spots to 
trombone choir of four on sentimen- Powell on trumpets, George Green! iron out, which the terri‘erial biz 
tal ditties like ‘Star Dust.’ Batonist trombone: and George Shore, Mike! will give them plenty of opportunity 
also is well represented on vocals Doaio, Harry Lanz and Tom Fer-|to take care of Arrangers are 
with Billy Sherman ballading, Ducky Sse" ia the sax section This totals Stoenner, and Jimmy Kircher, As 
Young popping his eyes for comics, the usual four brass, four reeds and | the group now sta ids, they're oke 
Bill Hunter (guitar) and Fuzzy! roythim - |for parties, the two-bit danceries, 
Combs (sax) doing rhythm singing, Following its two-week stand in etc.. and will have to wait to case 
a trio billed as the Three Strikes and the Grill crew moves to the Tower into the heftier time Art. 
a nameless quartet. Busse uses no. theatre for a week on stage and then 
ag ang ; aj oe tel penee for a theatre date at the LYrt, | somNNY BAMP ORCH (t3) 
N M in the band and in tow n is: Indiana rolis 1 fertnight at the With Jane Whitney, Cecil Adair 
variable electric (Gibson) guitar am-| Meadowbrook, St. Louis, and time at a” an 
: ; ' {aie . ; President Hotel, Atlantic City 
plifier. with foot pedal which per- the Eastwood Gardens, Detroit. 7: ‘3 hands here special- 
mits Hunter to boom his instrument Quin. ; With So wagon — S lg ister ive 
into featured spot or tone it down izing in one Di cree utes eden 
to band level at pressure of a toe. | sweet - aoe eh. hi grein 
Anent patriotism, Busse has been STERNIE STERNBERG ORCH (11) | O'Chestra appeal ts « ge ar ag ie 
closing with ‘Star Spangled Banner’ King’s Ballroom, Lincoln, Neb, = pong teint "ee al Gh ~— 
. , . ‘ as W tht 5 eC: 
cu Spuaeed fatto a ¥ moeee Sternberg came from vaudeville, stasis asking his audience what 
ye eee em ee heen, | He was one of the banjo plunkers| kind of music they wish, or whose 
tussi. Sidelight is that Busse began | ii. gig Reniaiend faves. War! 7 bapa 
his career here in 1917, arriving wiih iam ls p ( ioe angie” Seaieae cee tee! | band they prefer. I n, with oe 
carpet bag and trumpet. Opened at vom Pes b 7 oe a h 4 sist — wn aki a markable likeness, his boys imita e 
fagions old Tait’s restaurant, later * wee tect? ole I wean a ad my from the  oviginal Six 
joining Paul Whiteman in 1919. eee ee ee Brown Brothers to Benny Goodman 
Wern. He has changed instruments af Head Guy Lombardo. Then band is 


CHRISTOPHER COLUMBUS 
ORCH. (9) 

Wits Sam Lenny 

Hartem Opera House, N. Y. 


This nine-piece negro crew has 
been playing around various ob- 
scure spots for some time, but this 


Harlem 


aarhyv 
nearvy 


booking at the 
House while the 
Apollo is being refurbished in its 
first Class A minor league date. | 
Consists of Columbus on drums, plus 
pian», bull fiddle, two horns, trom- 
bone, and three different-sized saxes. 

Play only swing, and that of the 
move blaring, discordant brand, with 


summer 
Opera 


Columbus taking plenty of drum 
breaks, and the horn and a deep 
sax also getting freauent bits. Piano, 
which is well massaged, gets few 
breaks Arrangements are nonde- 
script, the swing version of Rach- 


manainef’s Prelude in C sharp minor 
hetug an especial] fiasco. Band seems 
in need of overhauling by smart di- 
recto 

Sam Lenny, crooner using falsetto | 
finales, is so-so. Hobe. 


CLYDE McCOY ORCHESTRA 
With Wayne Gregg. Benneit Sis. (5) 
Hotel Muehlbach, K. C. 

A recognized leader of the cern 
trumpet, Clyde McCoy has his band 
in the Terrace Grill for a regular 
two-week stand, The leader has 
made blues songs his commodity and 
has his organization primarily set to 
sell same. Thus his horn has a promi- 
neut part in nearly every arrange- 
ment and does specialties on abcut 
half the tunes carried in the port- 
foliv 

4 veteran in the field, McCoy has 
taken ‘Sugar Blues’ for a theme that 


is vrobably the equal of Henry 
Busse’s ‘Hot Lips’ in the trumpet 
field. In this hotel dine and dance 


this band is showing itself well 
equipped with tunes to fit the vari- 
sus dance styles, and business has 
perked a bit in response. 

ts is somewhat larger than the 
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| Music is 


| the other kind, so it creeps in occa- 
sienally. 





17 East 49th St., New York 











now sits in with the gang as a mem- 
ber of the rhythm section on guitar. 
well sweetened, but the 
boys get more kick out of playing 


Jack Murlon, 
leads when not singing. 
Roster includes Ed Oschner, piano; 
Jimmy Dorsey, bass: Ollie Cutler, 
frums: Bill Lamb, Bud Sullivan and 
Roy Pramus, brasses (Lamb on 
trumbone); and Ron Hayes, Eddie 
Swoboda and Bill Shepherd, saxes. 
Shepherd is a very hot reed man 
cut toose 
Couni 


vocalist, 


stemps are Sternberg’s 
Art. 


ROYCE 
Pia-Mor 
Nabe boys. who 


schooled 


STOENNER’S 
Ballroom, 


ORCH. 

Linceln, Neb. } 
7 vere born. played, 
ind colleged together in 





Kansas City. make up Royce St yen | 
rer’s orchestra. It’s an organization | 
torn between desire, and demand. | 
Boys yuld like a style which was 
essentially sweet, and they show it} 
jin frequent arrangements, but not 
2-nough of their work is location. 
About 10% of each year’s dates are 


yn longer engagement basis, and the | 


(Continued on page 143) 


WGST COMBO RECORDS 
FOR BLUEBIRD LABEL 


Atlanta, July 30. 
(Curley) Hicks, 


tive- house 


maestro 
band 


Clarence 
of WGST's 


piece 


has formed a four-piece combo 
called the Taproom Boys that re- 
cently cut six sides for Bluebird, one 
of which almost im- 


‘Russian Rag,’ 
mediately climbed to a 
position amony best sellers 


prominent 


Hicks is guitarist. “Noonoo’ Chas- 
tain pounds drums timer Hicks 
(Curley’s brother) squeezes accor- 
dion, and Mack Ergle pushes bass 


fiddle around 
These boys are slated to 
round dozen moie sides for 
in the near future 
Their name is 
kind of music they 


yroove a 
Bluebird 


he tipoff on the 


Ul Ut 


Network Plugs, 8 A.M. to 1 A.M. 





Following is a totalization of the combined plugs of current tunes o 
NBC (WEAF and-WJZ) and CBS (WABC) computed jo e weels from 
Monday through Sunday (July 22-28). Total represznis accumulated 
perfo 1 mn the two major networks from 8 a ta 1 a.m. Symbol * 
12n0 song stage musicals, all others are pop. Pareinthetic numeral 
thier ? > indicates how many weeks the song las sho up wm these 
l } 

GRAND 

TITLE PUSLISHER TOT ** 
Pin Nobody's Baby (7) *Andy Hardy Meets Deb So. oer 41 
rit Nevee Smile Again (7) Sun 9 
Sierra Sue (12)... eee Te eee Shaoiro es) 
All This and Heavon Too (6)...*ATHAH Remick 52. 
SU RE WOON (OOD e ody aadmaccqeeesclen's Famous eee ae 
OD, Se tn ee BV ( 30 
You Think of Everything (1)...+Aquacade Robbins ....... 30 
Breeze and I (13) A i ey Viarks 5 aN 29 
Six Lessons from Madame Lazonga (7). BVC 27 
When the Swallows Come Back (5). Witmark >» ae 
Bey ee ee ee |) ee Agei 25 
Hear, Mv Song, Violetta (10) Crawford 24 
Orchids for Remembrance (4).. ae Miller ee: 
Cin Stenoping Out with a Memory Tonight (7) Robbins 4 
You're Lon and I’m Lonely (11) jLa. Purchase Bertin »4 
Fable of tl Rose (5) "F Harms 4 
You Can't Brush Me Off (9) Louisiana Pu as 3 1 
{ Cant Love You Anymore (13) Olmat 0 
[mavination ¢1b) LBC 19 
Blueberry Hill (3) Chanovell ~ ee 
Polkadots and Meonbeams (5) A BC 17 
Vist Vieadowlark (6). ‘ a Mii 16 
Please Take a Letter, Miss Brown (4). . Paramount 15 
How Can I E Be Alone? (7)...+American Jubilee... Chanpell 14 
‘feet the Sun Halfway (12)...*If I Had My Way - Santly 14 
Be es a) gree eee | re 12 
ae |) eae, a a a ey 12 
Where Was I? (17)...’Til We Meet Again..... ....+-e Remick 12 
{t's a Lovely Day Tomorrow (3)...+#La. Purchase.,..Berlin ........ 11 
Make-Believe Island (14). .....cccccccccccsccccs .Millec 11 
Maybe (1)......... 5 haere secs sree rere ee .. Robbins 11 
a ee TE 2 a ee ee ee ee . Witmar' 10 
Get the Moon Out of Yeur Eyes (1)...... . Paramount .... 10 
Down by the O-h-i-o (5)....... ee Oe PT eT eT eee Forster 9 
{t Wouldn't Be Love (1)...+Gay New Orteans. . Chappell 9 
My! My! (i6) *Buck Benny Rides Again.... Famous 9 
We Could Make Such Beautiful Musie (4)............ BMI 3 
Where Do I Go From You (13).........cccccoscss Mercer 9 
ee ee OP 800 .. 5s sansa is cede sees vente ewes Robbias 8 
Haliway Down the Street (4).............. eer Tere Wovrds-Music 8 
Say It (16)...*Buck Benny Rides Again.......... . Famous 8 
meems Like a Month of Sundays (2)... cscsececcecs ASer cecsccccee 8) 

OAR preenee a Spee 


' of it, giving 


| tempoed and 


15 Best Sheet Music Sellers 


(Week ending July 27, 1940) 





God Bless America EE en Pere re ree * Berlin 
ae ee Ee ROE, boa es kga ne scke¥ieesentsccRaee Sun 
Sierra Sue peeenbens Shapiro 
SS ER ne Sree re I eee re ey Miller 
Playmates ... . Santly 
Nr el gate i aawa whe .BVC 
a oc, cee nek es Ste eee kaa es REET Marks 


tobbins 
Witmark 


Woodpecker Song 
When the Swallows Come Back 


Imagination Se eS Cr eae ABC 

I'm Stepping Out With a Memory Tonight . Robbins 
*I'im Nobody's Baby (“Andy Hardy Meets Deb’) Feist 
Hear My Song Violetta ea . Crawford 
Six Lessons From Madame La Zong@a................ BVC 
*Blue Lovebird (‘Lillian Russell’) ................... Feist 


*Filmustical 


tooo FREFHFSHHFSFSHFFFSFSPOPP FESO FESCHSCHEOEO44 64444444. 


RECORD REVIEWS = 


FEEFHEFHFSFEF HFEF FEFHFFFEFFFEFFESHFOFFSOFOFEFFESEHOO4- 


FeT+++? 


Duke Ellington ‘Bojangtes’— Portrait of Bert Williams’ (Victor 26644) 

Ellington is being consistent in turning out platters with appeal, thou 
these two sides don't quite measure up to his last few. Both are ‘musical 
pictures’ of outstanding personalities, as the titles suggest, ‘Bojangles’ is a 
colorful and lifting arrangement, well played, with solid tone color. 
break gets it away, tasty sax and clarinet follow. Revers 
Rex Stewart's clear and muted trumpeting on another brisk side. 


rrp 
act 


Piano 
bits » hichliehts 


It rocks, 


Tommy Dorsey ‘Whispering’—Funny Little Pedro’ (Bluebird 10771) 


The second of the monthly 35c sides Dorsey turns out for coin machine 
entree, using a small portion of the big band under the name Sentimen- 
talists, makes up two neat sides. At curtailed tempo, ‘Whispering’ high- 
lights a strong Pied Piper's vocal (with Frank Sinatra), which, combined 
with the breaks on trombone, clarinet and Bergian muted trumpet, do the 
tune up brown. ‘Pedro, a tune collaborated on by the writer of ‘I'll Never 
Smile Again,’ is similarly arranged. Shows up as neat novelty with good 
melody. It’s slow paced also, again pointing out that trombone and a 
clarinet. Dorsey's ‘ll Never Smile Again’ and ‘Marcheta’ on (Victoc 
26628) should turn out to be a click record. Laid out along the same lines 
as the above Bluebird cutting, it’s a smart job, the Pied Pipers and Frank 
Sinatra pointing up a fine melody. Dorsey's trombone solo stands out, 
backgrounded by a celeste for a neat touch. ‘Marcheta’ gives the needed 
change of pace on the reverse. It's a jumping arrangment well played by 
the full band. Tempo is average and lifting. Sax team shows to advau- 
tage. ‘Trombone, trumpet, sax and clarinet split it up. 


(Bluebird 10767) 


scheduled for 


Wait Forever’ 
Morris 
trouble 


Vaughn Monroe ‘'m Home Again’'—T'll 
Wm 


the 


This is the singer-bandleader the 
a concentrated buildup. He's 
first side adding 
limpresses solidly 

and a fine 
click proportions. On the 
clined to slur the lyrics a 
both sides waxes okay. 


agency has 
First 
better 
smooth and 
‘Home’ 
, 


reverse, MSO ame 


two sides show up 
material Monroe's 
with likal 
the tune ) 
cutting, he’s in- 


Band bicea 


worth 
sti 
He's a baritone 


smartly, uo mger due to 


voice clear le 


style sense of rhythm Work on enhances 
lium speed 
to bothe 


out 


bit but not behind 


(;00d 


‘nough 


on 3aXx tion stands 


Coleman Hawkins ‘Blue Heaven’—'Shiek of Araby’ (Bluebird 10774) 


as this regularly 
up, select 

when a of standards, such 
are teed up the on a diff Fine, accepted 
melodies are booted so far and wide that it means diligent listening to catch 
sven a hint of a familiar note or two. Though well played, both of thes 
ire In that category and both 
*xpecting a true interpretation of 


Commercial record makers turn out 
ited market stulf 
inal tune and go to town 


such things Lim- 


Group of ace musicians are rounded in Orie 


That's okav, but 


ida 


pair 


1s these, takes ‘rent hue 


sides 


ve a distinct disappointment to anyone 


recognized tunes. For swing collectors 


Cie] 


Buster Bailey 


‘Should '—<April in Paris’ (Varsity 8337) 

Buster Bailey is the clarinetist with the John Kirby crew. Which makes 
this combo that group on another tabel (Kirby cuts for Vocalion). Bass 
man here is listed as John Kerr (bass is Kirby's dish). No matter. what- 
ever bunch is used these are two smart sides. ‘Should’ slips easily into a 
solid groove, strictly melodic all the wav. It has a punch, ‘Paris’ slows up 
the tempo and is so arranged and played as to make a six-piece outiit 
sound much more full than it i Outstanding men from some bands often 
cut for a rival label, moce often than not utilizing good men from the 


band they themselves play with lr! ; one of those things. 


Beany Goodman ‘Hour of Parting’—Cocoanut Grove’ (Columbia 25527) 


Toots Mondello’s alto sax solo breaks are the major points on the first 


a sock side. Tune gives opportunity for the guy to show off his easy wide 
range and fine tone. Goodiman’s clarinet isn’t far behind, though it doesn’t 
to half the duty. Tempo is slow and lifting. Band works solidly behind. 


‘Grove’ is one of those institutional originals, another “Tuxedo Junction” 
piece, It’s strong on rhythm, is well played, and includes a neat trumpet 
bit. 


Jimmie Lunceford ‘What's Story Morning Glory’—Got It’ (Columbia 
Both 


35510) 


are better than 


Lunceford has cut in some time. ‘Glory’ packs a 
wallop at a leashed pace; a colorful arrangement smartly played. Neat en- 
semble stuff is broken by slick sax, muted trumpet and clarinet breaks. 
Got It’ is another jump piece showing off the powerful sax team. Trume 
pet ana sax cut it prior to Jimmy Youne’s vocal. 


Will Bradley ‘Beat Me Daddy, Eight to the Bar’ (Columbia 35539) 
Another in the rec this is 


Peck It shows the 


“nt rash | 


supposedly 


Brad- 


of two-sided originals 


written around Kelly, a famed southern pianist 


ley band in a fine light, projecting its enthusiasm and drive. Piano ham- 
mering, boogie woogie style. and Ray McKinley's blues vocal highlight 
the first side, kicking it solidly. Background ensemble isn’t cracked by 
breaks until the reverse is spun. Brass does brisk work near the finist 
Much better than some of the same band’s pop cuttings. 
John Kirby ‘One Alone’—Humoresque’ (Vocalion 5605) 
Kirby is pretty consistent with good sides: these two are among his 


best. ‘Alone’ side is teed off with a melodic and tasty bit of pianoinx. 
From that point on it’s a cinch. It moves at a jumping, moderate speed. 
Breaks are numerous. It’s all solidly grounded on Spencer O'Neill's drum- 
ming. Reverse doesn’t quite reach the same level, but in itself is a sock 
job, it’s a shade more colorful an arrangement but faster in tempo. Sex- 
tette almost always clings to melody; both of these do. 

Jimmy Dorsey ‘If 1 Forget You'—All This and Heaven’ (Decca 3255 
Bob Eberle’s vocal is the highlight of this side, though the band comes 
in for some good work. The full voiced lyricing, however, occupies most 
the band little chance. Voice rolls easily and takes rang2 
ease. Finishiag organ effect is a nice touch. Reverse is slow 
well played. Saxes stand out of a nice arrangement. Eberle 
Ditto above. 
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VARIETY 


MUSIC 131 





~The Value of ‘Old’ Tunes 


‘The montage displays of old big-selling sheet music on pages 23 to 


ASCAP section will be of special interest to dance orchestras 


and Orrin Tucker did for them- 


in the , 
ae eabe’ ing what Bonnie Baker 
ines with ‘Oh, Johnny,’ a yesteryear tune. 


The sentimental symbolism of hundreds of old musical compositions, 


conveying instant impressions to 


dispensable 
pop perenn) 


the minds of millions, are of in- 


utility to the imaginative radio program builder. These 
jials have been standard on many a broadcast. 





Night Club Reviews 





RAINBOW ROOM, N.Y.. 


eatherton Orch (12) with 
setnege and rhumba unit headed 
by Max Surbin: Elwira Rios, Gower 
and Jeanne, Hildegarde Halliday, Dr. 
Sydney Ross; cover $1 and $2, 





Two New Acts. Elvira Rios and 
Hildegarde Halliday, Latin song- 
stress and mimic respectively, fea- 
ture the new Rainbow Room layout. 
Ray Heatherton’s brisk band is a 
holdover, even smoother than when 
first organized to open at this spot, 
and Gower and Jeanne, svelte young 
dancers, are Rainbow Room _ re- 

rners. 

“he dance team are a_ fine-look- 
ing pair, young, personable and, in 
their quaint costume, somewhat 
idealized counterparts of yesteryear 
gracefulness and courtliness. ‘Jeanie 
With the Light Brown Hair’ is a 
fitting theme for the femme half of 
Gower and Jeanne, he doing the 
vocalizing for her solo pironating. 
Ever since Mary Rave and Naldi 
started the vogue of poetic-vocal 
settings to their dance routines [in 
their case utilizing ‘Sylvia’ on a 
disk], Ramon and Renita now also 
are terping to a snatch of ‘At Dawn- 
ing’ vocalized by Le Ann Sisters (4) 
at the Beachcomber. Now comes 
Gower and Jeanne’s ‘Jeanie’ num- 
ber. Their ‘Dardanella’ flirtation 
picks it up, and ‘Chopsticks’ for a 
tintype sort of dance, completes a 
dandy sequence of routines. 

Senorita Rios’ Latin vocals and 
Miss Halliday’s comedy make for 
a neat variety with the ballroomolo- 
gy. Dr. Sydney Ross holds over 
with his amazing 
tables, and by now a very worthy 
fixture with the regulars. Max Sur- 
bin’s sextet of congarumbaists, in- 
tegral part of the bigger Heather- 
ton band, splits up the dance sets. 
Toni Hope, socialite songstress, 
warbles with the band Abel. 


WILLOWS, PITT. 


Pittsburgh, July 27. 
Lani McIntire Orch (10), Leialoha, 
Nohealani, Pua-Kealoha; door charge 
35c week night, 45c Saturday and 
Sunday. 


Willows is the spot that has given 


the State Liquor Control Board its 
latest headache. Couple of months 
ago, Furey Ross and John Maganotti 
took over the once high-class Oak- 
mont roadhouse and decided to re- 
vive the good old prohibition days | 


by telling their customers to bring 
their own liquor. figuring to 
not only price of a license but also 


bartenders’ and waiters’ salaries and | 
Overhead of booze stores. Not only 
that, but since it wasn’t to be gOv- | 
erned by Board rulings, Sunday 


night operation was okay, too. 
Now Liquor Board is trying to find 
gome way to regulate B-Y-O-L spots 


by next vear because licensees fear 
there may be a flock of spots with 
similar policies springing up over- | 
night. In meantime. however, Wil- 


lows is cashing in nicely and would 
have had a chance to make some real 
coin this season had it not been for 
bad weather breaks. Oakmont spot 
hasn't been a good investment for a 


decade, excat for two surnmers ago, | 


chiefly on account of the stiff fixed 
costs, 


| 

However Ross and Maganotti have 
& deal by wisich thev can't lose much 
and can make a lot. Fellow who 


runs the connecting speed boat con- 
cession bought the big Jayout, which 
originally cost arcund $100000, for 
$6,500 at a sale recently and had to 
have it running someway so_ his 
speedboat biz wouldn't suffer. So he 


approached Ross. end 


Operator of cld Shew Boat, got it on 
one of those percenese arrange- 
ments. This. together with the low 


overhead resulting from the B-Y-O-L 


intime magico at | 


Save | 


later, on2-time | 


in volume, repre- 
That's the 


age, but a drop 
sented by the ‘teensters. 
story in a nut-shell. 

For ear-appeal music and enter- 
tainment, McIntire has everything, 
but he belongs more in a class spot 
than at the Willows under its pres- 
ent set-up. With four reeds, two 
guitars, piano, trumpet, steel guitar 
and drums, he has a= first-class 
rhythm outfit and = arrangements, 
most of them keyed to Aloha tempos, 
are enchanting. Vocal trio, on prac- 


tically every other number, helps, 
too. 

McIntire also gives ‘em a_ floor 
show, and a good one, too. Carries 


two native dancers, Leialoha end 
Nohealani, who give out, and plenty. 
with the grass skirt stuff, and one of 
his guitar players, Pua-Aloha, a 500- 
pounder, also dons the hula costume 
for a crackerjack shimmy-shake. It’s 
a bundle of laughs and Pua. a one- 
time Olympic swimming champ B.W. 
(before waistline) has the technique 
down pat. Beginning of show is re- 
creation of native dance ceremony in 
front of burning volcano (dry ice 
and water) that sets the mood for 
what follows. 

Fine music, okay revue, but too 
good for Willows’ present needs. 

: Cohen. 


——__-_—_—_—- 


BAR OF MUSIC, L.A. 


Los Angeles, July 24. 
Bill Jordan, George Kent, Muriel 
Goodspeed, John Hale Dick Wins- 
low orchestra (5): Minimum $1.50 -$2 


Given to the theory that Florida 
and California must have something 
| in common, Bill Jordan has gone for 
| the gamble that nitery habits are 
las good a guess as any. In Miami 
| his Bar of Music is still a going en- 
|terprise after three years. The 
| pitch here said to be patterned 
| after his east coast spot. The open- 
ing augurs for moderate trade. 

Jordan set up his whoopee shop 
just a piece down Beverly Boule- 
vard from Slapsy Maxie’s madhouse. 
By comparison, a touch of cafe so- 
ciety versus the Bowery. On the 
site have been two Russian cafes 
featuring floor entertainment. Both 
| gave up the ghostky after brief ten- 
ures. Room has undergone complete 
makeover and both intimate and 
nicely appointed. Ranged along the 
stage front is a bar, an innovation In 
the better grottoes. Room holds 
around 160 and the size of the dance 
floor depends on the size of the 
crowd, never more than comfortable 
for a close shuffle. 
| Double Steinway turn by Jordan 
| 
| 
} 





is 





is 


and George Kent, both in tails, high- 
lights the entertainment and makes 
Both expert 
together w 
wide range of 


listening. 
they play 


for easy 
thumpers, 
high finesse over a 
selections. It’s a class bit in dress- 
up and performance. Choice of vo- 
calists is a far cry trom the general 
run on the night shift Both John 
Hale, a tenor, and Muriel Good- 
speed, soprano, lack that warming 
quality to hold the wassail mob. 
More of the low-down torcheroo 


AvaUa® 


would set better, even though out of 


keeping with the dignity of the 
surroundings. Hale is billed as the 
original Texaco radio tenor. Sendoft 
| for Miss Goodspeed is ‘the beauti- 
ful girl with the beautiful voice, 


she amnlv filling both orders. : 

Di-k Winslow's crew of five gives 
out for the footwork and is sufficient 
dimen- 


to the occasion and the room ; 
| Helm. 


sions. 


CLUB BALI, MIAMI 
Miami, July 27 
Yvonre Zouvier. Howard Barry, 


Harold & Vary Bee, Brenny Morrow, 
Bali Fa\i Girts (6), Markos Rhumba 
Troupe (6), Tommy Nunez Orch 
(8), Syd’s Rumbaritos (6). 


Policy, gives new operator a bonafide | 


chance to get somewhere. 


However, Lani McIntire’s band, in 
for two weeks with options. isn’t just 
right for what Ross is trying to do. 
That no-booze-served thing is right 
up the kids’ alley. and it was the 
kids Willows originally planned to | 
and the younger 
crowd is sti'] strong for hot-on-the- 
of course, can give 
ing stuff along with 
his Hawaiian chants, but that isn’t 
music, 
with the guitars and steel guitars, is 
@ definite novelty for Pittsburgh and 
under the Willows’ 1239 policy would 
undoubtedly have been a wow. As it 
Is. Willows has noticed in last few | but fundamental treuble is inability 
to reach common song denominator. 


make a play for. 


hoof. Me'ntire 
em plenty of sw 


exactly his specialtv. Island 


days 


a gt) Pye g 


a big increase in adult patron- 


In effort to blitzkrieg beach bistro 
monopoly and corner stayouts on 
| Miemi side of bay, ‘Wingy’ Grober. 
| cperater of Bali, has shot works on 
this show allegedly representing big- 
gest summer nut since nitery 
opened. Unfortunately, the lineup 
| does not justify expenditure. 

Yvonne Bouvier, gifted with nice 
voice, fails to score solidly Her 
| dinner trade manner, and Bali's in- 


| formal atmosphere clash from start. 


Songalogs are too sophisticated for 
spot’s summer trade. Possible a 
change from sleek gowns to some- 
thing more summery, in keeping 
with Bali’s tropic decor, would help 


Auil | 


| Unfamiliarity of orch with arrange- | 


ment and non pro competition from 


| visiting convention firemen didn’t 


make opening (24) altogether happy 
one. 

Howard Barry, likewise making 
Miami debut, manages to groove his 
songs more down ringsiders’ alley, 
romping through brace of pops ef- 
fectively. As straight m.c., though, 
he’s in minor league. 

Only standouts of show are Harold 
and Mary Bee, who hoid over with 
adagio turn. Talented moppets 


(can’t be over 16 or 17), their lifts ’ 


and holds would do credit to vets. 
Also score with acrobatic jitter-bug 


antics, introducing several novel 
twists. 

Brenny Morrow, another torso 
twister, while acceptable, reveals 
nothing startling in her single. 


Same goes for decorative Bali Bali 
girls. 

Markos and his rhumba-congoists, 
a fixture at joint, wind up show tak- 
ing payees on conga romp. Sextet 
are colorful performers, and always 
manage to leave house hopping. 

Dancapation is_ split between 
Tommy Nunez’s standard combo and 
Syd’'s Rumbaritos, both okay. 

Les. 


Hawaiian Blue Room 
(HOTEL ROOSEVELT, N. 0.) 


New Orleans, July 27. 
Phil Harris and Orch and Ruth 


Robin. 


Phil Harris is a big favorite here. 
He presents same group of double 
entendre songs in an intimate man- 
ner which his addicts like. His 
repertoire is a little shopworn, but 
his fans seem to care not how often 
they've heard the same songs and 
patter. 

There is no floor show. The 
management believes that he is suf- 
ficient unto himself to carry the 
evening’s entertainment, which he 
does with the exception of a brief 
appearance in the floor show inter- 
lude of his band singer, Ruth Robin, 
a looker who gets plenty of palm 
pounding. It’s all Harris from here 
on. 

The band went over big with the 
dancers, particularly the swing sec- 
tion who usurp the better portion 
of the floor. The band leans heavily 
to the brass and percussion instru- 
ments and plays on the off beat that 
is better adapted to swing addicts 
than to the spread eagle lopers. Af- 
ter the crowd thins out some in the 
early morning the boys relax a bit 
with some sweet music and the anti- 
ankle swingsters manage to get in a 
few dances as a result. 

In spite of the featured numbers 
which Harris has built up for the 
floor show period, his best offering 
of the night was an unsually good 
version of ‘Alice Blue Gown,’ 
stepped up to a tempo which the 
dancers went for in a big way. For 
the rest there’s the band giving out 
on the ‘Wolverine Blues’ and there's 
his adaptation of Rochester's ‘My, 
My.’ There’s a baby talk number 
which the crowd applaud, too. 

Harris appeared bit nervous. Crew 
got in same afternoon of opening. 
having driven in from Shreveport 
where they played one nighter until 
3 a.m, Liuzza, 


— 


SCHMIDT OF BOSTON 
JOINS SESAC LIST 


Arthur P. Schmidt, Boston musie 
publisher, has affiliated with SESAC 
(‘Society of European Stage Authors 
and Composers), bringing its catalog 
of about 10,000 compositions to the 
license outfit. Gives SESAC a cata- 
log of about 50,000 compositions. 

Schmidt company, formed 
875, has never before been affili- 
ated with any licensing group. NBC, 
CBS and other networks and 
tions, which formerly paid for the 
right to use the Schmidt catalog, will 
now get these compositions through 
their license from SESAC. Broad- 
cast Music, Inc., the network-backed 
group, was recently reported to have 
been dickering for the Schmidt cata- 


sta- 


Bands at the Boxoffice 


(Presented herewith, as a 


charge business being done by name bands in various New York hotels. 
rated. 
La rger amount designates weekend and 


not 


Dinner business (7-10 P.M.) 
room capacity and cover charge. 


meekly 


Inside Stuff—Music 


Because too much press attention was being given the unprecedented 
booking of Jimmy Dorsey’s band for a birthday party for Jimmy Gardiner, 
wealthy Texas youngster, the latter’s stepfather threatened last week to 
cancel the date. Dorsey played the party Monday (21) night, flying from 
New York in a chartered plane and returning the next day. He 
was paid $5,800, including transportation. If the date had bcen cancelled 
the down payment of $2,900 would have been forfeited. 

Pic Magazine was scheduled tu ship a photographer along with the band 
to shoot pictures of the shindig for a special spread. That was cancelled. 
Life was originally expected to cover it for its ‘Life Goes to a Party’ sec- 
tion, but decided to turn it down. Johnny McGee's band subbed for Dorsey 
the one-night at the Pennsylvania hotel, N. Y., where Dorsey stays until 
next week (31). 





‘I Am an American,’ on which RCA Victor put a special drive in connee- 
tion with Gray Gordon's recording, is getting the maestro plenty of atten- 
tion via abnormal fan mail. Its patriotic tieup is the obvious reason. He's 
slated for an Information Please shot, and Meredith Blake, vocalist with 
Gordon, is due on the Male or Female show for a guester. 

‘American,’ published by Mercer-Morris, is fully titled ‘(Shout Wherever 
You May Be) I Am an American, the parenthetic prefix being a necessity 
to get around a previously registered ‘I Am an American’ ditty by Famous 
which Horace Heidt did, but not with such signal results as the Gordon 
tune, Metro-Feist had to do the same stunt with ‘My Wonderful One, Let’s 
Dance,’ when publishing that excerpt from ‘Two Girls on Broadwey,’ as a 
means to circumvent confiiction with the Benny Goodman thematic, ‘Let’s 
Dance.’ 


Any number of amateur songwriters clamor incessantly for bandleaders 
to arrange and have their bands play their tunes on broadcasts, but Charles 
Balcoff, brother of vocalist Meredith Blake, is different. He's currently 
suing Jack Teagarden for playing without authorization a tune he wrote 
in collaboration with a Joe McMahon called ‘Darling You Weren't There’. 
Amateur wants a sum of $5,000 for each infringing performance. 

According to Teagarden, Miss Blake continually pestered him to make 
up the tune and play it while she was a vocalist with his band. He com- 
plied with her request and used the number several times. After she left 
the band to join Gray Gordon at he Hotel Edison, N. Y., her brother's suit 
was instituted. Suit comes up soon in Federal Court, N. Y. 


” - 


GALLO TO PRODUCE 
ICE SHOW IN PHILLY 


Inactive with outdoor operettas 
this summer, Fortune Gallo has 
taken on an assignment to produce 

Edward Ward composed two tunes | an ice show on the open-air rink at 
‘Sail Along Prairie Schooner’ and Philadelphia Gardens, one-time Na- 
‘With My Concertino,” for Edward | tional League ball park. Place is be- 
Small’s ‘Kit Carson.’ Chet Forrest | ing conducted by Ray Fabiani, known 
and Bob Wright did the lyrics for | as a wrestling promoter. 

‘Schooner’ and Wright for ‘Con-| Nearly 20 years ago Fabiani played 
certino.’ | oboe in Gallo’s San Carlo opera com- 
| pany orchestra. Associated with the 


Music Notes 


Max Steiner’s new symphony. 
‘Song of the City,’ will be used for 
the first time in Warners ‘City for 
Conquest.’ 





-_--—--—- 


Johnny Mercer and Matty Malneck | promoter is Hugo Quist, formerly 
wrote ‘Central Avenue,’ to be sung | concerned with the American ice 
in ‘Malvina Swings It’ at RKO. | appearances of Sonja Henie 

—_— | It had been reported that the ice 


M. K. Jerome and Jack Scholl are | Show was off, though when the rink 


cleffing tunes for ‘Santa Fe Trail’ | formally opened last week it drew 
at Warners. | patrons away from the other attrac- 
—— P | tions in the hybrid spot, which has a 


dancehall and midget auto races, 
Harry Losee is staging the ice show, 
| in which skaters from the Coast and 
| Chicago will appear. 


oni 


Dmtri Tiomkin writing the musi- | 
cal score for ‘Lucky Partners’ at 


RKO, 





Will Fowler, Gene's son, composed 
‘American Nocturne,’ which will be 
published by Feist. 


Band Bookings 











Nacio Herb Brown inked contract | 
to write tunes in Metro's music de- 
partment under supervision of Nat | 


Larry Clinton, Aug. 25, week 
hattan Beach, N. Y. 
Finston. | Woody Herman, Nov. }, five days, 
| State theatre, Hartford, Conn.: Nov. 
Edward Kay and Harry Tobias| 15, Palace theatre, Cleveland 
sold a rumba number to Monogram| Count Basie, Aug. 29, week, Para- 


Man- 


for use in the next Frankie Darro; mount theatre, Los Angeles, 

‘ >| < 
picture, and Johnny Lange and Lew | Casa Loma, Aug. 12. Leaksville 
Porter turned in a ballad for the) wy @.; 13 Charleston, W. Va.: 14. Cin- 
same film. cinnati; 15, Columbus, O.; 16, week, 


- . | Westwood Gardens, Detroit 

Toronto Exposition, Toronto, Can.; 
Aug. 29-31, Eddy Duchin, Sept. 2-3, 
Sammy Kaye; 4-7, Tommy Dorsey. 


Lone Summer Spot 


Atlanta, July 30 
Jimmie Livingston and band open- | 


e . ‘ Ozzie Nelson, Aug. 23, Tobacco 
> ap de Pi orngh ene Festival, Wilson, N. C. 
Henry Grady Hotel, Atlanta, Jimmie ae ; : : 
Shepperd and Noijan Canova are the! , a ee = . el 
soloists, plus crew of 11 dancers. | eat oan ” he ort Lee, N. . 
Band has just finished two-month! Louis Prima, Aug. 17, four weeks, 


engagement at Boston’s Totem Pole. 
Grady’s Spanish Room only At-} 
lanta dine and dance spot booking 
bands during hot months. 


Chatterbox, Mountainside, N. J. 


1s 


Church Rule Stalls Hitch 


New Orleans, July 30. 
After a seven and a half hour de- 
lay, during which the church techni- 


Sabin’s 
WATL, 


Jean 
over 


Livingston follows 
Spot 
Mutual outlet 


orchestra. airea 


Atlanta's 


calities were cleared up, Joe La- 
Guardia, saxophonist in Ted Fic 
Rito’s band, playing Hawaiian Blue 


Room here, was wed Wednesday 
(24) to Betty Jane Schroder of New- 


port, Ky. The wedding had orig- 
? inally been scheduled for 8:30 a.m. 
tabulation, ts the estimated cover but Catholic church laws require 


that a dispensation must be obtained 
unless a_ betrothal announced in 
church for three consecutive weeks 
| before the wedding. 


1s 


Figures after name of hotel give 


holiday price.) . 
—— Covers P tel | Bridegroom is nephew of Mayor 
eeke "ah ever . af Te > - 
Band Hotel Played Week On Date | Fiorello LaGuardia of New York. 
. ‘ é wee | ssi cttmaanciotainsiatgieenita 
Charlie Barnet... Lincoln (225; 50c-$1)......... $0eeep 20 500 7,775 
Larry Clinton*... New Yorker (400; 75c-$1.50)........ 12 1,825 18,700 | TO REB N HAWA 
Jimmy Dorseyt..Pennsylvania (500; 75c-$1.50)......+. 16 = 1,925 25,825 | UILD 0. A IJAN 
Tommy Dorsey*.. Astor (900; 75c-$1).......... eee Mee 31,875 | New Orleans, July 30. 
Ray Kinney*..... Lexington (300; 75c-$1.50)...-.eee.. 11 1,050 14.300 | The Hawaiian Blue Room of the 
Alvino Ray.......Biltmore (300; $1-$1.50)..... 2 eee hai 475 3,345 , Roosevelt Hotel, swank niie spot, 
RAE AP lg | will be torn out and rebuilt on an- 
* Asterisks indicate a supporting floor show, although the band is the | other motif. 
major draw. {Total represents six deys. Dorsey was off Monday (22). Work will start afier Labor Day 
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Cotton Club's Passing Marks End | 
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Saranac Lake George Choos’ 3d Dimension Pix 





By Happy Benway 
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4 ‘ ~ . . e 
al em a on 0a Way Highlights and thrills from the New Still Process the Fruit of Long Investment . 
Vill Rovers Memorial Hospital: the 5 
. aS aa last visit of Harold Rodner, who and Labor | 
said ‘We'll spare no expense to make . 
In the constant changing of the "MARION BENT, 37 YRS. vou well; Charlie DiDiego passed “ 
Broadway nitery map, the Cotton another milestone; Jules Zwilling, George (Love & Kisses) Choos, , plus his experiments. Besides, they 
Clu! nie te fae tenes. after delag | ON STAGE, DIES AT 60 Myra Fox, Murray Friedman, Jackie one of the top Keith-franchised pro- | outfitted a studio and their invest- 
"lub, tC s fe se, ‘ = : : 4 : 
4 Rijs Roberts and Eddie Ross all ex- ducers in vaude’s better days, is| ments totaled around $19,000 until 
well for six years since moving {ogerites, shot in for checkups and happily announcing he’s virtually the break came last week. 
downtown from Harlem into the Stacie tied Wee Cek teen te 2 absolute go-to-work okay: out of show business Via an Javen- | Besides his own coin, Choos, since 
Times Square sector, marks the end private life and on the stage lor 3", While We're get a ag ballad | tion of third-dimension still pictures. | vaude's decline. has also been putting 
: aa : if eae lei o by Eddie Dowd and Curley Adams. t's the pave ‘ 3 g of | ; , » earnings a da 
xf still another era. The passing years, died Sunday (28) at the © ang Nes . staf me, | i he payoff for long financing Of | in some of the earnings of his wife, 
: » | House of Calvary Hospital. Bronx both in bed: Max Smallen and Val an unknown inventor. Mikolas Kas- |Helene Denizon, the |. dancer. A 
a. oe: See eee, aie gecad sheen New York, after a lingering illness Gural are doing so well that they zab, who has been working on the| couple of weeks ago their resources 
Casino and International Casino con- of several. mente. iaenesic was | * ill soon be handed their discharge process for 34 years in all. | had reached a very low ebb and 
notated the passing of the lavish cancer. She was 60. papers; Bob Neate =e hs Me | Choos and his brother, Kalman,; Choos was pleading with Bill How- 
: zressing nicely, was bed-sided by his ’ te i a ‘ , ena — os Deni. , 
girl shows and elaborate cabaret- Separated from her husband fo: okadh Guanine aier nlite of este have been putting up $35 weekly for | ard, RKO booker, to play Miss Deni \ 
A - ak ae ‘ : . whe ” Js > ’ four vears to maintain the inventor | zon so that they could have enough 4 
theatre revues; now comes the end nearly a year, Miss Bent was first packs. Ben Schaffer seen downtown : ciciioed did didaneln ‘ith, Gadd. kt: acdion 
the Harl Og j 1idtown, | in the NVA ward at the French Hos- fo, his first out-of-the-san okay in ; . a ’ wa 
of t arlem vogue in m ' lediet Gabe Solan seman te ton : : . a) tion, termed ‘stereogram,’ was mer- 4 
itd & i i rye i . -* “OQagrecsc. ° ° — f 
Holding the street successfully are ap many moons; John Louden progres: chandisable. Nat Holt, division man- 
. ' Bronx institution, Pat Rooney. cur- jng nicely after mastering a broken e s . nia : 
" os - : . ig nicely 5 ager for RKO, was sitting in and 
four Latin and South Seas niteries, rently appearing at Billy Rose’s srm at the general hospital ’ wh } ine ani ! ¥ d ; 
. : i ei ‘ . ; , when he saw some samples, immedi- 
che ber urricane, La Conga: Diamond Horseshoe, visited her . - . : (From VaARIetTy) ‘ . 
Senenoaner, 5 ; s. |! there several times New arrivals are Ernest Falls, ex- V ately booked 12 pictures for lobby 
and Havana-Madrid, and hard by is “ty a : i band vaudevillian from Philadelphia; Joe displays in the Palace theatres of 
. a. . P Vv was e ° > : . - 4 . . . 
La Martinique, which is just be- - Fs. syeg Mees gia - wen Ron Bryant, Jr. a connection with the Legit production activity for the | Cleveland and Columbus. He also 
tween the so-called Broadway and ge og A "When me a nostess | McComas theatre, Bramwall, West fall con ide rabhe hone sed. Whereas | promised to book Miss Denizon the 
fashionable east side spots. Billy ,'™ the trade. hen the Rooneys virginia: Vivian Vaughn, of the ; ae mig | first chance he gets, but ‘stereogram’ 
. 7 ‘ " ™ were on to end n the money thev "1 y See ee , a Ww eek ago before 35 SnNOWS were | 4 . 
Rose’s Diamond Horseshoe is the ae B wp ax wey ¥. Tey. Three Vaughn Sisters; Virginia rehearsing, there were currently 65. | '5 positive. 
only other successful nitery venture maintained open house at all hours Bowne, once of Earl Carrol’s ‘Vani- epee . eo Process 
ers 5 ox, _. whenever they were in N. Y. Their ;:e. and WB pictures However, only about one-third were ! ; : 
a nostalgic type spot. The rest are ities tvs tates tenes |" pic a ; slated for Broadway, others being Process right now is laborious, be- 
hotels and grillrooms. ° ° several ‘onan avo when the ndiene rhe Leonard Grotte’s arrived from for the road. | cause everything is by hand, even 
Harlem's decadence as a nite life dropped. aan os cantata ‘tah tn Flushing, L. I., bag and baggage and a= | the camera invented by Kaszab be- 
sector came with its No. 1 spot, the > : : 4 yrs “e ~ fishing tackle for a summer run at . : | ing ot e-m; affair 
; “" sty ee nt 1 Judi ° it that time there was no opportunity (. : a. et er ; Bav George M. Cohan returning to the | 8 @ rougn, home-made affair. It 
Cotton Club, rightfully concluding 1 a: Silas ee ‘tas Camp LeBeau on Crescent Bay. 3 ee (as ne | travels on two tracks, completely 
K sail Broadus to recoup the spent fortunes. sf , legit managerial ranks. He was F s 
better bring Harlem to roadway, : ii . Pete Vassal, who’s cooking made _, hh an tal nc oe circling the subject, and takes eight 
ther than knock itself out trying Miss Bent was the daughter of! ‘ ear | SCREGUIC oesin | & ‘ ; 
rather than Knock : ’ | : am many of us ozoners well and hearty ‘Americs Born. which was among seconds to photograph through what 
to lure ‘em into the colored belt Arthur and Alice Bent, her father : . as oa Van ve lite a . coulati § 
0 lure ef t ° ates tena te the tile os & corne at the old NVA san, is now con- everal plays he had in mind ; is called a ‘lenticulation imprint on 
“ate ater , OW! I »I0S as cornet . . : " : . = ial 75 ¢ . +a . , : . 
This started a vogue of colored ater a She a Roc ea whe tan necied with the California Fruit Co. | celluloid.’ Eastman Kodak is doing 
thes een <- | soloist. I ne money when they —_—— ; 
cafes in midtown, most of them ex a ea As ' ‘ Bobby Grah the Toronto press the developing, with only the nega- 
ee at ot licy. O were both kids playing around 20bby Graham, the Loronto pre ee cial Unel a. : 
isting on a very al fresco po ~~ e G enw! ‘+h Village and ‘lat . * agent who this Colony terms ‘tops’ An abbreviated version of ‘Uncle | tive and not positives used in the 
spot was notably successful chiefly ,\“reenwic ¥ illag Bs ater ap- - ined deme ee te Sites ete Tom's Cabin’ was slated for the finished product. 
through a very elastic policy of late- peared in the cast of ‘Mother Goose’ ©* @# & Pr guy, Telth cireult during the to Pet oog A ; 
t the New Amsterdam. it i 3 the weather with minor setbacks. S . This week, Choos and his brother 
hour drop-in trade, with service | at the New Amsverdam, In wh-cn he ea Baas toa oe Casey was to sponsor and Corse€| ... wetting achine-made die 
available after the rest of the town also had a part. They then drifted The Eik's here giving a clambake payion to have the lead role. Pay-| “7°, 8ns 1 MAcCHINEsMACe Cie to 
Vi . . . . . e < . »s > > a , “le , . . 
had pulled in its sidewalks. apart for a short time, but soon mar- anc extending Annie Oaklies to the 4.) had been playing a tab ‘Tom’ Ce The TONTEEINTIOR Werk, which will 
' v ried and teamed on the stage as Colony - oe permit much cheaper operation and 
a a oe ce. See a | eee in the indie theatres to good b.0. re- | avantually bring the cost down ft 
, ' r . : -ve “ins e cos } ‘oO 
— Rooney and Bent. Write to these whe are ill. abba: loeb y 's owt om 
A sen Mat Sennee. Br. who ole nace iat te | around $35 per picture to as low as 
Arthur .Boran, mimic-comedian, eaputnnan sate ivi  teiee fi: ' $1 each in mass production for ad- 
> i >. das ij Uais ry ae . r > ad . 
m. ¢.3 the floorshow for a two week cane a Ratale ee th h parent ~ . Thomas Meighan’s new contract vertising purposes. It appears es- 
“ I 4 e rec Witl s parents : De . » P i racti< . 
stanza at the Club Mayfair, Boston, when still an infant, Mi “Seapets with Famous Plavers-Lasky practi pecially adaptable for theatre lobby 
ns fant, Miss i ie- sate . Fe ee SE I Bape ; . . 
starting Friday (2). : ere ie eed ] ] er cally called for the star to remain 1M} stills, the samples being extremely 
> ‘ positing him in a basket in the wings ‘ s ] son 8 +} : ae : - 
sent = . : : pictures as 1ong as he cnose, striking and lifelike. 
——————— while she worked on the stage. Fre- 
————— quently she carried hi out for the 7 Choos, his brother and the inven- 
bows. et 0 et er nl A new Frederick Lonsdale play,’ tor are equal partners. They have 
i "T’} g 2 *“heney ’” ¢ ' e ve d ow the ‘OCVess ! 
Rooney and Bent as & team. anc T ie Last of Mi : - : y, reg Rh yet de a how the proce will 
later with Junior as a trio. were to- be given a London e rut, rladys be marketed, though one idea is to 
gether on the stage for 27 vears un- Cooper was to be the lead. play be- | lease agencies on a royalty basis in 
til 1932, when Miss Bent was forced ax ater ng scheduled for the St. James. different territories. \ 
to retire because of arthritis She s is - |} While not yet 
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; » applicable to motion ‘ 
came out of retirement on April 10 Only 29 bigtime vaudeville weeks pictures, Choos mare Kaszab wants to 
1935, their 32d wedding anniversary. siiiaeate for the fall at the current date. tackle that problem once the still 
to appear w th Rooney and their son Philadelphia, July 30. Keith-Albee had 18: Orpheum 11. | Stereog rams have been well started. 
FEATURED IN - gh httaliag Boyan. 1% ps te Night clib owners from all parts : | : = —— : ; 
JACK HYLTON’S SHOW oe cn ar rsa ooo” ‘of Pennsylvania have met in an A. H. Woods reputed to have |fj— ay | 
| PALLADIUM THEATRE [| Services are being held today @fort to avert the fate of Arthur | ies Grin ee itat Katherine |{| Best Coffee in England | 
apes cs a Se aap - H. Padula’s Anchorage, which was | U6 0 ‘The Green Hat,’ Katharine 
J LONDON li (Wednesday) at the Walter B Cooke diistiaved vesauiine aus Oe @ savanné Cornell Broadway starrer He was UALITY INN 
4 INDEFINITELY | ne diehard Brookis . in agents for non-payment of social se- holding out for $250,000. _ Q 
4 \! | . : ; = — er . : vs | Leicester Square 
harles Solit, who has iled : . 
7 an appeal to the State Unemploy- Reopening Oak! d Rancho | LGROOM, WEST-ENG 
i . m+ ‘amr en tic +. 1 , hehal?# re : ~ _ 
, Deca pats ake a awpentea| With Danny Dare Show 
attorney for the new group whicl Oakland, Cal., July 30 
vill be called the Pennsylvania Cafe Rancho San Pablo reopens its 
Owners Assn. Max Kaliner, one of doors, with the blessing of the police WALTER (Dare) WAHL 
e owners of the Club Bali, was ap- department, with a Danny Dare floor 
rinted easurer; Howard Be also’ show Friday (1). BILLY ROSE’S 
ember of the Bali organization Last season the Rancho went in 
as named secretary, and Wi in ‘or names such as Helen Morgan and "FRISCO AQUACADE 
H } of the Hopkins Rathskelle: Belle Baker, but the police clamped 
temporary chairman down on gambling 
Solit pointed out that the Govern- 
ment originally ruled that nitery 
operators were not responsible for 
seems leet | BAR and RACE CONRAD 
taxes ut had later reversed itself 
Virtually every cabaret owner in PRESENTS 


GENERAL EXECUTIVE OFFICES tne Pennsylvania area is in 


arrears from one to three years 
and face the same fate as the An- 
horage, which was forced to close 

i 


eastern 


THE LA PLAYA DANCERS ; 


(Foumerty 16 weeks at 


Colony Club and 20 weeks at famed Rhumba Casino, 

vecause of delinquency of nearly Miami Beach, Fla.) 

160 WEST 46™ ST. NEW YORK ba er Currently ORIENTAL THEATRE, Chicago 

Jyganization also aims to combat 
Bryant 9.7800 what it termed ‘inequitable rulings’ LA BAMBA DANCERS 

af the Wists Site Eeniest Mead NOW PLAYING COLONY CLUB, CHICAGO 
anc ul P} iladelphia poli e depart Also Available Three Rhumba Troupes for Vaudeville Bookings 
ment Communicate with BOB AND GRACK CONRAD 





WM. MORRIS AGENCY, Chicago 








J. H. 


GENERAL 


LUBIN 


SIDNEY H.PIERMONT ff: 


| nartre in the west end of the city ™ ly 14 Weel ‘ol lal 
BOOKING MANAGER this week. ae “eee faa 

( i: Catering largely to radio perform- NOW ORIENTAL THEATRE, Chicago 
Bi ee ers Bastien has labelled his spot Dir: WILLIAM MORRIS AGENCY 

¥ if ‘Club des Artistes.’ 

‘Bae 


Opens Club des Artistes 

Montreal, July 30. 
French-lan 
opening bistro a la Mont 





Osea 


FANTASIA 


AND HER RHUMBOLEROS 


3astien, 


yuage 
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HENRY ARMETTA 


) Currently CHICAGO THEATRE, Chicago 
| Opening Aug. 9, Shea's Theatre, Buffalo, N. Y.—Theatre Bookings by Wm. Morris Agency. 
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Charlie Freeman's Off-to-Dallas — PY AN ON GHANGES 
Dinner More Nostalgic Than Ribbing Ar |e \ PT OUIFT 





15 Years Missing (And Ins. Collected) 
Detroit Theatre Man Is Discovered 


— ¢ 


Opera Waits on Monkey 





| By JOE SCHOENFELD Sues NTG for $2,574 | Milwaukee, July 3¢ 

Charles J. Freeman was given ’ No Replacements Elected as Baffling legal questions have been 
4 qiore of a sentimental than ribbing amet Cincinnati, July 30 | raised by the return here of Nick 
s Los Angeles, July 30. Yet for 8 N.Y. Local Board 


sendoff on the eve of his departure 
for Texas as film booker for the In- 
terstate Circuit, but then he took 
the bull by the horns and gave the 
attendants at the dinner in_ his 


Sam Rosen filed suit in Superior 
Court here to collect a judgment of 
$2.574 against Nils T. Granlund. 
awarded in New York last fall. 


Members Who Resigned— 
Resolution Scores Those 


Who Left Posts 


The strange spectacle of op- | 
eratic rehearcz.ls halted so as not 
to interfere with a money's din- 
ner is the classic tale being told 
following the recent summer sea- 


De Lorenzo, former widely known 
theatre man, who disappeared 15 
years ago and was declared legally 
| dead by Circuit Judge Gustave G. 
Gehrz on May 17, 1935, enabling the 


honor, at the Astor hotel last Tues- Granlund runs the floor show at son of outdoor grand opera at | ‘widow’ Lillian to collect on a $2.00 

day (23) a rousing laugh.climax. the Florentine Gardens in Holly- . sata the Cincinnati Zoo park. It | life insurance policy. She married 
- ° . ’ * | ° 

One of his gags, too blue for print, wood. a seems that the monkey, one | again, and some legal experts say 

is now being quoted up and down _ — - PHILLY PREZ QUITS Susie, was donated to the Zoo | that since De Lorenzo turned up 


Broadway. 

Some 60 odd attended the dinner 
most of ’em friends, some only ac- 
quaintances and at Jeast one enemy 


Scandals May 


Chicago, July 30. 
Graham Dolan, natienal represen- 





by a wealthy patron with pre- 
cise and not-to-be-ignored jm- 
structions the questions of 
what and when the monkev was 


| alive his wife’s second marriage was 
| invalid and that the insurance com- 
| pany is entitled to recover its $2.60( 
|payment. Other attorneys declare 


on 


li was about his former enemies tative of American Guild of Variety to eat. | the marriage was valid as her for- 
that Freeman pulled the classic Artists in Chicago, who has been a| Complicating factor is Susie’s | mer husband was legally dead end 
neatly turning the gag also upon nto ts ° source of much resentment on the; devotion to opera. She will not | that the insurance company cannot 
himself. e9 part of Chicago members, is being eat when it is in progress | recover. 

Jay C. Flippen was toastmaste: relieved of lecal duties. Hoyt Had- Hence the recent amazing situe-~ | Nick De Lorenzo was formerly 
pnd in excellent form, but the din- ® dock, national exec secretary of tion of Nicholas Moscono, bass« | manager of the old Magnet, Vaudette 
ner’s highlight ‘excepting Freeman alr Ca ef AGVA, was in town yesterday (Mon- from the Metropolitan opera, | and Elite theatres and disappeared in 

: himself) was Bob O'Donnell, Inter- waiting some 45 minutes to finish 


state’s general manager, Freeman's 


day) and listened te complaints of 





1925 following a family quarrel. Last 











% members against Dolan. a well-begun ‘Rigoletto.’ | week Otto L. Meister, operator of the 
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PARAMOUNT, N. Y. 


Ethel Waters with Laura Vaughn, 
Rebecca Champien and Ella May 
Laskley; Louis Armstrong band with 


Midge Williams, Sidney Catlett, 
Sonny Woods and George Wasiing- 
ton; Big Time Crip, Chuck and 


Chuckles; ‘Untamed’ (Par), reviewed 
in Variety May 26, °40. 

They've combined ‘Mamba’s 
Daughters’ and the Cotton Club re- 
vue into a 68-minuie get-together 
at the Paramount this session that 
elicks from end te end. It’s clever 
booking to get maximum results 


from a one-weck fill-in show with a | 


picture of questionable strength. 
Two equally b.v.-powerful names 
dominate the proceedings, Louis 
Armstrong and Ethel Waters. Arm- 
strong’s crew of 14, playing in what 
has now become aimost a classical 
hot jazz pattern, is plenty clicko. 
Armstron?’s work on the trumpet, 
in itself, is something that a coiteric 
of fans buy thousands of recordings 
a year to hear. His gravel-throat 
warbling and showmanly personality 


complete the appeal. 
Among the specialists with the 


outfit are Sidney Catlett. the tymper, 
whose mildly comie aniics pervade 
throughout: George Washington, 
who doubles from the stand to do a 
duo with Armstrong on ‘WPA,’ a 
pip despite the generally bad taste 
of the song; Midge Williams, who's 
more aitractive than talented in 
‘Mme. La Zonga’ and ‘My, My,” and 
Sonny Woods, who handles the male 
chirp chore. Wood's high baritone 
slows things up much too much with 
‘Tll Never Smile Again,’ ‘Without a 
Song’ and ‘Jeannie with the Light 
Brown Hair.’ Boogie-woogie finger 
work of the unbilled pianist deserves 
a nod. 

Miss Waters, in a 19-minute stanza, 
easily retains her spot among the 
stage’s top saleswomen of songs. She 
soloes ‘Ain’t Gonna Sin No More,’ 
comedy number; ‘Frankie and John- 


nie,’ which she does in a style which | 


makes it the grand opera of such 


tunes, and her memorable ‘Am I) 
Blue.’ In addition, Miss Waters | 


brM@gs with her a trio of femmes 
from ‘Mamba’s Daughters,’ legiter in 
whict. 
Jals, Laura Vaughn, Rebecca Cham- 


yion and Ella May Laskley, provide | 


yarmonic background for’ several 
1umbers. 


nike at the show caught and gave 


the whole thing a tinny quality for | 


n.s.h. results. 

Comedy end of the bill is taken 
care of by Chuck and Chuckles, one 
of the horde of such turns. Tal), 
lazy boy and the very dressed up 
one make this team stand out, how- 
ever. Their turn has been consid- 
erably brushed up and, although 
their deliberately - enunciated and 
weil-rehearsed gags are 
worth the trouble, their top-notch 
terping and general clowning score. 


One of the lads also does a nifty 
sesh on one of those thinss resem- 
bling a xylophone—or maybe this 


time it is a xylophone. 

Big Time Crip completes the lay- 
out. He’s a one-legged dancer who 
must inevitably be compared with 
Peg-Leg Bates. Crip, however, is 
minus the wooden appendage, using 
a crutch to walk with, but dispens- 
ing with it when he hoofs. He can’t 
quite achieve the surprising leaps 
of Bates, but does plenty well with 
rhythm tapping. Herb 


GOLDEN GATE, S. F. 


San Francisco, July 24. 
Five Herzogs, Sylvia & Clemente 
Ginger Manners, Fto Ash, Lua Lys 
Rita Rio, Clarance Siroud, Charle: 


Kaley’s Orch., House Line; ‘Million- 


@ires in Prison’ (RKO). 


Yates and Howard’s ‘Gomph anc 
Glamour Revue’ gives the 


Gate an all-girl show including th< 


Herzogs, team of five femme aerial- they ean be 
ists working on three swings. After Principal comedy is furnished by 
four have gone through neat routine Ken Browne. Ted Leary. whn does 
of swing and rove acrobatics, offer | woct of tha m.c.inz. Sammy Wolfe. a 
is made to audience to try same, qyumb stance. and the male member 
stunts. Fifth gal, thereupon volun- ngage Titian si toa of Werle ond 
teers, having trouble with skirt and poptyne ath conan dram ‘the 
purse—a nicely handled bit. Then ,y,,,; | tect at thm en a 
drops amateur pretense and scare Si oe Katl lagen Pe enis pel 
heck out of the first cisht rows with lorabl f her undraved body in 
one-knee catches and the _iike. me fast stenvine: Marzo does a 
Quintet works hard for excellent re- | qy qr i hula and even Don 
CUrns. Zelava. accomplished pianist. enters 
Three band numbers open show, into the syirit of the occasion by in- 
first two conducted and sung by Rita jectine a comedy routine into his 
Rio, working without her own band, exnert moninulation of the kevs. | 
and third crooned by regular house Then there are innumerable black- | 


leader, Charles Kaley. Followins 
routine by house line, first act ap- 
pears, Flo Ash, billed as ‘cutest little 


nudist.’ Does combination hula, strip, | 


fan-dance. Rita Rio, who changes 
costume four times during show, re- 
turns for another band number after 
which Clarence Stroud, here without 
twin-brother Claude, introduces Lya 
Lys. 
terial, after which Miss Lys 
credit-line rhyme explaining how 
and where she got various garmenis 
and jewelry. It misses. Gal seems 
too nice for crummy life she pro- 
fesses to Jead in monolog. 


Ginger Manners follows and, after; 


stumbling start engendered by delay 
while Stroud mumbles further stale 
stuff, generates enough steam to heat 
the building. Blonde yells, sings 


she starred for two seasons. | 


Soprano was too near the | 


hardly | 


Golden 


Stroud sluffs through dull ma- | 
does | 


1clowns on piano, imitates everybody 
'from Garbo to Baby Snooks and is 


all over the stage until exhausted. 
Keeps things movin fast and lands. 
Sylvia and Clemente, knockabout 


comedy team. are in next-to-closing 
for a nice reception. House girls 
haven't much to do this time, but 
wsever handles the color schemes 
for drones and lights deserves bows, 


ci. ce and combination of shades | 
doine much for summertime slim- 
budget staging Wern. 


LYRIC, INDPLS. 


Indianapolis, July 26. 
Red Nichols’ Orch (12), with Cass 


Daley, Three Arvolds, Fenwick & 
Coo!l:. Tommy Martin; ‘Wagons West- 


ward’ (Rep). 


Red Nichols’ ‘torrid trumpet’ failed 


leaves the 


to matze any too big an impression | 


on the audience onening day. 
thouzh his music is plenty okay, his 
show is unbalanced in 
and the group fails to make a defi- 
nite audience contact. Nichols works 
| hard, but someone is needed to do 
'a little selling to the gang listening. 

Afier the usual theme, the band 
does a swell arransement of ‘Angry,’ 
with Nichols supvlying a lot of hot 
trumoet. The emphasis is on swing 
and some boozie woosie stuff, but 
the onening night crowd either 
doesn’t like swing. or it was the 
weather. Excent for the youngsters, 
locals don’t go in for too much hot 
stiff, 

The boys really eet down to busi- 
necs with ‘In the Moaod’ and also in- 
troduce a fancy new tune, ‘Over- 
nitht Fon.’ by pianist Billy Maxted. 
Maxted is okay with his boogie- 
weovie piano playing. 
| One of the highspots in the show 
is the apnearonce of the current 
Five Pennies with Nichols making 
the sixth. Boys really get in the 
_froove with ‘Robins and Roses’ and 
‘Tf I Had You.’ Vorals include 
| ‘Imacination,’ ‘Sierra Sue’ and a 
swell arranzement of ‘The Sheik’ by 
bands male and femme vocalists. 

Fenwick and Cook do some bur- 
lesque acrobatics and the Three 
Arnolds are plenty good with more 

of the some, including some very 
| good balancing tricks. 

Tommy Martin, a magician of 
sorts with some chatter, gets over 
after the vorcliminaries. Cigaretie 
trick is well done, but coin and 
eard tricks are a little tiresome. 

Cass Daley picks the show 
| with some loud singing 
!and physical contortions. She has 
nienty of pen and knows how sell 
!what she’s "ot. Encore gag. of story 


up 


in son? dealing with her relatives, is 
emutt, but the crowd seemed to 
like it. 

Riz just fair at third show Friday 
(23). Kiley. 


PARAMOUNT, L. A. 


Los Angeles, July 25 


Ken Browne, Ruth Craven, Ted 
Leary, Farle & Fortune, Sammy 
Wolfe. Kathe Joyce, Margo, Zon 
Zeleya, Wingy Manone Orch; ‘Un- 
tamed’ (Par). 

Cooking together an all-comedy 
show for current week, Paramounbt 
is presenting it under the title of 
‘Mirthauakes of 1940. or ‘Nuts to 


You. It is probably the most non- 
sensical agsregation of talent gath- 
red to her for a single bill. and it 
is problematical if a proposed road 
tour intended for the outfit by 
Fanchon & Marco develops. But it 
can safely be said that it’s prab- 
iblvy the last word in ‘nut’ entertain- 


> ment seen hereabouts in many a 
> moon 
, No attempt is made atc 


finale come 


the bill. St 


»-ordina- 
about 


Pes 


tion. and the real 
hali-way through 
are utilized in the audience, and all 
1 over the for that matter, and 
majority of talent purvevors seem to 
vie at demonstrating just how ‘nutty’ 


1 
house 


outs, some of them 

Winev Monone’s 
terbugs and 
monev. and 
, boot out of the fare offered. 
fortunately. a lot of gags. natter and 
;nensonce was attempted long after 
| Zelava has ostensibly wound up the 
shew, hut this nn doubt will be cut 
and ai fast-moving program 


+- 
ig stage 
chon vd recult 


reallv funny. 
ork fives the jit- 
cats a run for their 


does a canable 


job as m.c. 

and also does bit of warbling. 

hi ~» Kan Browne's comedy is of 

jthe beliv-iaf! tvpe Sammy Wolfe 

lproved an admirable stooge and his 
anties nrovide plenty of hilarity. 

Tt's an all-round good comedy 


show and trim 


ought 


1ed down to proper 
to please majority of 


rf patrons Ediza. 


T's? AmMow 


Al- | 


specialties | 
|}eomes in 


and facial | 





most everybody gets a, 


Un. ! 


| 


}as suggested by a nacked house 


| tion 


CHICAGO, CHI 


Chicago, July %7. 


Six Whirlwinds, Three Wiles, 
Henry Armetta & Co. (2). Frank 
Parker, Chicago ballet (16), Lou 
Adrian & Orch; ‘Maryland’ (29th). 

Four acts, including a counle of 
headliners make up a show that is 
short and satisfactory. Frank 


Parker is the top moniker on the list 
and turns in a bang-up job on the 
rostrum, indicating that he is 
sponsible for a good part of 
business currently. 

He unlooses a fine pair of tenor 
pipes and eases through a cuartet of 
popular songs. Has a auiet but 
fratiating manner on the stage and 
audience wanting more. 
Wi‘h his radio reputation, Parker ap- 
pears to be a cinch for results and 
coin anywhere, any time. 

lienry Armetta was previously in 
town at the State-Lake, but his pres- 
ence here is evidently welcome 
enough to the customers. Armetta 
with a little two-person 
sketch in one, telling the simple 
story of the reunion of a married 
couple after the husband (Armet‘a) 


re- 


the 


in- 


returns from six years in Ho'lv- 
wood. Some lauchs in the routine 
ard generally suitable for a means 


of making a personal. 

Opening are the Whirlwinds. a 
male skating sextet whose bigzest 
asset is the absence of stalling and 
waits. Move from one trick to the 


other instanteously to keow up a fast 


and interesting vace None of the 
stunts is in ifself outstordins. but 
put together they're okav. Three 
Wiles are a reneater in this house. 
with an act that is more for th? 
family time than for this soot. Do 
a minor impersonation bit of Chan- 
lin. Durante and Groucho Mery, 


and wind up with their wooden 
soldier dance. 

Chicaro ballet has two numbers of 
so-so calibre to dress un the sow. 
Adrian orchestra turns in a canahl> 
job throuvhout, especially in its 
work with Porker. 

Business good at 
Friday (26). 


ROXY, N. Y. 


last show 
Gold, 


the 





Dennis Day, Nash & Evans, Oriei- 


tel Trio, Linda Moody, Ben Yost’s 
New Yorkers (8). Gee Foster Girls 
(24), Paul Ash Orch: ‘Turnaboni’ 


(UA), reviewed in VaAristy, May 3 


Pictorially satisfying stageshow by 
Fanchon & Marco producers man- 
ages to click neatly despite dearth of 
names. It’s the type of presenta- 
tion, however. that would be 
blah without the Foster line routines 
and Ben Yost’s New Yorkers, mixed 
octet. 


r rther 


Foster troupe, garbed as_ slow- 
moving Chinese maids. wooden-shoe 
the entrance of the Oriental Trio. 
Then return before Nash and Evans 
swing into view with a_ shift to 
Streamlined Chinese garb for a 


strennous tap dance arraneement. 
r > ' 
The Roxy femmes reintroduce thei 


familar ostrich-feather fan danee, 
only this time far more effective be- 
cause of vocal background bv 


Deon- 
nis Day and New Yorkers As pre- 
viously, the girls are lined 
two long series of stairs, neve: 
in? awav from them. 
Oriental Trio do 


up on 
Inov- 


the iccented 


risley tricks, climaxing their turn 
with one male aton a stack of three 
stools as the under-man ila 
him with his feet 

Principal stage draw. of course. fs 


the presence of Dennis Day tenor 
on Jack RBenny’s last series of radio 
shows. He’s introduced via a sound 
track, with the Benny voice heerd 
on 1 typical air show ‘Say It.’ 
from Benny’s lIntest fil ts tl 
best break in the ’ t} 


’ ’ i! r ! 
having been used bv Day veral 


times on the Sundov broovde 
Sireter alten handles ‘Fools Puch In’ 
and Tl Never Smile Aonin’ Tike a 
veteran, Not so. ‘Phil. the Fiddl : 
“n Trish trne inserted for an encore 
It’ ton talicv 

Nash and Evans. tall lad and 
athletic, comely miss. offer their 
usval bas of dancing and rone tric! 
saing over with a minimum of ef- 
fort. T.inda Moody. twirlin® tanstress 
has onlv one anvnearan hut 1 
a food impression with | tile 


footwork 

Stave bill runs only 40-45 minutes 
with ealaxv of shorts needed ito fill 
out. Biz off Friday (onenin™) nicht 


STRAND, N. Y. 


Wiil Osborne’s Orch. George Roft, 
Buster West & Licille Page. Ren 
Beri, Dick ‘Stinkw Rogers: ‘They 
Drive Bu Night?’ (WB), reviewed in 
Variety, July 10. 

George Raft. on the and in 
person. with the Will Osborne band 
and a handful of sunplemental acts, 
is the invitation for boxoffice atten- 
here this week drauzht. 


ereen 


The 


Friday night (26), apnears to be 
there. Harry Mayer. of WB t the 
deal for Raft anly three da befere 
ovening, Raft flying in Thursday 
frem the Crast 

Reft (New Acts) is not loing 
much of a turn. but he puts in an 
appearance totaling eicht minutes 


including twe dance numbers. One 
is a soft-shoe shuffle, done alone, 
while the closer is a rhumba, with 


an attractive girl, Mary Johnson, 


lined up for his engagement. The 
talk is very weak, with Osborne 
plaving straight when that is re 
quired, 

Osborne, with his slide music, 


He has been here before un- 
der the comparatively young pil- 
band policy. The orchestra, nicely 
set, embraces 15 men, two of them 
at pianos. Band has a hefty brass 
section, there being seven on trom- 
bones and trumpets, plus four sax. 

While much of the music is brassy, 


opens. 


as is to be expecied, softer rhythms 
ire also plaved. One of the more 
melodic mumbers features  saxes 


mostly. While the condensed swing 
version of ‘Second Hungarian Rhap- 


sody’ should lend itself to treatment 
easier on the ears, it is mostly a 
noisy arrangement. A newly 


launched pop, featuring clarinetist 


and drums, is also blatant. 


Osborne sings ‘Imagination’ and 
alsa ‘:Danny Boy.’ Latter is the 
number which socks Dick ‘Stinky’ 
Rogers across powerfully. An Irish 
tenor with a vpleasing though not 
strong@ voice, Rogers first does the 
nember, then Osborne. For a top- 


ner, Rogers swings it and that stops 
the show. Friday night there were 
no two ways about it. Wanting more 


of Rogers (one of Osborne's 
pianists), he and Dale Jones, an- 
other member the crew. did ‘Be- 


tween 18th and 19th on Chestnut St.’ 
aS | man-and-woman double in 
Nevro dialect. It's a fair novelty 
number 

Comedy lent by Ben 
Peri, the self-styled zany juggler 
who clicks nicely everywhere he 
nlays, and Buster West, who has re- 
teamed with Lucille Page. Recently 
out os a+single, Miss Pave is snotted 
eorly with her acrobatic snecialty. 
She and West were tovether for 
some time, with Miss Pase doing 
the eharmer-dancer as a. foil for 
West's hoke and clownine He also 
has Chick Gaenan with him. plaving 
traictht. While some of West's 
comedy fails to be very funny. his 
rovelty soft-shoe dance is surefire. 
It't particularly clever as to the de- 
toits of routine. 

Show runs onlv 53 minutes and is 
tichter than most. Harry Gourfain 
taoer here. has it pretty well down 
to the meat and the nace is even as 


sunvvort is 


well as good, with the talent nicely 
spotted. Setting is colorful and 
ummery. Char 


CAPITOL, WASH. 


Washington. July 30 


Val Setz, Sara Ann McCabe, Eddie 
Hanley, Jay C. Flippen, Rhythm 
Rockets (16), Som Jack Kaufman's 
hous? rch; ‘Gold Rush Maisie’ 
(M-G) 


This one is billed as a ‘Crazy 
Show’ and ballyhoo promised a riot 
from start to finish. It doesn’t quite 


come off, biggest hand going to 
Organist Art Brown before show 
tarts and top applause for stage 
doings won by juggler Val Seitz. 
Flippen. whose m.c.ing is supposed 
to provide the hilarious tempo, is 


outside the groove all the way, rely- 
ing on shopworn bedroom blackouts 
instead of effervescent patter, al- 


though his ‘Small Fry’ specialty 
clicks as always 
Pit Maestro Sam Jack Kaufman 
‘ets in a neat plug for ‘Maryland,’ 
nlaying at other Loew's house down 
the street, with well-received over 
ture made un tunes from Romberg's 
“My Marviland.’ Organist Art 
Brown, local radio ‘rise-and-shine’ 
man, winds up six months of com 
iunitv sing workouts at house with 
a roundup of favorites Chap has 
nn auite a following with his in- 
ral patter and trick lyri 
Show proper gets underway with 
Kaufman apvearing in cloud of 
moke and reciting Kipling’s ‘A Fool 
“here Was, done in rhythm line 
coes clever tap accompaniment on 
raised platform No point, but 
ovel. Kaufman introduces ‘the 
burnt toast of Broadway, and Flip- 
n takes over with couple of gags 
nd presents Val Setz Latter’s suc- 
eession of juggling stunts—using 
eane-ci -coat, tennis balls, parasol 
id plate fou silver dollars, lumi- 
rot Indian club is fast varied 
n4 deftly done Liberallv prinkled 
) lauch-eectte such as the 
houneing handkerchief, act held 'em 
ry minute 
Flipp n takes it for ot of three 
terral triangle’ blackou almost 
ymnplete dud and presents Sara 
\nn McCabe, prettv evening-gsowned 
Inge! Gal fought for the hich 


; 


otes In heavy arrangement of “The 
Sreeze and I’ and audience chill was 
‘oticeable, but she won ‘em with 
Friml medley and used her lower 
‘egisters to smack home ‘Begin the 
Bezuine’ for sock finish. Line takes 
io next five minutes with so-what 
‘ower garland formation 
Flippen returns for night club bit. 
in which he squirts seltzer water at 
eir’s rear for top laugh. and steps 
hefore traveler for his hig moment. 


the recitative ‘Small Fry. Eddie 
Hanley, working as a_e stooge for 
Flipnen. gets closing spot with his 


‘ 
Heantomime oil 


mornin ’. th » 


girl getting un in the 
sirdle stuff still sure- 
fire with those who don’t get to the 
theatre often. Line finishes bill with 
smart precision tap ballet to ‘Ray- 
mond’ Overture 


B.O. oke at show caught. Craig 


business. | 


STATE, N. Y. 


Les Juvelys (2), Dixie Dunbar (45), 
Bert Wheeler (5) with Hank Ladd, 
Francetia Malloy, Andy Kirk Orch 
(14) with Mary Lou Williams, Alme 





Turner, Pha Terrell, June _ Rich- 
mond, Floyd Smith; ‘21 Days To- 
gether’ (Col). 

State offers a click layout this 


week from start to its finish by the 
socko Andy Kirk band. Well- 
rounded setup has all the reGuire- 
ments, with only possible objection 
being its Iength. Approximating 70 
mins., it can be cut in spots in the 
Kirk unit's finishing portion to tight 
en it up. 

Les Juvelys, balancing act with un- 
usual tricks, get things underway 
and go off with good response. Bol- 
ancing consists mostly of head-io- 
head stuff by mixed duo, but with 
large rubber balis placed between 
contact points. Male half also places 
a small teeter on a roller, swerv- 
ing and working it all over the stare. 
High point is a balance, as described 
above, but done on the tecter, and 
another which places four small 
balls. instead of one, between the 
understander and balancer. Thev're 
held upright by a steel cage which 
is removed long enough to make it a 
smart stunt. 

Dixie Dunbar works with a line of 
four tall boys. In fetching 
tumes, the dancer, last in ‘Yokel 
Boy’ musical on Broadway, leads the 
auartet in two smart routines and 
clicks off a third to ‘Comes Love.’ a 
brisk piece of terving she did in that 
show. Best of the work with the 
boys is a finale conga routine, which 
evolves into a latin rhythmed tap. 
Here the unison toe work is better; 
in the tecoff set it’s a bit sloppy. 
Act gets nice returns. 

Bert Wheeler has made _ few 
changes in the material he’s been 
using for months—twice in this area 
prior to this date. East winter he 
nlayed the Flatbush theatre, Brook- 
lyn, and later the Paramount, neor- 
by this house. he effect of his 
zanyisms has not diminished, how- 
ever. Excentionally well stoc’ed by 
Hank Ladd and Francetta Maloy, 
Wheeler clicks easily, the afterniece 


cos- 


‘confidential’ talk to the audience 
about his cohorts still bowling ‘em 
over. There are also two minor 


stooges included in the turn. 

Andy Kirk's band, a colored group 
comparable to any in that field at 
the moment except Duke Fllington, 
is socko both musically and in the 
issistance it gets from the dancing 
and singing end of the unit. It’s a 
band that intervrets pops and stand- 
ards with plenty of nush and drive 
composed of four sax, four 
ivthm and five brisk brass split 
bree and two. Band has a wealth 
of takeoff ability in Mary Lou 
Williams. nianist and comvoser who 
takes brilliant breaks, Floyd Smith, 
whose electric guitar twanging is 
exceptional under spotlights and 
strong as part of the rhythm section 
and trumpet, clarinet and sax men 

June Richmond, on last, is the 
heaviest hit Her ‘he»vy frame was 
once part of Jimmv Dorsey and Cab 
Calloway’'s vocal denartments. She 
drives home ‘Boog-It’ for an opener, 


It's 
rl 
t 


then heads into a comic onera thing 
fo show off her vocal range Fin 
hes with ‘Darktown Strutier’s Ball’ 
to heavy hand Her impromptu 
terns heln 

ASIma Turner's tans and voeal are 
un at the head of the band’s sec- 
tion Vocal eems to slow things 
ind might be forgotten, though it 
doe erve to intro her tern routine 
which 1 cleanly and clearly han 
dled Rhvthmie toe routine sets her 
lid Pha Terrell has been with 
Kirk’ band for several vears 
Though he does well enourh here 
he appears to have remained in his 
‘roove while the band has improved 
Doe a neat ‘Yours is My Heart 
Alone’ and ‘Little Curl« Hair,’ lat 
ter a noor selection for him 

3and’s onlv shorteoming 1 that 
it's not flexible enough. an essential 
attribute currently Numbers be- 
tween vocals, etc.. are all jive bits 
nd wallopy arrangements. Tiuckily 
thev’re well broken up by the rest 
of the talent Wood 


HIPP, BALTO. 


Baltimore, July 28 


l — 

Goodrich & Nelson, Buddy Clarl 
Marty May, DeVal, Merle & Lee, 
Four Sidnewus, Phil La ip} n's House 
Orch (12); ‘Quee of D ny’ 
(RKO), 

Fairish lineup of standards are in 
a rather brief presentation to ac 
commodate Jength of accompanying 
film portion. Some switching 
around of acts would improve 


playing, 
Opening slot, assigned to Goodrich 


and Nelson, nice appearing duo of 
hand balancers, start matters 1 
satisfactory style. Lads work 


smoothly and sell every trick to the 


hilt, building to strong finish with 
series of lifts from a prone position 

Marty May follows with a very 
brief session of gagging to intro 
Buddy Clark, up rather early with 


his vocals. Clark can wallop over @ 
number in topftight stvle. Given a 
knowing response on his entrance, 
he does ‘Mme Lazanga,’ ‘Til Never 
Smile Again’ and ‘Mananna,’ the lat- 
ter announced as from Al Jolsons 
new musical, with a second chorus 
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] 
sivle Oo 
= Nd with 
‘Imagination, 
yelling for more. : 
DeVal, Merle and Lee start out as 
legit pallroom trio, but ease into 
~ e comedy knockabout in unusual 
= novel manner. Series of strong 
ams and throws are highlighted with 
jegitimately earned laughs and 
build to socko finish 
flashy toss and catch. 
is exceptionally good. 
Marty May ta 
lar stint here, 
fiddle in hi 
ressions of v 
well delivered 
pointed and timed. 


with stubholders still 


standar 
grees xe 
js act. 
ae losing spot allotted 
Sidneys, punchy quartet of three | of marionettes. 
es and ! 
itis and acro stuff. Nicely cos- | skeletons, 


tumed, — 
riding, juggle 
mounting unicycles, 


cay perch work on palm tree 
Sed on bike. Strong sight stuff. 
Burm. 


Attendance fair. 


MICHIGAN, DETROIT 


Detroit, July 27. 
Gene Krupa Orch. Andrews Sis- 
ters, Red Skelton with Edna Still- 
well, George O'Leary, Trving Daye, 
Howard Dulany; ‘Sajarv’’ (Par). 


Biggest group of names to play 
one show in this town in a long 
time was brought in by Michigan to 
help the theatre celebrate its 15th 
Anniversary. From all aopearances, 
it should do the house a lot of good 
because the names deliver a socko 
show from start to finish. 


f the mammy singer. | fred Dubois, juggler, 
‘Fools Rush In’ and} much ado about a racquet and ten- 


with extra | Girls have an unusual assi 
Femme of trio | Donald Duck costumes. 


and and giving his im-| matic 
arious singers after a Harding has been singing for several 
series of gags nicely | weeks seems house patrons are just | 
Closes with his | beginning to recognize he can ‘I 
d oft-key fiddle playing which | Can’t Love Lou Anymore’ used for | 


who makes 


nis balls, an umbrella and some large 
hoops for the usual trick 


| year old Donald Jean Hogan in a re- 
turn engagement. Carrot-topped 





manship than age indicates. House 
Regular house m.c. Lester Harding 


singing manner. 


t him off at the peek of |a called encore. 


| derby with Lew Lehr. kidding about | 


| the kids. 


: act.| near being exciting. 
Tower’s weekly amateur is seven- | 


type offers a brace of novelty songs | 
with gestures and has more sales- | 
gnment in| 
kes hold for his regu- | takes his bow at this spot to offer, 


walking out with | ‘I’ll Never Smile Again’ in his dra- 
Although 


| leased for the first time. 


Final spot is turned over to Wal- | 


to Four | ton and O’Rourke and their string 


Working from a 


a man in fast session of | special stand thev exhibit a duo of 
Lee’ | 
they do a three high while | svecialty, a pair of neeroid jivers, 
sle and blow bugles while | shimmy dancer, pair of bell ringers | 
and finish with | and a peckin couple. 


a ‘Strinosy Rose 


Exhibition is 
of good calibre and their designs and 
'craftmanship are of a school per- 
haps their own, not seen here before. 
Act is a classy novelty and might 
have registered more strongly had 
not a single performed here simi- 
larly several months azo. 

Gals kick out a number to ‘720 in 
the Book’ for close. Screen attrac- 
tion with Gene Raymond returning 
| to celluloid looked upon for draw 


| Quin. 


' this week. 





Harlem O. H., N. Y. 


Willie Bryant, Moke & Poke, Sis- 
| ter Tharpe, Sam Lenny, Billy Wells 
| & Four Fays 
| lumbus Orch (9); ‘Waterloo Bridge 
|(M-G). Drums of 





Krupa and the Andrews are the (Rep). 


draws, but Red Skelton may be the 
one to go away with the most new 





is 


While the Apollo 


fans. When he walked on the stage renovation, the same management 


for the first time, applauase was a) 
ripple; when he walked off at the. 


conclusion of his act everybody in 
the house was with him. He doesn't 


do the doughnut dunking act he fea- | 
tured last time he was in, but his | 
gin guzzling routine is solid with) 
Edna Stillwell is a charm-_ 


laughs. 
ing foil for Skelton’s 
and caricatures. 
Andrews Sisters came direct from 
Hollywood for this appearance. 


impressions 


| bill 


They do all their old standbys which | 


are vienty all right. Onen with 
‘Si, Si’ and follow that with ‘Begin 
the Beguine’ and ‘Beer Barrel.’ For 


an encore they do ‘Well, All Right’ | 


and wind up with the blond mem- 
ber of the trio doing a syncopated 


version of ‘My Bennie Lies Over the | 


Ocean,’ in which the audience joins 


in rhythmic hand clapping. Then the | 


gal snakes off with a hip swing that 
would do credit to any burley. 

To many veople who still think of 
Krupa as the wild 
a lot of skins for Benny Goodman, 
the band Gene has built around 
himself is going to be cuite a sur- 
prise. His wlaying of ‘Perfidia’ and 


man who beat | 


is offering a bargain substitute at 
the Harlem Opera House, 
' doors east on 125th street, Harlem, 
N. Y. There's plenty of billing on 
the front of both houses and sev- 


stage anent the ‘new policy,’ 
what it actually comes down to 
is an attempt to bridge the hot 
weather by offering lots of mediocre 
show for low admission. Opening 
brings Christopher Columbus 
orchestra (Band Reviews), seeming- 
ly in for a stay, plus four acts, a 
feature and a serial, all for 33c. 
top. Stage shows will remain a full 
week, films change bi-weekly. Gone 
for the summer are the name bands 
and the house line. Wednesday 
amateur night’ and midnight show 
Saturday, as before. Attendance was 
—_— at last show Friday night 
(26). 

| Except for the Columbus crew, 
which is obviously a fillin, there is 
nothing much to be said about the 
stage bill, as all the acts are familiar 
| and there’s no attempt at production. 
| There’s a notable 
in the show, 


stuff only Willie 


‘American Bolero’ are as far from | Bryant. as m.c., verging slightly in 


Goodman as is Lombardo. 


standards setup of four reeds, three | 
trumpet and four | 
his arrangements are | 


trombone. three 
rhythm but 
fresh and show plenty of originality. 
The band leans heavily toward the 
South American tempo, which looks 
like the next eraze,. and Krupa 
svends much time plaving various 
sized and shaved drums with his 
hands Cuban stvle. 


Vocals are handled by Trene Daye | 
Zonga’ and ‘Drum- | 


on ‘Madame La 


min’ Man’ and Howard Dulanv on 
‘Perfidia’ and :Iil Never Smile | 
Again.” Both fit very nicely with 


the band. although Dulany appeared 
rather j!l-at-ease. 

Added act is a tan routine by 14- 
year-eld Georse O'l.earv. a Detroit 
boy discovered by Boh Hove. The 
kid has plenty of stuff and an un- 
cannv sense of rhvthm. Only fault 
might be the lensth of his numbers. 
He does two, to heavy applause. 

Show ends on a natriotie note with 
Trene Dave. Andrews Sisters and 
Dulany joining with the band in ‘T 
Am an American.’ But instead of 
eliciting cheers, it’s a signal for all 
the kinds in the nlace to get up and 
run for seats in the front to wait for 
the next show. 

Settings and lighting are in sood 
taste: not spectacular, but fitted 
nicely to the show. 

Biz at show caught Friday (26) 
Was excellent Alu. 


TOWER, K. C. 


: Kansas City July 27. 
Walton and O'Rourke, Ming and 
Tov, Lesier Harding, Wilfrid Dubois, 
Glamour Girls line, Donald Jean 
Hogan, Herb Sir Orch; ‘Cross-Coun- 
iry Romance’ (RKO), 


Tower currently has a_ layout 
along its standard lines under the 
title of ‘Happy-Go-Lucky.’ It's so- 
2. By way of carrying out the 
pane chorus trips through an open- 
ng number with cardboard horse- 
shoes. Initial spot is assigned 
Ming and Toy, a seasoned standard 
ra Chine e€ couvle combine some 
+ ae a saucezing by man and 
fashion. © reine by girl in regular 
Minwe :u2n’s Saueeze version of 
ochnuet in Gazz’ perhaps caps the 


r) 


Following closely, single, is Wil- 


He has a/ that direction. 


to | 


He has one laugh- 
able, if overlong, bit in which he 
spins some gab about Hitler 
Father Divine, with a few okav local 
references, otherwise it’s usual m.c. 
material. 


Club, N. Y., geiting fair response. 
Could be more becomingly togged. 
Moke and Poke, young comedy 
hoofers. ignite justifiable enthusiasm 
with their relaxed soft-shoe and 
comedy, while Billy Wells and the 
Four Fays. a standard whiie turn 
from way back, clicks neatly as al- 
ways, Newcomer to the troupe, in- 
troduced as Patsy. the youngest Fay 
offspring. is on at the close for a 
couple of agile stunts. Sam Lenny 
vocals with the band. Show runs 
| about 65 minutes, welcome tele- 


a 





| scoping from Apollo schedules 
Hobe 
EMBASSY, N. Y. 


(NEWSREELS) 

Several clips of a lighter or comic 
nature make the hour’s pictorial ac- 
count of current events passable, 
but the present collection of news- 
reels is nothing to thrill the custom- 
ers. lIowever, as an escape from 
the humidity as of last Friday, it was 

| worth more than the 28c. admission 
Slim afternoon 





audience a 
| apathetic as a storm raged outside, 
oniy enthusiasm coming when the 
Democratic vice-presidenttial candi- 
date, Henry Wallace, is seen and 
heard giving the credo of the partv. 


Shots showing President Roosevelt 
included one in which he is pre- 
sented with a medal from the Odd 


Fellows. His opponent, Wendell 
| Willkie. is caught making a speech 
and attending a rodeo in Colorado, 
without a tumble from out front. 
Latter part of the Democratic con- 
vention is seen. with Mrs. Roosevelt 


making an address, but the clip 
seems dated. 
From Abington, Va.. on a lawn 


near the Barter theatre, a class in love 
making furnishes one of the amus- 
ing interludes. Instructor and girl 
assistant show how a fellow should 
kiss his girl and the class composed 
of couples sauatting on the 
'follow suit. Fat girl 
| Houston, Tex., so-so, as is a diapei 


Brass 


Fu  Manchw' | 


few | 
- | gram was set. 


_raid sees him in the pilot’s cabin of 


jat LaGuardia field. 


A Spanish bull fight scene comes 
Actual fight- 
ing is not depicted, but the animals 
are let loose upon the throng, many 
people being felled as the bulls at- 
tempt to gore them. Sporting clips 
include the handicap at Arlington, 
when Sirroco beats Gallahadion and 
the touted Bemelich, which is ex- 
ccllent pictorially; a golf tourna- 
ment, also in Chicago, and a pacing 
piece showing the champion, Grey- 
hound. 

First half of the show is devoted | 
to war and politics. Some sea_ 
scenes, with warships fighting off | 
raiding planes which are not in| 
view, are announced as being re-| 
What is | 
supposed to be Ralhbo’s next-to-last 


his plane. Britain’s home defenses, | 
showing how fields are cut up and 
posts erected to thwart possible in- 
vaders from the air, are interesting. 

Empress Zita, upon arrival by | 
Clipper plane, with Ambassador 
Bullitt another passenger, are scened 
The diplomat | 
straightforwardly states that the) 
French people are still a hearty race 
and not as much cowed by the Nazis | 
as the press indicates. Italy's sys- | 
tem of sowing the sea with mines 
are included in the foreign shots, 
while Secretary Hull is shown sev- 
eral times at the Pan-American | 
gathering in Havana, Hull appearing | 


‘ 


before the microphones to tell of the | 


' peace plan on this side of the ocean. | 


|a vacation territory. 


(6), Christopher Co- | 


| 


| Dumont. 


closed for | ond Bob Hope are used in this in- | 


eral blurbs from the Opera House , 
but | 


absence of blue | 


and | 


Latter portion of the reels are| 
more diverting, with quite some! 
footage in color showing Canada as | 
There is no} 
hint of war in the clip One of the 
best bits in the showing has Ted 
Husing forecasting the future of, 
television. It’s a Paramount shortie | 
and the receiver used looks like a 
Lanny Ross telecasting a | 
song. Bob Burns with his bazooka | 


teresting clip, which was evidently 
inserted in the show after the pro- | 
Ibee. | 


Unit Review | 


OVER THE RAINBOW | 


(AUDITORIUM, MPLS.) 








| 
| 





Minneapolis, July 28. 
Aqua Orch (25), Vin Gottschauk, 
(24), Aqua 
Dancing Boys (12), Aqua Models 
(12). Singing Vikings (8), Two Har- 
monicas, Harry Habata, Three 
Freshmen, Brown & Lavelle, Mar- 
tells & Mignon (4), Harry Welch. 





Al Shean’s radio station WCCO | 
artists bureau produced this two- | 
hour musical revue as one of the | 


| Aquatennial celebration show and it | 


merits a bow. Elaborately staged 
and pretentiously devised, it’s a fast | 
moving, colorful, smooth song-and- | 
dance entertainment which can hold | 
its head high in big-league company. | 
Somewhat deficient in comedy and | 
rather overlong on terpsichore and 
vocalizing, perhaps, it nevertheless | 
hits a production pace and level that | 
place it on a par with the more am- 
bitious vaudeville offerings built | 
along similar lines. 
With the exception of three of the 


|'acts—the Three Freshmen, Martells 
land Mignon and Harry Welch—the 


| Sister Rosetta Tharpe sings the | 
|same revival meeting numbers in 
| swing that she did at the Cotton 


| some jitterbug antics. 


| abandon. 


waitresses at | 


performers have been recruited en- | 
tirely from the WCCO artists’ | 
bureau, and the dancing and singing. | 
along with two musical acts, are of 
high professional calibre. The show 
is divided into four parts, each of 
which represents a season, with ap- | 
propriate dances, costuming, ete. Vin 
Gottschauk is a personable m.c. who 
keeps the proceedings in high gear. 

The 24 dancing girls and the 12 


boys appear in half-a-dozen well- 
conceived and commendably ex- 
ecuted routines. The ‘Singing Vi- 
ings’ are a male octet whose 


fine voices embellish the dancing 
and parade numbers. A fashion dis- 
play of costly furs show the shapely 
Aqua Models to advantage. 

Show is off to a snappy start with 
a barn-dance routine that permits 
The ‘Singing 
Harmonicas,’ the two Pleha! 
brothers, land heavily with some 
original arrangements of pop num- 
bers and Harry Habata also whams 
em with skilful accordion fingering. 
Brown & Lavelle are a man and 
woman comedy team who 
with their patter and clowning. 

A ‘Phantasy in Snow’ is notable 
for its ballet work and has the gir!s 


set resulis 


tossing cotton snowballs into the 
audience for a finish. There’s some 
commendable precision work by the 


dancers in the summer fantasy. 

The Three Freshmen tie up the 
show with comedy acrobatics, knock- 
about tumbling and spills and falls. 
These voung men furnish a _ fuil 
cuota of laughs. The Martells and 
Mignon, three men and a_ tiny 
woman, excel in the adagio field. The 
men toss the girl about with 
Harry Welch gives his 
‘Popeve the Sailor’ and other char- 
acterizations in his strange foghorn 
voice and cops laughs. 

A patriotic finale has the male 
singers in a stirring arrangement of ' 
‘God Bless America.’ During the 
number the girls pull cords at tneir 


waists to lengthen skirts as lights 
chenge the color. Rees. 


|k 


HOUSE REVIEWS 


New Acts 





'GEORGE RAFT (2) 
| With Mary Jebnsen 
| Talk, Dancing 

8 Mins. 

| Strand, N. ¥. 

George Raft as b.o. is one thing, 
_and his act, as it now stanas ,is quite 
/another. It is anything but strong, 
notably se far as the talk is con- 
cerned. Apparently 
matier much, however, as audience 
here when caught was more than 
Satisfied and quick to respond to 


He's also on the screen 
in ‘They Drive by Night.’ 

Raft talks about having played 
this theatre years ago; abcut the pic- 
ture thats here with him; Ann 
Sheridan; how he’s almost always 
getting killed in films in which he 
appears: a picture that he is going 
to do with Marlene Dietrich, etc. 


| Asked by Will Osborne about the 


sind of fan mail he gets, he reads a 
big plug for himself, excusing it be- 
cause it’s from mother. 

A soft-shoe strut to ‘Sweet Geergia 
Brown’ is tops in Raft’s otherwise 
tame turn. He does it well. It’s a 
holdover from his yesteryear cafe 
hoofery career. 

For a closer, Raft rhumbas in a 
brief routine with Mary Johnson, 
engaged as his partner for the cur- 
rent date. She's a looker. Char. 


HILDEGARDE HALLIDAY 
Comedienne 

9 Mins. 

Rainbow Room, N. ¥. 

Hildegarde Halliday is not strictly 
new, being recorded here for the 
files, from whence she’s missing. 
Femme has been around with her 
mimicry and elfin takeoffs. 

Reminding of Gloria Swanson on 
looks, she’s a petite mime who ribs 
the hayfever addicts, the hersy set, 
the lecturing femme _  adventure- 
seeker just back from Darkest 
Africa ,and the like. Miss Halliday 
makes for nice hors d'ouvres in 
any class room, Abel. 


that doesn’t | 


| some of the lighter touches embodied | was such a hit that the Fox booked 
|in the gab. 


| 
| 





LOUIS (BUCK) NEWSOM 
With Ty Tyson 
Interview 
10 Mins. 
Fox Theatre, Detroit 

A couple of weeks age, while Ty 
Tyson, popular Detroit baseball an- 
nouncer, was working a game, Buck 
Newsom, star of the Detroit Tigers 
pitching staff, out of uniform with 
an injured thumb, dropped in to see 
Tysen. Upon request, Buck de- 
scribed an inning of the game and 





both Tyson and Newsom for week's 
personal appearance. 


The result is probably a little more 
than the management expected, for 
Buck does himself credit for a man 
who makes his living net from the 
stage, but from baseball. 


After an introduction from Tyson 
and a short gab about his career, his 
biggest thrill and other stock ques- 
tions, Buck is left on his own to go 
inte his specialty, which consists of 
better than fair imitations of Amos 
’n’ Andy, the Kingfish, Lightning and 


Van Porter. For his adieu, he 
does an imitation of President 
Roosevelt. 


The act is solid stuff for this base- 
ball-mad town. Alu. 


ELVIRA RIOS 
Songs 

10 Mins. 

Rainbow Room, N. Y. 


Mexican songstress has been 
around before, last at LaMartinique. 
She’s a throaty romantic ballader 
with emphasis on the beiter known 
congarumba tunes and ballads such 
as ‘Perfidia’, ‘Tropical Verida’, ‘Qui 
Bomba’ and the like. She's a flash- 
ing looking woman, with nct a little 
s.a. and okay for the class or mass 
cafes. Her type of song salesman- 
ship goes equally well at both ex- 
tremes. 

This spot, of course, is a top nitery 
and she gives the otherwise class 
room a nice touch of Latin paprika 
that the Rainbow Room could al- 
ways use to advantage. Abel. 





AGVA Shakeup Soon 





leading and unsubstantiated and 


“Whereas a certain Board 
member ‘(Barclay) has declared 
in an open meeting that he 


would rather see AGVA run by 
those duly 
elected and chosen to run it, a 
statement which was not repudi- 
ated by others of those who re- 
signed and who are in apparent 
sympathy with this member, and 
of these 
Board members have shown by 
their actions that they are not 
interested in building AGVA 
but wish to destroy it, and 

‘Whereas certain other Board 
members have shown themselves 
to be in sympathy with these 
tactics by resigning together 
with these others 

‘Now therefore by it resolved 
that this Board hereby accepts 
the resignations of the following 
persons, said resignations to take 
effect immediately.’ 


racketeers than by 


‘Whereas’ ceriain 


Hoyt Haddeck, national executive 
secretary, is expected back from a 
trip to Los Angeles and Chicago 
some time this week. Any changes 
to be made will undoubtedly be dis- 
cussed with him. 

Aside from the matter of organ- 


izational realignment, only other im- 
portant matters of the past week 
were the setiing up of a Cleveland 
local under Harold C. White, and the 
election of Ole Olsen, uncle of ‘Hell- 


zapoppins’s’ co-star working under 


the same name, to the national board. |for their recent work 


He also appears in ‘Hellz.’ 


Philiv AGVA Prez and V. P. Quit | hic 


Philadelphia, July 30. 


Continued from page 133 





Disaffection among the officers of 
the American Guild of Variety Art- 
ists has spread to Philly. 

Following the lead of officers of 
the New York and Chicago units, | 
Johnny Leary, Philly AGVA prexy, | 
and Jack Herbert, a vice-president, | 
handed in their resignations last 


week. 
cording to reports, was their dissat- 
isfaction with the running of the 


unit by Thomas E. Kelly, business 
agent. 

Bill DeMavo. first vice-president, 
stepped into the Leary vacancy, 


while Al Ray was moved up to Her- 
bert’s post. 

But over weekend it was re- 
ported that had retracted his 
resignation and wanted the job back. 
DeMayo, ¢ said he hadn't 


the 


Leury 


dancer, 


,heard of Leery’s change of heart and 


Reason for their quiiting, ac- | 


| 
| 
| 





as far as he was concerned would 
remain as head of the Philly unit. 
Leary, now working at Frank Pa- 
lumbo’s cafe in Wildwood, N. J., 
could not be reached for comment. 


Unofficial Meeting in Chi 
Chicago, July 30. 
American Guild of Variety Artists 
local called a membership meeting 


last week, but not enough paid-up 
members turned up to make it offi- 
cial, so those that did show had a 
private dogfight 

In the discussion, which was 
strictly off the record, there was a 
flurry of offers of resignation by 
those who are dissatisfied with the 
present setup of the AGVA local and 
especially with Graham Dolan, na- 
tional representative. Bill Carr and 
Willie Shore both offered to resign, 
but these resignations were tabled 
pending further board discussions. 

Jack Irving, local president, de- 
livered a heart-to-heart talk to those 
who were assembled and pleaded 
with the AGVA leaders here not to 
walk out on the general performers. 

Since the meeting was not offi- 
cial, AGVA here has called for an- 
other get-together next week. 





Wants Thawing Out 


Los Angeles, July 30 
Bankruptcy petition was filed here 
by Dave Halpern, producer of an ice 
ballet, with debts listed at $4,953. 
Of this sum, $1,100 consists of wages 
due members of his skating troupe 
at the Club 


Moderne, San Francisco. 


Assets are registered as an un- 
juidated claim of $3,175 against the 
Club Moderne, which he charges 
with breach of contract. 
Jack Stodel in Army 
Capetown, July § 
Jack H. Stodel, Capetown branch 


manager for African Consolidated 
Theatres, and known io American 
performers, has joined the Army 
and is attached to the military siaff 
department over here. 

He served in World War I. 


Joan Edwards’ Nitery Debut 

Joan Edwards, formerly the femme 
vocalist with Paul Whiternan’s ore 
chestra, debuted in the nitery field 
last night (Tuesday) at Fefe Ferrys 
Cafe Pierre. 

She’s a niece of Gus Edwards. 























VARIETY 


Wednesday, July 31, 1940 











THIS WEEK (July 26) 
NEXT WEEK (Aug. 1) 


how, whether full or split week 


Variety Bills 


Numerals in connection with bills below indicate opening day of 














NEW YORK CImrTyY | 
Siate (1) 

Freddvsons 

iione Sheldon 

Hor: Richman, 

Georges & Jalna 


Geerte 
Jimmy 
Sael 


WASHINGTON 
Capitol (*%) 
Rrythimn tockeis 
Reatiy 
Lachkere 
irevuman 


Martin & Allen 








Paramount | 








NEW YORK CiTy 
Paramewat (3) 

Xavier Cugat Ore 

Allin Jones 

Irene Hervey 

Ray Bolger 

tantl & Kya Reyes 


i‘otstons 





BUrFALO 
Bulfete (°) 
Adrian ReHini 
CHICAGO 
Chieage (2) 
Gene Krupa Orc 


3 


Cerf 
Woods 


Kivce 


Jouuny 








| 
Warner | 





NEW YORK CtTY 
Strand (2) 
Osborne Orc 
West & Page 
Ben Beri 
WASHINGTON 
Farle (7) 
Foster Gls 


Wilk 


Gae 


Git & Bernie Mason 


(;ae 


ied 
Franklin 
Yveite 


Skelton 
D' Amore 


q@e) 
Jeannie Lanier 
Betty Bruce 
Foster G's 


Bea Yost Co 








Independent 








NEW YORK CITY 


Gautiers Co 





, Gus 


Loew | 


Wicie 
Gilbert 
lLorra 
Lishop 
Harriso 
Willa: 


bihel 
Bilts 

Fred 

Spike 
Ifarold 

Ilarry Donnell 
Bernie Crauer 


Cafe Vierre 


Norman Mek 


Str nteyvy Wwreli 


Bob Knight Ore 


Cale Soviety 
Teddy Wilson Or 


Hazel Seott 

Golden Gaie 4 
Albert 
Pete Johnson 


ue 


” 
{ 


y 


Alninons 


ever 


e 


Chateau Moderne 


Maurice Shaw 
Dorothy 
Margaret 
Gabriel 
Maurice Shaw 
Lem Leach 

Jimmy Erike 
Jack Messing 
Sam Grassis 


Club Caravan 
Ore 


Collins 
Arthur Barnet 
Rita Renaud 
Ruth Wintor 
Chiquita 
Club 


Joe 


Nedra Madera 
Mimi 


Consuelo 
les Ojedas 


Don Casanova 


Noble 
Don 
Blanche Ring 
Gilda Gray 


Julian Eltinse 
Harland Dixo: 
Prof Lambeiti 
Wini Shaw 
Ilorton Spurr 
Dave Malten 


Casino 











Music HaH (1) (1-3) 
Yo Yo Twwster Bros 
Shvrettos | Sars & Hort 
Jan reerce | Blegant Rev 
Corps de Ballet | BUPVALO 
Rocbettes | 20th Century (*%) 
Erno Bapee Symph Mitt Britten Or 
Kexy (2) | Sarane!s Bros & V 
Dennis Dave | Mary Ann McCall 
Coleman Clark Dare & Yates 
Val Setz fielen Pammer 
Dich, Yon & Dinah) PHILADELPHIA 
Ben Yost Co Carman (2-5) 
Paul Ash Ore Tack Lane Co 
ATLANTIC CITY Present & Tast 
Steel Pier (4) Wells & 4 Pays 
Tip. Tap & Toe (2 to fil) 
Ted Lecter (29-1) 
DeVal, Mer'te & Lee 3 Olympics 
Andrews Sis Helen Honan 
Haminds’ Pier (4) ® Mack Bros 
sae Koster Girls Masters & Rollins | 
Del Fins Alexandrr & Sartos 
Mare Rollero a " 
Circillino @ or PITMAN 
, ’ Broadway (5 enly) 
sunene Lathren Bres & I 
Nash & Evans on Ph cae 
BALTIMORE Jerry Bester 
Hippodreme (2) (2 to fiil» 
Orrin Tucker Ore WILLOW GROVE 
Zannie Baker Witlew Grave Park 
Stapletons (4 only) 
Ghe7zzis Tack Lane Co 
State (4-73) l.athrop FBrros & V 
Rert Nagte Co Perey Tayler Co 
Joe Rardin ' (2 to fill) 
World’s Fai 
Americaa Jubilee Ruby Mercer 
Tuucy Moiroe ca rie P dy i 
Paul Haakon att es roe a a 
Ray Middleton beriina Rasch G 
Wynn Merray Pabst Blue Kibbon | 
Gardens j 
Aquacade ee ge 


Vine ent 1 > Aj Or ® 
Kleanor Frolimn 
tusier Crabbe 
Saxon Sis 
Frank Libwse 
Margot Brander 
Ballantine Ina 
Adrian Rohini Trio 


Brazilian Gilde 
Pameo de Silva Ore 





Streeis of Paris 


Gypsy Rese Lee 
Hyiten Sis 

Milton Watson 
Finis RBever 

rr & J Hubert 
White Way Casino 
Restia Royce 


Manarra 








Grayce & Gratiam | Winter Wonderland 
Rarhary Ceast RB & B Wade 
Kay Parsons Alex lTiurd 
|} Al Surette 
an 20) ‘ : 
~—— cee § Genevieve & Stanl’+ 
; ; | Mary Jane Halsted 
fray New Orleans | May Judels 
Jnav Freeman Ove | Hheabheth Cravens 
BEinmett Oldfield Co} Sie Steinwall 
Muri ‘on Duke & Sloen 
Mark an ‘ : 
Ren Deva Zombie 
Carlos & Carita | Tehn Kirby Orc 
Ann Wewls Vetero Sis 
Cabaret Bill 
Armando’s | Beachcomber 
Frank Mandelia Or, Senny Kendis Ore 
Pdrito Ore | Chaves Ore 
Elesaner French humba Octet 
Arrowhead tua lLeAhn Sis ; 
(Saratoga) Ramon & Renita 
Ernie Holst Ore El Nanege 
Hweo Mariani Ore | 1 an 
Josephine Housion | Bil Bertolotti a 
Loper & Fariat Pon Sylvie Ore 
Avgelo Orc 
Baraey Gallant's Pat Wiliams 
Ann Paimer lynn & Marion 
Irene Barclay Mary Jane Brown 
Carier & Rowle Hiilly Caseade 


Cibsou 
Itisine 


Virgeinla 
Doarotiy 





Loretta lane 
Wreda Sullivan 
Russell & Larrar 


Mesa Gifkord 
Barbara Lamarr 


Kiill's Gay 60's 
‘harles Sirickliand 


O De La Rosa Ore 
Juanito Sanab Or 
Sergio Orta 
Maruja Serrano 
Arturo Cor 
Alberto Torres 
Lolita Moya 
Luis Rijos 
| Hickory House 
| 
| Joe Marsala O 
Hotel Algonquin 
Stuart Ro 
Hotel Ambassador 
Larry Siry OU 
Hotel Astor 
Tominy Dorsey ‘Or« 
Ralph Rotge Ore 
} Connie FHainee 
Frank Sinatra 
Pied Pipers 
Mioria Vestoff 


re 


Tanner 
Scott 


Develle 


in 


t 


Cuban Casino 
Moreno 


Jyolores Laurell 


Lddie Leonard 


1 


mi 


Diana Del Rio 
Ruth Kidd 
Mary Jane Bri 
Jiinda March 
Frank MeCor 
Sylvia Barry 


Venezia 
Gauche 
Den Miguel Ore 

Marie del Carmen 


Diamond L[-rorseshoe 


Sissie Ore 
McGrane Orc! 


Herman Hyde 
Sally Burrell 

El Chico 
Don Alberto Ore 
Antonio Escudero 
Maria Morales 
Mercedes Re q 
Aurelia Celinda 
Julita Suarez 
los Aziccas 
Aldo Crioevo 
Belen Ortega 
Glen Island Casino 


(New Rechelle, NY) 


Bobby Byrne Ore 
Moro Morales Ore 
Dorothy Ctaire 
Jimmie Pathner 
Pancho & Dolores 


Greenwich Village 


"x 


Havana-Madrid 


Hotel Belmont- 


Piaza 
Val Olman Ore 
| Zito Ore 
| Grace Vaughun 


Belmont 


Ralladee: 


Biltmore 


rfu 
Brevoert 


| Joe Howard 
Hotel Belvedere 
| Ron Perry O 
Hotel 
Alvino R ( 
| Al Shelleday 
hing S 
Dick Morgan 
Skeeis H 
Hotel 
Hotel 


(Brooklyn) 


| Eddie t.ane Ure 
Geo Lloyd 

{| Palioimo 

Sam Ray 

| Vera Sanoff 

| . . 

| Hotel Edison 
Gray Gordon ©; 
Hotel Essex House 
Al Kavelin Ore 
Patti Morgan 


Marlyn Stuart 


Les Brawn ¢ 
hiotel 
J Mesaner Or« 


Jeanne D Ar 





y 


lrossert 


ce 


Hatel Homestead 
(Kew Gardens) 


Bill Lester Ore 
Nick King 

Paul Anthony 
rot Hai | 

Pat Marrow 
Lucille Srigtt 

liotel Lexingion 

Ray McWNinney 
flenolulu Mads 


Motel Liacela 


Me Alpina 


| 





Hotel New Yorker 


Larry Clinton Ore 
Buvina lores 
Alfred Trenkler 
Nathan Walley 
Mdith Dusiman 
Roberts & Farley 
Ross Mact.ean 


Hotel Park Central | 


(Coconeaut Greve) 
Sally Rand 

Valva Vatentinof¥ 
Dora Mangham 
Sid Tomak 

Reis Bros 

Harger & Maye 
Wlower 


Highiand Seo'ties 
Nelson's 
Nelson & 
Foland 
Ruddy 


Barnes 
Clarke Ore 
(Cocktail Leunge) 
Allen 
Standish 
Powell 
Rourne 
terbr’'k & Farmer 


Betty 
Ilclen 
orat’ 
Charlie 
io) 
Hotel Penasylivania 


Everett Hoagland O 
Ralph Rotgers Ore 


Hotel Savoy-Piaza 
Minile- Pett! Ore 
John Buckmaster 
Hotel St. George 
(Brosklyn) 
Zinn Arihue Ore 
Muriel Lane 
Tommy Taylor 
Hotel St. Moritz 
Mddie Varzos Ore 
Marcella Heudricks 
Mmile Rareo 
Gonzalo & Christine 
Hotel St Regis 
Ual Saunders Ore 
Waldos'no Rhumba 
Morley & CGearheart 
tita Lupino 
Virginia Dolf 
Barbara Woods 
Heuri Noel 
Hotel Taft 


Frankie Masters Or 
Hotel Wualdorf- 
Astoria 


(Starlight Roof) 


Navier Cugat Ore 


Mischa Borr Ore 

I ry Adler 

Raul & Eva Reyes 
(ieorges & Jaina 


Josephine Houston 


Hurricane 


Eddie Bush Ore 
Fausto Curbello Or 
Romo Vincent 
‘yloria Blake 


Meymo Holt 
Morence & 
Nathanos 
Romo Vincent 
18 Ctub 


rdon 


Alvarez 


Andrews O 


Ore 
Kelly's 
irer 
de la 
Swank Twins 
Princess Aloma 
ttavello Ore 


birent 


Jimmy 
Beity « 


Pegsy -lante 


Joe 


la Conga 


Ove 


Eliseo Grenet 
ius 
ales 
Montez 


& Mignon 


Rosita R 
Mareo Ro 
Nena 
Manor 
la Marquise 

William Palermo O 
Muriel Welch 

iris Curtis 


Mrances ‘‘onnolly 


Jeanne Jordan 
Larue 
Mddie Davis Ore 
al Ernie Ore 


le foq Rouge 


Nicki Raymond Ore 
Don Marion Ore 
‘arroll Tova 
(‘acelin Tee 
lisdale 3 


Carine 


te Kuban Blea 


Rasha & Mirko 

Paula lTLaurence 

Sylvie St Clair 

Stuart Roes 

Havward & Allen 
leon & Eddie's 

Mddie Davis 

lou Ma in Ore 

D del Carmen Orc 
” Matina 

Renee laMarr 8 

lerrs Van 

joel & Annett 

Norman & McKay 

Mildred Craig 

tern (‘handler 

Lido Beach Club 

5 Madriguera Ore 

city Hutton 

Paul & Eva Reves 


Old Roumanian 


Frankie sooth 

Jachie Siewart 

lean Tee 

Jos t.a Porte’s Ore 
Piping Rock 
(Saratoga) 

Ted Straeter Ore 


Patricia Ellis 


Place Elegante 
irnest Franz Ore 
Bill Farrell 
02 Pavazo 
Viucent dea Costa 
Art Tuobertini 
lino Donellti 

Queen Mary 
Ellis Ore 
“ry Wayne 
Kay Parsons 
Carol Dennison 
Consuelo 


Toe 


tiing 


Vieginia Gibson 
Rainbow Grill 
Barry Winton Ore 
Marilynn & Michael 


Doge Show 


Flowerton | 


{ Kuinkew Room 


Toni Hepe 
Hivira Rivas 
| Gower & Jeanne 


Jliideg'de Halliday 
| Ray Heatherton Or 
Riley’s Lake House 


(Seratega) 
Art John Ore 
Kamen & Renita 
lvenne Janis 
Riviera 
(Ft. Lee, NJ.) 
Leo Reisman Ore 


Vaneho Ore 


Harry Richman 
Joe hk Lewis 
stelle Taylor 


(Chandra-Kaly 
Chester Hale Gis 
Ross-Fenfon Farme 
(Ashbury Park, NJ.) 
| Kiddie Oliver Ore 

| Fernand Canay Ore 
| Hartmans 


Spivy’s Koof 


Gori 


Charite 
Dawn R 


Nicholas 


Frances 


Noll 
Virginia 


Radio R 


Lindy 





LOS ANGELES 


Margaret Richmond | 


Bilimore Bowl 
| King 

| diwynne 

| Varsity 8 

| 

| 


Caral 


Perre & Renne 
Wendt 
Rudoif Friml 

Club Balti 


Bruz Fletcher 
Nellie lLutcher 


(jearge 


Ore 


Cocoanut Greve 
Jane Pickens 
| Eddie Duchin Ore 
| Karl Carrot 
Francis & Gray 


| 
| 
| 
} 


Hank Ladd 

Slate Bros. 

l‘ay CarroH 

liob Bromley 

('yde Hager 
Trakson 

Bob Williams 

Red bust 

Miller & Reading 
Sterner Sis 

Bill Brady 

lolita & Ardo 
Jean Tighe 
Kdward Agufiar Or 
Manny Strand Orc 


Floreatine Garden 
Elinor Troy 

NTU & H'woed Rev 
Clymes Treupe 
Daryl Harpa Ore 
Faith Bacon 





Grace Hayes Ledge 
| Peter ‘iind’ Hayes 
| Grace Hayes 

Sibyl Bowan 

Jefirey Gill 

Waliy Vernon 

Nick Cochran Ore 

It Cafe 


Al Graham Ore 


Ambassader Hotel 
(Pump Koom) 
Lou Holden Ore 
Virginia Hays 
Hismarck Hote! 
(Walnut Room) 
'adiey Gis 
Leonard Keller Orc 
Marion Holmes 
Colletie & Barry 
Blackhawk 
Blue Barron Ore 
Marion Mann 
Don & Beverly 


Biackstone Hotel 


(Balinese Rm.) 
Dale Kvans 
Pick Manusfie'é Orc 
Hon Air 
Frank Parker 
De Giovanni 
Ciower & Jeanne 
| Steve Evans 
Kdna Sedgewick 
| Dan Sterlings Ore 
tose Gis 


Ciyde Lucas Ore 


| Brevoort Hotel 
| (Crystal Room) 
Dorothy Duval 
Dorothy Erickson 
Beb Billings 
Vito Maneini 
Bill Blacido 
Broadmont 
Flo Whitman 
‘ a Lou 
| Sharone Stringer 
Whitman Gls 
Tonya 
tierb Rudolphs Ore 
Chez Paree 
Ted Lewis Ore 
Lillian Carmen 
Charhie Whittier 
Geraldine Ross 
Morgan Daac 
| ‘rell Sis 
Evans Gls 
Club Alabam 
Eihel Brewn 
|; Murion Meore 
| Hurriet Norris 
Allon Coe 
Hernie Ader 


louise Lueane 
| Inez Gambo)} 
Iufiie Burton 


Pautlette La Pierre 


Dave Unell Orc 
Herothyvy Dale 
Eda Roth Ore 
Club Minuet 
Patsy Mac 
‘ieorge Meore 
Vivien Staart 
} P t Perry 
Kiltimoere Sherman 


Art Fischers Ore 
De! Wetes 


Colony Club 
| Carl Ravazza Ore 
|} Owen & Parker 


Monchita Ore 
10 La Playas 
Colosimos 


da Leonard 

eckson R & Stone 

tlartzls 

Mary Stone 

The Blenders 

KF Quaviell Ore 

Pronuph ils 
Club Dellsa 

Billy Mitehell 

(yclone Morgan 

Billie Kekstein 

Dea Alexander 

Chippie Hit 

6 Jitterbugs 

Rhythm Willfe 

Charice Isom 

Paitalic GL 


A 
B 


| 
| 





Arthur Warren 
& Nolan 


Doreey 
Diane Moore 
John Sebastian 
Julie Gillespie 
Stork 
Wrirtht 


Club 
oOo 
cland 


Versailles 


Dy’ Amico 


Panchito Ore 


Williams 


Village Barn 


ody 


Austin 


Phyllis Colt 


ubes 


Villepicues 
Raymond 
Hoppers 
Arthur Davy's Ore 


Cole 


La Conga 


Jee Frise 
Chiquita 
Paul Nei 
Phillip 


Lopez 


‘oO 


ghbors Or 
Ure 


Paris Ina 


Kenny |! 
Dominic 


Marg’rite & M'rttnes 


fenryson 


Bric Massey 
Henry Monet 


Folen Mi! 
Chuck H 


ller 
enry Ore 


Seven Seas 
Lillian Gibson 


Bob Mat 


hews 


Miss Avalon 


Puanani 


Jehnie Bright 


Slapsy 
Lewis & 
Margie ( 
Oshins & 
Maxie 


Ore 
Maxie’s 


Moore 
serretson 
Lessy 


Rosenvloorn 


Cullen Richards 


Jerry Br 


andoew 


J Riley Scott Ore 
Semerset Heuxe 


Harry Ri 


neland 


Lou Sallee Orc 
Swanne Inn 


Gladys B 
Evans 


Charlie 


entley 


E\idie Berl 
Dudley Dickerson 


Topsy's 


Duval & 


Treg 


Uge Martinelli 
Zara Lee 


Hal How 
Wushi 


ard Ore 


re Eowl 


Renald & Reberia 


Gus Arnl 


reim Ore 


Victor Hugo 


Matty M 


CHICAGO 


Red 


(Glass 


Johnny 


Joe Vera 


Horace } 


Patricia 
Dor 

835 
Linda M 


Mito 
Johnny 


Tangee 

Don & I 
Helen 
Buddy 


(Glass |} 
Hal 
Wynn F 
Nord Nic 
Harry’s 
Whitson 


Bankoff 
Dorothy 
Mark 
Joanne 


Hoveler 


Mary Gr 
Conway 
Kersten 
Jimmy ¢€ 


Florence 
Al 


Helen 
Al Veirr 
Enlil 
Arsene 


Isobel d 


Hotel 


Crusade: 


Libe 
toberta 
Pat Met 
Marrita 
Danielle 
Ton 
Jimmie 
Earl Wi 


Sam 
Terry Te 
Art Mee 


Manfrea 

Old H 
Mary 
Heidelbe 
Heidelbe 
Joly Fr: 
Franzel 





Tenner 


alneck 


Saunders 
Congress Hotel 


Banga 
(Peacock Km) 


Edgewater 
Hotel 
(Beach Watk) 


Dorben 
Herb Foote 


Rogers & 
Per 
Honne: 
Franke'’s Casino 
Bradshaw & Fenton 


Larry Vii 
Armanda F 


Talb 


Trace 
Holly Swanson 
Sumne 

A 
L’Aigion 
De 


(Bine Front 


Ore 


Ove 


Hat Rio) 


cvre 


teach 


leidt Ove 


Dick Rogers 


Martin 
Gis 


Club 
Merris 
arc 


ez Ore 


ae 


Fox 
Kirby 
Dick Conrad 
Bob Tinsley 


Graemere Hotel 


“y 


louse Km) 


Munroe Ore 
aire 


~hardson 
New York 
broa 
rliette 
& Cannon 
Johnsou 
st 3 


Jordan 


Mel Cole Or< 


Gls 


Hi Hat 
Willle Shore 


rant 


Sis 
Gis 


cassidy O 


Ivanhoe 


Schube 
Ore 


Ore 


Salvi 
e] 


Ma » 


© 
e 


La Salle 


Ss Or ¢ 


rty lun 


rowan 


Kyan 


Durn 


O' Nei! 
ley re 


Millstones 
Haas 


errell 


Madeline Lewis 
Bob Wray O: 
Morrison Hotel 
(Boston Oyster 
House) 


Gotihel? 


eidelbers 


MeCormi« 


rg © »tia 
rg 

wal 
Ore 


Ens 
Ove 


Palmer House 
(Empire Room) 
Gary Stone 
Ray Nobk 
Pogzie & Yeu: 


Ore 


S-nith 


a) 


Koom) 


| tringer 


Painble 
Daaceia 


| 4 Texas 
Alten ff 
| Phil 


(Celtic Cafe) 
Gane 
Jaros Sis 

(Vanther Roow 
CFlenmn Miller 
a Marx 
ttoud 
Terry Dunn 
Metis Mill 
Niary Jane 
Norina Le 
Rabe (ils 
Rr S. ei per 
lbancets 

Ta 


Silver 


ir 
la 
v 
linmeor 
liazel us 


aoe Clab 


PHILADELPHIA 


Dooley Ove 
Sherman Hotel 


iverwin Ore 


n) 


Ure 


Ore 


Marsrer Vahber Gle 
4 >» PaRose 
\i ia 

tra Lio <8 

ty liom 
('alheorine Ha is 
Ie Ana fa hl 
ja: J. a 

Areadla 

ten ‘Terry 
fos Mueemicl 
jJohony Carlin Ore 


tadillaue Tavera 


Eddie 


Vhoamas 


XS «Cudillac Coquet 
feadrianes & A 
Bill Gales Ore 


les 


Cedarwood Cablia 


(Malaga, N. J.) 
Pet irocelll 
} Ni'.ota! 

Re Villian 
anikte Sculuth 
Wa lermple Ore 
(inb Balt 
ta Comparsa 
Danny White 


Allen Fieldiag'a Ore 


dolany & 
Renaide 
Sis (7) 


leon 


l.ewis 


Cellege tan 


Harry Mcinay 
stele & FKieldi 
Loreita Walsh 
Cresveent Log Ca 
(tleucesier Heh 
N. J.) 
Joe Kraft Ore 
juban & « Hall 
Tain Tarner 
Maritya Dale 


tusane'’s 
Dick Jones 
Rayvme 
Lyon 


Venelove 


Cleorge 
wore 


ng 


bin 


nd 


fou Furland 
Raiph Suaner Ore 
Di Pinto’s 
"hth fletcher 
lloyd Manna 
Viars Aun 
Ihavilis Love 
Miargie Mealy 
2 Wa » 
2ddtie Jarera Ore 
him bassy 
Nino Nanni 
el Norella 
retia lane 
Meouteorca Trio 
Marion Kingstey 
Evergreen Casine 
Allen 
Icartl J veh 
lacenhine | ich 
tireel l.vion 
Portier te 
at she 1 Ore 
1523 Locust 
Bubbles Shelby 
Siove 
lia ly 
z3 of Swing Or 
fiay 9's 
' ‘nie Ore 
i‘ha *s Harmon 
acl Rowe 
Hearli's 
tndre & ances 
4 O ba 
ay Bla 
” j ee 
‘a8 wo es Ore 
(if Walton Reef) 
=n RK o Ure 
} ' Blake 
lerbie Dubrow 
saul la Mari 
| vi a Kingsley 
al Mon J 
( :¢ Franklin 
foun De Vane 
il mur Ge ¢14) 
Fontaine Ove 
Jam Session 
Ho ‘ 
da Vilkan 
1 > 
mrnfeid 
> , 
i Thorpe 


Hepkins’ Rathskeller 


Irving Bra rw Ore 
Kran » R rardson 
! 4 ja 2 

| Hopkins 
iLorrs 1@ Chevalier 
dolly M Mu 


foanue Sh 


bexiagton Casi 
‘‘harlhe Caines 
Pert Williams 
Bebb White 
Peie Hayes 

Harry 
Lexingion T: 


8 


Ro 

la 
hide 

Tolan 


Venice 
Fosepl Or 
Hail 

(Carmen Chita 


Mitton & Part 
Als > Sipith 


ee Rogers 


Littl 


KRathskell 


‘lavton 
Bsa & Welli 
Aan Howard 
Lt .loh Levis 
4 Ink Spois 
\ or [luge Ore 
Minstrel 
Allan & 
iPuimoat 


nate 
3 


‘Tayver 
Parke 


Minsis 


no 
jrve 


¢ 


er 


” 


els 


i 
' 
] 


| Griff Willlams Ore 


4 hompson's 16 Club 


| Steve Stutland Ore 


| Jack 


} 
| 
' 





| Bd Chambers Orc 


| Cakayama 


' 





| Raths’r Kidoradians 


Wilma Novak 
Paisy Shaw 


Litt Dawn 

loon & Betty Lynn 
Barbara loane 

Sei take Ore 
Tripel) 3 


Stevens Hotel 
(Continental Koom) 


Walter King 


Boh Kirk 
Ruddy Marine 


tay Revnolids 
bi Novi Twins 
Lonise Shannen 
itien Kaye 
Pat Themas 
Marsh AicCurdy 
Villa Mederne 
Rosemary Bering 
s White Guards 
Maysy & Brach 
Turner 
Jacquelyn Panette 
Tony Cabot Ore 


Bohn Trio 
Margie Marsh 
Cissie Loftus 
Marrieitt’s R'm Orc 
Manea Inn 
Wayne & Kenon 
jack Hutchinsoa 
Lamont & Polores 
Jack White Co 
Bunip & Dump 
Nancy Newell 
Frank Cuneo Orc 
Mdyihe Sattade 


Montgomery's 
Vicki Coeper 
Jane Mitehell 
Donna Lee 
yoitie Payten 
Paul Moth 
ran Caswell 
Penn Fay Ore 
Open Door Cafe 
Rilly Mays Ore 
Mazzone & Abboit 
Marj Drummend 
Ethel Maeder 
Old Covered Wagon 
Iva Zolle Ore 
Palrh Fastman 
Mildred Rogers 
Peacock Gardens 
Karl Denny Orc 
Purple Derby 
Jean Lamar 
Johnny & Joan 


Irvine 
Morty Burk'’s Ore 
Billy Newsome 


Nan Getty 
Betiy Mealy 
Alice Gormley 


Ked Lion Inn 


Jos Foulkner 
Dot Wilson 


Frank Dumont 


Billy turns 

Tony Gahtagher 
Scheel House Ina 
lean O'Neill 

Andy Russell 

Buck Cathoun 
Niles & Jo-Ann 
Billie Lee 


Ore 


Silver Fake Inn 


Eddie Emerson 
Hazel Williams 


Jimmie Venuti 


French 
Familant O 


Gloria 
Mickey 


Streets ef Paris 

Mildred Benson 

4 Charms 

Mildred Lewis 
Virginia Worth 
Ann Fagan 

Mary Horen 

Kee Mahoffy 


Reudervous 
(Hotel Senator) 

Pearl Williams 
Pat & Nora 

Spatola’s 
Susan Lang 
Hal Hoffer 

Sierk Club 
Ralvh Fields 
Ratph Brown 


Modernettes (4) 
Marcella Marchame 
Katth Brown 
Henry Patrick Ore 


Stamp’s Cafe 


Bert femish Ore 
Vie Eartson 
Sybil Koss 


4 Novelettes 
Siamp'’s Trio 


Spread Fagle Inn 
Clem Williams 
Bhuer Hofman 
ha Gormely 


20th Century 
Bobby Bernard 
‘loppers 
Ruth Phtllips 
tiarry Bobbins Orc 


Viking Cafe 
onnie Staurt 
Murray Parker 
2 Tones 
Vincent 
Ph 


Joe 


2 


& Lane 
lane 
Vernon 


llis 
Ore 


Webher’s Hof Brau 
Camden 
Tules Flacco Ore 
Leonard Cocke 
Merril & Elliott 
Great Rockeys 
(olden 
Jack Smith 
Signor Karmine 
Valentine 
Pat Sullivan 
Ted & Julia 
Jack Smith 
Dave Peterson 
Kilmer Settzer 
Mary Anna 


Wilson's 
joe Hough, m.e, 
l.unatrix 
Bidie & Jack 
beale & Pegey 
Flash Vane 
Geo Bakay Ore 


Yacht Club 
Mary Navis Ore 


PITTSBURGH 


M Spitalny Ove Nixon Cafe 
Fave arker ; 
Billy Leach ~ Marsico Ore 
‘ Bole C'urter 
Boogie-Woogle Club , allahan Sis 
Boog Sherman vines Mendes 
Reggie Dvorak MarGetas 
Max Simon Augelu Di Paime 
Bishop Bros 
Ralph Wolfram Nut House 
Club Petite Tim Buchanon 
i! tv Nose@k of 
Freddy Casile Ore +r sa om sc 
Bugenie Baird Ra® Neville 
Sid Green od inka 
Cork and Bottle Joe Klein 
Frank Shean 3 Honey Boy 
Hotel Fort Pitt Buzsin Bees Ore 
Ken F'ailey 3 Orchard 
Johnny Mitchell Timmy Camble Ore 
Don Battist lay Loring 
Verne n Cluck Miller 
Hotel Henry Vines 
(Silver Grill) Howard Recker Op 
Nelson Maples O Mac Harris 
Chuzzy Ross Rob Stahl 
(Gay 00's) Kiviera 
Dorothy Nesbitt Tack Meakin Ore 
Hotel Tih Avenue PI's Noroan 
Bess Saunders Yacht Club 
Ida Iola H Middleman Ore 
Everett Haydn jerry & Turk 
Letty Donahve ; Brion MecbDenald 
Tommy Melariand. Shirley Heller 
Jessica Wheatley | Chickia WNennedy 
| J.eu Beversa 


Evergreen Gardens | gadis Meicalta 


Earl Tate Ore Paul Floren Gla 
Jimmy Baldwin Siwv-Vue 
Carol Crane sgl 
Hitly Valaire Cyril Weistman Or 
Kav Baird Helen Young 
Nenie Walters laiorn Geill 

Hotel Roosevelt Art Yarello 
Saathues } rank Natale 
"ee iW P Mika Sandreiitoa 

e m. Penn 
Vitu Madrid 

(Continental Bar) = 

, . j Joe Shafer Ore 
Wanda Shiner | Carmelita. @ Lee 


Harry Bigley 


n Aliredo & Rosita 
Ray Catizone 


' Lou Stare 
—— Fa | Lois Donn 
ike Shs aE 
. asian Webster Hall 
Kenny wood George Weber Ore 
Mal Halleit Ore Wast View 
Charlie Blake { say : 
Madeleine Grev | Manny Prager Ove 
Jerry Perkins | Betty Bonney 
Joe Carbonaro Sheets Morris 
Pallonber Tisars 4 Grotefents 
Merry-Go-Round Willows 
Will Asche , belaloha 
Al Fremont Ore l.ani Melutire Ore 


DETROIT 


Book-Cadillace Hetel | Sai'vy Sweet 
(Book Casine) ta ‘arltin Ore 
Lowry Clark Ove Mayiluie 
(Meteor Bar) ankie WMamilioa 
Vie Abbs On raves & Dave 
Blossom Heath Kelso & Tee 
. . —e Sonia Actas 
Par < & Cliford lack & A Martte 
Toni Lane Phil Olaen Ore 
Carole & Sherode le’ 
Lydia & Jeresco Nebiole’s 
Ruby Orc tandall & (Carr 
Bowery low Allan P 
‘ieee rson Frome 
ve “i ; 4 
Patricia Mu Sarl Harger Ore 
Devarlo & Grenada D ievanni 
Irving Jacob ; 
Tard & Toand Northwood Ina 
fainon & Diwsna T & L TYaft 
Leticia sally Jey 
Toweryeltes (12) jean Ritchie 
Jitterbugs (38) Sarnioy D bert Ore 
Johnny Kine 
Chas Carlisie Paim Beach 
Benny Resh Ore Bobby Jenes 
Blue Lantern ‘4 oh > & Mace 
- : Radio Jesters 
Al Verdi & liolores Monrie Prake 
Marie Paul Man Pablo Ore 
Jack Terry ; 
Glamour Gls (6) Huck's Kedford Ine 
Frank Temple \iae AleGraw Ore 
Lee Waliers Ora (lub Kaeyale 
Cerktown Tavern Pau! Posini 
Dick Haviland Staples & Cerny 
Milly Wacky Wane HMingions 
Wrank Reenolds Mantatian rie 
Maji & Co (feo Bernhard Dane 
@ Ventere *raesion§ Lambert 
Eddie Rratton Ore ‘a Bonner Ore 
Hund's Snea Diege 
Old Timers Bob ‘Uke’ Henshaw 
Roiand LaPricse 3 tavell & Kita 
" i-orge Roches 
Londen Chop House, a Rite 
Pura Reyes tleorzge Presnell 
Mary Jane Funk \l Alexander Ore 
Roger-Stanlev Ore Whittier Hetel 
Mar-de (iald Cap Reom) 
Carroll & Gorman |! Londonaires 
.] ny 
CLEVELAND 
Alpine Village | Ta Miarshall 
Otto Thurn Ore ee '& ere . 
Pancro & Lolita rhe Payiors 
Paisy LaRains Grace Margan 
Clem Belline Dogs Heist Siatler 
Carl Muelle: Oscar Day O 
Mildred Smith aa 
Myren Ryan jack & Kddie’s 
Airway Club adway Billie 
‘i tuber 1 Roeberis 
Troy Sines () : se 
Judy Black Cain) Sikes: ie 
College Ten 
ec Lindsay's Sky Club 
Norman Brill Ove : . 
Bonnie To: Vonn ‘ ine heat 
Eddie Rau Sy all one wai 
ma i’ > rib 
Freddie's Cale i 
Monace’s Cate 
Art Lackey © : : 
Manhattanet et » Taylor Ore 
Roberta Costello Mounds Club 
Wilkie & Dare ‘avy ® Nina 
Berbara Long ieestink te Blaine 
Eddie Barne: Ss we il Walsh 
Hotel Allerton Three Tdters 
Jonnie, S Siecle sid ussin Ore 
Hotel Carier Ohio Willa 
Don Bari Ore Rustin Wviie Ove 
Carinna Minkey Kats 
Hotel Cleveland Southern Tavera 
Leighton Noble Ore) 7 Allen Ove 
Chick Floyd Henry Georges 
Hotel Sterling Thirty-seven Club 
Mariy Lake Ove 
Corolle Chapelle 
Hotel Hollenden fina Vale 
Henry Cincivne Or. Helen Hayes 
Maurice Spitalny goes into Ohio 


Villa, Cleveland, Aug. 14 for three 
weeks after winding up fortnight’s 
stay at Bill Green's Terraced Gar- 





Ia Vodis 
Diane Cellier 


dens, Pittsburgh. 


Anchorage New Pere 
Piccolo Pete Ore Herb Fritschiea Ore 
Arlington Lodge | 20" Andrea 
® Warren & burkin 
Dale Semers Ore Gloria & Pay 
Betty Smiley Jim Valdaire 
Bill Green's Don Rainen 
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Mors. Submit Changes for Pact With 


Managers’ ideas of changes which 
should be made in the basic mini- 
mum agreement are being trans- 
mitted to the Dramatists’ Guild this 
week. Those familiar with the de- 
tails of the rather lengihy com- 
munication indicate that the show- 
men are seeking too many conces- 
sions. Inference is that the mana- 
gers are asking a lot in the expecta- 
tion that they will win on some of 
the points made. 

One of the principal suggestions is 
that the split in film rights money 
should revert to the 50-50 basis that 
applied prier to the present agree- 


ment, which went into effect more 
than four years ego. Regarded as 
quite doubtful, however, that the 


present 60°, for authors and 40% 
for producers will be considerably 
changed. It has been suggested that 
while that division of picture coin 
could apply to established authors, 
a 50-50 deal should be agreed on for 
new or first-time playwrights. Such 
a plan was broached sometime ago 
but the Guild nixed it. Yet it is be- 
lieved that the authors are receptive 
fo some managerial concession. 
What may be an important point 
in forthcoming negotiations is the 
Playwrights, a producing group of 
prominent writers. They scored 
several notable successes, but also 
have had costly flops. Because of 
that it is figured that the Guild is 
now definitely cognizant of the risks 
assumed by managers in producing. 


Lawyer-Stock Op Asks 
Equity to Probe Walk 
Of Six in Rochester 


Rochester, July 30. 

Milo Tomanovich, Rochester attor- 
ney promoting summer stock in 
Highland Park. asks an Equity probe 
of the walkout by actors after 
the first act curtain of ‘Personal Ap- 
pearance’ Saturday night (20). To- 
manovich says he posted two weeks’ 
salaries with Equity, yet John Most, 
Equity rep, demanded boxoffice re- 
ceipts. Promoter chose to refund 
edmissions to 125 in audience. 

Attendance was hit by bad weath- 
er, but Tomanovich says the ques- 
tion of finances not involved. 
He had moved switch to 
Equity players. 

Actors involved, 
Helen Twelvetrees, 
Monsell, Frances 
Ringer. 


Six 


was 


to 


besides Most, are 
talph Bell, Roy 
Cheney, Arlene 


HARDWICKE MAY DO 
MYSTERY PLAY INN. Y. 


Sir Cedric Hardwicke, 
slated to appear in 
You Walk,’ will probably be seen 
on Broadway next season in a dra- 
matization of Gilbert K. Chesterton’s 
mystery stories in which Father 
Kennedy is the principal character. 
Production will be made 
Bentham and associates, a radio tie- 
up with material from the same 
source also being planned for Hard- 
wicke. 

Same 


who was 
‘Madame Will 


managerial setup had 
ranged for the production which was 
to have starred the Jate Walter Con- 
nelly, who planned a _ return to 
Broadway in a character that is not 
dissimiliar to that he created in ‘The 
Bishop Misbehaves.’ Play will be 
based on three the Chesterton 
Yarns. 

‘Madame,’ written by the late Sid- 
ney Howard of the Playwrights, was 
tried out last season with George 


ar- 


of 


M. Cohan, but did not come to New | 


York. 


When Cohan indicated the 
Part wes not to his liking, Hard- 
Wicke was engaged. Playwrights 
recently 


announced the indefinite 
Postponement of ‘Madame.’ with the 
explanation that it might not be ac- 
ce ptable because of world conditions. 
t is possible the play may not reach 
the boards zgain. : 


non- | 


by M. S. | 





Wynn Revue Starts 


vue which will bring Ed Wynn back 
to the stage, starts rehearsals today 
(Wed.). In the cast are the DeMer- 
cos, Jane Pickens, Dave Apollon 
Diek and Dotiie Reny, Lucienne and 
Ashour, Phyllis Colt, France's end 
,Gray, Six Willys, Edna Secewick, 
Jerry Cooper, Roy Parker, Walter 
Long, LeVarr Bros. 

Show opens in Boston in Septem- 
ber, goes io Philadelphia afterwards 
land is due on Broadway in October. 


AK’s Moves Into 
Equity Office As 
Gillmore Resigns 


Frank Gillmore has resigned as 
‘executive director of the Associated 











| Actors & Artistes of America, and 
the Four A's offices on West 45th 
street have been abandoned. Mon- 


| 
| day (29) the furniture and equipment 
were moved to Equity’s building on 


! 
| 
| 
{47th street, where the organization's | 
| 


affairs were previously conducied, 
Gillmore is still president of the 
|Four A’s. That is a non-salaried 
| post, but his amended contract calls 
|for the payment of $7.800 annually 
|for the next two years, he having 
| taken a cut from $13,000. He will! be 
| available if called upon, but his du- 
ities as head of the Four A’s have 
| virtually ceased. Paul Dullzell, of 
Equity; Emily Holt, American Fed- 
| eration of Radio Artists, and Flor- 
lence Marston, Screen Actor Guild. 
j}comprise a committee which will 
'eonduct the Four A’s until another 
executive director is possibly named. 
Rent of the Four A’s offices was 
|$2,400 a year, that expense being 
| split between Paul N. Turner. aitor- 
| ney for Equity, and the Four A’s. He 
| was supposed to receive $100 month- 
| ly as a retainer, but gave it up some 
| weeks ago. Understood that money 
| was never actually paid Turner. H¢ 
gets $7,500 per year from Equity. 


‘MARYVERNE JONES 
| PEEVED AT EQUITY 


| 


Maryverne Jones, one of those who 
has been having summer theatre 
trouble at Pawling, N. Y., lists a 
| number of complaints against Equity. 
When dissatisfied because charges 
| against two of her players were not 


adjusted in her favor, she used an 
|non-Equity cast last week. This 
| week she announced a vaudeville 
|show, but next week intends play- 
ling ‘One Sunday Afternoon’ sans 
Equityites. 

Two checker-uppers from Equity 
went to Pawling to probe if some 
members were still in the cast. Mrs 
Jones took umbrage and threatened 


to call state troopers on the ground 
that they were invading her prop- 
erty. They went backstage, howeve! 


and the only member discernec 
present was Walter Tupper Jones 
her son, who is stage manager. 


| Young Jones is listed as not having 
| paid off the cast of his own summe: 
| stock at Greenwich, N. Y., last sum- 
| mer and is not in good standing. 
| Mrs. Jones’ complaint against one 
| actress came when the girl walked 
on stage at rehearsal with her part 
in her hand. Fact that the perform- 
lance was not to be played until the 
|following evening rated the com- 
| plaint as trivial. 


Charge against an- 
other player was a contract breac!} 
| Actor, however, explained he hed : 
; sore throat and could not appear. 
{tendering a doctor's certificate to 


ONLY 
Dramatists; Ask 50-50 Split on Pic Com 


‘Boys and Girls Together,’ the re- | 


/ allWs 





Equity Now Virtually Demands 


AFTER AIG. 15 Dies Make Probe of Communism 
Charges Aired Against Members 


Two Folding This Week — 
‘There Shall Be No Night’. 


and ‘Tobacco Road’ Will 


Follow 


MUSICALS IN FRONT 


There are 10 shows on Broadway 
this week, but by Saturday (3) two 
will be withdrawn and by the middle 
of August another brace will dis- | 
appear, with still another show pos- | 
sibility dropping out of the running. | 
That will leave the metropolis with | 
the slimmest theatre fare than any 
summer for the past eight years. In | 
early August, 1932, there were seven 


' attractions on the board. Same total 


is indicated for this summer, in- 


| cluding ‘Higher and Higher,’ which 


resumes at the Shubert Monday (7). | 
It suspended to skip July. So did 
‘Keep Off the Grass,’ for which there 
is no definite resumption date. 

Decline in attendance is attributed | 
to the war, weather and Wendell | 
Willkie. Inclusion of the Republican | 
candidate is not personal, but rather | 
indicates. that all business is likely 
to be affected one way or another 
during the presidential year. Pro- | 
longed heat wave more than recent. 
war developments is responsible for 
blighting the boxoffices, air cooled 
theatres notwithstanding. 

It was realized that the World’s | 
Fair was not taking coin away from 
theatres as it did last year. On the 
other hand, the big expo is not help- 
ing either, for the attendance figures 
aie as much as 50% under similar 

(Continued on page 141) 


ST. LOUIS MUSIC 
SHOWS ENJOY 





St. Louis, July 30. 
Completion of the first half of the 
current legit season sponsored by 
the Municipal Theatre Assn. in its 
alfresco playhouse in Forest Park 
develops that 428,200 payees have 
laid an estimated $251,000 on the 
ine for 49 performances, none of 


: 
which was lost by rain, and a con- 
tinuation of this b.o. activity will 
enable the organization to finish with 
black figures on its ledgers. First 
presentation, ‘The American Way,’ 
here, shown for two weeks 
grossed approximately $70,000; the 
second week being $40,000 which 
was equaled by ‘Naughty Marietta’ 
and ‘Rio Rita.” ‘Good News’ was 
runner up with an estimated take of 
$36,000, while ‘Apple Blossoms’ and 
‘The Chocolate Soldier’ each grossed 
approximately $35,000. 

The attendance figures do not 


new 


in- 


clude 1.700 free seats available 
nightly nor hundreds who stand 
this cuffo section The open ai! 
theatre has a seating capacity of 10,- 
000. Several performances of ‘Ma- 
rietta’ and ‘Rita’ drew overflow 
crowds with standees paying $i fo! 
space on the lawn on either side o! 
the orchestra chairs. 


Bobby Dolan Iil 


Bobby Dolan, orchestra director of 
‘Louisiana Purchase,’ underwent op- 


eration Monday (29) at Polyclinic 
hospital, N.Y., for removal of a 
growth on his voca! cords. He's 


been unable to talk above a whisper 
for a month. His wife Vilma Ebsen, 
taking a week off from the Ivoryton, 
Conn., 3 nurse him at 
their New Canaan, Conn., home. 
Max Meth, violinist in Mark War- 
now's ‘Hit Parade’ orchestra, replac- 
Dolan, who'll probably be out 


playhouse to 


ing 


| support his reason for not appesring. only a week or so. 


| could 


| merstein, 





Prophetic? 


Current presidential race be- 
tween Roosevelt and Tillkie has 


been injected into the finale of 
the ‘American Jubilee’ at the 
N.Y. World’s Fair, which has 


been completely switched around 
to permit the audience cheer for 
their favorites. 

It’s a glorification of the an- 
cient show gag of letting the 
house cheer for two dancers, 
with cheer meters tabulating the 
response. So far the Republi- 
can candidate leading on a 
ratio of 65% for Willkie, 35% for 
Roosevelt. 


‘Amer. Jubilee 
Tour Unlikely; 


is 








Fees Too High 


| hesitate before engaging them. 


Plan to tour ‘American Jubilee’ 
one of the World’s Fair 
tractions is virtually shelved. Albert 
Johnson who designed and staged 
the historial spectacle proposed to 
present the show out of town, but 
not come to terms with the 
Fair management which expended 
$480.000 on the production, most 
costly new attraction in the expo- 


Siaciwii. 

Understood that Harvey D. Gib- 
son, head of the Fair operating com- 
mittee asked 12!4°% royalty for the 
playing rights. 
sociates figured that with such a cut 
coming off the gross, the road ven- 
ture would face a sure loss. Other 
costs would include the royalties to 
Arthur Schwartz and Oscar Ham- 
II who wrote the show 
plus operating costs and transporta- 
tion. 

Plan for sending “The American 
Wavy’ to the road is still alive. 


‘Show Boat’ to Cast 
All Younger Players 
In New York Revival 


Forthcoming revival of ‘Show 
Boat’ promises to be one of the most 
interesting presentations during the 
opening period of the 1940-41 season 
In some show circles it is regarded 
as the outstanding aitraction 
duced by the late Flo Ziegfeld, al- 
though some of his other musicals 
and any number of ‘Follies’ were as 
prominent at time of performance. 

Boat’ will be the first offering oy 
the new managerial duo of Nick 
Holde and Albert Johnson. Arrange- 


pro- 


ments have been completed with 
Jerome Kern and Oscar Hammer- 
stein. I]. who wrote the show. au- 
thors clipping about 10 minutes 
from the original script Showmen 


and authors figure ‘Boat’ will attract 


the younger generation, as it has not 
been on the be,'cs since 1932 

At that time it was revived by 
Ziegfeld, original presentation hav- 
ing been staged in 1927 It was 


shortly after the revival opened that 
the producer died, his gen- 
eral manager Dan 


did 
Curry. 


as 


Charges by Rep. William P. Lam- 
bertsen that Equity’s council is dom- 


j}inated by Reds riled the actors to 
such a degree that an investigation 
| by the Dies committee on un-Amer- 


| 
| 


| fiedly, but the thing that rankles is 


icanism has virtually been de- 
manded.. The Kansan legislator 
named seven councillors unquali- 


the belief that the charges consti- 
tute a rap against the entire asso- 
ciation, one which has high stand- 
ing in union circles. 

Those named have denied verbally 


j}and in writing that they are Com- 
|munists, some also saying that they 





} 


| two 


major at- | 


Johnson and his as- | 


| pelled. 


;in the past. 


} 


Sianley | 


Sharpe, who formerly held that post | 


and was with Ziegfeld during the 
run of the original ‘Boat,’ died the 
following year. Original ‘Boat’ was 
still plaving when Sam Kingston and 
Walter Kingsley passed away. A. C. 
Blumenthal took over the 
which Gid well, at the then Ear] Car- 
roll theatre. 


Plans cail for casting the revival 
with young players, none of the 
original cast being used, although 


Paul Robeson, who appeared in the 
London presentation, may be used 


revival, 


do not favor the Soviet idea... All 
seven feel that a blight has been put 
upon them and it is claimed they 
welcome an investigation. They real- 
ize their chances of securing en- 
gagements have been affected and 
already it has been costly to one of 
those named, being turned down on 
expected jobs. Even though 
they are placed in casts, they feel 
other players may point them out 
and it is assumed that managers may 


Equity leaders do not accept the 
evidence advanced by Lambertson 
as being satisfactory proof of his 
charges, especially in light of the af- 
fected members’ insistent denials. 
There is nothing in the rules, how- 
ever, that would make those named 
subject to discipline or punishment, 
even if it were proved that they are 
Communists. A change in Equity’s 
constitution would be necessary be- 
fore any move could be made against 
Reds in 


+ he 


ts membhe: chin 
‘ wos oseie. 


However, there is a regulation that 
if a member's conduct is prejudicial 
to the welfare of the association, he 
or she could be suspended or ex- 
The member so punished 
could appeal to the membership. The 
council could act against radicals, 
but it could be over-ridden by the 
membership by means of referen- 
dum. Council has been over-ruled 
Matter was that of the 
disciplining of some 40 players who 
disobeyed orders during a WPA the- 


|atre project ‘strike’ and the council 


had to withdraw from the decision 
to mete out discipline. 

In the backgorund of Equity’s 
urge to have the charges sifted is 


the pcssibility of winning a change 
of sentiment on the part of Congress 
in respect to a federally subsidized 
theatre or a revival of the Federal 
Theatre Project «*WPA) Conegres- 
sional committee, in striking out the 
theatre from the relief appropri- 
ations bill some weeks ago, 2fter it 
had been inserted by the Senate, said 


that had Equity ‘put its house in or- 
der’ the stage would have been in- 
cluded. 


If it be clearly shown that Equity’s 
council is not dominated by Reds, a 
charge which leaders declare is not 
true, it would mean a long step in 
wooing congressional goodwill. Presi- 
dent Roosevelt expressed himself 
clearly last year, when the joint 
committee deleted theatre relief, that 
it was ‘palpable discrimination.’ 
Mostly blamed for Washington's dis- 
approval of theatre relief are 
agitators who were in the FTP 
Equity contends that a conside 
percentage of that element neve: 
longed to the association 
sumably came from semi-profe 
sional and amateur ranks, 


the 
but 
able 
be- 


and pre- 


Wead’s New Play 


Hollywood, July 30. 
leaves for New York 
go into a huddle with 
Ereck Pemberton and Anioinette 
Perry the production of a new 
play on Broadway. The same com- 
bination turned out ‘Ceiling Zero’ a 
few years ago. 
Wead washed 


Frank Weed 
this week to 


on 
a writing 


uy con- 


j tract at Paramount last week. 
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Tent Troupes Give Michigan Plenty 


Drama; Wayside 


Detroit, July 30. | 
While Detroit got its first straw- 

hat this summer in the opening of | 
the Will-O-Way Players in an apple | 
storage on the outskirts, the rest of | 
the staie has felt no dearth of the 
drama. In with its | 
plenty 


fact, Michigan, 


big summer population, has 


of amateur groups in the bigger re- 
sort centers and the yokelry gets 


pleaty of attention from the tent 


shows 
Fo: 
tent 


than 40 years’. the 
have been rolling 
through state come summer- 
time to great pickings. For them the 
theatre isn’t dead. Year after year 
they've been playing to the same 
audiences—the same shows, too, with 


more 
shows 


this 


‘Uncle Tom’s Cabin’ and ‘East Lynne’ | 
good for big nights. 


Dean of the tent stock companies 


is Jack Kelly, who has got to know 
everybody in the state in the 40 
years he’s been touring through | 


Michigan, and also highly regarded 
are Dick Caldwell’s and ‘Skippy’ 
La More’s troupes. They give the 
crossroads the same uninterrupted | 
drama they’ve been getting during 
the years the theatre waned in the 
Cities 


Most stands are good for four) 
days, a couple of modern plays are 
put on, and in the larger commu- 


nities they getasolid week of plays, 
a different one every night. Cus- 
tomers drive in from as far off as 
50 miles to the large and water- 
proof tents, seating 1,000. Even if the 
actors—all good for plenty of rep- 
ertoire and specialties as a_ side- 
line—don’t get any important money, 
Michigan's tent companies are well- 
costumed, stages are good-sized and 
he scenery and props right up to 
snuff. They’re all motorized. 
The tent companies have been in- | 
creasing so steadily throughout the 
state that many of the spots are| 
getting two or three troupes a year | 
—which has ’em checking with each 
other to avoid duplication of plays. 


‘Sweeney’ In Cape May 
Cape May, N. J., July 30. 


The Cape theatre debuts William | 
‘Sweeney in | 
probably during the week | 


Saroyan’'s 
the Trees,’ 
of Aug. 6. Julie Haydon, who played 
in Saroyan’s 


newest play, 


last season, 
part in ‘Sweeney.’ 
company’s lead for 


She’s 
the summer. 





‘Poor Nut’ Prosperous 

Ivoryton, Conn., July 30. 
Milton Stiefel, operating the Ivory- 
ton playhouse for his 11th consecu- | 
tive pulled a near-sellout | 
gross of $3,800 with Buddy Ebsen in 
‘The Poor Nut,’ fortnight ago. Last 
week’s bill starred Teddy Hart in 
‘See My Lawyer,” in which he ap- 
peared last season on Broadway. Joe 

Pevney did the Milton Berle part. 
One of the most consistent money- 
makers of the entire strawhat cir- 
cuit. Ivorvton is this year running 
slightly ahead of last season’s profit- 
able rate. House was enlarged over 


season, 


last winter 
Port.’s Civic Folds 
Portland, Me. July 30. 

First casualty in Maine’s strawhat 
ranks is Portland’s Civic, which 
closed Saturday (27) after atten- 
dance had progressively dwindled 
over a period of a month. House, 
which presented a repertory sched- 
ule under direction of Guy Palmer- 
ton. operated during late winter and 


through spring as straight stock out- 


fit with healthy takings. 
Reopening is announced for Sept. 2 


when most of damaging rural com- | 


petition will have been chilled out. 

Paimerton’s straight summer pro- 
position at Lake Whalom, Fitchburg, 
Mass., continues. 





Welles Buys ‘Native Son’ 
For Coast, N. Y. Stagin 


Hollywood, July 30. 

Orson Welles bought the dramatic 
rights to Richard Wright’s novel, 
‘Native Son,’ and plans to produce 
it on the stage here and later in 
New York. 

Wright and Paul Green, Pulitzer, 
prize playwright, are dramatizing | 
the book for Welles. 





, luxurious 


,if prices 


‘Time of Your Life,’ | 
Pulitzer prize winner, on Broadway | 
will have the lead femme | —__- 
the resident | 


Hot Air Holds Annual 
Clambake; Pitou New 








The 4lst annual clambake of the 
unique organization of 


Stands Have B. 0. 
known as the Hot Air Club was held 


K. C. Music Hali Will 
Cut Legit Sate CO ee i toe 
. (28). For th first ime Rober 
In Effort to Better Biz <: ae te. : 


Campbell was unable to atiend, hav- 

ing fractured his hip last spring. 
= However, 85-year-old Harry Elmer 
City. July 30. 
season in the 


Kansas 
The 1940-41 legit 
Music Hall of the 
rium will see a 
of prices according to Jimmy 
manager of the hall. Since 
2,700-sea Music 
reaches capacity only on rare 
sions, Nixon 
ing room will play 


a charter member, sat at the head ot 
the table, while thin Phil Benedict, 
who is a neat 83, consumed his share 
'of the feast. 
ent, including Fred (Muscles) Zwei- 
fel, are comparative youngsters. 


the | Others absent were Eddie C oke, | 
Hall jn Los Angeles handling ‘Skvlark.’ 
and Jimmy O'Neill, recovering from 
pneumonia at the French hospital. 
N.Y. The president, Charles Emerson 
Cook, was down at Martha’s Vine- 
yard trying to pull that summer 
stock out of the ruck caused when a 
patron was assassinated; but the ses- 
sion was again one of the most pleas- 
ant interludes of the year for the 


municipal audito- 


new lowered scale 


Nixon, 


occa- 


the large seat- 


to more people 


figures 


are cut. 


New scale accordingly will be $2 
top for straight shows and $250 for 
musicals. This is in to the 
$2.50 legit and $3 musical top of the 
past several 


contrast 


seasons 


Following last season's disappoint- | SCS: | | 
ing experience with ‘Abe Lincoln in Gus Pitou was elected Eres: lent 
ge : |for the coming year and made it 
| Illinois,’ ‘What a Liie’ and “Key prief. Bill Keogh did well on his 
Largo’ (which featured Paul Muni,! pins, and that went for Fred Meek. 
the picture player). Nixon is not ' while Barney Rieger refused to stand 


for any touches. Lenny Bergman, 


booking any plays which have been : ; ' 
Benny Bennett and Louis Lotito did 


produced in films or so scheduled 
for production. 

Fiscal year of the Music Hall end- 
ing May 31 showed a profit of $8,900 
on all activities. Entire auditorium, 
under management of Eugene Zach- | 
man since Noy. 1, turned over $58.- | 
000 to the city as income from rent- 
als, percentages and royalties, over 
twice the amount of 1938-39. 


smart each other in pinochle game. 

Usual routine was followed, 
to Sandy Hook by boat, thence by 
train in a private car to Monmouth 
Beach, trip being m.c.’d by Sam 
Reiter and Gus Cobb, two of the 
| railroad contingent. 


Inside Stuff—Legit 


session recently, did not okay, as reported. 
the establishment of one big union comprising the affiliates of the 
| Associated Actors & Artistes of America. Report of Equity’s committee 
on economy and efficiency, which had digested the survey of audito: 
| Bernard Ries of the Four A’s financial situation, was accepted, which prob- 
ably led to the statement that council had gone on record favoring the big 
union plan. 

Committee said there are many 


Equity, at a special council 


suggestions of value among the Ries 
proposals which could be used, but as a whole the survey was not ac- 
cepted. Further consideration by the committee was determined. State- 
ment issued appears to be contradictory. 

After saying that Equity will direct its effort for the consummation of 
the one-union plan, it goes on to say that the committee is expected to 
bring in further constructive proposals concerning it. There are 11 unions 
in the Four A’s set-up, Equity being the first to indicate its attitude 

When the West 45th street, N. Y.. theatre known as ‘Playhouse Number 
| One’ for radio broadcast purposes by CBS reverts to legit next season, it 
| will again be called the Royale, its original name. Arrangements with the 
| radio company were that the latter put the house back in the original form 
which included the painted name on the canopy. CBS’ lease on the house 


| expired recentiy 
| 


However, when CBS took over, the theatre was called the John Golden 
| Showman was interested in the rental deal and agreed to operate the 
| Masque next door, that name being changed to the Golden, which it still 
retains. Both houses and the Majestic, which backs them up from the 
44th street side, were built by the Chanins, who quit Broadway some yea 
ago. All three figured in a realty deal whereby the Chanins acquired the 


Century site, now an apartment house on Central Park West. 


| Frank Smith. former New 
Barrymore theatre, N. Y., 
had two unusual requests 
a 16-year-old daughter wanted to know if 
girl to see. Being assured that it was. 
| because ‘I want to see ‘Tobacco Road’.’ 


ark showman, who is 
‘Walk With Music’ 


iting mothers rec 


manager of the Ethel 
closed Saturday (20), 
ently. Qne matron with 
the show was all righi for the 
she left the kid ‘in you 
He complied. 


where 


from vis 


charge, 


Another mother from the midwest inquired whether ‘Music’ was a legiti- | 


| mate show, saying her two daughters had never seen a stage show and 
| she wanted them to see one. Told that it was a legiter, the manager asked 
| what price tickets were wanted, but the woman replied that she just 


thought the girls could be 
utes. Smith turned down 


permitted to 
that idea. 


go inside and watch for a few min- 


Sam H. Harris and several 
has finally been 


the de 2] wh -rebv 


Lyceum, N. Y¥ 


Understood 
take over the 


associates wil 
consummated. Tec! 


calities held up the clearance of the title, but details are said to have 
been satisfactorily arranged. One difficulty was the claim that the froni 
wall of the theatre encroached 16 inches over the city building line and 
there was talk of taking down the ornate stone wall. 


Such alteration will not be required, it is understood. A check-un of 
buildings on the same street (45th) shows that there are two score viola- 
tions. If building ordinances were interpreted to be retroactive, result 


|} would load terrific costs on property owners and the authorities are 
| to force changes unless structures are actual obstructions, 
| enone 
A. O. (Bert) Brown, recovered from arthritis, 
of the Lambs, replacing J. C. Cuppia, who is ill. 


loath 


is now acting treasurer 
Brown is an officer of 


the Percy Williams Home, a director of the Actors Fund and on the board | 


| of the Lambs, having been Shepherd of the actors’ club five times. He was 
| formerly associated with William A. Brady and managed that showman’s 
Playhouse, N. Y., for a number of years. 
Lambs held their annual outing, billed as ‘the wash,’ on the grounds 
of the Home Sunday (21) at East Islip, L. L, Jean Paul King being 
| With Shepherd Fred Wari 


as usual. 


ng in charge, the party traveled by special train 


their usual disappearing act, going to | aie 
a cottage, where they tried to out- | 


showmen ! 


Balance of the 40 pres- | 





“You’ 
show crowd that long ago abandoned | 
| sports participation for mild foren-| 


trip | 


| ing players come through with hon- 


' 


| role of a 


| Strawhat 


Reviews 





t 


Prez of AK. Showmen Walrus and the Carpenter! 


Comedy-farce in three acts by Noel Lang- 
ley, directed by Dorothy M. Crane,- pre 
ented by Farragut Players, with setting | 
by John Sollers, at Farragut Playhouse, 
ve Beach, N. H., July 23, '40; $1.65 top. 
lady Buckering.......+e.eee: Florence Reed 
Catherine, Gaughier...ccscecess++d Anne Burr 
(ierda, daughter --eee---Berrilla Viles | 
Bicky, daughter.......-ccce. Lillian Deissier | 
Poynegar ing beed@heveukakeeen Jean Guild 
Dr, Drew . . --e+.Edward Harvey 
Dougall Pitchford. ......6.00005 Walter Coy 
Wilfred Marks --++eee-Lauren Gilbert 
Roland Wayne.......e-ceeed Anthony Veyton 
A icques Frenay ssée Merritt Stone 
Miiicosbtaess vetteten “Louis de Milhau 
Po iceman. -George Shenk 


Rye Beach, N., 
Better-than-average 
shapes up as fair possibility for | 
| Broadway in present form. With 
some fixing it should have a good 
chanee: and right now it should ap- 
peal as basic script for films. Flor- 
ence Reed, starred, makes ‘Walrus’ 
look quite important here, and there 
is talk of the Farragut Players pro- 
ducing it in New York next season 
with Miss Reed again portraying the 
flufiy, loveable, harassed 
in a hoopla household. 


Paced like ‘Can't Take It With 
for two acts, ‘Walrus’ alters its 
tone abruptly in the third act, for a 
time. for some real drama. This 
portion, excellently written, in no 
way lessens the value of the piece, 
but it occurs to one that the author 
forgot his racy, raucous comedy for 
a while to express some serious 
thoughts. 

Miss Reed gives the character of 
Lady Buckering all the nuances to 
make her confused, tolerant admin- 
istration of the household believ- 
throughout. As hub of the 
wheel of the action, Miss Reed not 
only holds firm but also helps make 
the spokes function nobly. Instead 
of playing the role of Broadway 
guest star making a personal ap- 


H., July 30. 
silo tryout 


mother 





pearance in a strawhat, Miss Reed | 
immerses herself in the character | 


and works as one of the troupe. 
Inspired by the star, the support- 


cases. Edward Harvey 
does well as the doctor and family 
triend;: Jean Guild scores in minor 
role of nurse; Berilla Viles handles 


ors in most 





the role of Gerda with unders a | 
ing. Lauren Gilbert as the snob, | 
Walter Coy as the flustered young | 
father, and Anne Burr and Merritt 
Stone as lovers, are all commend- 
able Special mention goes to Lil- 
lian Deissler, in the role of Bicky, 


the love-sick daughter. Considering 
that Deissler, an apprentice here last | 


sason, is making her debut as a 
full-fledged member of the company 


in ‘Walrus,’ it should be noted that 
she shows good promise. 
John Sollers’ drawing 


room set is 


commuter’s special is not overly ef. 
fective here, but the sound recording 


is excellent. 


Written six or seven years 
dialog of ‘Soft Shoulders 
proved with age. 
if handled lightly, 


> ago, the 
hasn't im- 
Perhaps the idea 

could be saly aged 


for an amusing vehicle; as it is, the 
sex angle is stressed so pointedly 
that it loses value. tik 


LOT’S WIFE 


Spring Lake, N July 25. 
Comedy by Peter Bls 


echtore pre nie 


Watson Barratt and Victor Pay ne-J nin a 
Stars Nancy Carroll ind A, » Kaye, 
staged by Rex O'Malley with sett nes by 
| Watson farvatt at Spring lake Come 
munity theatre, N. J for tour nights bee 
Sinning July 24, '40. $2.2 top. 
John Lot......... ‘aon A >. K 
Michael Davidson......... M: rtthe Z nae 
PN watlences <eneseee Jules Racine 
6 eee -Nancy Carro}l 
Judith ..... TYTT TT Tre aith Bennett 
Ph, is cveusschcee iva Leonard-Boyne 
Mr. Angell....c.e. Stanley Bell 
Sally So ceeeeasage Mai McCormack 
Joey wettest nena Siephen Sandegs 
Aunt Sarah... - Esther Mitchell 
Although billed as Peter Black. 


more’s ‘hilarious new comedy,’ this 
London importation turns out to be 


a mild, tepid sort of affair. As Broad- 
way entertainment its chances w ould 
be nil, but as 


summer fare in the 
pasture lanes it contains sufficient 
comedy to provide a pleasant eve. 


ning for the none too finicky, 


Perhaps the chief fault of Watson 
Barratt and Victor Payne- Jennings, 
who operate the resort playhouse, 
lies in the casting of Nancy Carroll 
in the title role. Her even-tempered 
performance runs counter to a role 
that scales the gamut of emotions. 
To her fall the choice lines, but more 
often than not they are muffed, 
Similarly, Rex O’Malley’s direction 
leaves much to be desired. The pace 
is far too slow. On the other hand, 
A. P. Kaye, as John Lot, the hus- 
band, handles his role with consum- 
mate skill, turning in the only 
fenuinely real performance. Faith 
Bennett and Mary McCormack, as 
daughters, are adequate. 

As staged at the Spring Lake thea- 


tre, with its lack of proner stage 
equipment. ‘Lot’s Wife’ is at a com- 
vlete disadvantage. Play builds up 
to a_ terrific second-act curtain 
crescendo when the eruption of a 
volcano descends with full fury on 
|Lot’s house in Modos, Asia Minor, 
entrapping his wife Given the 
| proper stage effects, it would pack a 
terrific Rosen. 


wallop 


GET READY TO LIVE 


Wis.. July 21. 
ana Sara 
LDirected 


Oconomowoc 
in three vets 
and Made 


Comedy 
Greenhill 


molog hv 
line Davidson 


good, and Miss Crane's direction | by Helen Tieken Geraghis Settings by 
keeps the busy players stirring about | Franz Riegle ty Coach House Players at 
Rataw . 7 ya Coach House theatre. under gene) direce 
iste yrily Fox. J B al 
satistactoril) x tion of Thoda Cocroft, Oconomowoc, Wis., 
Soe ae i 15-20, '40 
Jerry Whinles <i Donald Herbert 
SOFT SHOULDERS Millicent Whinley se eceseceers Naom Mav 
Bruce Crosby....... Cceseccocs Alan Hanson 
Roslyn, . L. I, July 22. | Stien Poole.......... neces Nancy Davis 
ymedyv-drama in th acts (four scenes Bill W hinley ececcecceccce> ts0O0 Por vanieckl 
Christevher Morle directed by David Per WF RIMIOY © <ccaconds Edith Davis 
Lowe Setting by Arnold Bat Presented a4 ee ee ese Anna Gwen Pickens 
ry 4tan Courtney, R invd Brooks and Rinnie TTT TT TT séa lean Gavton 
| David Lowe at the Millpond Playhouse, Carl ee rr Paul Brusenhbach 
| Rosiyn, Il. I., N. Y¥., for four days only, PReGLOnN CrOG.sccs cass thel Kuhn 
irting July 17, ‘40 Maurice Obreen ia Aristides Copulos 
Casi: Flaine Johnson, Trene Riker, Penel- 
pe Gras Adele Hat mn, Jane Jeffreys, . : 
Claudia Walden, Gaviord M n, Douglas _ Thoda Cocroft, Chicago representa- 
Hassing, Michsel Wor, Edward Thompson, | tive of the American Theatre Society, 
and John Ha jhas worked diligently to put over 
; = - this summer theatre. which is on the 
A candid program note by the au-| Valentine (Armour? estate and 
| thon states that this unassuming lit-! customers from many lake resorts in 


Collie. | 


tle comedy is ‘maybe of interest or 


amusement only to commuters on 
| the Oyster Bay branc ‘h of the Long 
[sland railroad.” He right, espe- 
cially when he says ‘maybe.’ 

Here is the story of the Melvilles, 
lon average young couple living on} 
| Long Island, except for the fact that | 


the husband apparently has no vices. | 
The other young couples who live) 
nearby are shocked by his exemplary 
behavior and their critical scorn 
goads Mrs. Melville into telling her 
husband. ‘You’re so damned virtuous 
you make me ashamed. You can’t 
» in Nassau county and be like 
that!’ Such dialog as this was great 
|for laughs in the first act, but it 
wore pretty thin, even on the hope- 
ful sympathetic opening night 
audience, long before the final cur-| 
lala | 
Eventually 
telephones 


lax 
Ly 


ana 


the unhappy husband 
from his office that he 


iit rernain in Manhattan all night, 
and his wife doesn’t know whether | 
to be happy or sad about it. She 


envisions him having an affair with 
a blonde, but he is found in bed with 
the maid upstairs by a guest who is 
sent to the attic to replace a fuse 
when the lights go out. The wife 
bursts into tears and orders the maid 
to leave. but relents when she is 
convinced that it was all in fun on 
the part of her husband. 

Claudia Walden, as the psychia- 
|trist. and John Harris, as her 
estranged husband, turn in credita- 
ble performances. Adele Harrison, 





lin a minor role, arouses speculation 

a | as to what she might do with a meaty | 

Lew Leslie's 15-year-old nephew, who was named after him, died in| part, but the others, for the most 
a New York hospital recently from a burst appendix, operation having! Part. give average interpretations. | 


apparently been delayed too long. 
associated in the presentation of ‘Blackbirds’ 
On the day the youngsfer was first 
j in her home aad fractured a leg. 


and other colored revues. 
taken ill, his mother fell from a ladde 





PRE eter ~~ 


Boy is the son of Sol Leslie who was | 


Originally written expressly for 
; the Red Barn theatre at Locust Val- 
ley, where the train passing directly 
| benina the house invariably disrupts 
the second acts, the business of the 


lof the mothe 
|show tog 


how 


OD yli- 


southern Wisconsin Initial 
indicates a possibility for mett 
tan production for a quick and cheap 
show. Its theme is but the 
play nevertheless does move and 
might be suitable for a good hus- 
band-and-wife team. Philip Merivale 
and Gladys C for in 

It's a lightweight niece throughout 
and would need tightening, particu- 
larly in the first act which wanders 
too much in setting its pace and 
purpose. Tells the story of a home 
on the verge of being broken up be- 
cause the husband falls for a femme 
scribbler, who has just written one 


OUVLOUS 


oper, stance. 


of those ‘live vour own life’ books. 
Situation is saved by the 17 vear-old 
dauchte1 who makes the father 
realize what he is giving up 
| There is a minor love nlot between 
the 20-year-old son and a girl he had 
met on a boat. Prolog takes place on 
boat. Other seiting is a living room. 
Edith Davis, formerty siandard m 
lesit, turns in an excellent portraval 


and holds much of the 
ether Nancy Davis also 
effective as the love interest. Naom! 
May fine as the daughter. and Ethel 
Kuhn to the point as the femme 
scribbler. Others satisfactory 
Gol 


” . 
Big Biz 
New Haven, July 30. 
Vanier’ mugg, who makes the 
rounds of several strawhats weekly, 
was telling an actor of visiting oné 
spot where there were 13 in the 
audience and another where there 
were 26 customers. 
Actor threw out his chest with the 
remark, ‘Oh they're not in our class. 
Our lowesi attendance was 65.’ 
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OPERA’S HEARTBREAK TRA 





New York Judge Sets Quick Hearing | CING 
On Ticket Tax Law After Court Fight |}) 


Following a one-hour court battle. 
jn which the ‘lie’ was delicately 
passed back end forth several times, 
j Supreme 
nT pereatein Monday (29), cutting 
the Gordon knot, set argument on an 
application by six N. Y. ticket 
brokers for a temporary injunetion 
against the enforcement of the Mit- 


Court Justice J. Sid- | 


; $10,000 on 


chell bill for Friday (2). The judge | 


declared from the bench that he felt 


the matter was of such great public | 


importance that he would not grant 
the defendant's request for a long 
postponement. 

Hearing started off with a rush as 
William A. Hyman, former state at- 
iorney, launched a powerful attack 
on the validity of the law, and de- 
clared that Police Commissioner 
J. Valentine and License Commis- 
sioner Paul Moss, defendants in the 
action, were the ‘dupes’ of the Shu- 
berts. Who are attempting to strangle 
ihe brokers, secure a monopoly on 
ticket sales, and put all opposition 
out of business. Despite howls of 
objections to these blitzkrieg tactics 
by Charles Weinstein, assistant cor- 
poration counsel appearing for New 
York City, William Klein, for the 
Shuberts, and Rebecca Brownstein 
for Actors Equity, Hyman declared 
that the bill limiting brokers’ com- 
hissions to 75c maximum on any 
ticket sold had been passed as 
sleeper without a hearing. The Shu- 
berts’ control of 75% of all N. Y. 
theatres was mentioned in passing 
as well as their court battle over al- 
leged ticket monopoly now pending 
in Boston. 

Justice Bernstein interrupting 
this point, declared that what 
being questioned was the constitu- 
tionality of a state law, and the 
question should be determined at the 
earliest possible date. Weinstein, 
rising first in rebuttal, declared the 
only duping done was by the plain- 
tiffs, whom he stated ‘are in business 
io gyp the public,’ and cited the re- 
cent fining of some brokers for tax 
evasions by Federal Judge Henry 
Geddard in the N. Y. Federal Court. 
Weinstein was promptly informed 
that his statements were false by the 
raging attorney for the plaintiffs. 
who also emphatically denied he had 
entered any agreement to put the 
matter over to August 9. 

Justice Bernstein stated that a 
quick hearing was necessary. “This 
maiter must eventually be decided 
by the U. S. Supreme Court,’ de- 
clared the judge, ‘and the sooner 
that court the case, the beiter 
public interest as well as the 
of the actors and brokers 
will be served.’ 

As ‘friends of the court,’ 
Turner, Rebecca Brownstein, 
Milton R. Weinber: 

Reilly, of the League 
New York Theatres, conferred with 
Weinstein last week. They have 
been interested in the enforcement 
of the ticket code, which parallels 
the new state law in limiting the 
premiums on tickets to 75c. over the 
boxoffice price. Turner and Wein- 
berger promptly left town, but thei: 
presence at the hearing was not con- 
sidered necessary. 

Ticket brokers, who are the plain- 
tiffs, appeared to accept the code's 
price limitations, which are effective 
for legit theatres only. They ob- 
rect to the state law because it also 
fixes the resale price of tickets for 
Sports events, which sometimes com- 
mand higher premiums, same going 
for opera. 

Agency people in their complaint 
aver that tickets for major sports 
events are not returnable and that 
they must protect themselves by 
charging an additional fee. Madison 
Square Garden, passively in favol 
of the new law, advised those favor- 
ing it that there are few outright 
ticket sales to brokers; that most are 
Biven tickets on consignment and 
that sales to agencies are principally 
by phone orders. 
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Naney Carroll, guest-star at Spring 

ake, N. J., last week in ‘Lot's Wife,’ 
+ ned to the Coast immediately 
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‘People’ OK $10,000 In Ist 
S. F. W’k; ‘Skylark’ Opens 


San Francisco, July 30. 


theatre did estimated 
first week of ‘Meet the 
People,’ with management predict- 
ing 10-week run. Show drew en- 
thusiastic reviews and beaucoup 
word of mouth, all of which is heip- 
Clarence Ross, press rep, tied 
up Ferd agency on publicity gag. 
then proceeded to drive gayly be- 
decked Ford station wagon to Treas- 
ure Island and make tieup with 
General Motors Day fesitivities. 
Gertrude Lawrence's ‘Skylark’ 
bowed into neighboring Curran Fri- 


Geary 


day (29). Aug. 4 has been desig- 
nated ‘Gertrude Lawrence Day’ ai 
Expo, 


JOLSON $18,000 
IN CHI HEAT 


Chicago, July 30. 

Weather was up to 101 last week 
and that was the reason for the body 
blow delivered against the two shows 
in town. 

Considering the heat, however, the 
Al Jolson musical, ‘Hold Onto Your 
Hats,’ and ‘Life with Father’ held up 
quite well. 

Two shows slated for Laber Davy 
get-uaways in Chicago are ‘Too Many 
Girls, at Grand, and ‘The Male 
Animal,’ Selwyn, though there are 
reports that ‘Animal’ may not make 
it on schedule. 

Estimates for Last Week 


‘Hold Onto Your Hats,’ Grand (2a 
week) (1,300: $3.85). Held back bv 
the terrific heat, but managed to 


snatch $18,000. 

‘Life with Father,’ Blackstcene (23d 
week) (1,200; $2.75). Shipped with 
general lassitude of all Chicago show 
business last week to $10,500. 


MARIETTA.’ 96, PUTS 
MEMPHIS IN BLACK 


Memphis, July 30. 
‘Naughty Marietta’ smashed all 
records at the Memphis Open-Air 
theatre last week, the Victor Herbert 
opus luring 15,234 persons for a total 
gross of $9,000. 





Operating on a budget of $5.200 
weekly, the Overton Park Summer 
musical institution jumped into the 
black this week by a comfortable 
margin, afier having run $1,100 be- 
hind the first two weeks. MOAT is 
now easily $2.500 to the good, with 


two more weeks to go. 
Frances Greer, of the Philadelphia 


Opera Co., snatched rave notices and 
became an overnight click in the titk 
role Alexander Gray and Don 


Gautier were leading man and come- 
dian, respectively. 

This week’s show is ‘Mary.’ Close 
next week with ‘Chocolate Soldier.’ 


‘Skylark’ Fancy 246 
In L. A. Seasen Finale 


Los Angeles, July 30 
Despite warm nights and vacati 
season in full swing, Gertrude Law 
rence wound up nine days in ‘Sk 
lark’ the Biltmore with approxi- 
mately great $24,000, finalling§ the 
1939-40 season at the house. Final 
week grossed estimated $16,000, ex- 
tra chairs being necessary. 
E] Capitan, in Hollywood, relight 
Aug. 5, for three weeks of Noel 


Coward plays, featuring outstanding 
British players in cast. Second edi- 
tion of ‘Meet the People’ continues 


at Hollywood Playhouse, with ad- 
vertising carrying no mention of 
change of cast or skits, with result 


business is holding comparatively 
strong. 


Betty Field had several more 
weeks offered for strawhat apvear- 
ances in ‘Coauette’ or ‘Green Grow 
the Lilacs,’ but she planes back to 
the Ceast Sunday (4) for retakes on 


‘Victory’ and to begin shooting on 
‘Shepherd of the Hills’ for Para- 
mount, 


ha FACE 
POSSIBLE ODD 


Overcrowded Field Takes 
Decade of Training With 
No Prospects—Some of 
Worst Rackets Recently 
Ended But Still a Sucker 


Come-on 








150,000 SINGERS 


A singer has about as much chance 
of getting into grand opera in the 
United States as an Englishman has 
of getting his income tax reduced. 
Any singer cherishing such an am- 
bition faces the toughest struggle in 
all the realm of_entertainment. Not 
only long and expensive preparation 
is necessary but, barring a rare voice 
of natural Caruso-like magnificence, 
the aspirant must successfully go 
down a heartbreak trail of politics, 
favoritism, graft, frustration and be- 
wilderment. Despite these sucker 
odds thousands of would-be singers 
spend millions of dollars a year 
training for opera. 

A general survey of the United 
States alone, indicates that there are 
over 1,000,000 men and women 
throughout the country either study- 
ing singing, or singing profession- 
ally. Of these perhaps 150,000 are 
actually earning a living or some 
part thereof with their voices, rang- 
ing from the $10 weekly church jobs, 
to the $100,000 a year top operatic 


singer. During any given season 
over $15,000,000 is spent annually in 
voice lessons to thousands of private 
teachers This immense sum does 
not take into consideration the ad- 
ditional millions spent by aspiring 
singers, or endowed vocal schools 
such es the Juliard or the Eastman. 
A substantial number of these stu- 


dents and professionals are aiming, 
theoretically at least, at grand opera 
as a career, They must spend seven 
to 10 years to even hope to arrive 
(Continued page 140) 
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“MARITZA’ ENDS L’VILLE | 


SEASON WITH $13,000; 





Louisville, July 30. | 

Hot weather proved a boon to the | 
b.o, at the Iroquois Amphitheatre, | 
where the first local presentation of | 


Countess Maritza’ closed a six-week 
season Sunday (28), with an added | 
performance. Cool weather during | 


the first three weeks of the season 
b.o. cor lerably, but with the | 
extremely hot weather on tap the 
final two weeks of the season, man- 
agement has visions of winding up 
in the black. with ‘Maritza’ tallying | 
approximately fine $13,000 for seven 
aays 

Charles Bottorff, prez of the Louis- 
ville Park Theatrical Assn., has an- | 
nounced plans f another season | 
next ve and formulating a set- 
up hereby patrons will select the 
repertoire of opereitas to be pre- 
sented, 


Charles Rogers’ Film 
With Stoki Youth Orch 


Hollywood. July 30. 
Leov: Stokowski and the Youth 
Orchestra with which he left last 
week on tour of South America | 


will appear in film in the fall. | 
Charles R. Rogers, currently pro- | 
ducing for Columbia, announced yes- 
terday ‘Monday) that he would} 
make the picture. It will be titled | 

| 


Serenede Youth’. 

Rogers declared that the film will 
not necessarily be included in his 
deal with Columbia and may be re- 


a 
LaF 


leased by some other distributor. He 
said negoiiations are on with sev- 
eral studios, 


Siokowski, who has appeared in one | 


film. Universal's ‘100 Men and a} 
Girl’, has also been active in sound 
research in Hollywood, aiding in de- 


velopment of the system by which 
the Philadelphia 


his conducting of 


'candidate may be nominated bv 








Hellz’ $24,000, Only Bway Show Up 
In Heat Wave; DuBarry’ Off $16,500 





‘Margin’ OK $5,500 in A.C. | 


Despite Preem Disturbance 


Atlantic City, July 30. | 

‘Pins and Needles,’ despite the | 
flare of indignation at its first show- | 
ing here, played to the largest local 
legit audience so far this season at! 
Garden Pier theatre, grossing esti- 
mated $5,500 in week's engagement | 
ending Sunday night (28). 
At the opening, part of the audi- 
ence took offense at the finale, which 
poked fun at Father Coughlin. Many | 


hissed, booed and walked out. How- |! 
ever, the act remained unchanged | 
and no further disturbance was) 
noted all week. Police were sta- 
tioned in rear of house after first 
aight. 


Walter Hampden opened Monday | 
(29) in Clare Kummer’s ‘A Success- | 
ful Calamity.’ 
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CURB PETITIONS 


It is proposed that Equity adopt a 
set of rules to regulate petitions, a 
move that has been contemplated 
for some time and now recommended | 
by the executive committee. Pur- | 
pose is to prevent a barrage of peti- | 
tions that are sometimes aimed at the 


council indiscriminately. Right of | 
petition is a fundamental member- 
ship right, but not infrequently 


those who attach their names do not 
know what it is about, | 

Equity points out that that is the 
evident explanation of petitions! 
signed at the request of ‘certain 
managers’ which, if granted, would 
have abrogated the protection af- 
forded by the Equity contract or | 
would have reduced the pay received | 
under it. Suggested to members that | 
when asked to signature petitions 
which would affect their rights, they | 
should delay doing so until consult- 
ing Equity. 

Regulatory plan calls for the estab- | 
lishment of a petitions committee. A! 
standard form is to be used and ail 
petitions must be made on it. Only 
Equity people would be permitted to 
circulate petitions, their signatures 
to be included and all those who sign 
must be senior resident members 
good standing. 

When nominations are made by 
petition, the membership must be | 
notified not more than six weeks, nor | 
less than three weeks to the 
date of filing than one 


if} | 


prior 
and not more 
any 
Following the last- 


one petition. 


minute filing that placed Tallulah 
Bankhead in nomination for th« 
council last spring, it was suggested 
that a minimum of 100 signatures 


should be required hereafter, but 
that idea wes nixed. 
Committee would receive and cer- 


tify all petitions and decide whether 
the regulations have been complied 
with. Should any petition be re- 
jectcy! by the committee, or any sig- 
natory be ruled out, an appeal to 
council may Other talent 
unions have also had petition trouble 
and are considering regulations, the 
American Federation of Radio Art- 


he made. 


1 


ists in particular urging more dis- 
cretion in circulating anc ignatur- 
ing 


Current Road Shows 


(Week of July 29) 

‘Hold Onte Your Hats’ (4) Jolson. 
Martha Raye, Ruby Keeler)—-Grand 
Opera House, Chicago. 


‘Life With Father’—Bleckstone. 
Chicago. 

‘Meet the People’ — Plavhouse, 
Hollywood. 

‘Meet the Peopie’—Geary, San 
Francisco. 


‘Merning Star’ (Molly Picon, Jo- 
seph Buloff )—Ringside, Long Beech. 
in dy 


Orchestra wes recorded for Walt] ‘Skylark’ (Gertrude Lewrence)— 
Disney's forthcoming ‘Fantasia’. Curran, San Francisco. 

ny see ————e ‘ = oer 
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Estimates for Last Week 
Key; C (comedy), D (drama), R 
(revue), M (musical), F (farce), 
O (operetta). 


‘DuBarry Was a Lady,’ 46th St. 
(34th week) (M-1,375; $4.40). With 
terrific heat wave still on, all produc- 
tions were affected again last week; 
this one rated around $16,500; prob- 
ably operating loss, but due to stay 
until arrival of ‘Panama Haitie,’ 
slated for October. 

‘Hellzapoppin, Winter Garden 
(97th week) (R-1,671; $3.30). Getting 
big slice of visitor patronage, and at 
Wednesday afternoon playéd to 
standees; rated $24,000, or beiter; 
only show to climb. 

‘Ladies in RKetirement,’ 
(18th week) (D-940; $3.30). 


Miller 
Final 


| week; lays off for time, then jumps 


to Coast to start tour at Long Beach, 
Cal.; did well in first months; slipped 
down around $5,000. 

‘Life With Father,’ Empire (38th 
week) (C-1,095; $3.30). Affected 
downstairs mostly, with upper flocrs 
claimed to have held to capacity de- 
spite heat wave; quoted at $15,700; 
lowest mark to date and should 
bound upward with better weather. 

‘Louisiana Purchase,’ Imperial (9th 
week) (M-1,450; $440). Even the 
list leader went off, but is still away 
up in the big money with takings 
approximating $31,000. 

‘Man Who Came to Dinner,’ Music 
Box (4lst week) (C-1,012-$3.30). 
Dipped to around $10,000 mark, 
which is low for engagement: should 
also come back when it is cooler: at 
present level some profit is claimed. 

‘Separate Rooms,’ Plymouth (18th 
(C-1,075; $3.30). Shows are 
dropping from list, but this cut- 
rater may stick for some time yet; 
around $5,000, or bit less. 

‘The Male Animal,’ Cort (29th 
week) (C-1,064; $3.30). Final week: 
was one of the season's good things, 
but dropped steadily in past two 
months; dipped under $5,000; goes to 
road in fall. 

‘There Shall Be No Night,’ Alvin 
(13th week) (D-1,375; $3.30). Will 
suspend for four wec/s starting Aug. 
9 (no Saturday performances): due 
to relight Sept. 9 for two months 
then the road; rated around $11,000, 
or 50% under early weeks. 


Tobaeco Road,’ Forrest (255th 
week (C-1,107; $1.10). Closes in two 


weeks, final performance on Aug. 
17; rc\-rd stayer operating in red 


of late; under $3,000. 
Suspended Musicals 
_ ‘Higher and Higher,’ Shubert: re- 
lights next Monday (5). 
‘Keep Off the Grass,’ Broadhurst; 
resumption date not definite; maybe 
laie August. 





Phyllis Perlman, summering at 
hubby Theron Bamberger’s straw- 
hat at New Hope, Pa., has succtuumbed 


to the art colony virus of dabbling 
in Gils, She’s painted six landscapes 
and is talking about a fall exhibi- 
tion, 
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Literati 








‘Before President Roosevelt ap- 


Reuter’s correspondent in Spain, 


former N. Y. address of Macfadden 
Publications. 
Periodica:t 100ks like a 


road com- 


vertising employees must be classi- 


| pany Physical Culiure mag and is | 
|in the Macfadden format. First | 
issue is dated August 
(hi Times Drops Gen. Johnson {and wireless, although serving some | ae 
Chicago Times last week dropped | 0: its American subscribers by air Be: Prefessionatiem 
the column of General Hugh John-|mai!. Hy Wishengard is eaitor. ; ; 
Te ee oe Cae Pa. ae iy Hearing before the Wages and 
son. An editorial in explanation de-;} Correspondents include Victor M. | oe . Wee . ; 
: : - The! a: | Hour administration in Washington 
claved the exit resulted from: 1€ | Bienstock. London, former editor Of | }..4 priday (26) brought forth harp | 
i M4 ; . | as a ~ 4 i > 
bad taste and reckless irresponsi- the Herald-Trivune News Service;| - : atte : \ 
; as 7 . warnings that if the integrity and} 
bility with which Gen. Johnson has Boris Smolar, roving ass enment, freedom of the press is to be safe 
. s SS Ss > Bi - 
by iously pursued a personal grudge former Moscow correspo ident for guarded from yovernment 7 uper 
; , " - > e 
against President Roosevelt in recent the New York World, and Lee vision newspa “., editorial and ea 
weels. White. roving assignment, former Spal . 
| 


pointed William Knudsen and Ed- 
ward Stettinius to head national de- 
fense activities,’ 
plained. ‘Gen. Johnson urged several 
times that Bernard Baruch, World 
War defense industrial head, be 
given the same job now. Gen. John- | 
son was one of Mr. Baruch’s aides 
during the lest war. He has been a 
close associate ever since. And from 


the moment that Mr. Baruch was 
passed up. Gen. Johnson’s venom | 


azninst the President multiplied ten- 
fold. ' 
‘The inference is too broad to miss. 
Hell hath no fury like Gen, John-| 
son scorned, 
ouc columns to him for a personal 
vendetta based upon jealousy and 
injured pride.’ 


Times explained that its column- | 


ists are not subject to editorial cen- 
sorship, but under the canons of the 
American Society of Newspaper Edi- 
tors @ paper, es a quasi-public insti- 
tution. cannot escape responsibility 
for what appears in its columns in 
violation of ‘considerations of pub- 
lic welfare.’ Times does not feel that 
continuation of the United Features 
column is in ‘the public welfare.’ 





Road Co. Winchell in S. A. 
First daily gossip column in South 
America has been inaugurated by 
the Buenos Aires Herald, English- 
language paper. Pillar is run, a la 


Winchell, by Ray Josephs, reporicr | 


and rewriteman, until four months 
azo. for the Philadelphia Bulletin. 
B. A. has an English-speaking pop- 
ulation of about 100,000, mostly Brii- 
ons who require a translator for Jo- 
sephs’ Broadway banter. 

Josephs took a leave of absence 
from the Bulletin in March for a 


three-months’ tour of South America. | 
He met the Herald publisher socially | 


while in B. A. and told him frankly 
what he thought of his paper, which, 
like other S. A. sheets, is modeled 
after the British pattern. Instead of 
becoming insulted, the publisher of- 
fered him a job. 

Column was termed ‘like a breath 
of fresh air’ to the Americans in the 
city by one who recently returned to 
the U.S. Josephs has just completed 
a ‘columnist-for-a-day’ contest wiih 
three of the best niteries in town 
offering an evening each to the win- 
mer and a friend. 
@nitries. 


Nathan for Liberty 
George Jean Nathan starts Oct. 1 
fo contribute a bi-weekly series of 
articles about the theatre to Liberty 
mag. Will cover not only the Broad- 


way openings but the broad national | 


theatrical picture as well. 
has another mag connection on the 
fire, but won't decide about that be- 
fore the end of this week. Will con- 
tinue his series for Esquire. He will 
not contribute to News-Week this 
year, John O’Hara having taken over 
that assignment. 

Nathan had intended leaving this 
week to svend several days 


He also 


near Oakland, Cal. However, he has 
been delayed by work and now 
hopes to fiy out within two weeks. 
He'll remain there about 10 days 
then plane directly back. 





‘Detective Comics’ Sues 
Detective Comics, Ine., publish- 
ers of ‘Detective Comics’ and ‘Bat- 
man.” filed Wednesday 
the N. Y. Federal court against Fox 
Publishers, Colonial News Co., Inc., 
and Interborough News, Inc., seek- 
ing an injunction, accounting of 
profits and damages for alleged in- 
fringement of its periodicals. 
Plaintiff alleges the August and 
September. 1940, issues of ‘Myster} 
Men Comics,’ published by the de- 
fendants, contains much 
used in its magazines. 


sult 





Minority Group News 

New Service to gather news of 
foreign minority groups. principally 
those in Europe under Nazi oppres- 
sion, was organized in New York 
last week. Called Overseas News 
Service, it is feeding the Herald- 
Tribune and Post in New York and 


Times editorial ex-, Y 


And we refuse to lend | Satavdine 


It got a flock of | 


with | 
Eugene O'Neill at the latter’s home| 


(24) in| 


material | 


fied as professional workers. 


y ne he Picerce IS . ° 
: Among the omicers of a ay Dean Carl Ackerman, of the Co- 
Geor pe Back Ha ta rem pad he N-\ jumbia University School of Jour- | 
rr? arole inzvoer in ne . 

Po: Hal id rUuinZzberg, PLeS= | nalism, charged grouping news- 

ident of Viking Press: Herbert Bay-| 6, der the ter of the! 
at fees an Ghee Ain papermen under ie terms o r€ 

oes ara wages and hours law was the ‘first 

White Listed as directors are 


Frank Avydelotte, of Princeton Uni- 
versity: John Frances Neylan, Wil- 
liam Jav Schieffelin, Prof. James T. | 
Shotwell, of Columbia: Dr. 
Hiliel Silver and Hendrik Willem 
vau Loon 


Dr. | 
| 


Saturday Evening Post Vindicated 

Wordy dual in the Canadian Sen- 
ate of the proposed banning of the 
Evening Post because of 
Paul Gallico’s ‘Wings of Atonement’ 
varn in the July 20 issue saw Op- 
| position Leader Arthur Meighen los- 


Abba | interpreted in relation to newspaper 


step’ toward government regulation 
of the press. He intimated the Fair 
Labor Standards Act was too strictly 


employees. Others urging designa- 
tion of reporters and advertising s9- 
licitors, layout men, etc. as profes- 
sional workers included Elisha Han- 
son, counsel for the American News- 
paper Publishers Association, and} 
Dean Kenneth E. Olson of Norih- 
western University who represented 
32 schools of journalism. 


ing out to the verdict of the Na- Seldes’ ‘In raci’ Mag 

tional Board of Censors who ba George Seldes has launched a fort- 
ported that there was nothing ‘ad- nightly publication of facts. news 
verse’ in Gallico’s story and that the | and exposes, called In Fact, from 
| Post had ‘again and again’ published | Long Island City, N. Y. The mag 
larticlos th: Ne} riendalv "ame | s. eas ee : ORn « 
articles that we e frie al. to Can is publishing 22 issues for 25¢ and | 
,ada and the Empire's war effort. hopes to secure 100.000 subscrip- 
} P . ° . . ° | 
| In his melodramatic diatribe,| tions by January, 1941 


Meighen called the Gallico short 
story ‘poison’ end said that if the 
writer had written the story in Can- 
jada he would have been punished or 
| hanged. He claimed ‘Wings of Atone- 
ment’ was ‘defeatist fiction’ and de- 
|manded that the Post be banned. 
Senators who had read the varn ad- 
| mitted it might contain unpleasant 





| truths about Britain’s plane shortage 
that these had heen published 
| hundreds of times in Briiish periodi- 
leals. Demand for the ban was re- 
|fused by the Board of Censors as 
such action falling under their juris- 


| but 


In Fact does nol advertis- 


ing. 


accept 


Huey Long's Sheet Folds 

An income tax lien of $12,798.45 
has been filed against the Louisiana 
Progress, Huey Long’s old news-| 
paper now in liquidation 

The newspaper wen: oul of busi- 
ness when Governor Ear! Long lost 
the election. 


Elinor Early's Book 


Elinor Early, feature writer on the 


{diction and not that of the Senate. Boston Record, has wiiiten a novel, 
} ‘New England Sampler,’ a satire on 
| N. E. aristocracy 
Times Refuses Guild Nod It is being published by Waverly 
Refusal of the New York Times’| House, Boston. 
publisher, Arthur Hays Sulzberger, a 
lto negotiate with the Newspaper LITERARY OBITUARY 


Guild of New York at a meeting held 
llast Thursday (25) at the Times of- 
| fices was prompted by his belief that 
\the Guild did noi represent a ma- 


Charles A. Starrett, 81. newspaver- 
man for half a century and connect- 
ed with the Canadian Press for 25 
| years, died July 16 in Toronto after | 


| jority of the Times editorial em-| 4 six months’ illness. He retired as 
| ployees. he said. Though the Guild} cable editor of the Canadian Press 
|has always had a number of| in 1927, but continued up to a few 
| members at the Times and an OT-| months ago as contributor to the | 
| ganizing campaign has been | IN | feature service. His first paper was 
progress since Jan. 1 the American the Toronto News. He was wiih the 
Newspaper Writers Association, aN] Hamilton Herald for 14 years, | 
AFL affiliate. claims to be the bar-| worked on the Toronto Globe for 
| gaining agent for the bulk of the | seven years, went to the Montreal 
Times employees 


When a delegation led by organ- 
izer John F. Ryan approached Sulz- 
berger with demands in behalf of 


’ 


Daily Telegraph and then joined the 
| Toronto bureau of the Canadian 
| Press in 1914. His wife died in 1903. 
There were no children 








1,100 business and editorial workers M. F. (Mike) Dacey, 54. manager 
lof the Times the publisher con-| of the Denver bureau of the Inter- 
| fronted them with a letier from the! national News Service, died in Den- | 
president of the ANWA, which, ver following a heart attack Wednes- 
Sulzberger said. contained the or-| day (24).. Born in Lewision, Me. | 
ganization’s claim to represent a| and schooled in the east, Dacey came 
majority of Times editorial em-| to Denver in 1916 with INS. During 
ployees. It was indicated that a Na-| the World war he was a chief telc- 
tional Labor Relations Board elec- | graph operator at general headquar- 


tion would be held to determine the 


| ters in France 


{preference of the emplovees. Louis Harry Neimeyer. Sr... 63, Holly- 
M. Loeb. attorney for the Times, as- | wood correspondent for St Louis 
serted the sheet wouid not resist at-| Post-Dispatch, died there July 27.| 
tempis for such a balloting. Surviving are his widow and son, 

Guild holds contracts with the| Harry, Jr., of the RKO publicity 
| Daily News, Mirror. World-Tele- | Staff. 
sram, Post, Journal - American, ne 

| Brooklvn Eagle, Time. Inc., the As- CHATTER 

sociated Press” and United Press. Ferdinand Voieur has completed 

| However, the N. Y. Herald Tribune, j}a new play, ‘Her Unfinished Por- 
| Times and Sun are still to be signed | trait.. He’s author of ‘A Richt An- 


up 


gle Triangle’ and ‘The Prince and the 


American Newspaper Writers | Singer.’ | 
Assn which Ryan charged was}; Milton Mackaye ghosting ‘Uncle 
formed in the midst of Guild nego-| Clem’s Boy,’ Will Rogers’ biog. for 
tiations, was chariered by the AFL|Satevepost. It'll be by-lined by Mis. 
last week William L. Laurence, aj Rogers. | 

| Times revorter. heads the local; Jo- | The Reader's Digest Association, | 
|seph Shaplen, Times labor reporter, | Inc., with headquarters in Pleasant- 


is listed as secretary and treasurer. 


| ville, Westchester County. has filed 


| Both are ex-Guild members. Though | papers at Albany showing an exten- 
the Guild has opened its ranks to all| sion of purposes and powers. Lord, | 
newspaper employees regardless of| Day & Lord, 25 Broady ay, NYC,| 
whether editorial or business, the| were the attorneys. 


ANWA is restricted solely to those 
| who are actively engaged in gather- 
ing, writing and editing copy. 


Bonomo's New Mag 

Jo2 Bonomo, physical culturist and 
|quondam actor, is editor and pub- 
jlisher of the new Healthkeeping 





Marcia Manners. who conducts a! 
shopping column in Hearst's Albany | 
Times Union, is enrolled in the | 
group taking the Civilian Pilot's 
Training course at Albany. 

A. L. Schafer’s handbook. ‘Good ! 
Portraits,’ dealing with photographic | 
technique, is slated for September | 
publication by the Zif’-Davis com-| 





other dailies throughout the coun-/| (The Seli-Betterment Magazine), to | pany. | 
try. ONS is an outgrowth of the! give the monthly its full tag. David; Rodney L. Brink takes over as! 
Jewish Telegraphic Asency, but| Arnold Bach is editor, and J. B.| editorial manager of the Christian | 
separate from it. It is receiving al-| Publications, Inc.. publishes from the | Science Monitor on the Pacifie Coast ! 
most its entire foreign file by cable| 1341 Broadway address, which is the | Aug. 1, 


|average of 


| September. 


| playing 


isecond-act curtain for his play. 





Opera’s Heartbreak 


Continued from page 139 





at a point where a performance in ' 
| opera is within the scope of technical 


competence, 

Needless to say 999% of these sing- 
ers never arrive. Reasons are many, 
the most important two being (a) 
incredible overcrowding of the field 
where the mediocre must starve, and 
(b) failure of aspiring studenis to 
realize that no short cut to the mak- 
ing of a Flagstad, Tibbett, Pons, or 
Martinelli, exists. 

Racketeers Set Back 

Until quite lately, singers in the 
lower class of ‘unarrived artists’ were 
at the mercy of unscrupulous im- 
pressarios, who knoying the singers’ 
desire to appear before the public, 
forced them to sing for nothing, ©1 
even made them pay for the priv- 
ilege. (The American Guild of Mu- 
sicial Artists, headed by Lawrence 
Tibbett and Mrs. 
spoon, have recently killed this prac- 
tice). 

What is not taken into considera- 
tion by the singer, who may feel and 
actually is vocally or dramatically 
ready, is that there are hundreds like 


ij him or her waiting for oppartunity. 


During the season just past, approxi- 


Fortune Gallo’s San Caro opera com- 
pany, with 150 performances for 3) 
weeks, using the same regulars fo: 
the past dozen or more years, with 
only an occasional newcomer break- 
ing in for a single performance, and 
then to be heard of no more. 

It can be estimated that of the 
performances heard last year, ove) 
1,000,000 people paid in excess of 
$5.000,000 for the privilege of hear- 
ing opera, but probably less than 
one-tenth this amount went to the 
singers. The public has believed 
that the singers’ salary makes up ihe 
largest part of a budget of an opera 
performance. Nothing could be fur- 
ther from the truth. The situation 





| at the Metropolitan, the largest and 
| best of the country’s opera houses 


Herbert Wither- l 


i 


mately 20 opera companies were in| 


existence in the U. S. 
mately 500-600 performances of 


Approxi- | 


grand opera were given in about 100} 


cities throughout the country. An 
four leading singers 
would appear in each opera, making 


a total of 2,000-2,500 leading singers 


| 


SONS 


appearing in opera in the U. S, a) 


very small number in comparison to 
the thousands waiting. Even more 
dubious does the debutante chances 


| appear, when it is remembered that 


the opera-wise public, being charged | rectors, conductors, ete. 


from 50 cents to $7 for its seats, will 
not unprotestingly hear a neophite, 
but demands established names. 
Hence the largest companies in the 
country, the Metropolitan, San Fran- 
cisco, Los Angeles, Chicago, Cin- 


cinnati, and St. Louis, use the same , 


established stars in rotation, with the | 


greatest of these, such as Kirsten 
Flagstad, appearing in over 50 per- 
formances annually in opera throueh- 


; out the country, and thus in multi- 


plication ratio, lessening the chance: 
of a beginner to be heard. 

An examination into available fig- 
ures show the Metropolitan present- 


clearly proves that. During the 169 
performances given last season at 
the Met, an average of $15,000 was 
taken in eight times weekly at the 
boxoffice, making the enormous 
gross of $2,400,000 for the Met. Yet 
the company lost money, and was 
forced to call for publie aid. 
Economics of the Met 

No singer received over $1,000 « 
performanee, and only two in the 
company drew that much. An esti- 
mate of $3,000 for all principal sing- 
ers at any given performance at the 
Met would be high, yet a gross of 
$15.000 still loses money. The rea- 
for this is the tremendous ex- 
in staging. At any Wagnarian 
performance, an orchestra of 100 o1 
more men must be employed at good 
weekly salaries, some ranging as 
high as several hundreds of dollars. 
There are about that many stage 
hands used, as well as chorus, di- 
Under these 
circumstances the smaller companies 
must lessen their standards, which 
the public will not accept, or pay 
considerably less. The singer in- 
variably takes the rough end, and 
finds his salary cut. 

Thus only if a singer has attained 
nation-wide prominence, can he hope 


pense 


falter 10-15 years of diligent study and 


heartbreaking effort to reach a 
vinnacle which will pay him from 
$?.000-$10,000 yearly, probably less 


‘than the expensive cost of his train- 


ing 160 performances using about 100 ! 


established singers, of whom only 50 
might be classed as stars, and earn- 
ing more than just a living, and 





Legit Followup 


‘Life With Father’ 
Ace comedy of the season of 1939- 








| 40, which made something of a won- 
|der boy out of Oscar Serlin, since it 
| was his maiden effort as a manager, 
| will probably clean up more money 


than any show that opened since last 


on some torrid nights this month, 


It has been slightly off 
Rudi 


but the gross is within reach of the | 


figures that continued ‘month 
month and there has not been an 
empty seat in the balcony or gallery 


after | 


| of the Empire, N. Y., since opening. | 


There is one clear reason why at- | 


tendance is maintained and that is 
strength of performance. Producer, 


director and stage manager maintain | 
i playing pace that is all that could | 


be asked for those who know what 
that means to a performance. That 
Howard Lindsay, who wrote ‘Father’ 
with Russel Crouse, is playing the 
lead may help in that direction. His 
and that of the sparkling 


Dorothy Stickney is better now than | 
fact, | 


early in the engagement. In 
it's a better show than at the pre- 
miere, distinctly. The way 


Miss ! 


Stickney streaks up and down stairs 


gives some idea of the enthusiasm of 


| the company. 


Last week’s gross was quoted at 
better than $19,000, or $6,000 better 
than any straight play survivor. 
Around the Empire it is believed 
that ‘Father’ will run through next 
season, which wouldn't be surprising 

Ibee. 





Warren P. Munsell, Sr., general 
manager of the Theatre Guild, ji 
staging ‘By Any Other Name.’ by 
his son, Junior, which the latter will 
try out next week at his strawhat, 
the McCarter theatre, Princton, N. J. 

Haila Stoddard tossed a birthday 
party Saturday (20) for Jack Kirk- 
land and his daughter, Patricia, at 
their place at Springtown, Pa. 
Troupe from the New Hope straw- 
nat, as well as neighbors Alan 
Campbell and Dorothy Parker, were 
among the 60 present. 


Fulton Oursler, who co-authored a | 


hit, ‘The Spider,’ for Al Lewis some 


years ago, is rushing completion of, 
a new play which Lewis wants to 


produce pronto. 


Carl Fisher, George Abboit’s gen- 
eral manager, still stymied 


wet TE herent 


for a: 


which today must include a 
speaking knowledge of several lan- 
guages, and a thorough knowledge of 
music, for the singer today who can- 
not play a piano and accompany him- 
self throughout the most difficult 
music, is a misfit. 


IY 
ing, 


a $e 


Strawhat Tryouts 


(THIS WEEK) 
‘(Opened Monday (29), unless other. 
wise noted) 
‘By Any Other Name,’ by Warren 
Munsell, Jr., at McCarter theatre, 
Princeton 


3 


‘Crazy With the Heat,’ revue by 
Revil, Carl Kent, John La 
Touche ard others, Red Barn, Locust 
Vallev, L. I 
‘The’ Royal 
Dwenger, 


Roost,’ by Richard 
at Stamford (Conn.) Com- 


munity playhouse. 

‘Cross Your Fingers,” by Eddie 
Nugent, at Hunterdon Hills play- 
house, Jutland, N. Je 
‘Summer Heat,’ at Coach House 
theatre, Oconomowoc, Wis. 

‘Wind in the Sails,” by Dan 
Totheroh, at Spring Lake (N. J.) 
Community playhouse (opens to- 
night—-Wednesday ). 


(NEXT WEEK) 
(Open Aug. 5, unless otherwise 
noted) 
“Carriage Trade,’ by Robert Thom- 
sen, at Stamford (Conn.) Communily 
plavhouse. 


‘After the Ball,” musical satire by 


Rdward Eager, at Clinton (Conn. 
ylavhouse, 
‘Always Romance,’ by Taylor 


Holmes and Norman Clark, at Pine 
Grove playhouse, Cambridge Springs, 


Pa 


‘As the Twig Is Bent,’ by Lillion 
Beyon Thomas, at Coach House the- 
atre, Oconomowoc, Wis. 

‘Sleeping Partners,’ by Sacha 
Guitry, adapted by Seymour Hicks, 
at Spring Lake (N. J.) Communily 
playhouse (opens Aug. 7). 

‘Jeff Comes Home,’ by John Simon 
Rodell, at Parrish Memorial Hall, 


Southampton, L. I. (opens Aug. 7). 

‘White Pony,’ by Marion Lloyd, at 
Woodstock (N. Y.) playhouse (opens 
Aug. 8). 





Lionel Stander, strolling ints 
Sardi’s Monday (29) without a coal, 
borrowed a bartender’s jacket so as 
iv be a presentable luncheoner. 
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Broadway 


———— 


Al Burks back to Metro's 
exchange. 

A. A. Schubart is making a tour of 
RKO's exchanges. 

Joe Moss won Hotel 
handicap golf tournament. 

Ravmond and Selma Spector to 
San Francisco for the NAB conven- 
tion. 

Charles Stern, UA’s eastern dis- 
trict manager, is touring New Eng- 


Gazette's 


"1 Irving E. Deer, field worker 


for the Hays office, in town on busi- 
ness. : 

Lineoln Dickey back to San Fran- 
cisco to look over the Aquacade 
there ; 

Cress Smith. out on film deals for 


RKO in the wesi, has returned to 
the h.o. } 
Mike Todd too active after ap- 


pendectomy and incision became ir- 
ritated. 

Rondevoo cafe, eperated by Rogers 
& Dufor, late spot at the Fair, clean- 
ing up. 

Vie Samrock. general manager for 
the Playwrights, back from 24-day 
cruise. 

Estelle Schrott resigning the New 
York p.a. post with Walter Wanger 
Aug. 15. 

Harry Gittleson. of RKO, on a mo- 
tor trip through New York state and 
New England. 

Helen Sirauss, assistant eastern 
story editor of Paramount, vacation- 
ing in Florida. 

Dan Healy and his financee, Helen 


Kane, reopen Mon Paris Sept. 8 as 
their own night spot. 
Fowler and Tamara, ex-dancers, 


now have an antique shop in Flush- 
ing besides their studio. 


Mort Blumenstock and Joe Bern- 
hard planed out Friday night (26) 


for the Coast, to be gone about a 
week. 

J. Robert joined the 
long 


conventional 


Rubin has 
midsummer hatless brigade—a 
jump from his highly 
winter derby. 

Bob Weitman returned Monday 
(29) after assisting in plans for a 
pit-band policy to be installed at the 
Michigan, Deiroit. 

James O'Neill's condition reported 
good at French hospital, where he is 
under treatment for pneumonia. 
Oxvegen used for a time. 

Larry Clinton's band has been 
booked to provide the music for the 
Screen Publicists & Advertisers 
dance Aug. 9 at the Pierre. 

Anna Erskine dividing her time 
between secretarving for John 
O'Hara. volunteer-working at Willkie 
headquarters and country-estating at 
Wilton, Conn. 

Alexandei Woollcott. in 
Walter Winchell to vacation 
him at his Vermont retreat, offered 
‘plenty cf hot air and much informa- 
tion, the first of which is not poison- 
ous. 


Carl Erbe’s gag press stunt for 
Sophie Tucker, Harry Richman and 
Joe E. Lewis’ proper sequence of 
billing spotlights attention on the 
new Riviera show opening Aug. 8. 
Bie show intended to offset Saratega 
@exoaus, 


St. Louis 


By Sam X. Hurst 
Little Jack Little. band leader, took 
fiving lessons ai Lambert-St. Louis 
field, while in town with his tooters. 
Bob Tavior, Monogram Pictures 
local branch manager. and Mrs. Tay- 


Iro, veeationing amid Minnesota fish- 
ing spots 

Harry Crawford. mer. of Fanchon 
& Marco's Ambassador aowntown 


deluxer, vacationing at Fond du Lac, 
Wis 
All film houses in Salem, Tll., were 


dark for one night last week when 
fire in the municipal lighting plant | 
interrupted service. 

Mrs. Mae Moore. entertainer in an 
East St. Louis niterv. killed self with 
poison last week. Before her death 


wes ‘tired of living.’ 

maneger of Hotel 
won a prize at 
Dav baseball game. 
own hotel. 


she told cons she 
Charles Elliott. 
Statler dining 
the Tuberculosis 
It Was a 


room, 


$? dinner in his 


George E. Peters and E. C. Hert- | 
709g partners in The Boulevard, 
north St. Louis niterv. sued for $530 


delinquent state 
pensation n 


unemployment com- 


vments 


Irving Rothschild. orch leader at 
the Cluh Roval near Belleville. Tl., 
reported a sneak thief invaded hi 
dressine raom and stole a diamond 


ring valued at $1.050 and $80 in cash. 


Lester Levv is traveling out of St. 
Louis for Monoeram Pictures while 
the pooking stint has been taken 
over by Ralph J. Heft. recently re- 
signed from similar post with the 


loca! RKO office. 

Johnny Perkins, co-owner of the 
Plavdium. East St. Louis recreational 
spot. donated a trophy and M.C.’d a 
special program at the Cahokie 


Speedway, midge auto racing track | 


across the Mississippi. 

arney Rosenthal. formerly with 
Renublic Pictures. visiting relatives 
in Waterloo. Ia. His former partner, 
Nat Steinberg. has been made a 
member of the State Boxing and 
nireatling Commission by Gov. Lloyd 

Out-of-towners 


taking a 
on film row 7 


; } include O. L, 
Jr. Chester, Ill.: Paul] Reynolds, Har- 
risburg. Il.: Harry Tanner, Vandalia, 
I. J. Garrett. West Plains, Mo., and 


| 
| 
{ 


lto the 





| 


| School of the Theatre. 





inviting | 
with | 


gander | 
Turner, | 


| offer should 


| picked up recentiy in 


George Karsch, head of the Lead | 


Belt Amusement Co. 
Tommye Birch, Vincent Vernon, 
Gordon Sommers, William  Gal- 


Charlotte | lagher, Martha Jensen, and William 


Atwood, heve top roles in ‘The Milky 


Way’ that starts run at the Civic 
Theatre, strawhatter in St. Louis 
County, during current week. 

A flag ceremony is being held 
prior to every performance at th 


Municipal Theatre Assn’s al fresco 
playhouse in Forest Park in addition 
plaving of the national an- 
them. American Legionnaires con- 
duct the ceremony on the stage. 
Personnel of St. Louis Little 
Symph orch presented concert in 
quadrangle at Washington U benefit 
of Dutch war refugees in England. 
In addition to gross proceeds dough 
received from the sale of ‘windmill’ 


clasps will be sent abroad; 1,200 ai- 
tended. 
‘Two Merry Gentlemen’ next on 


tap at the Town Square Theatre on 
the roof of a west end office build- 


ing, Piece starts run Aug. 9 with 
Harriett Hagan. William Oliver. 
Janet Hamtil, Gilbert Croft, Edward 
Thurman, and Herbert Macklin in 
lead roles. 

Municipal opera members, plus 


Helen Hayes, plus a 24 voice chorus 
from the Light Opera Guild of St. 
Louis and leading local radio play- 
ers joined in a radio program for the 
benefit of the Red Cross over KMOX. 
Robert Schulman, local radio script- 
er, wrote the program. 


Jacob Schwartzdorf and Rav 
Sinatra, Municpal Opera musical 
directors, selected ‘John Doe's 


Marching Song’ as the best submitted 
in a contest at the Webster College, 
Piece will be 
heard at 25th anniversary celebra- 
tion Friday (2). Sister Mary Jocile 
Hunleth and Robert Schulman, local 
radio writer, collabed on the new 
patriotic song. 


Stroudsburg, Pa. 


By John J, Bartholomew 


Grand’s Sunday midnight shows 
drawing well. 
Nell O'Day, former Buck Hill 


Player, signed by Universal. 

Ralph Schaefer’s Ambassadors con- 
tinue to Pocone Alps Tavern, 

Ray Bavlor’s orch remains indefi- 


|nitely at Columbia hotel, Columbia, 


N. J. 

Shawnee Players 
tery thriller, ‘Flashing 
Worthington Hall. 

Richard Crooks and Scranton Phil- 
harmonic netted $3,100 for Red Cress 
in Buck Hill concert. 

Barney Fairfax spotted frequently 


presented mys- 
Light,’ at 


on Wyckoff Dept. stores Saturday 

variety hour via WEST. Easton. 
Lots of laughs hereabouts from 

waiter-gigolo James Caburn’s ‘*Vice 


at Resorts’ in current Police Gazette 
He really must have been here. 





B’way’s Low Ebb 
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; 


dates last summer. ty 
campaign to bolster 


effective and if the 


A new public 
the Fair 


turnstiles start 


may be 


' clicking as lively as the final months 


a year ago, whatever Broadway may 
benefit. 


Lunt’s Show Also 


Early 


chronic small grossers and hardly ex- 


summer closings were 


pected to survive such going, but the 


exiting group now includes some of 
the best shows of the 1939-40 sea- 
son, Latest addition to the with- 


is ‘There Shall Be No Night.’ 


play that 


drawals 
the Lunts’ 
was expected to stick. For some time 
it topped the straight plays with ta 
ings of $22,000 and better 
the Alvin. 


Impressive Wal 


K- 


weekly at 


Attendance has been dropping fot 
weeks and once dipped under $i0,- 
000, but there was a measure of re- 
covery the past two weeks 


topping $11,000. ‘Night’ wiil suspend 


after another week, the Lunts tak- 
ing a delayed vacation for one 
month. Drama will resume Sept. 9 
and plans call for it to play through 
October and tour beginning Nov. 4 
Boxoffice will remain open during 


the suspension. 
Closing this week: ‘L: 


jdies in Re- 


tirement,’ Miller. and ‘The Male A 
mal,’ Cort Tobac Road’ stops 
the Forrest Aug. 17. by which time 
only the sturdie of rvivo 
be on hand 

The b.o. front-runners are ‘Lo 
ana Purchase’ and ‘Hellzapoppin 
latter doing amazing business for the 
length of time it has been playi 
while the former is selling out with 


$33,000. ‘Hellz 

the runner-up 
over $24.000 last 
Father’ is easily 
with ‘The 


the gross around 
spot and was rated 
week. ‘Life With 


the straight show topper, 


Man Who Came to Dinner’ the next 
best. 

Wednesday matinees have devel- 
oped into the best 


attended of th 
week, explainable by the fact 1! 
male visitors are busy Guring the day 


- 


la 


while the wives see the shows. . Lust 
|midweek afternoon there were a 
seore of standees at ‘Hellz. Winter 


Garden. 


Australia 


By Erie Gorrick 





Hoyts figuring extending Brisbane 
loop. 

Will Mahoney playing 
for Watermans, 

‘Student Prince’ swings into Svd- 
ney next month on revival by Wil- 
liamson-Tait. 

Bob Dyer is set for a termer with 
Australian Broadcasting Commission 
in addition to Tivoli date. Dyer 
originally came here with the A. B. 
Mareus show. 

Barbara Weeks (Mrs. Louis Park- 
er), who recently appeared in a pic 
for Cinesound, will return to U. S. 
shortly. Hubby is a test pilot on 


Adelaide 


‘loan to the Government. 


Uncertain as yet whether Gracie 
Fields will play this zone following 
Canadian tour, British femme sta: 
has had top offers from the Tivoli 
and Hoyts. 


Leading Melbourne newspaper in- 


tends upping ad rates by 60¢ per 
inch. Amusementeers will clip 
space to offset rise. 

Further newsreel theatrettes are 


listed for Sydney and Melbourne as 
biz spreads with war tempo clips 
reaching here by the air route. 

Metropolitan Films quit the field 
after try with Continental pix on 
general distribution under A. E. An- 
drews. European situation death- 
knell to this type fare. 

Clarence Badger may return to 
U. S. following completion of ‘That 
Certain Something’ for National. 
Homebrew production looks out in 
future, government nixing any fur- 
ther coin advances. 

Still hinted around here that Wal- 
ter J. Fiutchinson will visit in the 
near future to o.0. local conditions. 
U. S. foreign managers have little 
territory left to visit since the swift 
changes in Europe. 

Williamson-Tait mulling idea of 
reviving ‘Sally’ with Josie Melville 
in Melbourne and Sydney. 

Sir Ben Fuller going ahead with 
homebrew vaude in the semi-stix of 
Victoria. 

Leslie Henson's 


‘It’s a 


musical. 


Girl,’ will be produced by Dave 
Martin at Minerva, Sydney, next 
month. ‘Charley’s Aunt’ is the cur- 
rent attraction. 


Hal Carleton, advertising director 


Metro theatre loop, is producing a 
musical revue, enacted bv the siaff 
of the Svdney office, in aid of local 


war funds, 


Pitteburgh 


By Hal Cohen 


Sid Jacobs out of the hosp after a 
thorough checkup. 

Lige Briens are back f.om 
honeymoon at Miami Beach. 

Martin B. Fallon named president 
of Catholic Theatre Guild for 1940-41 


thei: 


Howard Becker’s band inked at 
Pines for remainder of the summer. 
T. J. Vincents celebrated. silver 
wedding anniversary Monday (29) 
Casino treasurer Abe Jaffe has 


been on the sick list for couple of 
weeks. 
Vet 


INS aga 


es 


operator Harry Levine is ail- 
n in the Veterans’ 
Aspinwall. 


} + 


nospitai at 


Art Levy topped Film Row gang 
at Variety Club’s golf teurnament 
with an 81. 

Leo Heyns, of Uniontown's Sum- 

t hotel, expect the stork for the 
econd time. 

Art Morrone’s frau took a spill the 
other day and is laid up with a 
broken ankle. 

Mrs. Joe Gins, wife of Col sales- 
nan, okav again after an emergency 
ippenticitis op. 

Bill Grande blitzkreiged by nerv- 
ous breakdown and is in the St 


Francis hospital. 

It's a boy for the Jim Careys 
Evansville, Ind. Father, localite, is 
with Loew’s there. 

Ex-bartender Joe Sala expects to 


-E] 


have his Spanish-type nitery, 
Chico, cpen Aug. 22. 

John Barrymore's ‘My Dear Chil- 
dren’ beoked for return engagement 
wt Nixon tnis season. 

John Maganotti celebrated 3 

thday and 16th wedding ann re 

v on same day last wee! 

| cut of Charlie Gaynors ne 
revue at Jim Lindsay's Green Hill 

ayhouse at Reading is off 

Dave Broudy’s lad, Budd 
his Army lHeutenancy taken up a 
Fort Monroe, Va., for a year. 

Variety Club has sel Sep il 4 
the date for its Turtle De for 
charity; the Gardens the place 

Jimmy Balmers and John Mc- 
Greeveyvs have taken a house to- 
pether in Atlantic City for the sum- 
mer, 

Alexander Film Co.'s local man- 
ager, Andy Battison, all right again 


ufter hosp stay fcllowing auto acci- 
dent, 


Harry Kalmine hosted WB man- 
agers and office employes at 
outing at Westmoreland CC vester- 
dav (30), 

Father of Robert 
,20th-Fox juve, is 


te 
Stag 


Sterling. 
Hub § 


new 
Hart, 


manager of City Golf Course in New 


| Castle. Pa 

Aleen (Leslie) Wetstein. Press 
columnist, has sold ‘Affectionately | 
Yours’ to WB. She penned ‘Doctor | 


Takes Wife’ original. 

Harold W. Cohen, drama and mo- 
tion picture editor of Pittsburgh 
Post-Gazette, leaves Aug. 9 for Hol- 


lywood on his annual studio ogle. 
He'll be gone a month and will do 
a daily column for his own sheet 
and Toledo Blade, another aul 
Block daily. Mrs. Cohen, -former 
Stephanie Diamond, radio actress, 


who usually accompanies him, won't | 


this she’s 


the 


summer, 
bassinet. 


since preparing 





Chas. Freeman 


_..Continued frum page its 
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had come 
O'Donnell 


who 
and, 


Freeman, 


scout pointed 


acts, 


out, ‘our friendship has grown only} 


more valuable with age.’ Freeman 
arranged for O'Donnell to go with 
the Interstate through Karl Hoblit- 


zelle, after O'Donnel! had returned 


to New York as a Keiih house man-: 


ager, notably at the Harlem Opera 
House, but O'Donnell confessed that 
he had misgivings about leaving 
Broadway for Texas. 

Freeman's Fielder’s Choice 


O'Donnell made it clear that Free- | 


man’s joining Interstate was always 
up to Freeman himself. He added 


that Texas welcomes him with open | 
grow | 


arms and that Freeman would 
to ‘the land of manana’ 
O'Donnell has grown to love it. 
Johnny O'Connor went way 
back in talking about Sime, Freeman 
and Variety. He told about Free- 
man’s first entrance into Varirery’s 


love as 


~ 
aisSo 


office, when the sheet was only three | 


weeks old, coming down from Syra- 
cuse with ‘peg top trousers and yel- 
low shoes.’ O'Connor was then busi- 


ness manager and, Freeman later 
pointed out, occupied one of two 
small offices of the paper. O’Con- | 
nor had ‘disappeared’ for awhile | 


around that time. Freeman said, and 
when he returned he found Freeman 
sitting in his ‘Whatthehell, 
my job is gone.’ O'Connor exclaimed 
according to Freeman, walked 


office. 


and 


out again. 
Ribbing the Ribbers 

Freeman got his inning after he 
had been presented with an en-| 
rraved wrist watch. First he started 
on Fliopen, telling why he booked 
him four times in Interstate Little 
Rock house. We thoucht he would 
get wu some 7 nev, being a local 
boy. but after e fourth time Karl 
Hoblitzelle had to give the house 

\ , 

Freeman went into his career in 

retrospect. He eulogized Sime fo 


giving him all his knowledge of show 
business; he paid tribute toa Juke 
Lubin, Loew's general booking 
manager, who made possible 
for him to earn a living as 
wn avent’ told about his 
tenure vith the Western Vaude- 
ville Munagers A n under Sam 
(Cut) Kahl, ‘Who could really teach 
the bookers todav how to cut salar- 
ies’: his coming in contact with an- 
ther ‘great guy in mv life. Karl 
Hoblitzelle’, and finally how. with ‘a 
little politics, maneuvering and cut- 
ting of corners’ he became general 
booking manager of RKO with 80 
‘eke of plaving time You should 
lave iven me ( ‘ ther Free 
man leclared ‘and filled Madison 
Square Garden.’ 
Non-Poloing Showmen 
Freeman Iso) 6disiosed that Joe 
Vogel, now a v.p. of Loew’s, pre- 
ceded O'Donnell to the Interstate 
The general manager at that time 
Freeman vie vas a polo player 
He couldn't talk to Vogel about 
theatres, and Vogel didn't know any- 
thing about polo, so Vogel went back 
to New York.’ Freeman also recalled 
me pa -in-the-neck. notably Jim 
Turner, who, as v.p. of RKO under 
Hiram S. Brown, wanted ‘the book- 
office i! ike Macy's.’ and Mar- 
t Be He t yute to those 
) é ( nne } re 
é ‘ lve r ( 
é oped 1 ne 
WVOLIIC ¢ 119 , et netni of 
O'Do r Dal O' Donnell 
Free ) é ! ! ae ¢ 
1 the I potte to the point 
t he é | is Office ilo a 
Holl. ) € Nit! CSK aisoO ¢ 
ae 
There were others at the dinner 
who spoke briefly, including Nat 
Kalcheim, Bob Weitman, managing 
director of the N.Y. Paramount thea- 
tre, Jack Curtis, M. S. Bentham, O. 
L. Oz, Harry Anger. Committee in 


charge of arrangements comprised 
Charles Yates, Milton Berger, Larry 
Puck and Harry Kalcheim, Para- 
mount booker. 

Freeman leaves for Dallas around 
Aug. 15, meanwhile trying to sel] his 
house and a coupie lots in Freeport. 


"ia 5, 


down to; 


Roland Young sued for divorce. 
_ Joe Kane efier 
iliness. 


returned to work 
James Rooseve 

Broadway. 

_ Charlie Blake to 

Guard cutter. 


It pianed back from 
Alaska on Cczest 


Don Barry heme from the h« spiial 
after surgery. 


| Franklyn Warner recovering from 
appendeciomy. 

Elmer Balaban in from Chicape 
for a vacation. 

Stu Erwins celebrated ninth wed- 


ding anniversary. 
Mayor Hague in from Jersey City 
to gander studios, 
| Greta Granstedt filed suit 
vorce from Max de Vega. 
Athole Hawks filed separate maine 


for Gi- 


i tenance suit against Howard Hewks. 

Joe Fisher sailed in frem Sinea- 
|; pore for another gander :i the 
, Studios, 


| Fred Stone anncunced engesement 

iof his daughter, Carol, to William 

; MeMahon. 

{| Harold Lioyd asked county super- 

| Visors to reduce tax valuation on his 

, home from $333.000 to $170,000. 

| Loretta Young and Tom Lewis, 
radio agency exec, are due to marry 

» today (Wed.) in Westwoed Village. 


| Chicago 


Frank Smith back in town 
ing the palace for reopening 
| Harry Kalcheim in fo: 
with Balaban & Katz staxe 

James Roosevelt in fo: 


rendve 


confabs 
execs 
distrib cone 


fab on ‘Pastor Ha!l’ 2nd to discuss 
final details en his :ee-and-heur 
music boxes. 

| Thoda Crocroft wrote acting ver- 


sien of ‘East Lynne.’ which is being 
done at her Coach House theatre in 


| Oconomowoc, Wis. 
' Olympe Bradna, in Chicago for 
WGN shot for ‘Pago Pago.’ visiting 


relations on the Ringling Bros.-Bar- 
num & Bailey circus grounds. 

| Rov Tonner, of the Herald-Ameri- 
'ean ,and Mort Green have written a 


new patriotic tune tagged ‘] Love 
the U.S.A.,’ being published by Fred 
Forster music firm. 

James Mangan, advertising chief 
for the Mills Novelty firm, has eke 
'written a = stand-up-and-cheer tune 


streamered ‘We're All Americans,’ 
published by the Bell Music firm. 

Tom Gorman, RKO midwest chief, 
fiven a desk set by the Ladies’ Aux- 
iliary of the Los Angeles Consuinp- 
tive Sanatorium for his ceoperation 
in setting special showings of the 
‘Abe Lincoln’ picture. 


By Les Rees 

311] Watmough back in 
year’s absence. 

Rud Lehrenz, WB district maneger, 
in from Chicago. 


iown afier 


R. C. LiBeau, Paramount Gistrict 
manager, a visitor 

Ted Boinick, Eddie Ruben’: assist- 
ant, laid up with game leg 

L. E. Goldhammer, RKO district 
manager, visiting Des Moines branch. 

Ben Landy, Columbiz booker. 
spending fortnight with parents in 
New York. 

Seven consecutive dave of 100-in- 
shade temperature raised hob with 
biz generally. 

Afte1 two-year  laff-off Harry 


Dryer, indie exhibitor. 
handball and other exercise 
Sel Lebedoff Northwest 


resuming 


Allied 


leader, compelled by ill health te 

rest for month in northern Minne- 
+. 

Ola 


Pen Ashe on month's west 
nleasure jaunt to forget his 
Northwest Allied executive 
candidate. 


coast 
defeat us 
secretary 


Irving Gillman Esquire owner, 
back from hospital recuperating 
from second serious operation within 
two months. 

Republic tossed cocktail partv ané 
invited exhibitors from al) over tere 
ritory to meet Gene Autry, here os 


Aquatennial Rodeo star 


Kansas City 


By John W. Quinn 


Pale. , iCiaove ae Sf v- 
stre at the Cabanu of Hotel Phil- 
lips 

Dean Fitzer, WDAF head man. re- 
turning from a two-week Colorado 
sojourn 

Geraldine Reed, dencer n from 
Mexico City to. visit with her 


parents 
Chick Allison, 
rector, returned 
California. 
LaRue Parker left 
Hotel Continental to 
Isham J«enes orch. 
Bill Bernfield handling publicity 
for United Artists and working cut 
campaigns in Denver. : 
John McManus, Midland 
chief, to California for 2 
union with his famliy. 
Andy Devine and Frank Albertson 


KMBC publicity di- 


from forinighi in 


her 


cnirs 


Signa at 
with 


theaire 
week's re- 


now honorary Indian chiefs ws result 
of their trek te Coffevyville, Kan.. for 
world preem of ‘When Daitens 
Rode,’ 
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EEE , Swanson, Billy, c/o CRA, NYC. 
Sylviv, Pon, Bill Bertoloiti’s, NYC. 


BAND ROUTES | zeae, ro OBITUARIES 


Teagarden, Jack, Sea Girt Inn, Sea Girt, 
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; ‘ leury, c/o, GAC, NYC, 
Yiompson, Lang. Jenkinson's Pavilion, 


Week of Aug. 2 py, ge By MCA CARLTON E. GRIFFIN Rogers Memorial Fund took care of 





| Thornhill, Clause, Alex Holden, 
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NYC, Carlton Elliott Griffin, 47, secreen|the burial in Kensico Cemetery, ti 
" emlin ar: _ a _ — ais actor, died July 23 of a heart attack N. ¥; 
travers, y inecal gerne + oe . . . P “ 
: trucker, Orrin, MCA, NYC. in his Hollywood home. He had —_—-- 7 
Present whereabouts, or fixed addresses, of dance orchestras are Tucker, Tommy, West Eud Casino, West layed small parts in a long list of FRED DYSON 
, : j de te End, N. J. : : eee ee owe 
given below, alphabetically arranged. Every effort will be made : Urner, Al. Bachelor's Club, Piits tilms for the past 10 years. ‘Before Fred Dyson, 54, business manager 
keep the list as complete and correct as possible. Band leaders an V I Die’ (Col) was, by irony, his final] of station WMCA. New York. for 
their managers are invited to cooperate by notifying Variriy ef ‘ 1 ome. RAC. NYC engagement, the last 15 years, died July 26 at hig 
: : : : anit? ° \ : > x P s 0 3 x ! e ‘ Zz r 
changes and corrections. There is no charge for listing. Varzos, Eddie, St. Moritz H., NYC | Griffin had been in Lubin silents| home, Vahey Stream, L. L, from 
Abbreviations used are as follows: B—ballroom; €—cafe; CC— | W before the war, in which he served | complications resulting from an ex- 
country club; H—hotel; NC—night club; R—restaurant; T—theatre. | W Mork, ©bS, NYC overseas. Upon his return he ap-| tended illness. ‘ 
Booking office abbreviations are: MCA, Music Corp. of America; GAC, ¥ her, = jor dl wont ehieee peared in v iudeville in a novelty Surviving are his wife, two song 
General Amusement Corp.; CRA, Consolidated Radie Artiots; F. B., Weeotse Benny, Wm. Morris, NYC flash act, “Magic Glasses,’ with Grace | and a daughter. us 
Frederichs Bros. Wm. Merris is spelied out. | Wer Ist ne, Elitch Garten, one er. Gordon. In 1926 he married Pauline 
Hoe ure olony > ulss sla. 7 - ; : ee 
—_ - - Willi Crit, Stevens H.. Chicago, Saxon, then doing a sister act with _ ; 
~Y | Witeon, ade, French Casino, L.A. her daughter Marie Saxon. Marie LEONARD TRAINOR : 
Hudson, Dean, F. B c Wilson, Teddy, Cafe Societv, N. Y > pte . : “rai a. % ( 
A | Hudson, Will, Chas Sbrbman, 48° W Winton, Barvy, R ‘inbow Grill NY. Saxon thereupon went with various | Leonard age . Gl, muddy of Will 
Aguilar, Edward, Earl Carrol’s, H'wood. | 4Sth St., NYC. oa Z Georze Choos vaudeville produc- Rogers ye — Cherokee strip days j 
; MC NYC. Hutton, ina Ray, Renaulh Tavern, Atlan : ‘ . : : $ and st: “i i 4 
Alsxander, Van, MCA, NYt — Peg a: oe ee a a tions, leading ultimately to musical | 29@ his double and stand-in in all i 
Andrews, Gordon, Club 18, N., NYC, | Lic ity. 3 Zvrke, Rob. Wm, Morrts, NY¢ “ pictures died July 28 in Los Angeles 
Angels Bertolotti’s, N.C... N.¥.C | KY 7Zwerling, Ruby, State T.. NYC. comedy stardom. A two-act, Pauline pre ’ t att nay ” 208 nge es a 
p rhe weg Leis, Eeromenmt eo. TY | Jacobs, Howard, c o Win, Morris Agency Saxon and Carlton Griffin continued | ° win tk attac Stet the marching 
Arthun, Ainnh, St. feeore *» om, s8e3-e] fe , ’ : . oars > he ene . 
Ash. Poul, Hox T.. NYC NYC raat Aaa for some years. Later there was a | es ig ® ogers Memorial parade in \ 
Ayres. Mitchell, MCA, NYC ymca > si a oY ec Forum divorce. Griffin subsequently mar- anta onica. 
B James, Sonny, Roseland B., N.Y ried Verna Griffin, a singer, who aap ¥ 
Ba ar, Billy, Bear Mt. Ton, Bear Mt., N.¥ — ao ag Beals Bae oe i ‘A survives him. ALIC E HULT “A 
Somers sc mg i tage gee Jurgens, Dick, F.B.,. NYC, Griffin came of a family once Alice Hult, 26, who broadeast over ¥ 
ow Ralph, Escambro +» me an, . . > : | ‘ , . 
aaa oe alph . K Songwriters’ Stance prominent in New York City and|KFRC, San Francisco under the 
Barnet, Charlie, Lincoln H., NYC, Kassel. Art. MCA. NYC Sansalito, Cal. widely known to many in the the- | name of Nancy Dixon dropped dead ; 
Baviale lone tan Niiy We NYC | Kaye. Sammy, bay Indianapolis, Editor, Vary: atrical profession, His mother, dur- | July 20. A blood clot induced by 
Bariha, Alex, Steel Vier, Atlantic Cily | — — ‘WAU. Ph NTC. On pase 35 of the July 10 issue of ing the "20s. was the Countess Fio- | overwork was blamed. 
nae "oy . -w,* Leerns, Joey, \ ‘ i nila ™ . sel . * a . A : : ‘ . A : : as 
meant ya Rg lg a NYC. Keller, Leonard, Bismarck H., Chicago your esteemed publication you state rentini of Italy and later became Details in radio section this Issue, : 
Becker, Howard, The Pines, Pittsburgh | K mn. Haul, Beverty Hillis C, C.. New- in part: ‘Metro is apparently pro- Mrs. Sig Hart. An aunt, Mrs. Nellie at 
; , ' Loy a We ik , po t. ye ° ( j , ¢ y . ‘ . . 
PR tems de Malcolm, Royal Hawallan - j oe tis . Sonny, Beachcombers, N_Y.C. . eeding on the theory that. . the Elliott, formel ly opel ated a hotel George A. Walker, 60, manage ) 
Bernie, Ben, MCA, NYC. Kent, Larry, Riltmore H., L.A copyright owner (the publisher) be- patronized by actors in Manhattan, ope: oper hee manager ef ? 
Restor, Don. 20th Century T., Buffalo King. Geo., Washington-Youree, Shreve- comes the absolute owner of all Burial took place July 25 in For- — .. oe ping Park, Buffalo, died 
iv . sus *os Lodge, Larchmont, | pert. 3.9 ‘ : . ‘ ‘ . . - vy of a he: attack I } 
Pa ona, Gus, Post Lodge King. Henry. MCA, H'wood. rights.,..therefore, is not required to est Lawn cemetery, Hollywood. - oe f th m es aS nck. Walker, cof 
Rlaneco, Pedro, Embassy. N., Phila. King, Wayne, MCA, NYC, consult the writer about the disposi- cousin 0 the late Mike Shea, started 
Hed Roloxnini, Ennio, L'Aiglon, R., Chicago. | Kirby. Joan, World's Fatt. Nive tion of such rights.’ aa in 1909 as an usher at Shea's Gar- 
als Bradley, Will, Ritz-Carlton H., Boston. Ainney, sear, | Fs on 1 ATLL, ca vg mn Ss SSSITE sec ing anacer 5 vi 
ey Bianat. Eddy, Summit, Baltimore. Kirk, Andy, CRA, NY¢ May I kindly point out the possible. MRS. BESSIE RAPPAPORT | den, becoming ERARSESS, and later ~ 
‘pe Brandwynne, Nat, MCA, NYC. Kogen, Harry, NBC, Chicago, dangerous repercussion: to such a Mrs. Bessie Rappaport, 70, Buffalo ;was manager of the Court Street in i 
1 — Irving, Dutkin’s Rathskeller, Sreen. Sant, R es 8 ; stand? In the final analysis the pioneer exhibitor, died after two the hey day of two-a-day vaude. i 
: a : 3 ° Y. A. . 2 —_— reales’ j ace Mre . ; | j 
uP Breeze, Tou, Orpheum 'T.. Minneapolis. L writer is the creator of the work and “ eek iline s. Mrs. raya with | oh ee : 
Bit | — nt ik, eee” Becket ©, Bien, He. F if he is to be deprived of any of his Mer husband opened tre ag | Albert V. Pollock, 54, controller of 
, , oar 2ua OSS i » wes s « ° ‘ a x a iy ONT ater 3 y ry es 2 
; frown, Ces, Manhattan Beach, L, i. Le Baron, Eddie, Mt a, NYC, rights—small, large or medium—it is 7 ete — epetnting the Sones , the J. Walter Thompson advertising 
; Bundy, Rudy. Avalon B., Niles, Mich, Lewis, Ted, Chez Paree, Chi. ees "ee P ‘hee a Lovejoy and Avon. | agency - ae em. 
if cones Sey: “eee Della, Mast Laasitg. | facht’ jenach, We. Morris, NYC, fairly likely that he and his brethren hap gg Ti tee egy HR agency, died July 23 it the Rocka- 
° Mich. Little, Little Jack, CRA, NYC writers may make a united stand and ee. ee ee 1dr — way Beach Hospital, N.Y., following 3 
a ee ee ae pe a Jerry, Willows, Pitts. demand that all future copyriczhts be and a son, Jacob, proprietor of Ex- | 4 heart attack while riding in an i 
f urgh wmbarde, Guv, MCA, NYC 4 _ < ib] 2 Iostar “xchanee le > 
i Busse, Henry, Palace H., San Francisco. | lang, Johnny Hunt's ” Cacine, Wiid- the sole and exclusive properties of panier . Rechenes, Gen 8 automobile. 
4 Byrne, Robby, Glen Island Casino, West-| wood, N. J. the logical creators, themselves GRUCHICr FN Repnenets, Mane | signori 
ie hesier, N.Y Lopez, \ cent ( ade, World's Fair, hl ; ; ys Jarner Bros } ¢ 4 ic + ‘ art 
ft eh i y C | - on . incent, Aquacade, t ait Then the creator-copyrisht owner Warner Bros. Buffalo branch office. | J. F. Cass, 76. died at Iowa City 
3 a aaa ae cedar | Lorch. Carl FB. NYC. will be enabled to sell only his pub- anneal i July 23. He operated a chain of F 
Z Calloway (ab, Meadowbrook, Cedar | lucas, Clyde, Bon Air, Chicago sob ine wha : aoe 5 a : : . ’ rer S : oe ' 
ty Sreve, N.S | cemenin ny Jimmy, Harol Guiey, 19 E lis hing ve hts to the music publish< r. FRANK E. REDMAN theatres in the northeastern part of 
"4 peor eta ant ABE oh Cine 1 | 49th St.. NYC assign his public performing rights Frank E. Redman, 61, chief prop- Iowa in recent years He is sur- 
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Circus Reviews 


COLE BROS. CIRCUS 


Lincoln, Neb., July 20. 

Bad luck has been camping en 
Cole Eres.’ trail this season, especial- 
jy the last two weeks. In that time, 
Adkins, co-founder of the pres- 
ent organization with Zack Terrell, 
dropped dead; a feature act (The 
Skating Rockets) has been forced to 


Jess 


take a two-week vacation; Ringling 
Bros. Barnufl & Bailey opposisi, 


crews have been slapping 


«(Des Moines, Omaha, Lincoln 


bunnel 


towns 
end Grand Island) with ‘wait’ pape: 


neralding the big show's coming in 
ynid-August, and the last three o1 
four paydays have been only $5 div- 
vies per person. 

Compass is set directly west at 
present. hope being to arrive in the 
northwest to start south from Port- 
Jand, Ore., around Labor Day, and to 
pick up enough coin enroute to take 
up the pay slack. _ Playdate here 
drew 9,800 paid admissions, the best 
jn the last 14 days, and a full 3,000 
»boeve Omaha on the day before (21), 
Gote was a bit less proportionateiy, 
however, because the Cole Bros. 
ymanagement decided to combat the 
‘wait’ campaign with cut-price miuts, 








pllowing adults in for 50e¢, insiead 
of the regular 75c. Latter was tar- 
iff nreht-time, as usual. Only 2,800 


cf the paid list here came in the af- 
Ternoon., 


Cole Bros. main feature is Ken 
Maynard, the screen cowboy, who 
bows first leading the spec, comes 


back for opening sale on the concert, 
then Jays off until the afiershow, 
when he does a few roping tricks 
pnd some taney shooting. His con- 
cert draw is no stronger than he i: 
ut the film houses, which is weakish. 
He is the only name of sufficient 
power to capture attention in the 
talent lineup, nevertheless, and rate: 
ithe billing he gets. Kids give him 
the haw-haw sometimes when he 
stiffly mounts Tarzan: 

With Vie Robbins band leading the 
wiy, the girl spee is “La Habana.’ 
stayed by Rex de Rosselli (no longet 


with the show). It’s built for s.a., 
znd doesn't look bad on the go- 
yound, It’s only when the dancing 
dolls step forth, and there are less 
than 16 of them in three rings, that 
the presentation shows up anemic, 
Costumes are. slightly worse fo: 
weal, 

Most of the show is closely bound 


to traditional circus spoitings of tal- 


ent. The clowns on the hippodrome 
track vie with Tarrio Bros., Freeman 
Trio and Three Mardoffs, comed) 


werobats. Roland Hebler’s sea lions, 
flanked on each side by liberty pony 
ects, all do the normal stunts. Cecil 
O'Dell, slack rope aerialist and adept 
jin tossing herself over 
shoulder with one arm, gets the tent 
te herself. Her work is neat, bui 
she was stalled on the 50th ¢ 
when caught, because a nearby guy 
rope broke and shook the whole top. 

Clown alley is headed bv Otto 
Griebling and Freddie Freeman, jus- 
tifiably rating among the best in cir- 
cus funnymen. Griebling 
whale of a job pre-selling the shovy 


hei own 


Ount 


doves % 


with monkeyshines at patrons’ ex- 
pense on the hippodrome — track 
while the crowd streams in. He em- 
barrasses more women, and scares 
more men than would seem possible 
from such a little guy Freeman 
when the whole clown crew is as- 
sembled second in command, and 
Rood, too. 

Comedy high-bar troupes, Three 
Jesters and the Gonzales trio, clea. 
the way for the flying ladders, with 


Sargent Shubert, 
centered. Mary 
side feature with a muscle grind, 
Nice riding by the Reiffenach Farn- 
ily, with Harry Bruce lending com- 
edy, is a highlight. 

The bulls, trained by Alonzo 
Dever, put up a good performance 


contortionist 


Matson is % 


trap 
Alice 


five working the center ring, an 
three on each end. Rings are nif- 
tied up by Rose Schenck, Marian 
Knowlton and Helen Partello. Dever, 
billed for a pendulum swing from 
elephant meuth, did not offer it here. 
Frank Shepherd's act suffered sim 
Yiar fate to Miss O'’Dell’s. He 
fiver, who works ingle trap, wiih- 
out a net. Just as the announce: 
called for his feature stunt, the for- 
werd somersault to a heel catch. a 
siake guying his rigging suddenly 
pulled up. 

Three sets of wire acts perform. 
Jose Cascado and Juan Marado in 
outside rings, and Webber Bros. & 
Chatitta, center. Trainer Adolf Del- 


oosque's 
€asily. 


The Brannock troupe of acrobats. 


liberty horses handle 


ihe Florence troupe and the Gasca 
Brothers on globes, are up to thei 
flasks, 

Performance, complete with con- 
eeri, runs about 2 hdurs and 25 min- 
tates Side show go-round takes 
#bout 20 minutes, with the Gibbs 
oe mese twins as the top attraction. 
“eek Ryan is both side-show man- 
a — and announcer for the 
Ve snow. Press crew includes 

mm Williams, Jack Grimes, Ora 


: Parks end R. B. Dean. 
man is general agent. 
Elements have been against the 
show this season more than anything 
cise. Started out in Rochester, Ind., 
wilh snow on the top, went through 
oceans of rain in the east, and out- 
side of a few scattered dates, the 
New York-Pennsylvania runs were 
most profitable. Art. 


Jake New- 


_ 





Band Reviews 


Continued from page 130 
good, with plenty of rhythm, and so 
is the humor of the guests. 

Hamp draws a nice group from 
rhumba and conga addicts to Vien- 
nese welizers. There is little of the 
jive, since prices are too steep in the 
Round-the-World Room for this type 
of customer. Has regular weekly 
following, and plays to crowds week- 
ends. 

Hamp played for the opening of 
this room two vears ago, and re- 
turned on the anniversary this year. 
Gay in blue, burgundy, yellow and 








bronze furnishings, this room is ex- 
tremely popular. It is air-condi- 
tioned and, spacious, with good 
dance floor. Over the bar at one 


end of the room is suspended a huge 
stainless steel form suggesting an 
airplane. This emblem cost $1,500. 
and serves as a trade-mark. Behind 
the bar is a whirling globe, another 
trademark, and all around the walls 
‘are vague symbols of the continents 
Airplanes are seen even in the car- 
pets. Everything to carry out the 
round-the-world idea. 

Hamp’s 13-piece band includes five 
sexes, two trumpets, one trombone. 
piano. bass and drum. Members han- 
dle the extra gourds and maracas for 
the rhumba and conga numbers. One 
brass was cut out from the orch last 
week to make smoother rhythm. 
Drigo and Diana, Latin-American 
dance team. popular here. 

Jane Whitney, tall and attractive. 
sings in a sweet, soft voice. One of 
her specialties is her own arrange- 
ment of ‘Finlandia,’ which she sings 
accompanied by the boys in the band 
in choir tempo. It goes over very 
well, and frequently there are re- 
guests for more of it. Cecil Adair, 
featured singer, has quiet personality 
and sings well. Also handles sax in 
bi nd 

Hamp wio came here’ from 
Evansville. Ind.. where he plaved 
Club Trocadero, will remain for 


SsOr}. 


sea- 


Members of the orch~ include: 
Eddie Ambrose. Clifford Gamet. 
Eddie Bever, Paul Johnston, and 
Cecil Adair. saxes: Dariell Forrest, 
Herbert Taylor, trumpets; Bill Sim- 
mons trombone: Harry Zimmer 
piano: Jess Campbell, bass, and 
Marty Rogots, drums. 


AL MARSICO ORCHESTRA (8) 
Nixon Cafe, Pittsburgh 

Al Marsico has been around Pitts- 
burgh for the last decade, as musi- 
cian (violinist) and leader, but never 
managed to click properly until he 
hit Tony Conforti’s Nixen Cafe. 
Marsica was originally the conductor 


of house group at Enright theatre 
when Dick Powell was the m.c 
there, and turned to the dance fiel 
when the era passed. 

For an eight-piece combo, he has 


reeds 
piano, 


outfit—three 
trumpet, drums, 


a good rhythm 
trombone, 


bass and occasionally a little fiddle 
fram the maestro himself, although 
this Marsico confines chiefiy to hi 
broadcasts. Nixon. of course, aque to 
its steadv and mostly middle-aged 


trade. isn't a good test for any | 
que to the music g! traaition 
has imposed here, but there’s enough 


Jana 


ocves 


behind the Marsico style to indicate 
that he could more than hold his 
own anywhere where the bars are 
down 


Conforti’s clientele is strictly least- 
resistance dansant, straight rhvthm 
and no furbelews. That’s what Mar- 
sieo ts dishing out and dishing out 
well, too, although it does hold back 
the ork’s chances per se, On the 
air, he sometimes gives out, but even 
programs are restricted in that 
respect since thev’re also dancing 
while he’s airing. Long run (new in 
second year) isn't hurting his rep 
vever, and Marsico has 
F mself with enough versa- 
tile musiciahs that anv 

mW when tne 


1ifTic¢ uit, 


hic 
ras 


change for 
opportun tv arises 


Col F 


MATT BETTON’S ORCHESTRA (10) 
Antelope Park, Lincoln, Neb. 


Vovachord gets billing here. then 

e orchestri because that the 
Is gone in this part of the coun- 
tr Guy who plays it is Matt Bet- 


ton, so he owns the orchestra. Type 
of music is all sweet, and there was 
no change here even though Ante- 
Jope Park's dancery is a jitney hall. 
Trade is hardly ermine, but they're 
not hitch-hikers either, so the sweets 
were well taken. 
Betton makes a showing of ver- 
satilitv in a medley of theme 
in which he has a 


of famous bands, 
smatiering of all styles. Other than 


’ 


SOMES 


that. the music is easy flowing. soft 
und every set hus Betton going over 
the dashboard on a novachord inter- 
luce Normally he’s a reed mat 
with clarinet a specialty 


Each section is plugged with three 


» a a eee me 


jmen. Frank Cash and Max Cables 
trumpet. and Herman Heltzel trom- 
bones for the bress; Ray Stuart, 
‘Clayton Chartier, end Ray Stokely 
are sax men; while Frank Betton, 
drums, Norris McCaw, bass, and Al- 
len Heskett. piano, pat out the 
rhythm. Cash, Stuart, Stokely and 
the leader make a vocal quartet, and 
the singles are by Siuart. 


Origination of the band is Kan- 
sas. Style is for locations. General 
reception okay. Art. 
LEE ALLEN ORCH (9) 

Southern Tavern, Cleveland, O. 
By changing his name _ from 


‘Curley’ Smith to the more dignified 
monicker of Lee Allen, adding Henry 
George as vocalisi and slanting his 
crew toward a more melodic hotel 
style of music, this voung maestro is 
working up a nice following at the 
Southern Tavern. 

It's a fairly conservative, attractive 
dance dinery. Spanish in decorations, 


that won't go for freakish music. 
Both Ed Penticost. the owner, and 
middle-aged crowd demand easily 


danceable rhythms, with lots of rich 
bass and muted horns. Allen lays it 
right on the line for them. His 
adaptability in shifting to smoothly 
subdued syncopation is more com- 
mendabie considering that he was 
mired in a dance-hell rut of knock- 
‘em-out swing siuffi Jess than three 
seasons ago. Ontfit can’t be called 
sensational in any one respect, but 
it's good enough lo rate some hotel 
jobs, Pullen. 


Ringling Circus Will 
‘Rreak Law’ When 
In Mpts.-St. Pau 


Minneapolis, July 30. 

Ringling-Barnum & Bailey circus 
is violating a state Jaw by coming 
into Minneapolis Aug. 5 and 6, and 
into St. Paul Aug. 7. but will escape 
prosecution and be permitted to 
show. 

Law in guestion. passed in 1933 at 
the State Fair board's request pro- 
hibits circuses from showing in the 
Twin Cities within 18 davs of the 
Fair's opening. The Fair this year 


is scheduled for an Aug. 24 getaway. 


However, both the Minneapolis and 
St. Paul city councils issued the 
necessarv licenses and R. A. Lee, 
Fair beard secretary, says he’s not 
an enforcement officer and doesn't 
intend to make « complaint. If any- 
one else wanis to split heirs over it 
they may do so in the usual way, 
he points out. 

In asking for the law, Feir board 


told the state Jegislature 


performances just before 


members 





that circus 
the Fair robbed the latter of patron- 
age. 

7. - ‘ e vs 

Friseo Fau 

(2h) 
San Freucisco, July 20. 
McChrusital & Saunders present 

Sandu Joluson's lee Frolics Co. in! 
‘Rhuthm On lee. Cast: Charlyss, Red 
Sissleu, Gerry Nundorf, Larry 


Loren Sparks, Six 


letti Orch, 


Tobler. Lois Lee 


G ; Leonard Ai 

Grinding four-a-cav at two-bits, 
current ‘Rhvthm On Ice’ show gives 
S. F. Fair stomers their money’s 
worth and 40 minutes’ rest for their 
feet besides. Mainspring of the en- 
terprise is Art MeChrystal, of San 
Francisco's Downtown Assn., and the 
mat ho vanked lJast vear’s Gayway 
out of the doldrums for a fast finish. 

Throwing benches tor 1,000 into 


the ex-French puvilion, building has 


been converied inite three-sided 
arena around 40 bv 20 foot patch of 
artificial ice Five-piece band fills 
cave recessed into fourth wall and 
troupe enters right and left thereof. 
Limited space doesnt give com- 
pan\ muct room te work. but as 
vandled provides extia thrills for 
f ( ls workings 
( ( ‘ € : Cc { 

a ene etic, « ne ar¢ 

re ane ¢ { ensemble 

! ‘ f 

Ope h ove ‘ ne ocal 
Lois lee € pcec ( igh 

14 Cerne { é pe Sandy 
Ic t ! ( é é m.c, En- 
moble contribute ( collegiate, 
waltz and patriotic routines, while 
specialties range from ecrobatics to! 


Latte, 

audience at show 
Tobler and Miss Mundorf 
hide to Loren 


was top 


Ferdinand the Bull! 
bit witl 





caught, | 





FROM LAST YEAR IN CHI 


Chicago. July 36. 
Ringling show, in nine days here. 
Was about 30% off from last year. due 
to the intense heat and rain. Show 
|had been doing about 25% betie: 
| than last year al! along the line 
John Ringling North is thinking of 





going into Shrine and other spon- 
sored dates during the winter. Wil! 
give European acts 52 weeks’ work. 


although Shrine and oiher sponsors 
take Ringling acts and book them 


To Be, Or Not 
To Be Beer At 
Mich. State Fair 


Detroit. July 30 

That old evil, liquor, is causing 
much unhappiness for many people 
in executive positions in Gev. Dick- 
inson’s territory these days. 

Latest squabble is whether beer 
will be served this vear at the Michi- 
gan State Fair. If it is. it will be 
the first time in the history of the 
Fair. But if the Governor has 
thing to say, there wil] be no beer. 

The decision to sell spirits was no 
sooner made by the Fair's 
managers than it immediately 
brought protesis from the Rev. Clar- 
ence Hill Frank. secretary of the 
Council of Churches, Mrs. Wil- 
liam H. Erwin, president of the De- 
troit Federation of the WCTU. 

Meanwhile the Governor has or- 
|dered the State Liqucr Contro] Com- 
jmission before him to explain why 
they are going to permit liquor seles 
;The Governor is an 
ber of the 
dom interferes 


REORG FRISCO EXPO’S 
“TP WOOD STAGE 9 SHOW 





any- 


and 





ex-oflicio mem- 


but he sel- 


Ork, 


Commis 


sion, 


with its wv 


Francisco. Julv 30. 
Stage Nine. at ithe 
exneciec 10 


} San 
| Hollywood 

Frisco 
relight this week after failing te 
open (15) 
jissued by 


Exposition, was 


stalement 
only 


According to 
Irving Acke 


sulvage investment was 10 


rman, 
iw3y to 
| pay off cast and sta 
Overhead of $4.600 agai: 


: . 
‘ehands and start 


all ove: 


income of $2,000 weekly is what hap- 
pened 

Story. as traced bv Ackerman, be- 
gan prior to Expo when F. Herrick 
Herrick and Neil Hamilton obiained 
concession. Roland Colman is said to 
jhave invested $3.000 thro . friend- 
ship with Hamilton, while Herrich 
from a suite in the S France 
sought furthe angels Ontv take 
was Milton Waters vp. of Viorr.s 
Plan here. Talent. stagehands ane 
equipment set up by Herrich rie 
didn’t remain for final debacle, as 
|sertedly saddled iow wilh $4.660 
nut, with gate lingering aroun 
$2,000. 
|} After downhill slide. Waters < 
said to have asked Ackerman te 
take ove! whereupon rei Vee CU 


to $2,200 but backlog prevented even 


break at this figure so dec 
reached to pav off, close up. and re- 
OoOrTrpanhize A] ) ee £ Cif { 
pay ini j ‘ 7 r al 
vith W ¢ r $16.00 
ul { ] of ¢ ‘ é ‘ Vig 
he; ‘ 
frisky moment Fre end of Fere 
als ) qoe I ) f ( \ ¢ l€ NI 
show 
Comed ballet ane Mis¢ Russiat 
solo bits ; the more ens etic of- 
ferings of Red Sissley vhese pratt 
falls shake the building Particuls 
bit of business which seemed to pet 
his biggest Jaugh is combination of 
|starry-eved makeup and = surprisec 
lexpression as he skates backwarcs 


: inte Ni in ballet number t« ; 
seen niting Chase extends coer - - ballet nul wt It's ¢ 
; rattfall standing up which wears 
udience ene sometimes is more prs ’ } ' . . 
, cut a wall a week 
thi fi iealize, boys | aro ee P : 
little gume of their own in| This is the unit being sued by 
pe cheered 22 Btn | Shinstad & Johnson's $2.20 ‘Ice Foi- 
|} lies’ on mainiand. Howeve: hen 
‘ ~ |i ‘tion hearing wus cellec 
Metro bought ‘Ballee for Ameri- | nyunction h Me ecaseg 
oe | } 1 Jot perior court alte gi p cot 1€¢ 
+ < \ ari LOO IS ena Jon & s 
eet > ae 2D) continuance of iis cere. so issue re- 
La Touche \¢ be . ¢ Babes on | mains undecides ese 
Broadway.’ So Taal 


board of + 


Frisco Fair's Heady Showmanship 
Will Spell Profit This Yr.;’39 in Red 


RINGLING SHOW 30°, OFF 





By WOOD SOANES 
San Francisco, July 3¢ 

When the San Francisco Feir 
shuts up shop on Sept. 28 it wil! in 
#)] probability be with the balance 
sheet neatly summed up in block 
ink, a decided contrast to the first 
year of the Exposition which 
marked with dissension and e- 
crimination. There has been about <¢ 


Wee 


10‘® increase in attendance this 
year, hitting a peak on July 4 with 
130,641 paid admissions: and. mere 
io the point, there has been “De 


proximately a 50% cut in Operating 


cosis without impairing the efii- 
qency of the organization. 
During the period that the Fair 


has been open there have been Lut 
iwo failures—Singer’s Midgets «: 
ine Gayway, and Hollywood Siave ¢£ 
on the ground. In both CES 
mismanagement was ascribed 16 the 
closings. In the case of Siage © ihe 
volume at the boxoffice was sufli- 
cient but the overhead was oui of 
line. 

Top show, of course, is Billy Rose's 
‘Aquacade’ which has been doing in 
average business of $50,000 week)y 
which gives both Rose and the Feir 
a good profit; Clifford C. Fische:’s 
‘Folies Bergere’ has been avers: ng 
about $17,000 which gives th« 
ducer a small profit, and the Fair 
a small loss; “‘Cavaleade’ at $10,000 
average is not as yet in the money. 

Surprise show is Salici's Puppeis, 


t: 
star 


pro- 


piloted by Richard Marshall, vei- 
eran showman, one-time venern] 


manager for Henry Duffy and later 
a Fox-West Coast manager. Popu- 
Jar with the press, Marshall jes 
managed a fine publicity campzien 
ai small cost and is drawing $4.060 
weekly into the Hall of Wesiern 
states, a vertiable bonanza. 

Of the specialty shows, such as the 
symphony concerts with guest a: 
sis, Alec Templeton has been ihe 
topper to date. Last week at a sin- 


gle performance, Templeton played 
10 8,000 people and a $6,000 gross. 
better than Grace Moore, John 
Charles Thomas, Gladys Swartheut 


or several lesser lights drew Lily 
Pons, next on the list, has ¢ 
edvance already. These 
offered at the Coliseum. 


Heervy 


SMNOWSs gale 


On the Gayway, the monew tzke 
is going to Ripley as it did Jzst 
year with Sally Rand as a runner- 
up. But the Gayway has @ prest 
many more attractions than befere 
and while there is the usual erving 
from the concessionaires, the fact 
remains that none but Singer's has 
folded. This spreading of speneing 
money is undoubtedly due io the 
change of policy at the top of the 


Fair. 


Marshall Dill, local millionaire. js 
serving as president without com- 
pensation; Bill Monahan, loaned the 
Fair by the Chamber of Commers« 
s tuking only a nominal fee: and 
F. O. Bondeson, head of Musie ane 
Drama, is a competent showman 

1 long experience in. p 
lagement. 


OmMmeovoenr 
anagd ma 
Contrast te Last Year 

This 


estab] 


trio, working efficientlv. hes 
ished a policy in direct oppo- 
stion to that of last year Then it 
customary to import heavy 
such as Jack Benny, Edgor 
g and the like for free shows. 
The consequence was that threngs 
came, perched sometimes as 
five 


wee 
names 


Pergen 


long as 
hours waiting for the show to 


start and scrammed after the effuir. 
They brought their lunches, spent 
nothing except admission fees 


This year there are a number of 
tandard free shows—thrill acro- 


t< «4 1! »¢ ,Ia«u re 5, 4 
bats, Sirouing Piayers, puppeis, short 


nusical but the performances are 
iort and the crowd is kept « the 
nove The consequence is that ihe 
Peay attractions are taking a _ 1o!)), 
The Fourth of July crowd g 

ent Jittle or nothing; the one this 
vear distributed largess in piace 
tically every direction. 


Another contribution to the pen- 


ere] success of the Fair has bee 
the cooperation between the Fuzii's 
piess department and the specia) 


agents for the shows. Last vear there 


ves constant friction because out- 


ders were geiting a higher fee 
from the individual shows and ihe 
Fair than the house press agents 
his year the house scale wat ope 
parently adjusted and the speciu}- 
ke Billy Rose’s Diniy Doyle: 


Fischer’s Het Manheim: and Satici’s 
Marsnall are working hui 


me 
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* THE NEWEST AND 
MOST SENSATIONAL 
IDEA FOR BOOSTING 
BOX OFFICE GROSSES! 
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"VARIETY -.. .. his ‘So You Want To Lead A Band’ 


stunt... proved such a wow, actually resulting in 
increased biz.” 


TIME «1451 week, on a tour of movie houses, Leader 
Kaye put on stick-waving contests which drew 
75,000 people to Detroit's Fox Theatre.” 


DETROIT NEWS «tre contest caught on with a 


bang, and seems well on its way to adding a note of 
refreshing novelty to standard band entertainment.” 


BILLBOARD “Sammy Kaye's first stage appear- 


ance with his ‘So You Want To Lead A Band?’ stunt 
grossed $20,000 for the Stanley, best gate in six 


weeks.” 
NEW YORK SOW «sammy Kaye... seems fo 
be a discerning young man... is aware that nearly 


everybody, at some time or another has nursed a 
secret... desire, to lead a band.”’ 





— SWINGS AND SWAYS 


THE NATION WITH 


“D0 YOU WANT TO LEAD 
A BAND” 


26 weeks Sensation Program —NBC 
¢ 


Varsity Records 
eB 


Returning to Hotel Commodore, New York, 
October 17th for the third year 


e 
Now playing record breaking theatre tour 


This Week: Missouri Theatre, St. Louis 


Next Week: Oriental Theatre, Chicago 


Personal Management: JAMES ¥. PEPPE 
Publicity: DAVID oR ALBER 


Exclusive Management 


music conponation ORM YINESRT Ka 


LONDON * NEW YORK + CHICAGO « SAN FRANCISCO « BEVERLY HILLS CLEVELAND © DALLAS « ATLANTA | 


EIGHT OFFICES TO SERVE YOU; EACH OFFICE oN C@MPLETE UNIT IN ITSELF 





PSA fa ganda a nn santana c= 





———— 


a re ES 





me. 








